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TV Wears Its Diplomatic Hat as It 
Plays Khrushchev's Visit ‘By Ear’ 


ART WOODSTONE 


As the U. S. State Dept. has al- 
feady found out, 
Khrushchev 
But that’s the way 
television networks 
their coverage of his current visit 

A vociferous segment of the 
public created 4 problem for all 
journalistic media by requesting 


by ear can be tough. 


and, in instances, insisting that 
the American press black out the 
Russian premier’s UN visit. The 
State Dep. also added a “handle 
with care” request to ABC, CBS 
and NBC 


Universal reaction of the press 





4 


playing Nikita | 


the radio and | 
have to play | 


| 
| 


and the electronic journalists is 
that Mr. K. is news, and, as such, 
he’s already gotten a lot more at- 
tention than most offieial visitors 
to these shores receive. Station 
¢ehains, such as Westinghouse and 
Storer, indies such as WMCA Ra- 
dio and WNEW-TV, both in N. Y., 
and WJR, Detroit, have joined in 
providing special coverage of the 
current critical UN General As-| 
sembly session 

The compromise, by most broad- 
east outlets, was similarly phrased 
statements to the effect that 
Khrushchey would be treated as 


mews and 


h 


not accorded any special 
rogram coverage during his Man- 


attan stay. Temptation to grab 
him has been nonetheless great: 
— week, prior to the State 
ept.’s gentle but publicized re- 
quest not to give K. any extra 
platforms from which to propa- 


(Continued on page ¢ 53) 


FDR Catholic Precedent; 
Schary Denies ‘Campobello’ 
Favors Jack Kennedy 


Dore Schary revealed 
York this week that 
cused of playing politics in his 
production of “Sunrise at Campo- 
bello.” And nothing could be more 
distant from the truth, he stressed. 

Schary said his accusers (un- 
mamed) point to the fact that 
Franklin D. Roosevelt placed in 
nomination and campaigned for 
Alfred E. Smith, a Catholic, for 
the Presidency. This is made ciear 
in “Campobeilo.” And timing of 
the picture’s release coincides with 
the current efforts of John Ken 
nedy, 
Presidency 

But Schary would Jike to ram 
home the point that his script for 
the “Campobello” play, upon 
which the Warner picture was 
based, was written four years ago. 
He stresses it was based on his- 
torical documents and, at the time 
of the writing, Kennedy hadn’t 
been figured at all as Presidential 
timber. So, there couldn’t have 
been any political motivation at 
all, he adds. 

“Campobello” is to open shortly 


in New 
he’s been ac- 


eu a reserved-pertormance basis. | 


v. 


ys, 


r 
g 
“* 


! 


| 
-| 


also a Catholic, to attain the | 


/monologs and songs called 


Freeloaders Alone 
Cherish Festivals? 
Rome, Sept. 20. 
In addition to a large number of 
European participants in the re- 
cent Venice film festival, the 
Daily American, Rome's English 
language newspaper, has taken a 
dim view of the Venice gambol, 
along with all film fests generally. 
Says the newspaper in an edi- 
torial published Sept. 10: “There 
are suspicions that the film festi- 
val idea is an anachronism. It is 
a festival principally for freeload- 
ing unknowns.” It also quotes a 
visiting U.S. film exec to effect that 
nobody back home pays attention 
to the fests which “are as out- of- 
date as the whooping crane.” 


Lodge Was NAB 
Prexy Prospect 


Washington, Sept. 20. 

When the field of prospects for 
president of the National Assn. of 
Broadcasters was reduced 
three to two in late June, the man 
who went out of the running was 
Henry Cabot Lodge Jr. 

Lodge has shown enough inter- 
est in the NAB post te be among 
the “final three,”” but removed him- 
self from consideration when he 
was chosen as the Vice Presidential 
candidate by the Republican Na- 
tional Convention. 

Names of the two still being con- 
sidered are a carefully guarded 
secret by NAB’s special committee 
responsible for finding a new 
prexy. But a final decision is 
pected on ithe presidency within 
three weeks 

The committee will meet 
the two men separately, one dur- 
ing this week, the other during 
next week. Committee members 
hope to have it settled by mid- 
October. 





with 





Joyce Grenfell Wraps Up 
7 Benefits in One Date 


London, Sept. 20. 

Entertainer Joyce Grenfell, back 
from her U.S, tour, has come up 
with a unique way of dealing with 
the many calls on her services that 
she gets for benefit appearances. 
She's having one allout effort for 
seven charities in which she’s in- 
terested. She’s taking the Scala 
Theatre for a week on Sept. 26 and 
will give a special program of 
“For 
Seven Good Reasons.” 

Proceeds will go to the charities 
and those that will cop are the 


(Continued on page 25) 








it WOOD SET FOR |Passed Up Wages, Alfred Hitchcock's 
PICRAL REWRITE Betore-Taxes Psycho Take of $5-Mil. 


By VINCENT CANBY | 


Changes in the world around us | 
—coming now with the speed of | 
jet travel and the emergence of 
new national markets to (pardon | 
the expression) conquer—are forc- 
ing U. S. motion picture execs to 
reexamine all aspects of their over- 
seas trade, now accounting for 
more than 50°% of total grosses and 
with the percentage due to climb 
still higher. 

U. S. film companies themselves 
have in the last several years been 
quietly consolidating and merging 
their facilities abroad, at the same 
time aiming their product more 
and more at the international mar- 
ket. Now come indications that the 
Motion Picture Export Assn. also 


| is facing these changing conditions: 


the first and mast dramatic indica- 
tion being MPEA prexy Eric John- 
ston’s recently concluded tour of 
underdeveloped African nations. 
In addition MPEA execs fave 
under consideration a plan for the 
consolidation of all its European 
branches into one headquarters in 
Paris. | 
While even _ budget-conscious 


| proponents of the latter move do 


from | 


'in MPEA's specific 


ex- | 





not hold out too much hope that it 
will come to pass—immediately— 
fact that it’s being considered 
points up the changing conditions 
which must be reflected in changes 
functions and 
international purposes. 

According to one proponent of 
European consolidation, such a 
move is as logical and inevitable 


(Continued on page 22) 


Map “World Of 
Huntley-Brinkley’ 
As NBC Specials 


“The World of Huntley-Brink- | 
ley” is a series of six one-hour | 
pubaffairs specials on the NBC 
News drawing boards. The hour- 
longers are being thought of as one | 
way to capitalite on the popularity | 
the pair of newsmen seemed to 
accrue during the web’s conven- 
tion coverage in July. 

Reuven Frank, who produces 
the nightly news stanza by Chet 
Huntley and. David Brinkley, is 
mapping out the specials. Idea is 
to arrange it so that each can do} 
three programs built around his 
personal observations and char- 
acter, consequently, Huntley and | 
Brinkley will probably be playing 
a part nearly as important as the) 





| 


|events they cover. | 


With Frank on vacation, the net- 


jin 


orcer 





Say Merrick Weighs 
N.Y. Cabaret-Theatre 


Chicago, Sept. 29. 
The management of Second City, | 
a local offbeat cabaret-theatre, is 


preparing a similar enterprise for | 
Manhattan, probably on the west- | 


side, in which Broadway producer 
David Merrick would be associated. 
Merrick has made several visits to 
the Chi operation since it opened 
last December, and reportedly has 
been eager to help launch a new 
York counterpart. It’s not disclosed 
whether he would participate in 
the financing. 

Plans aren't final, but it’s hoped 
to have the New York wing opera- 


tive by the end of this year or 
early in 1961. AS now contem- 
plated, the two cities would alter- 
nate casts and shows. 





Films-Legit In 
Mail Order Race 


Judging by the Sunday 
the N.Y. Times and N.Y. Herald 
Tribune amusement pages, the re- 
seryed-seat films scheduled to 
open this fall and winter are be- 
ginning to compete with legit 
stows for the mail order trade. 
Long before their official N.Y. 
bows, the hardticket offerings are 
running big-space ads, full and 
half pages, to attract the entertain- 
ment dollar for the fall and winter 
season 

According to one pub-ad chief, 
the mail order pifth is made early 
the season because this is the 
of the year many families 
their entertainment sched- 
Currently after the 
trade are Universal with 
opening Oct. 6; Col- 
“Pepe,” opening Dec. 
21, Warner Bros. with “Sunrise at 
Campobello,” opening Sept, 26; 
and United Artists with “The 

(Continued on page 25) 


Ridders’ Specials: 


19¢ Per Performance 


St. Paul, Sept. 20. 

What's believed to be the world’s 
greatest 
the annual Women’s 
course here sponsored 
duced by the two local dailies, 
the Dispatch & Pioneer Press, 
owned by the Ridders. 

For $2.20 there are reserved | 
seats for 12 events in the local | 
Municipal Auditorium. That's 19c | 
per performance. 

This seascn wiil be the Insti- 
tute’s 22d and will open Oct. 12 


ads in 


time 
plan 
uies. 


“Spartacus,” 
umbia with 





Institute 


mail | 


entertainment bargain is| 


and pro-| 


By GENE ARNEEL 


| By taking a cue from the auto< 
biographers who profess to have 
grabbed big bundles in the stock 
| exchange, real estate, etc., Aifred 
Hitchcock could author a book on 
| how he struck gold with a motion 


picture. It was disclosed in New 
York this week that the producer- 
director will walk away with a 
profit of, at Jeast $5,000,000 from 
his “Psycho” entry. This is gross 
income, i.e., before the Internal 


Revenue 1040 statement, but none- 
theless a tidy amount of coin for 
an enterprise that took about nine 
months of his time and effort 
Hitchcock's grand slam is une 
precedented, according to execu- 
tives in the trade's economic know, 
Others, such as the late Cecil 
B. DeMille, have chalked up more 
than $5,000,000 for a single film 
| production. But their investments 
have been more, thus the return in 
terms of percentage has been less. 
Hitchcock's deal with Paramount 
as financier and distributor of 
“Psycho,” gives him roughly 60% 
of the negative ownership. The 
financial arrangement is a compli- 
cated one—to the extent that even 


the insiders prefer not to discuss 
it unless flanked by a couple of 
lawyers 

But the basic consideration ts 
that Hitchcock deferred any kind 
of straight salary in favor of the 
60°7 ownership. Film. a shocker 
starring Anthony Perkins, Janet 


Leigh and Vera Miles, was brought 
in at a cost of slightly over $1,000,- 
(Continued on page 17) 


‘Satchmo to Hit Spots 
In Africa for Pepsi-Cola; 
| State Dept. Rep in Congo 


Louis Armstrong 
the stripped pants 
to make a goodwili tour under 
State Dept. auspices in the trouble 
spots in Africa. This time out, how- 
ever, he will first become a com- 
mercial ambassador for Pepsi-Cola 
ne he and his band will first tour 
Ghana and Nigeria under auspices 
lof Pepsi-Cola, in a bid to introduce 
ithe soft drink in those countries. 
Following the Pepsi tour, he will 
be picked up by the State Dept. 
for two lengthy tours in Africa in- 
|cluding key cities in the troubled 
areas of the Congo. 

Under Pepsi's guidance, Arme- 
strong wili play huge outdoor sta- 
dia with billboards, posters and 
advertising to back up the intro 
of the product. He sfarts his tour 
jthere Oct. 15 

In his State Dept. jaunt, Arm- 
| strong will start at Brazzaville, 
|Congo, and work in Leopoldville, 
| thence to Kampala, Uganda; Nai- 
robi, Kenya; Dar-Es-Salaam, Tan- 
ganyika; Salisbury, Rhodesia and 





will again don 
of a diplomat 


work has not yet approved any | With Anita Colby in the afternoon | Nyasaland. After that he returns 
{subject matter. i 


(Continued on page 17) 
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After the Ball Is Over—Olympiad 
Was Good B.0. But NSG Goodwiller 


a 





By COL. BARNEY OLDFIELD 


Rome, Sept. 20. 

The muscle and bustle called the 
Olympic Games is being put to the 
broom and Rome is going back 
into a more regular-paced golden 
fleecing attitude. The inevitable 
questions are being asked about 
“Was it worth it?” and “Do we 
have a leg up on anything we 
didn't have before?” Answer has to 
be affirmative. Against a possible 
$6,400,000 gate, the tote board 
showed approximately $5,000,000 
from direct ticket sales as the 
scent of sweatsuits and arnica was 
blown by the prevziling breeze 
down the Tiber to the sea. The 
big hotels did well, the second- 
tlassers pretty well, and the pen- 
sions and rooms-in-homes had bed 
space from day to day, some of it 
going begging. 

An Australian, comparing it with 
Melbourne, 1956, said: “The press- 
box was better, but information 
about things we really wanted to 
know much tougher to get, and the 
organization was pyramided_ so 
much it was awful.” A Finn, think- 
ing of Helsinki, 1952, said: “My 
countrymen wanted to be sure the 


> 


‘St. Jude’s A-Building So 
Memphis Cheers Danny 


Memphis, Sept. 20. 
Danny Thomas’ longtime dream, 
the building of St. Jude Hospital 
here for children, is fast becoming 
a reality as the $3,000,000 con- 





struction program is now in full 
swing. In tune with the building 
| program of St. Jude, the annual 
/powwow of ALSAC, Aiding Leu-| 
| kemia-Stricken American Chil- 
dren) will open here at the Pea- 
body and will be climaxed with an 
all-star show topped with Thomas 
at the Auditorium on Sunday after- 
noon, Oct. 9. 

Thomas will plane in here for 
the convention and give his story 
to leading southern medical au- 
thorities and state and local big- 
wigs who will be in town. ALSAC 
members will honor Danny with a 
special banquet on Saturday night, 
Oct. 8, which will on invitation | 
' only with press radio and tv given | 
special recognition for the allout 
efforts in exploiting the St. Jude, 
Hospital program. 





people who came liked Finland.'  preq Gattas. w.k. Memphis biz 
and us Finns as people. Rome ».o¢ and longtime Thomas friend, 
didn’t care so much about that. is in charge of local arrangements 
With them, it was a business.” and will emcee the testimonial, 

If the Italian Olympic Com- which will find many Hollywood 
mittee subscribed to an 85-nation and New York show biz vip’s in- 


clipping service ‘that’s how many 


national teams entered, including 
one-man gangs from Haiti and 
Surinam—the Surinam guy went 


to sleep and missed his event), they 
will read some rough stuff about 
the Italian tendency to rope the 
press off, hobble them for access 
to the news 

Future Olympics will find the 
tv tvpes going in early, screaming 
for a better shake on closeups; 
nearby pressrooms for hand-hold- 
ing with the winners by the type- 


Continued on page 13) 


MARLENE’S VOLGA YEN; 








cluding Abe Lastfogel. William 
Morris, topper and president of 
the St. Jude Hospital board of 
directors, and Paul Molloy-radio-ty 
colomnist of the Chicago Sun- 
Times, one of the first to nationally 
publicize the St. Jude Hospital. 


CBS Ousts 2 Newsmen 
For Affiliating With 
Pro-Castroites in U.S. 


| CBS forced the resignation of a 
' pair of news writers several months 
ago after thev publicly aligned 
themselves with a pro-Fidel Castro 
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;: Leckendort 


Hotels to Merge 
With Freedomland 


With the sale of the operational 
interests in the Hotel St. Regis, 
New York, to Balsa Hotels Inc., of 
Mexico City, the report that the 
Zeckendorfs are “getting out of 
;the hotel business” has been snow- 
i balling. This may be accelerated by 
}the proposal to sell its operational 
interests im the Hotels Astor, Man- 
hattan and Commodore to Interna- 
tional Recreation Corp. However, a| 
spokesinan for Webb & Knapp 

William Zeckendorf Sr., president 
and fer Zeckendorf Hotels (of 
which WZ Jr. is president), states 
roposal is to resuscitate 
which is Internation- 


that this 1 


Freedomland 





Majorca: No Poor Man's Capri.” 





And Bullfights Mark 


Sun, Sea, Jazz, Flamenco, Amateur Gigolos, Booze 


‘Spanish Island Resort 





Chilean Blasts Cuba’s 


Mexico City, Sept. 20. 
Luis de Castro, Chilean singer 
back from Havana after four weeks 
| of radio, television and night club 
| engagements, was outspoken in his 
| denunciation of conditions for per- 





now 
but 


that accepting engagements 
means not only losing time 
money as well. 

The Cuban Artists Assn. as well 
as the government have united to 
“defraud” contracted foreign per- 
formers, de Castro claimed. Im- 
pressarios and firms contracting 
entertainers also are culpable, he 
added. 

According to contracts, perform- 
ers are supposed to receive half of 
| stipulated fees in dollars, with this 
money free to leave the country. 
Other half of payment is made in 
Cuban money, and this cannot be 
exported. Actually, de Castro 
charged, entertainers receive en- 
tire fees in Cuban funds which 
must be spent within the island. 

Singer was told that new gov- 
‘ernment decrees prohibit payment} 
in foreign exchange, and so sala- | 
ries are liquidated with Cuban dol- 
lars. This despite the fact that 
the Cuban Stabilization Fund, 
when contracts are approved for 
foreign performers, provides that 
half of payments are to be made 
in American dollars. The National 
Assn. of Actors has promised to 
look into the matter. 








Olympic Games Clobber 
Italo B.0.; Key Cities’ Take 
Shows a $100,000 Drop’ 


Rome, Sept. 20. | 


Sharp blow to Italian film box- 
office was dealt this year by the 


-ecreation’s wholly » 5 ; : 

FG group in the U.S. Ousters came to | 2! aperesnte : a te ned vl Olympic Games here. Despite fact 

EVES MOSCOW DATES light this week, just as Castro Brot = mene ccna 39 ee “1 that many pix had been held back 

. oe P 7 =r ronx enec a ‘ } vw, é Par . c 5 ~ ] 

Marlene Dietrich wants to be- himself was arriving in N.Y. for . hich Webb . Shen "ae a 40°% for a traditional Sept. 1 seasonal 

ee oe ce ee ie s-| the UN General Assembly meet- | en ee at sd i © \ start, figures from Italian keys 
«oine the first American variety. ownership stake aaae ten k tj a ; 
rarer ing. > anit ae : show the take off in a big way 

rerformer to go behind the Iron z : With Milton T. Raynor, president Key city first-run gross for the 
Curtain. The singer i ‘rently Newsmen, both assigned to’ o¢ Freedomland. due kh | Chen 3 y Urs ss I 

jahtr petiole ot AR ee koe Gg EP F yy ee “a }. reedomland, due to exit the two Olympic weeks dropped some 

negotiating with the S. Hurok| WCBS Radio, N.Y., were Robe operation Oct. 1, along with Fred | ¢199.000 under equivalent 1959 to- 

flice for a jaunt that ld take Taber, who also had served as a (Continued on 19) j PAU, UU 1 quive JOT UU 

office fe 1 Jaun at would take 4abé , : : x Continued on page If tals. True, pic companies had in 

her to Moscow, and from Russia to CBS stringer in Cuba, and Richard | eer ei eee Nt rol, ely onge sears pe ger 

Tokvo and Australia, some time Gibson. Interestingly, though Gib- : | Fi os the Gai ready 4 h id Ass to 

in 1961. It’s likely that she would Son was forced to resign from the d e re aa aaa a , spi os x on 

youted under the U.S.-Soviet Cul- Web, he was allowed to retain his es Va a lié Yet Seeman Boa p Fogo pares 

tural Exchang “Ogre CBS Fellowship for a year’s study , pact Was reit anyway, espe- 

tural Exchange program. p ye claliy in the evening hours when 


Miss Dietrich, who completed a 
two-week stand at the Geary Thea- 


tre, San Francisco, Sept. 10, fol- 
lows with international bookings. | 
She is slated for the O'Keefe Audi- 
torium, Toronto, Oct. 24, and is 


presently dickering for a stand in 
Mexico City. She's also set for 
eight days at the Shubert, Detroit, 
Oct. 15, and Her Majesty's, Mon- 
treal, Nov. 7. 


at Columbia U. The eight Fellow- 
ship winners began their studies 
this month. 

CBS action started when an 
in the New York Times appeared 


last April under auspices of the} 


National Fair Play for Cuba Com- 
mittee, a pro-Castro group. Among 
the signatures were those of 
Taber and Gibson, the former also 


(Continued on page 19) 
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Bothers Briton 


London, Sept. 20 | 
The Federation of British Film 
Makers is joining in the general dis- 
contentment at the increasing num- 
ber of international film festivals, 
and has set up a special committee 
composed of producer-members 
who have participated in this year’s 
events to see what steps can be 
taken to restrict festivals. j 
The FBMF is not in membership | 
of the International Federation 01 | 
Film Producers, but its views will 
be passed on to the reigning Inter- | 
national prexy, Arthur Watkins 
who is also pres of the British | 
Film Producers Association) for | 
consideration at next month's gen- 
| eral assembly to be held in London. ! 
Arthur Watkins has already come 
out openly in favor of festival lim- | 
itation, and the Federation is anx- 
jfous to strenghten his hand in 
| speaking for Britain, though so far | 
'has no concrete proposals to make | 
jother than the already canvassed | 
(Continued on page 25) 








Talent Town 


Westport, Sept. 20. 

Local Westport tradesmen 
and even the Government take 
cognizance of the literary tal- 
ent living in its environs. 

The Post Office walls carry 
a sign which reads: “Please 
advise your correspondents 
and PUBLISHERS of your cor- 
rect address.” 

A liquor shop is named 
“Creative Spirits” and, not far 
from the Westport Country 





its own literary 
flavor by billing its cheese- 
cake as “EXCRUCIATINGLY 
delicious!” 


ak tinmaeclittes’ 





RAI-TV, the Italo telenetwork. con- 
tinued to schedule Olympic events, 
cancelling almost all its regular 
programs. 

Major drop, not unexpectedly, 
came in the Rome area, where two- 
week figures for the keys showed 
some $31,500 less taken, while Mi- 
lan came next, with a drop of 
some $13,500 under the 1959 figure 
for the same period. | 


Treatment of Showfolk 


formers on the island. He alleged | 


| “All 





By ROBERT J. LANDRY 


Palma, Sept. 20. 

Blame it on the drip-drip of time, 
creeping modern promotion, or the 
tendency of tourists to inspire 
their own traps: the Majorcan 
myth of the 1920s that one may 
| live, eat, drink and dawdle on this 
pleasure island in the style of a 
count (Spanish) on $2 a day must 
be dismissed as precisely a myth. 
Today a drink of Scotch at a fancy 
hotel bar stands $1.20, just like 
Paris, disposing of the idea that 
| Palma is untaxed and “primitive.” 
True, various services remain de- 
lightfully cheap, like taxicabs with 
a first drop on the meter of eight 
cents. 

Talk to foreign entertainers who 
disport nightly in the island’s 100 
j hotels and uncounted bars. They 
;acknowledge ‘the charm of the 
resort but complain that talent 
wages are low. A performer rating 
} the fesatas equivalent to $20 a 
day is considered handsomely com- 
pensated by the Spanish owners. 
Said one British singer, “I came 
| here for my wife's pregnancy. It’s 
fine for her and a six-month en- 
gagement for me but I can’t save 
a bean.” 

Mimics, magicians and occasional 
novelty turns mingle with the uni- 
versality of the singing pianists. 
The latter come with or without 
leering lyrics and their own neu- 
roses. One pianist recently cut his 
wrists in a suicide try, which did 
not prevent his negotiating a new 
contract two days later. The typi- 
cal musical combo runs to four, 
sometimes with a gir] singer. Three 
to four-month contracts are aver- 
age. The dansapation spans “Tea 
for Two” to faintly progressive 
jazz, usually British on an Amerie 
can model. 

Toujours Flamenco 

The stock-in-trade of many of 
the town spots is flamenco and the 
Mediterraneo Hotel, oldest of the 
posh spots overlooking the bay, 
Operates non-stop castanets every 

(Continued on page 68) 
Stockholm, Sept. 20 

Boxer Ingemar Johansson, who 
made his film debut in Columbia’s 
the Young Men.” disclosed 
last week that he’s dickering with 
Col to appear in a second picture. 
Venture, he said, would be shot in 
Europe at a time that would not 
conflict with his return title match 
with Floyd Patterson. 

Johansson was on hand for re- 
cent openings of “Men” in Gothe- 
enburg and Stockholm. He de- 
clined to reveal the nature of the 


second film or who would handle 
the production reins. 
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Ike Aids Von Braun Film Bally 


Washington, Sept. 20. 

President and Mrs. Dwight Eisenhower Monday (19) jointly tock 
part in a promotional stunt, the likes of which they have never 
done before for any motion picture or other theatrical event. 

They agreed to pose for omy receiving invitations to attend 
the benefit preem here of “I Aim at the Stars,” the Werner von 
Braun story which von Braun himself will attend, flying here for 
it from the Redstone Arsenal in Huntsville, Ala., where his sci- 
entific mind is at work for Uncle Sam. 

The benefit’s proceeds will go to the Army Distaff Foundation 
to -id in financing a W ‘ington home for widows of Army of- 
ficers. Presenting the invitations to the President and Mrs. Eisen- 
hower were Mrs. George H. Decker, wife of the new Army chief 
of staff; Mrs. Thomas S. Gates, wife of the Secretary of Defense; 
and Lt. Gen. Leslie Groves, president of the foundation. 

The preem will be at Loew's Palace Theatre here Sept. 28. 

But the President and First Lady have not yet said whether they 
will attend it or not. If they do, it will be the first motion picture 
they have seen outside the White House's private screening room 
since they have been in the mansion. 





Being Beastly To The Germans 
London, Sept. 20. 

A report in the London Daily Mail that Columbia had decided 
to shelve indefinitely the Charles H. Schneer production of “I Aim 
at the Stars” was denied categorically and withcut reservation by 
Mike J. Frankovich, chairman of the British company. 

There had, he said, never been any thought of postponing the 
release, and the picture was due to go out around the first of the 
year, “almost certainly on one of the Rank circuits.” Frankovich 
added that he had asked the Daily Mail to publish a retraction. 

The Mail story, bylined by Barry Norman, noted that Columbia 
had come “to the surprising conclusion that even now, 15 years 
after the end of the war, there are still plenty of Britons prepared 
to be beastly about the Germans.” 

Norman quotes a Colymbia spokesman as saying: “The film 
has been prejudged. We shan't show it till the fuss has died down.” 
Frankovich denied to Variety that any of his executives had made 
such a statement to the reporter. 

“I Aim at the Stars” was shown recently at the Edinburgh Fes- 
PR l, _wher e it was awarded.a diploma of merit. 


Two Paths Followed by Universal; 
Adopts Industry Terms With Actors 
But Own Negotiation With Writers 











Hollywood, Sept. 20. + 
Universal, which two months ago ° 
notified Writers Guild of America Exhibs’ Par Stock Flyer 
that it would stick to the terms Minneapolis, Sept. 20. 
of its original theatrical film deal Before its recent sharp up- 
with the writers, has now informed swing a number of local ex- 
Screen Actors Guild that it will hibitoms rushed in to buy 


Paramount Pictures stock and 
were celebrating after it rose 
four points in a single day. 

The buying was done on the 
Strength of the unexpected 


exercise its favored nations clause 
to alter its original deal with the 
actors. Pact with SAG thereby en- 
compasses the same terms as were 
negotiated between SAG and the 











Assn. of Motion Picture Producers record-breaking business done 
after five weeks of strike. in the Twin Cities by Para- 

By exercising its option with mount’s “Psycho” on the heels 
SAG, U. escapes payment on 1948- of the smash boxoffice per- 
1960 theatrical films released to formances of such of the com- 
television. While not directly re- pany’s other releases as “The 
Jated to the t-'48 payment, one| Rat Race,” “The Bellboy” and 
term of the new deal for Universal| “It Started in Naples” in re- 
calls for “past service credit” pay- cent months here. 
ment of $350,792. U immediately a ee 
will pay $50,113 into the SAG- . e 
Producer health-and-welfare plan MPEA 
and will pay an additional $300,679 S es IV 
over a period of 10 years into the 
SAG-Producer pension plan. e e 

On theatrical pix made after Coin Div On 
Jan. 31, 1960, U will pay 6% of Vy 
total gross receipts from distribu- 
tion of such films in television 4 9 3 . 
after deducting 40° for adver- Whos In B 
tising, prints and other distribution asis 


expenses when such pix are placed 


in tv under a distribution con- Motion Picture Export Assn., 
tract. In case of outright sales to 
tv, the deduction is reduced to | all budget (approximately $40,000) 
10% plan for handling MPEA’s annual 
Contract period also is altered, | Participation in all film fests, has 
with the Universal-SAG pact now acquiesed to suggestions made by 
(Continued on Page 17) some member companies that divi- 


sion of individual fest costs be 

more “equitably” distributed be- 

tween participating and non-par- 
ticipating companies, 

There have been loud squawks 

from non-fest participating com- 

;Panies in past when they were 

rl itis IDS called upon to ante up as much 

money for MPEA fest doings as 

, those companies which had entries 

London, Sept. 20. |in the individual festival, Under 

Max A. ee, treasurer of the| the new plan, all companies which 

American Congress of Exhibitors, | participate in an individual fest, 

attended last week’s session of the | whether their pictures arc shown 


Details C of E. To 








general council of the Cinemato-|in or out of competition, will 
Exhibitors Assn., and out-/|divide equally 75% of MPEA 


graph 
ined C. of E.'s plans to enter into 
production. 

After speaking for half-an-hour, 
he was assured that British exhibs 
would welcome the new product, as 
it would ease the current shortage 

yhich is hurting many of the 

dies. 


monies spent on the fest, with the 
non- participating member com- 
panies splitting the remaining 
25%. 

If, however, only one company 
participates in a fest, the costs 
are divided equally among all 
member companies, 








| 
| 





in | ginia licensing law, 





UNIVERSAL MAKES 
IT oHOW BIZ- What 


The importance of moneymak- 
ing pictures has been gotten across 
with dramatic impact by Universal, 
which last week revealed 39 weeks’ 
earnings of $5,204,224 after all 
taxes. This compared, on the same 
operations basis, with a profit of 
$104,647 for the corresponding 
period of a year ago. The com- 
pany’s total profit last year was 
$3,772,034, but more than $3,600,- 
000 represented a non-recurring 
income resulting from the sale of 
the studio to Music Corp. of 
America. 

Major question around the trade, 
and in Wall Street, was, “How did 
U do it?” 

Fact of the matter is that U did 
it via its theatrical productions. 
The mammoth upturn came with 
the release of only a few pictures, 
namely, “Pillow Talk,” 
Petticoat” and “Imitation of Life.” 
(And looking commercially smart 
in the current period is ‘Portrait 
in Black”). 

“Pillow,” which went Into re- 
lease at the start of U’s fiscal year, 
has topped $7,100,000 in domestic 
rentals. “Operation,” out in De- 
cember, has reached the $8,600,000 
mark. “Portrait,” in release only 
10 weeks, contributed $2,150,000 to 
the pot. “Imitation,” a domestic 
blockbuster previously, assisted 
with $2,000,000 from the foreign 
market. 

The years ago saw a picture com- 
pany making or losing money on 
almost the sole basis of public ac- 
ceptance of its theatrical product. 
The present era, however, has 
brought forth the suspicion that 
capital gains and diversified inter- 
ests make the difference between 
profit and loss. 

This is the significant 
about U—and, indeed the 

(Continued on page 25) 


angle 
entire 





Times Film Nixes 


Va. Peace Offer 
In ‘Prostie’ Suit 


Richmond, Sept. 20. 

Times Film Monday (12) turned 
down an offer of Virginia's attorney 
general to issue a license to “The 
Respectful Prostitute’ and went 
ahead with its suit for a declaratory 
judgment to have Virginia's li- 
censing and censorship of motion 
pictures declared invalid. 
tute’’ was submitted for a license a 





a 








“Operation | 


Brit. Coproduction 





| of the idea. 





“Prosti- | 


year and a half ago under title of 
| 


“The Respectful Tramp.” 


Film had been originally denied 


a license on grounds that the pub- 


lic showing would tend to incite a} 


riot. Attorney 
Times this week 
grounds that the censor board had 
acted beyond the scope of the Vir- 
which permits 


addition to instituting a new over-|a license to be withheld only for, 


reasons of obscenity or lewdness. 


Times counsel Felix Bilgrey re-| John Rose, 
jected the license offer stating that | Purchased for 


distrib’s suit is not an appeal to the | 
circuit court on the board's deci- | 
sion, but a request for a declara- | 


general's offer to) 
was made on! 


|retreat on a windfall picture deal 


| 


| 


tory judgment against the licens- | 


ing ordinance itself. 
served decision in the case. 

Film, a French import, is an 
adaptation of the Jean Paul Sartre 
play dealing with a white woman 
who protects a Negro wrongly ac- 
cused of murder. Richmond at- 
turney Henry Taylor Jr. is assist- 
ing Bilgrey in the suit. 


STOCK DISPOSALS 

Samuel Firks, member of the 
board of National Theatres, sold 
6,700 common shares in the com- 
pany, leaving him a total of 50,164 
shares. He’s one of the largest of 
the individual owners. 

At Ampex, in which Paramount 
is heavily interested, Henry A. 
MeMickling kas reduced his kold- 
ing to 52,235 common shares by 
way of, a, sale of 11,250. 





Judge re-| 


| huddled with Monarch and Faw- 
; cett 





Marketing Revolution Foreshadowed; 
Distribs Chary of Predictions But 
Say Theatres Can't Stop ‘Progress’ 





Double ‘Double’ 


Hollywood, Sept. 20. 
Mel Shavelson and Jack 
Rose will bow to British cen- 
sors and film a double version 
of “On the Double,” Danny 
Kaye starrer for Paramount. 
In one, Kaye will do a strip 
number as a female imperson- 
ator; no such scene is skedded 
for the other. Latter is being 
done to get the exhibition seal 
in Erzland, which frowns upon 
such doings, and this version 
sans strip will be released in 
Europe. Strip routine version 

will go out in U. S. release. 








Plan Crimped By 


Unions Desands 


London, Sept. 20. 
The much-heralded British plan 
to enter the field of coproduction 
is in danger of fizzling out, and 
artificial respiration may have to 
be applied to prevent suffication 





European producers, who earlier 


in the year welcomed the new 
British legislation which would 
permit U.K. producers to enter | 


into Continental partnership. deals 
without sacrifice of quota rights, 
now fear that the attitude of the 
British studio unions may make 
the whole project economically 
unsound and unattractive. 

Production toppers of France, 
Germany and Italy had private and 
informal talks at the recently 
ended Venice film festival, and 
agreed there was little prospect of 
coproduction with Britain if the 
unions continued to insist on the 
best of both possible worlds. The 
unions’ attitude, it was feared, 
might inflate production’ costs 
throughout the whole of Europe, 
and most producers feel they're 
perilously high already. 

So far the unions have shown no 
sign of budging from the stand | 
made earlier in the year, when | 
they advised the Board of Trade | 
and the two organizations repre- | 
senting British producers, that a 
basic condition for endorsing co- 
production with European coun- | 
tries would be the application of | 

(Continued on page 13) | 
| 
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Theodore Pratt Windfall; 
Rose Buys 1941 Volume 


Theodore Pratt came to New| 
York from his Boca Raton (Fla.) 





having to do with an almost for- 
gotten Knopf-published (1941) book 
of phantasy, “Mr. Limpet,” which 
ex-Walt Disney, has 
filmization. It will 
| be a live action and animation fea- 
|ture. George Gobel is being talked 
| to for the title role. It will be done 
in color. Joseph DiMona wrote the 
screenplay. 

While 





in New York Pratt} 


on three more 


originals. 


paperback 


JOHN WAYNE AS ROMAN 


Set For Stevens Tale of Saviour's 
Agony 


Hollywood, Spet. 20. 
John Wayne is first of a slate 
of stars to be signed by George 
Stevens for important roles in pro- 
ducer’s upcoming “The Greatest 
Story Ever Told” for. 20th-Fox. 
Wayne, in a short role, will essay 
the Roman who scourges Jesus on 
the way to the Cross but then be- 
comes the first believer at the 
Crucifixion. 





re 
a 


The standard US motion picture 
distribution pattern, involving spe- 
cific time clearances between runs, 
is showing definite signs of crumb- 
ling. Indications are that a new, 
modern playoff technique, attuned 
to present-day marketing methods, 
will arise in the not too distant 
future. Industryites, particularly 
in the distribution end of the busi- 
ness, are reluctant and wary to 
offer predictions as to when the 
complete revolution in distribution 
practices will take place, but they 
are convinced that the ultimate 
survival and continued prosperity 
of the business depends on a real- 
istic revision of the distribution 
system now in vogue. 


Except for demanding move- 
ups in availability, the nation’s 
erhibitors, in the minds of the 
film companies, are regarded 
as the stumbling blocks in 
achieving a releasing techni- 
que that is required to meet 
the conditions of the film bust- 
ness as it is operating today. 
Moreover, restrictions of law, 
stemming from the consent de- 
crees, is another factor that is 
delaying a complete overhaul 
of the method of marketing 
films. 


Slowly but surely ways are being 
discovered to revise the established 
pattern. A simple technique as 
the New York day-and-dating on 
Broadway and the east side is re 
garded as a substantial innovation. 

For example, Paul Lazarus Jr., 
v.p. of Columbia, says: “If anyone 
suggested 10 years ago that pic- 
tures would have simultaneous 
runs on Broadway and on the east 
side of town, he would have been 
regarded as crazy.” As things stand 
today, the dual engagement policy 


| has extended as far uptown as the 


85th Street where the Trans-Lux 
theatre there is obtaining pictures 
(Continued on page 19) 


10-20 Post- 48s 
From Par to TV 


In a move that would come as a 
surprise to many in the trade, 
Paramount may license 10 to 20 of 
its post-1948 features to conven- 
tional television, Surprise angle 
lies in the fact that Par hasn't. been 
so actively considering tv deals as 
have other distribs, preferring, in- 
stead, to hold things in abeyance 
while pay-as-you-see tv taxes what- 
ever directions are in store for it. 

But it appears that Par may be 


|} somewhat forced to unload some 
k 


ind of a package to free tv. This 


{is due to multiple ownership of: 


certain of its backlog releases. In 
cases where independent praduc- 
ers are in a commanding position 
so far as disposition of negatives 
are concerned, the tv route may 
well be taken in the immediate 
future. 

It’s figured the outside film- 
makers who worked in partnership 
with Par will channel the afore- 
mentioned 10-to-20 entries to so- 
called free tv. Wraps are being 
kept on specific titles. 


SCHNEIDER TO ROME 
ON FEATURE PROWL 


Samuel Schneider, the former 
Warner Bros. executive who now 
heads Major Productions, leaves 
for Rome today (Wed.) on a prod- 
uct prowl and to discuss possible 
coproduction deals. 

Schneider’s company has placed 
three Italo-made with Allied Art- 
ists for distribution in the U.S. and 
other English-speaking countries. 
The pictures, which have been 
dubbed and are set for release in 
the next few months, are “Herod 
the Great,” “Caltiki,, the Immor- 
tal Monster,” and “The Unfaith- 
fuls.” 
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Half-Yearly Loss for Cinerama; 
Oct. 18 Special Meeting for New 


Famous Players-Canadian 
Partner in 75-Unit Motel 


Ottawa, Sept. 20. 
Famous Players-Canadian Ltd., 
whose net was down 17% during 
first six months of ’60 (against ’59), 


“ : | has joined an associate in building 
Directors, Stock Options, Plans a 75-unit motel in Winnipeg. 


| So prexy J. J. Fitzgibbons told 





Cinerama, Inec., which now holds # 
all rights to the three-strip process, 
registered a net loss of $288,985 for 
the six-month period ended June 
30. For the corresponding stanza , 
of a year ago, the company lost| 
$8.069. 

The net loss of $288.985, accord- 
ing to the financial statement, 1s | 
after deducting $669,836 for amor- | 
tization of the cost of the exhibi- 
tion rights and properties ‘inckud- 
ing the five original Cinerama 
process picture) acquired from | 
Stanley Warner on Sept. 25, 1959, 
for $3400,000. According to prexy | 
Nicolas Reisini, the company is fol- | 
lowing a comservative policy in 
wriling off this cost to the extent 
of net earnings from such assets 
or at the rate of 20% per annum, 
whichever is greater. From Sept. | 
25. 1959, to June 30, 1960, a total 
of $1,073,484 has been charged to 
income 

According to Reisini, the success 
the company is experiencing in the 
exhibition of the five original pic- 
tures “appears to confirm fully the 
wisdom of acquiring these proper- 
ties and arranging for the opening 
of additional theatres in which to 
exhibit these pictures.” Reisini 
figures that the full cost of the 
properties will be recovered before 
the end of 1961 and that they will 
continue to generate substantial 
earnings for the company after 
that time Depending on condi- 
tions in the foreign market, an 
the continued ability to exhibit and 
receive income’ from _— abroad, 
Reisini believes that proceeds from 
the exhibition of Cinerama pix in 
foreign countries alone will be a 
source of income for several years. 

Oct. 18 Special 

With the financial report, the 
company also issued a proxy state- 
ment calling stockholders to a spe- 
cial meeting on Oct. 18. which 
would replace the regular annual 
session. Business of the meeting 





includes action on restriction stock | 


options for B. G. Kranze, v.p. and 
director, and Sam Boverman, gen- 
eral counsel and secretary. Kranze 


has been granted an option on 
15.000 shares and Boverman on 
10,000. The option price is equal 


to the market price on the Ameri- 
can Stock Exchange on the day on 
which the options were granted— 
$4.937 on Aug. 22, 1960. 
stockholders will also be 
asked to vote on six directors, in- 
(Continued on page 13) 


Jury Listened 11 Days, 
Decided in 10 Mins. 
Distribs Not Guilty 


Atlanta, Sept. 20. 

It took a Federal civil court jury, 
which had spent 11 days listening 
to testimony, a little less than 10 
minutes to bring in a verdict of 
innocence against 13 defendants in 
a $3,000,000 motion picture anti- 
trust suit involving film distribu- 
tion. 

Suit alleging unfair practices in 





distribution of pictures was filed in | 


1955 by B. & B. Theatres Corp., 
former operators of Peachtree Art 
Theatre. 

Suit originally named 20 de- 
fendants, but action against seven 
of them was dismissed when trial 
opened three weeks ago. 

Four other suits filed during 
1955 and 1956 still are to be tried. 
Damages of more than $10,000,000 
were asked in the suits. 

Defendants in suit just concluded 
were Atlanta’ Enterprises Inc.: 
Wilby-Kincey, Robert E. Wilby; 
Loew’s, Inc., Evans Theatre Corp. 
Paramount, 20th-Fox, Warner 
Bros., RKO, U. A., Universal and 
Celumbia Pictures. 


Joe Kaufman’s Checkup 
London, Sept. 20. 

Joseph Kaufman, producer of 
the French ballet film “Un, Deux, 
Trois, Quatre,” which was the 

opening out-of-competition pres- 

entation at the recent 


London for New York around the 
end of this month. 

He had intended to make the 
trip via the United States a week 
or two back, but had to cancel out 
when he entered the London 
Clinic for a checkup, 


|shareholders in his report on six 

| montis ending July 2. Earnings 

|during the period were $914,764— 

53 cents a share; down from $1,104,- 

Shiffrin Claims ‘Finder's Fee’ on, 996—63c a share—in first half of 
Jesuit Story Now Filming 59. 


PR SUES MURRAY, WOOD 








Europe to U. S. 
Lawrence Bachman 
Alfred Davis 
Richard Egan 
James Forsyth 
Rene Fraday 


St. Louis, Sept. 20 

Damages of $150,000 are asked 
by public relations man _ Irving 
Shiffrin in Circuit Court here from 
Don Murray and Walter Wood. 
producers of currently-shooting 
“Hoodlum Priest.” Film,sin which 
Murray stars, is lensing in St. 


Louis. Rita Ga n 
Sshiffri — Lucille Graham 
Shiffrin claims he_ interested oe toate 


Murray in possibilities of a film sepia 
based on life of Rev. Charles Dis- + jer 5. pr 
mas Clark, and consequently actor 1 ido de Paris Revue 
and Wood formed a company fi-| pi ncan Macrae 
nanced by United Artists to make Goi McCulloch 
pic. Agent demands $50,090 for cemueith Mc ellar 
compensation asserted due him. ‘ 


Still suffering from a post Labor 
Day depression, biz is weak in a 
number of key cities covered by 
Variety for a variety of reasons. 
Annual back-to-school movement is 
blamed by many exhibs for light 
grosses while other theatremen 
charge. that lack of strong new 
product is partially responsible. In 
Boston first-runs are facing heavy 
competition from new legit entries 
But despite the overall dullish 


continues to top the biz getters by 
a wide margin followed by 
“Psycho” (Par), “Ocean's 11” (WB) 
and “Let's Make Love” (20th) 


ished this week in the same order 
as they wound up in the previous 
frame. 

Showing considerable promise is 
“All the Young Men” ‘Col). A new- 
comer last week, it has forged up 
to take fifth place by dint of stout 


'b.o. complexion, “Ben-Hur” ‘(M-G) | 


These four films, incidentally, fin- ; 


National Boxoffice Survey 


Biz Still Sliding; ‘Ben-Hur’ Champ, ‘Psycho’ 2d, 
‘Ocean’ 3d, ‘Love’ 4th, ‘Young Men’ 5th 


{Strangers When We Meet” (Col) 
| and “All the Fine Young Canni- 
bals.” Latter ranged from fair te 
|}mighty in seven keys. 

| Rounding out the Golden Dozen 
is ‘From the Terrace” (20th). Long 
lon the hist, it’s dropped from last 
|week’s seventh spot. Runner-up 
pix include “Angel Wore Red” 
|(M-G), “Elmer Gantry” (20th), “The 
| Time Machine” (M-G) and ‘House 
of Usher” (Al) 

Among pix just launched, “High 
Time” (20th) is good in New York. 
'*13 Ghosts” (Col) is quiet in Wash- 
ington and “Under 10 Flags” (Par) 
is bright in Chi. “Thunder in Caro- 
lina” ‘Howco) is tame in St. Louis 
but neat in Buffalo. 

“Fast and Sexy” ‘Col) is okay in 
Detroit. “Elmer Gantry” (UA), busy 
in Chi, is good in a D.C. extended 
run. “School for Scroundrels” 
(Cont) is smash in Pittsburgh, good 
in Frisco and steady in Baltimore. 


Venice | 
festival, is now expected to leave | 





and another $100,000 for alleged rly ener 
disparaging remarks made by de-| . 3. yoy 
a Jimmy Neil 
fendants about him. Pe dal: 
Eddie Pola 

Dennis Woolford 


Mexicans Imagine Yank 
_ Script of Aztec Film Epic 
Bound Not to Please ’Em 


Mexico City, Sept. 20. 
| As a wave of Conquest film pro- 
duction plans are made known, it 
'seems that the subjugation of the 
mighty Aztecs will be fought and 
!refought in many versions. 
Apart from Kirk Douglas’ plans 
j}to immortalize the last Emperor 
|of the Aztecs, Moctezuma, with 
‘Rock Hudson in the name role, 
‘and a retaliation by young pro- 
ducer Fernando de Fuentes who, 
charging that Hollywood would 
|make a farce of the Moctezuma 
}story, is also readying production 
| plans if he can raise the coin, now 
jthat producer Jesus Sotomayer 
{has joined the act. 
Sotomayer said that he has a 
/production pending with this to 
| be made in collaboration with 20th 
Century-Fox, and John Wayne (as 
Cortes) and Pedro Armendariz (as 
Moctezuma). 
| Armendariz seems to be in popu- 
lar demand for the imperial role, 
since producer de Fuentes said he 
plans to use him to interpret the 
emperor. 

Also producer Jose Kohn has 
bought rights of “The Heart of 
| Jade,” novel by Salvador de Mada- 
riaga, with this also relating the 
story of the Mexican Conquest. 

If all these plans come to fruit 
Mexican location sites will be at 
ja premium as thousands of extras, 
|representing Aztecs and_ the 
mighty Spanish Conquerors, re- 
, enact the ruthiess obliteration of 
|the proud Aztec race. 
| The Film Bureau is appalled at all 
| this sudden activity in early Meyi- 
'can history. But Jorge Ferretis has 
let it be known in no uncertain 
‘terms that all seripts will have to 
hew to historic line and not high- 
‘light anything that can be con- 
‘sidered detrimental to Mexico or 





Mexicans. 








N. Y. to L. A. 
Ralph Bellamy 
Shirley Eder 
Anthony Franciosa 
David Golding 
Leo Jaffe 
George Jessel 
Henri J. Lesieur 
Joseph L. Mankiewicz 


Jaye P. Morgan 
Norman Reader 

L. A. to N. Y. 
Roy M. Brewer 


Donald Buka 
Jack Carlton 
John R. Clark 
Wilbur Clark 
Robert Cohn 
Anita Colby 

L. Wolfe Gilbert 
Leo Guild 
Margaret Hayes 
Harold Hecht 
Shirley Jones 
Robert E. Lee 
Peter G. Levathes 
Henry Lewis 
Robert Lewis 
Jack Lord 
Larry Morris 
Gene Murphy 
Pat O’Brien 
Dan Petrie 
Philip Rose 
Arlen Sindon 
Plato Skouras 
Herbert Swope Jr. 
Janet Waldo 
Gig Young 
Lioyd Young 


U. S. to Europe 
Juies Bovkon 
David Chasman 
Edward Feldman 
Glenn Ford 
Charles Goldsmith 
Arthur P. Jacobs 
H. V. Kaltenborn 
Joe Lebworth 
Edward Muhl 
Samuel Schneider 
Erwin Single 





Egypt's Cleopatra’ Cooperation 


20th, in Turn, Will Trailerize UNESCO’s Drive To 


| Save Nubian Antiquities From Aswan Flooding 


| arenas 


| Twentieth-Fox prexy Spyros P. 
Skouras’ arrangements to shoot 
part of Walter Wanger’s “Cleo- 
patra” on location in Egypt involve 
a committment from him to the 
Egyptian government to shoot a 


couple of other features in Egypt, | 


as well as to make a trailer on 
“Cleo” publicizing the Nubian mon- 
uments which will be flooded when 
the Aswan dam is completed. 
UNESCO has launched a2 cam- 


| 20th 


paign to raise money to save these! 
monuments which will be featured | 
in backgrounds for the “Cleo” film. | 


Idea is that the trailers, distributed 


by 20th, will not raise money from | 


theatres audiences but will create | 


;“great popular pressure on 
ernments and _ foundations” to 
| make contributions to the UNESCO 
| fund. 

| A 20th-Fox homeoffice exec re- 
ports that company has received 


gov- | 


| Sarwat 


complete cooperation from Egyp- 
tian government, particularly Dr. 
Okasha, Minister of Cul- 
ture, on the ‘Cleo’, plans and that 
20th has been promised resources 
of the Egyptian Army, Navy and 
Air Force. As a matter of fact, one 
location crew, on a recent 
scouting junket, had an Egyptian 
Air Force plane (Russian-built) put 
at its disposal. 

Exec also points out that if the 
UNESCO drive to save the Nubian 
monument fails, “Cleo” will have 
additional value as the only good 
film record in color of the monu- 
ments. 20th also has agreed to take 
on some of the “bright young men” 
from Dr. Okasha’s Cinema In- 
stitute during location filming of 
“Cleo” in order to train them in 
Hollywood film wavs. Institute is 
cesizned to develop talent for the 
local film industry, 


biz in some -eight keys. Close be-|‘Carry on Nurse” (Gov) is doing 
hind is “Can-Can” (20th) in sixth! fancy biz in some six holdover 
position. It’s compiling a comfor- | dates. 
table take in a flock of extended “Night Fighters” (UA) is thin in 
playdates. L.A. and slow in Philly “The 
“It started in Naples” (Par), fifth |Enemy General” ‘Col) is rated 
last frame, is winding up seventh. |flashy in Boston. “Subterraneans” 
Nabbing eighth spot is “Crowded|(M-G), soft in L.A., is mild in 
Sky” (WB), a comparative new-| Washington 
comer. “Hell to Eternity” (AA),| (Complete Boxoffice Reports on 
also new, is ninth followed by| Pages 8-9) 








Panic: An Industry Staple 
By VINCENT CANBY 
, Film industry advertising people live not on bread alone, but panie 
00. 

This observation was made in New York last week by a major com- 
pany ad-pub exec in discussing a new pic, expected to be one of the 
year's blockbusters, which, instead, has turned out to be a surprising 
disappointment. Picture isn't a flop by any means, but its first en- 
gagements indicate an eventual gross of maybe no more than half 
of the original estimate. 

What's wrong? Picture got reviews ranging from great to fair It 
has had a tidal wave of free publicity. Its stars are major boxoffice 
personalities. Accepting all that, what’s to be blamed? 

Natch 

said the ad exec glumly, since every- 
body quickly forgets whether or not a picture itself is essentially any 
good. “In a way,” he added, “we ask for it. We thrive on panic. Even 
if a picture suddenly becomes a hit, we get scared and ask ourselves 
‘what did we do right?’ And we never know for sure.” 

Commenting on reporis that company handling pie cited above is 
now subtly deemphasizing “sex” in favor of “fun” in the pie’s ad cam- 
paign, exec said it wouldn't be too ‘unusual under the circumstances. 
It’s all part of the constant reconstruction of ad campaigns which 
some companies indulge in under pressure, if not panic. Sometimes 
there are even title changes. 

An Imaginary Case 

To define this sort of pressure and panic, exec told the following 
hypothetical story about a big-budget western film called “Poncho” 
which, just for fun, was directed by Fred Zinnemann and stars John 
}Wayne, Vera Miles and Patty McCormick: 

The first print comes into the homeoffice and everybody flips over 
it. It’s not only a great film but it is Zinnemann’s best. Wayne's best 
and Vera Miles should get an Oscar. Saul Bass is hired to design a 
classy layout, including some sort of ad key or trademark. He comes 
up with a simple, striking design in the modern manner, a lean, ane 
gular silhouette of “the cowboy,” just that, nothing else, but which 
manages to suggest all the lonely grandeur and heroism of the Old 
West. The ads are prepared: John Wayne starring in Fred Zinne- 
mann’3 “Poncho” costarring Vera Miles with Patty McCormick, plus 
the Saul Bass design and generous amounts of white space. Every- 
body loves them, including a company topper who, two days later, 
changes his mind. Comes a memo: 

“Where’s the stampede of wild horses? Where’s the love scene 
in the barn?” 

Ad artists start pushing type and Saul Bass design around to get 
in pictures of the stampede and the love scene in the barn. Suddenly 
word comes from the distribution department that the pic, which 
hadn’t been set for release until Christmas, has got a Nov. 1 date 
at a Detroit house in which *)\> company hasn’t been before. Company 
wants this date. Ad men s working furiously. They haven't any 
usable stills of the stampede +o they have to hurry-up a fake, repro- 
ducing 15 copies of a horse charging, nostrils aflare, and first used 
by the company in 1947 for an item called “The Stallion’s Revenge.” 

The Stills Problem 

There’s also a problem about the stills of the love scene. Miss Miles 
is making a film in London so artists have to quickly paste her head 
on somebody else’s body and since there isn’t time to worry about 
proportion, she comes out looking somewhat Mongoloid. Layouts are 
rushed to Detroit. Pic opens one week later. 

And it dies. 

Hurried conferences are called at the homeoffice, especially desper- 
ate because another pre-New York date has been set at last minute in 
Minneapolis. Minneapolis manager and exhib take it upon themselves 
to go back to original Bass design. Simultaneously in New York, an 
exhibitor from Nepal happens to pass through the ad department and 
sees the stampede-sex-Bass layout. Exhib, who has just been at a 
screening of the pic, says, “My God! Where’s the kid? The best scene 
in the film is where the kid throws her arms around Wayne's knees 
and asks him not to leave.’ Artists are instructed to ad Patty McCor- 
mick to layout. 

Picture opens in Minneapolis and does great business—with Bass 
layout, Two weeks later it opens in New York, with everything in the 
action-sex-pathos ad except a cut of the company president. Business 
is not only great, it’s smash. Meanwhile, back in the homeoffice: 

Execs compare fine business done in Minneapolis with fine business 
done in New York, with two entirely different approaches. Minneapo- 
lis, they decide, is really much more sophisticated than New York 
which, in addition to being a great place to visit, is also a hick town 
at heart. 

Everybody has forgotten that the picture is one of the finest in years 
and may even be one of the screen’s classics. Everybody is happy— 
except the ad man who wonders what did the trick. Was it the re- 
views? John. Wayne’s name? Fred Zinnemann? Vera Miles? Or maybe 
it was “the kid.” Nobody knows for sure. ; We 




















The ad campaign, of course 
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Drive-Ins: Summer Biz Blessing 


[Credit Them for Big 1960 Spurt] 


The tremendous upsurge in business this past summer is gen- 
erally attributed to the hiked business in drive-ins which enjoyed 


the history 
ozoners 


their best 
approximately 


season in 
5,000 
rental duril! the six-month 
September 

De spite 
5,000, 


g 


the numerical 


now 
al fresco houses. provide from 21% 
period 


superiority of the hardtops. 
the drive-ins in the last few years have been topping the 


of the outdoor emporiums. With 
operating, it’s figured that the 
to 25°, of the domestic film 
extending from April to 


11,000 to 


indoor attendance in the July-August-September period. According 


to statistics compiled by 
ahead for the first time in the 
drive-ins tallied an 


Sindlinger 


average weekly 


& Co., the ozoners forged 
third quarter of 1956 when the 
attendance of 37,000,000 as 


compared with the 36,200,000 of the four-wall theatres. In the July- 


August-September stanza of 1957 


as against the indoor average of 31,100,000. 
the conventional houses, 
by drawing 36,000,000 to the four-walls 25,000,000. 


swamped 
figures, 


really 
linger 


7, the drive-ins scored 32,200,000 
In 1958, the ozoners 
according to the Sind- 


The trend continued in 1959 with 37,400,000 against 29,500,000. The 


figures for 


1960 haven't been compiled as yet. 


but indications are 


that it will follow and perhaps exceed the 1958 and 1959 pattern. 








Laze-Daze Exhibs Grumble-Grumble, 
And They Bore Robert Lippert 


ALBERT SCHARPER 


Hollywood, Sept. 20 
Robert L. Lippert, hydra-headed 
practitioner in the pix biz in that 
he is board chairman of a circuit 
(Electrovision) of 23 film houses 
along the Coast and also produces 


By 


a program of low-budgeters for 
20th Fox, blasted mounting | 
charges emanating from Theatre} 
Owners of America convention 
here that producers are “starving” 
exhibs by not giving them suffi- 
cient talent 

Himself a former TOA member, 
Lippert asserts “the accusation by 
many TOA members is merely an 
excuse to cloak their own lack of 
showmanship. Too many exhibi- 


tors just don't get up enough steam 
to sell all those potential patrons 


+ 





| Wholesome Influence 
Corpus Cnristi, Sept. 20. 

Producer A. C. Lyles has 
been sent a scroll of 10,000 
signatures from Corpus Christi 
thanking him for producing his 
“family” film called “Raymie” 
(AA). 

The scroll, signed by patrons 
of the Ayres Theatre as well 
as Parent-Teachers Assn. 
| members, urges Lyles to un- 

dertake similar ‘wholesome 

movies.” 


Name 8 Producers 








who reside in their respective ; 
areas.” | 
Lippert stopped paying TOA} To Launch Alpha 
dues last year, after long member- | 
ship in the organization. Although | Hollywood, Sept. 20. 


he would not be pinpointed:on the 
precise reason for this action, re- 
portedly it stems from continued 
TOA attacks on the production end 
of the industry 
“IT have yet to 
TOA complainer 
shortage any 
what last spring's 
the flow of pictures. Any other 
retailer in any other industry 
would take such an occurrence into 


hear from any 
about product 
acknowledgement of 
strikes did to 


consideration. But back to my 
main point 

“Recently I checked two nabes 
showing the same bill the same 


night 
customers; in 
things equal, 
one house 


the other 36. All 
it was plain to me 
manager hadn't been 
selling his public. I long have 
noted too few who mantle them- 
selves with the appellation ‘show- 
man’ really are. Too few make 
any attempt whatsoever to make 
any capital out of all the money 
spent in all sorts of media by 
distributors to exploit films. I have 
observed many a picture getting a 
six-eight-page spread in a national 
magazine, but I have never seen 
a grassroots-level exhibitor pick 
up such an exploitation ball and 
run with it. I said it recently and 
I say it again: the average exhibi- 
tor is the world’s worst retailer. 

“There is a product shortage, 
sure, but I feel the average exhib- 
itor, through sheer salesmanship. 
can get added days or even a week 
out of any film he plays. 

“Years ago, before we all got 
rich and complacent, an exhibitor 
would stand in his lobby and per- 
sonally get to know his regular 

(Continued on page 25) 
DOC MERMAN PROD. MGR. 
Hollywood, Sept. 20. 

Lewis .voc) Merman replaces 
Sid Rogell as 20th-Fox studio pro- 
duction manager. 

Merman originally was an- 


nounced as appointed to handle 
Rogell’s chores while latter was 


on a four-month European trek co- | 


Ordinating 20th production, 
now takes over permanently, 


but 





In one house there were 185 | 


Eight producers who are to pro- 
duce 10 pix among them for the 
Alpha Distributing Corp. were 
revealed by company’s new presi- 
dent and general manager, Budd 





| exhibitor 


EAHIBS' UNIQUE 
PREJUDGING 


An exhibitor organization, for 
the first time so far as is known, 
has obtained the right to rule on 
the quality of a proposed film 
package before the picture is made 
and released. This ie the basis of 
an agreement that Theatre Owners 
of America has made with Alpha 
Distributing Corp., the company 
recently organized by the America 
Corp. for the purpose of providing 
added business for its subsidiary, 
Pathe Laboratories. 

Before the America Corp, organ- 
ized the financing-distribution com- 
pany, it went to TOA and asked the 
organization. which has 
been actively engaged in drumming 
up more pix for the product-short 
market, to help the new outlet 
obtain playdates from TOA mem- 
bers. 

Says Pickus 

The statement of Albert M. 
Pickus, TOA prexy, sums up the 
conditions under which the exhibi- 


|} tor organization will urge its mem- 


| bers to play the Alpha entries. 


“We 


| have told Alpha we are not movie 


|think we know 


| 
| 


| them 


said Pickus, “but we 
what type of pic- 
can make money. We told 
we want product we can 
show, without apology, in our thea- 
tres, made with quality 
and sold to us at a rental no greater 


makers,” 


tures 


|than what we pay now. To accom- 


plish 


this. we proposed to Alpha 


| that a small committee of TOA and 
| Alpha be set up to approve each 


proposed film package Pathe se- 
cures; only after this approval 
would we recommend that our 
members play the picture.” 

Pickus also indicated that it was 


at TOA’s suggestion that Alpha 





|‘Give Producers Back Their Theatre 
Ties and Solve Shortage —Burke 





Track Records 
Chicago, Sept. 26. 

Just as the banned-in-Boston 
bromide is supposed to move 
books—elsewhere, feeling here 
has long been that banned pix 
are money in the vault when 
finally cleared. 

But it occasioned a trade 
chuckle last week when a couple 
of arty cinemas, in adjacent 
filmpage blurbs, seemed to be 
vying on basis of which pic 
had been kept out of town 


longest. One ad was headlined 
“Banned in Chicago for 3 
Years” while best the other 


could do was two. 











in mind, ! 


agreed to form its own distribution | 


company because “without 


|overhead of the major companies 
it could service the pictures to us 


Rogers. It brings to 14 the num- | 


ber of projects announced by 
America Corp., parent company of 
Pathe Laboratories. 

Harry Joe Brown, Nat Tanchuck, 


Irving Cummings, Stuart Reynolds, | 


Jack Baker, 


ducers revealed to be associated 
with the company. Projects previ- 
‘ously announced are Steve Barclay 
and Rossano Brazzi’s “Brigante”’ 
and a Maureen O’Hara-starrer, 
“The Deadly Companions,” which 
her brother, 


will produce. Second Brazzi-Bar- 
clay film title is “Wife or Mis- 
tress?” 

Brown's to make two pix. Tan- 
chuck = and Cummings: Jules 
Verne’s “From the Earth to the 
Moon” (not the Benedict Bogeaus 


production for Warner Bros., 
leased two years ago); 
Horse”; and “Record Buster.” Rey- 
nolds and Baker are listed for: 
“Johnny C-Note,” story by Robert | 
Patterson, scripted by Mark Hanna; 
“The Face,” 
by Mark 
mond are down for: 
for Nothing” and “The Trek.” 

Merman, who two years ago was 
to make “Escape From Anderson- 
ville’ as a Victor Mature-starrer 
for United Artists, is apparently 
taking the Norman Corwin screen- 
play to Alpha. On the other hand, 
Merman now is at 20th subbing 
for studio manager Sid Rogell, on 
European assignment for at least 
four months. 

Rogers said company will set up 
its own sales force and initially 
will use existing exchanges but 
| will eventually set up its own ex- 
changes. By promotion during pro- 
duction, company expects to have 
| 3,000 bookings for its first film 
when it becomes ready for release. 
Promotion scheme _ gives exhibs 
‘share of the profits. 


story and screenplay 


“Mor an’s | Plied by the producers, would be 
Morgan's | circulated to TOA’s complete mem- 


Hanna. Bischoff and Dia- | 
“Something | Proposal ludicrous on the ground 


Sam Bischoff, David , 
Diamond and Doc Merman are pro- | 


at probably a third of what a ma- 
jor company would charge.” The 
TOA topper stressed that Alpha 
had accepted both proposals. At 
last week’s TOA convention in Los 
Angeles, Alpha outlined its initial 
program of 12 pix and Pickus 
asked the TOA board for authority 
to appoint a committee to review 
each proposed film package and 
to establish the machinery to ob- 
tain the playdate support of the 
TOA membership. 
Cold Scrutiny 

A number of industryites have 
taken a jaundiced view of the TOA 
approach, commenting that the ex- 
hibitor org, an ardent opponent of 
all forms of censorship, has, in 


| effect, set up a self-censorship body 


Charles B. FitzSimons, | 


| all 
leliciting an agreement from 


:| 


| 


| 


by establishing the concept that 
it must approve a film project be- 
fore it agrees to recommend the 
finished film to its members. 

In a small way, the exhibitors 
have encroached on the domain of 
producers, it’s believed, by 
the 
Screen Producers Guild that syn- 
opses of proposed pictures, as sup- 


| bership to provide ts2 producers 
|}with an exhibitor evaluation of 
the boxoffice potential of proposed 
films. 


Many industryites consider this 


that many pictures which have 


‘turned out to be b.o. blockbusters 





|is to say, 


would never have been made if 
prior exhibitor opinion had been 
sought. It's charged that exhibitor 
appraisal of a picture consists 
merely of his previous hit and that 
the only contribution he can make 
“Give me another pic- 
ture like the one that made money 
for me last time.” 


Another factor which makes 
some industryites wary of exhibi- 
tor views on potential film fare is 
the occasional excursions into film- 
making by a number of theatre- 
men. The attempts, it's charged, 
have resulted frequently in cheap, 
tasteless exploitation items despite 
the exhibitors, constant cry for 
more quality pictures. 


the | 








Leftists After 
Catholic Chief 


Rome, Sept. 20. 


+ 





By ROBERT REES 


Minneapolis, Sept. 20 

A salvation for independent ex- 
hibitors generally but for small- 
town theatreowners in particular 
would be erasement of divorcement 
and the speedy return to the old 
film producer ownership and oper- 
ation of theatres so that there'd be 
sufficient Hollywood incentive te 
make more pictures. 

Such is the belief of Tom Burke, 
head of Theatre Associates, this 
area's largest non-profit buying- 
booking combine which includes 
most of the leading circuits. 

Burke’ believes that product 
shortage is the small-town and 
subsequent-run exhibitors’ greatest 
curse today and is gradually driv- 
ing more of these theatreowners to 
extinction. 

He points out that while this 
territory's big city firstrun theatres 
have been and are enjoying great 
prosperity the opposite is true for 
the small-town showhouses. These 
latter, if anything, are having their 


‘toughest sledding. 


Recent Venice Film Festival fra-| 
| cas might result in a drastic reor- 


ganization of the event and = 5 
rules. This according to a report 
in an authoritative Milan daily 
(Corriere della Sera) which quotes 
Rome sources. 

All 
while the 
leftwing sheets have concentrated 
on its Catholic director Emilio Lo- 


nero in a series of personal at- 
tacks biaming him for all of this 
year’s ills. Report, which notes 


| fill 
Italian dailies have contin- | 
;ued to attack the fest, 


| commitment 


that a meeting was held this week | 


(presumably touching the Festival 
question) between Italo Prime 
Minister Fanfani and Minister for 
Entertainment Folchi, indicates 
that sources close to the Ministry 
doubt if the Venice hierarchy is in 
fer a reshuffle. 

Thought that one person 
cannot and should not be made 
to pay for the defects of a 
system. Also, removal of Lo- 
nero at this time would be 
viewed as an open surrender 
to the Italian left, which has 
made his post a major issue. 
Felt, rather, that the next meet- 


| ing of the Venice Festival subcom- 


mittee (which is expected to be a 
stormy one? will deal with possible 
changes in regulations, felt over- 


dicial to Venice's tail-end position 
among vearly events; a sort of beg- 
gars-can't-be -choosers _ situation. 
Also approached would be 
nomination of a permanent presi- 
dent for the Venice Biennale 
(which governs film as well as 
legit, art. and music events in la- 
goon city), currently ruled in tran- 
sitory capacity by Senator Gio- 
vanni Ponti. 

Leftwing Italian film labor un- 
fon, FILS, has meanwhile joined 
the anti-Venice communist band- 
wagon by issuing an order of the 
day expressing its solidaritv with 
Luchino Viscont! ‘whose “Rocco 
and his Brothers” second-place 
showing at Venice precipitated the 
controversies! and asking Parlia- 
mert and the government for a 
permanent resolution to its prob- 
lems. 

Voting Tangle 

The most violent controversy In 
festival history broke out over the 
Venice jury decision to award the 
top prize Gold Lion to the French 
entry, “Crossing of the Rhine.” 


the | 


| 
| 
| 
| 
| 
| 


| success, 


Sentiment was over 90° in favor | 


of “Rocco and His Brothers” (Ti- 
tanus), the Italian film made by 
Luchino Visconti which was rated 
second best by the jury. “Ridicu- 
lous verdict” headlined Milan’s “Il 
Giorno” in a follow-up article de- 
ploring this year’s festival, which 
it says has “lost all aspects of an 
art event.” Antagonism from left- 
wing sheets is because its director 
Emilio Lonero is backed by the 
Vatican, but all Reds avoid men- 
tion of the fact that Lonere had no 
control over jiyy sessions. 

It's known that while the final 
vote in favor of “Rhine” was six to 
four (for “Rocco”) and one (for 
“Apartment”), at one point “Roc- 
co” was ahead six to five. 





“It's a different story with the 
small-town exhibitors from that 
of the large city firstrun houses,” 
says Burke. “If anything, the latter 
are getting more product than they 
need because enough pictures 
capable of extended playing time 
the bill, lessening their re- 
quired quantity. At times it’s even 
necessary for these houses to cur- 
tail a run when a film still at- 
tracts grosses calling for further 
holdover. This because another 
can't be reasonably 
deferred any longer. 

“But the average has been only 
One ‘important’ picture per month 
—enough in the case of large city 
loop firstruns—and that isn’t suffi- 
cient to permit pwyofitable opera- 
tion for the smal}j-town theatres 
which are forced finto extending 
engagements beyond the period 
that’s profitable. 

“And in order to exist they must 
have ‘important’ pictures—the 
other kind generally mean nothing 
to the boxoffice anymore. So that 
we now find more and more small- 
town exhibitors unable to meet 
their bills or refurbish and mod- 
ernize their theatres in a manner 
necessary to hold or attract pa- 

(Continued on page 13) 





MEXICANS ROMANCE 


stringent in some cases, and preju- | 


JAPAN AND ISRAEL 


Mexico City, Sept. 20. 
is pushing Film Week 
promotions in various parts of 
world, with ballyhoo to be extend- 
ed to major capitals of the world, 
according to present plans of the 
Cimex distributorship and the 
Film Bureau. 

Readied fur early 1961 celebra- 
tion is a Mexican Film Week event 
in Tokyo, with this being set up 
by producer Gregorio Wallerstein 
in cooperation with Miss Hisa Arai, 
cultural attache of the Japanese 
Embassy. Plan is to send a strong 
delegation of stars and function- 
aries to Japan to make event a big 
Mexico is currently woo- 
ing the Japanese market, with an 
exchange pact and coproduction 
deals in the making. 

A Mexican Film Week will be 
celebrated in the Tel Aviv Thea- 
tre in Tel Aviv from Nov. 9 with 
six top Mexican pictures to be se- 
lected from a list including such 
major boxoffice hits as Macario, 
Simitrio, “The Uprooted,” “The 
Shadow of the Leader,” “Tizoc,” 
“Maria Candelaria,” “Roots,” “The 
Pearl,” “The Rebozo of Soledad,” 
etc. 

Touching off international cele- 
brations will be Mexican Film 
Week in Madrid, which is set for 
an October celebration and “TI, 
Sinner” being lead off film. 

The film week promotions will 
be part of a new major push by 
the Mexican industry to open up 
doors in European and Far East- 
ern areas where there has been 
little knowledge or interest In na- 
tional productions. Ultimate goal, 
to place around 25 to 40 films an 
nually in key foreign markete. 


Mexico 
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High Time perbly enacted by a topflight cast Vhe (Criminal he can get his teeth into a story of | Sunrise at Campobelle 


(C’SCOPE-SONGS-COLOR) 


Lightweight Bing Crosby come- 
dy with Fabian added as lure 
for teenagers. 


Hollywood, Sept. 17. 


Twentieth Fox release of Charles 
Brackett production. Stars Bing Crosby; 
costars Fabian :uesday Weid, Nicole 
Maurey: features Kichard Beymer, Patrick | 
Adiarte, Yvonne Craig, Jimmy Boyd, 
Gavin Macleod, Kenneth MacKenna, Nina 
Shipman. Directed by Blake Edwards. 


Screenplay fom and Frank Waldman, 
based on story by Garson Kanin; camera 
(DeLuxe Color Jteoworh Fre‘tricks: 
music, Henry Mancini: editor, Robert 
Simpson. Previewed Sept. 16, ‘60. Running 
time, 102 MINS, 

Marvey Howard Bing Crosby 
Gil Sparrow Fabian 
Joy Elder Tuesday Weld 


Helene Gauthier Nicole Maurey 


there can be no question; its down- 
beat flavor and the unpleasant as- 
pects of dope addiction which mo- 
tivates a rather chilling climax 
look to militate against heavy ac- 
ceptance by general audiences. 
Boris D. Kaplan, the producer, 
and Robert Presnell Jr., scripter, 
have translated Willard Motley’s | 
novel of !ife in Chicago’s South 
Side jungle with faithful regard to 
catching its sleazy atmosphere and 
limning the human ruins who pop- 
ulate the area and comprise the 
characters of plot. Direction by 
Philip Leacock, too, 1s compelling 
for most part as he persuasively 


handles his people, making of 
bums sometimes interesting per- 


sons and creating a suitable frame- 


(BRITISH) 


Tough, well made crook film 
with cempelling prison. se- 
quences and strong perform- 
ances, particularly by Stanley 
Baker. Winner with audiences 
with strong stomachs. 


ndon, Sept. 15. 


Anglo-Amalgamated presentation of 
Merton Park production. Stars Stanley 
Baker; features Margit Saad, Sam Wana- 
maker, Gregoire Asian, Producer, Jack 
Greenwood Director Joseph Losey. 
Screenplay, Alun Owen: camera, Robert 
Krasker: editor. Reginald Mills; music, | 
Johnny Dankworth. Previewed at RFD | 
Private Theatre, Sept. 13, ‘60. Running | 
time, 97 MINS. | 
Johnny Bannion Stanley Baker 
Mike Carte: Sem Wanamaker 


Frank Saffron Gregoire Asian ! 


Bob Bannerman Richard Beymer : 5 Suzanne Margit Saad 
T. J. Padmanagham re ee work for yarn’s unfoldment. Maatie ‘ senor —— 
i #g ria A cdwards 2 avie 
ell = Jimmy Boyd! Plot twirls around the efforts of ae. own : Laurence Naismith | 
Thayer oan Shelley Winters, widow of a hood- “Scone john. a . 
*resident Kenneth MacKenna t ages a Prison Governor oe ili 
—* Nina’ Shipman | /um who went to the chair, to rear priest pee eee 
Crump Paul ag eet their young son decently in their Prison Doctor ze eg oe 
lar y Howard, Jr. Angus Duncan . ‘ x. lobbe? ‘ennet ; arrer 
Secas tarmeueny Dick Crockett slum environment. Chief Warder, Barrows Patrick Magee 
Tobacco Auctioneer . Frank Scannell Acting honors are about evenly | Kelly : Kenneth Cope 

poe | divided between Miss Winters and 30! ee eee 
. "3 : Ives, but James Darren registers Snipe John Molloy 
“Hig Time is pretty light-'? ’ " Snipe 1 
‘High : ape ! ‘oc. | impressively as the boy who fights Pauly Larkin Brian Phelan 
weight fare for a star of Bing Cros- . A Alfredo Fanucci Paul Stassino 
a at tions. and all the draw | '© keep his head high and become Warder Brown Jerold Wells 
ays prepertess, oe = ‘ “ert pianist despite his illegi- Flynn Tom Bell 
of the Groaner, who only trills B CORCEDS PIABING GSSPIe MIS IWNCEl | tiara Neil MeCarthy 
twice. will be required to sell it,| timate background. Femme socks | Hanson Keith Smith 
eee Ce over a realistic performance, par- Ted Nigel Green 
Beating on the promising premise | ticularly duri h h kai Quantock Tom Gerard 
ef Crosby—51l, father of two, a icularly during her hunger pains Chas Larry Taylor 


millionaire restaurant chain owner | 
—enrolling in college as a fresh- | 
man and continuing through four | 
years to graduation, film depends | 
on individual situations and gim- | 


micks rather than on straight story | o¢ . 


line, consequently it doesn't have 
too much to sustain it. 

Produced under the banner of 
Bing Crosby Productions with 


cer, a bit of whimsy and great at- | 


tention to unusual special photo- | Jimmy McHugh and Ned 


| Seberg is in briefly for a sugges- 


for dope, and Ives lends fine con- 
viction to his “drunken scholar” | 
role, 

Montalban is smooth as a heavy, 
killed by Ives in the belief peddler 
has harmed the boy, and balance 
ast contribute effectively. Jean 


tion of romance with Darren and 
Philip Ober as her father. Miss 


the toughest, 


There have been plenty of crime 
and _ prison before, 
and “The Criminal’ cannot claim 
to offer anything very on the 
subject. But it is certainly one of 
most uncompromis- 
ing British pix of its kind and, 


screen yarns 


new 


Fitzgerald further scores with her should compel the interest of audi- 
Charles Brackett listed as produ-| warbling of several songs, includng | 


“Reach for Tomorrow,” 
Washing- 


graphic effects and montages ap-| ton. 


parently were believed sufficient to | 


Technical credits are definite as- 


bolster the episode nature of the! sets to film’s unreeling. including 


102-minute film. It isn't, 
the finished product is good fun at 


though | Burnett 


Guffey’s camera’ work, 
Chester W. Schaeffer's tight edit- | 


times, some of the situations near | ing, Robert Peterson’s art direction 


the belly-laugh stage. Brackett has 
given the overall handsome produc- 
tion mounting and Blake Edwards’ 
direction is light and fluid as he 
catches the college spirit. 

The Tom and Frank Waldman 
screenplay is based on a story by 
Garson Kanin. 

Crosby handles his role in his 
usual fashion, perfectly timing his 
jaughs, and delivers a pair of Sam- 
my Cahn-James Van Heusen songs, 
“The Second Time Around” and 
“Nobody's Perfect.” 

Co-starring with him are Fa- 
bian and Tuesday Weld, students, 
former singing an cld folksong ef- 
fectively, and Nicole Maurey, as the 
French teacher whom Crosby ro-| 
mances. Patrick Adiarte and Rich- 
ard Beymer score as Crosby's room- 
mates, together with Fabian; Gavin 
MacLeod gets a few chuckles as a 
screwball faculty adviser; Yvonne 
Craig is cute as a co-ed; and Ken- 
neth MacKenna is college prexy. 
Balance of cast play well. 

Ellsworth Fredricks’ color pho- 
tography is outstanding, Henry 
Mancini’s music score melodic and 
finely attuned to the demands of 
the action and art direction by 
Duncan Cramer 





Blumenthal lends class. Robert | 
Simpson's editing also is sharp. 
Whit. 


Let No Man Write My 
Epitaph 
Well-produced translation of 


the bestseller but downbeat 
aspect. Needs hard selling. 





Ho!lvwood, Sept. 16. 

Columbia Pictures release of Boris D. 
Kaplan production. S ars Burl Ives, She}- 
Jey Winters, James Darren, Jean Seberg, 
Ricardo Montalban, Ella Fitzgerald; fea- 
tures Rudolph Acosta. Philip Ober, 
Jeanne Cooper, Bernie Hamilton, Walter 
Burke, Francis DeSales, Michael Davis. 
Directed by Philip Leacock. Screenplay, 
Robert Presnell Jr., based on novel by 
Willard Motley; camera, Burnett Guf- 
fey; editor, Chester W. Schaeffer; music, 
George Duning. Previewed Sept. 15, ‘60; 
running time, 105 MINS. 
Judge Bruce Mallory Sullivan Burl Ives 
Nellie Romano Shelley Winters 
Nick Romano James Darren 
Barbara Holloway Jean Seberg 
Louie Ramponi Ricardo Montalban 


Flora Ella Fitzgerald 


| jewski. At 


and Herman A., 


‘ 


and George Duning’s music score. 
Whi. 





| 


| 


Three Moves te 
Freedom 
(GERMAN) 


Well made, but slowish and 
sometimes confused  melo- 
drama. Useful booking for 
specialized houses; risky for 
general consumption. 





London. Sept. 8. 

Rank release of a Luggi Waldleitner 
Production. Stars Curt Jurgens. Claire 
Bloom, Jorg Felmy. Features Albert Lie- 
ven, Mario Adorf, Karel Stepanek, Alan 
Gifford. Produced by Luggi Waldleitner. 
Directed by Gerd Oswald. Screenplay by 
Harold Medford & Gerd Oswald from 
Stefan Zweig’s novel, ‘““The Royal Game.” 
Camera, Gunther Senftleben: editor, 
K. M. Eckstein: music, Hans-Martin Ma- 
Leicester-square Theatre. 
Sept. 6, ‘60. Running time, 104 


(English Dialog) 
Werner von Basil 
lrene Andreny 
Hans Berger 
Mirko Centowic 


London, 
MINS. 


Curt Jurgens 
Claire Bloom 
Jorg Felmy 
Mario Adorf 


es Albert Lieven 
Mac Iver ..... cocecce Alan Gifford 
| Rabbi +eee.-.. Dietmar Schonherr 
PI 6c wa inenboareeis Karel Steponek 
Moonface : Wolfgang Wahl 
Hotel Manager . Rudolf Forster 
Scientist ears .. Albert Bressler 





First Officer 


Jan Hendriks 
Ballet Master 


Harald Maresch 


Somewhat confused, ponderous 
and overlong, though sensibly 
jedited for commercial release, 
|““Three Moves to Freedom” is an 
interesting melodrama which 
| Should do well with specialized 
| audiences. However, it's a risky 
| booking for the average house, 
despite the appeal of Curt Jurgens 
and Claire Bloom. 
| It’s a flashback story concerned 
mainly with the effects of brain- 
washing. 

The film, which was the official 
German entry in the Venice Film 
fest, is intelligently directed and 
has the benefit of a heavy but 
| equally intelligent performance by 
| Jurgens as a smuggler of art 
| treasures out of the country for) 
‘the benefit of the church. Miss 





{Bloom plays a ballerina. Though 
the role is important, and offers 
the pic its slight love interest, the | 
character never clearly comes to 
life. It's a fault of the screenplay 
rather than any complaint over 
Miss Bloom’s acting 

Jorg Felmy as the Nazi and Al- 


Francis DeSales! bert Lieven as his boss also weigh 
Nesdan Booth | in With forceful characterizations 


and Alan Gifford makes the most 
of scant opportunity as the Scots- 


fax Rudolph Acosta 
Grant Holloway Philip Ober 
ran Jeanne Cooper 
Goodbye George Bernie ae | 
Wart 7 Walter Burke 
Po ere 
ick Chie ~. 0.26... Michael Davis | 
Mike sea 
PD. « cacwicasseny Dan Easton 
EEO accu vmcheaseeeacaed Roy Jenson 
Barney vena Joel Fricano | 
ee om Wave Joe Gallison 


“Let No Man Write My Epitaph” 
fis powerful drama but the general 
éubject, backgrounded against Skid 
Row and iis seamy characters, lacks 
the appeal of a boxoffice hit. That 
it has been well produced and gu- 


;/man. Gunter Senftleben’s lensing 
is satisfactory and editor K. M. 
Eckstein has done a sound stint. 
Without having seen the original 
German version it isn’t possible to | 
determine just where he has cut) 
some 20 minutes, but the result is 
worth it. Rich. 


| which 


ences who like strong meat. This 


cleffed by one is worth seeing both for a vig- 


orous performance by Stanley 
Baker and the dank, sleazy, claus- 
trophobic prison atmosphere built 
up by good art work, lensing and 


very skillful casting in minor roles. 


The story never rises above the 
level of a conventional meller, but : 
Alun Owen's screenplay projects 
the characters and his dialog al- 
ways rings true. The opening is 
rather vague but fulfils its purpose 
in creating the prison atmosphere 
and the personality of Johnny 
Bannion, the arrogant, tough, bit- | 
ter and yet often likeable crook 
played by Baker. During a three 
year spell in the cooler during 
he has become top man 
among the prisoners he has! 
planned the biggest robbery of his 
career, a $120.000 raid on a race- 
track. The coup is pulled off ‘and 


this is a surprisingly unexciting 
sequence) but when Baker hears 
that his fence is upping his re- 


quired percentage he decides to 
hide the cash until it’s less hot. He 
buries it in a lonely field but helps 
himself to fifteen hundred bucks 
which he blows on a ring for his 
new girl friend ‘Margit Saad). 

This doesn't please his ex-flame 
(Jill Bennett) who tips off the cops | 
and Baker finds himself back in| 
jail for 15 years. He refuses to say | 
where the dough is, deciding to 
sweat out his sentence and come 
out a rich man. Through prison con- 
tacts his outside gang try to get 
Baker to tell where the money is. | 
When that fails they use his moll | 
as bait, plan a prison riot and | 
Baker's escape and the crook falls 
for the trap by leading the gang 
to the field where the loot is hid- | 
den. But they wipe him out too 
soon, and are left digging. Final | 
chase has some tension but it is 
the prison sequences and the re- 
lationship of men and warders (who | 
come out as a pretty sadistic lot) 
which is most interesting, plus a 
very rough riot scene. 

Baker's performance dominates 
the film, but Sam Wanamaker as 
his doublecrossing righthand man | 
gives a studied performance of oily | 
corruption, while Gregoire Aslan, | 
Patrick Wyman, Kenneth J. War- 
ren, Brian Phelan, Tom Bell, Jack } 
Rodney, John Molloy and Tom} 
Gerard are prominent among the | 
assorted crooks and thugs. On the | 
side of the law Noel Willman’s | 
governor is coldly apt, while Pat- 
rick Magee ‘a prominent stage and 
tv actor), making his first big film 
performance is splendid as the 
vicious, conniving chief warder 
with an implacable hatred of 
Baker. Only two femmes have 
much prominence, Jill Bennett 
making her mark briefly but point- 
edly as Baker's ex-moll and a 
piquant German actress, Margit 
Saad, suggesting more saucy sex- 
appeal than genuine thesp ability 
as his steady. 

Owen's screenplay fs his first 
effort, though he is one of Britain's | 
most known tv dramatisis. It is | 


| 
‘ 





; taut enough to suggest that when 


} rection is 
ithe pic and he's been well served 
| by cameraman Robert Krasker and 


his own origination he'll be a top- 
flight recruit. 

Joseph Losey’s hard hitting di- 
right in the mood for 


art director Scctt Macgregor. 


Johnny Dankworth has both 
|composed and conducted the music 
and again this is a useful “first 


time” effort. His wife, Cleo Laine, 
sings a ‘Prison Blues” which has a 
banal lyrie but a haunting effec- 
tiveness in its melody. Rich 


cich, 





The Boy Who Stole 
A Million 


Well made comedy meller. 
Word-cf-mouth should be good. 


Hollywood, Sept. 14 
Paramount release of a Georre H 
Brown production. Stars Virgilio Texera 
and Marrianne Benet; introduces Maurice 


Reyna. Directed by Charles Crichton. 
Story and original screenplay. Niels 
West-Larsen; scenar‘o, John Eldridge and 
Crichton: camera, Douglas Slocombe; edi- 
tor, Peter Bezencenet; art director. 
Maurice Carter music, Tristram Cary 
sound, John Michell: assistant director, 
David Orton. Previewed at the studio, 
Sept. 14, ’60. Running time, 65 MINS 

Miguel Virgilio Texera 
MEAPIQ «6 cscceccvcccs Marianne Benet 
I ee Maurice Reyna 
Luis Harold Kasket 


Bank Manager George Coulouris 


Police Chief simiarwievere Bill Nagy 
Pedro soeeee-. Warren Mitchell 
nn, EE ee Tutte Lemkow 
Knife Grinder ......... Xan Das Bolas 


Blind Man 
Commissionaire 
Gang Leader 
Organ Grinder 


Francisco Bernal 
Edwin Richfield 
Barta Bari 
Herbert Curiel 


MOPOROP <<... crecee Gaylord Cavallaro 
Desk Sergeant -.Paul Whitsun Jones 
ere Robert Rietty 
Carlos I Mike Brendel 
EEE BE «we divin vinwiea see Juan Olaguivel 
A ae or re er Victor Mojica 
Currito Curt Christian 
Bank Clerk Cyril Shaps 


Assistant Organ Grinder Antonio Fuentes 
Shoemaker Andrea Malandrinos 
Street Vendor Goyo Lebrero 


In “The Boy Who Stole a Mil- 
lion,’ Paramount has picked up a 
tasteful little picture which is 
sensitively conceived and _ ably 
filmed. It's the kind that will play 
the lower half of a double bill, but 
it’s not unlikely that more than one 
patron will go away proclaiming 
the second feature was better than 
the one they paid their money to 
see. 

The brief (65 minutes) picture 
was filmed in Valencia, Spain, 
taking cinematic advantage of an 
infrequently used location. And di- 
rector Charles Crichton has used 
the urban Spanish setting to its 
fullest. The film, whose writing 
credits go to Niels West-Larsen, 
John Eldridge and Crichton. subtly 
blends melodrama, comedy and 
heart. Director Crichton has put 
his tongue in his cheek, just as he 
did with “Lavender Hill Mob,” and 
the George H. Brown Production 
turns into an entertaining, albeit 
short, film experience. 


“Boy” of the title is Maurice 
Reyna, a_ 12-year-old Spanish 
youngster who works as a mes- 


senger in the Banco Nacional. His 
widower father has forfeited his 
taxi to a demanding mechanic, and 
the boy figures he, as do the bank's 
customers, can “borrow” 1,000,000 
pesetas. Word of the robbery cir- 
culates through the town, and 
every hood in Valencia goes after 
the boy in quest of his loot. Crich- 


ton has done exceptionally well 
with the chase sequences, aided 
humorously by Tristram Cary’'s 


musical score, and the entire affair 
often looks more like a live action 
Tom and Jerry cartoon. 

Reyna says little but moves a 
lot, performing admirably as the 


youngster. Virgilio Texera is ex- 
cellent as his father, with fine 
support from Marianne Benet, 


, Harold Kasket and a talented little 


dog, uncredited. 

Sometimes jarring are the Brit- 
ish accents in a normally Spanish 
environment. But for an off-the- 


cuff conversation in Spanish, the | 


picture has been made entirely in 
English; if there's dubbing, it's well 
e 


Producer Brown has come up 
with a fine combination of British 
technique and European ait. 
Douglas Slocombe’s camera moves 
around Valencia with skill and 
feeling; Peter Bezencenet’s editing 
is first-rate and tight; are director 
Maurice Carter found the right 
spots; sound by John Mitchell is 
tops. Ron. 


Ed Muhl to Europe 


Hollywood, Sept. 20. 
Edward Muhl, Universal's v.p. 
in charge of production, is off on 
a swing through Europe in con- 
nection with company films shoot- 





ing abroad. 
He'll visit “Romanoff and Jul- 
jet,” shooting in Rome; “Come 


September,” lensing in Italy; and 


“The Secret Ways,” Vienna. 


Superlative film bio of FDR, 
Worthy Two-a-day entry. 


Hollywood, Sept. 13. 

Warner Bros. release of Dore Schary 
production Stars Ralph Bellamy, Greer 
Garson; features Hume Cronyn, Jean 
Hagen, Ann Shoemaker, Alan Bunce, Tim 
Considine, Zina Bethune, Frank Fergue 
son, Pat Close, Robin Warga, Tom Carty, 
Lyle Talbot. Directed by Vincent J. Done- 
hue. Screenplay Dore Schary from hig 
stage hit: camera, Russelj Harlan: editor, 
George Boemler; music. Franz Waxmangj 
director. Russell Saunders. Reviewed at 
studio Sept. 13, 1960. Running time, 144 
MINS. 
Franklin D. Roosevelt 
Fleanor Roosevelt 
Louis Howe 
Miss LeHand 
Sarah Roosevelt 
Alfred E. Smith 
James Rooselvelt 
Anna Roosevelt 
Dr. Bennett 


Ralph Bellamy 
Greer Garson 
Hume Cronyn 
. Jean Hagen 
Ann Shoemaker 

Alan Bunce 
-.Tim Considine 

Zina Bethune 
Frank Ferguson 





Elliott Roosevelt : Pat Close 
Frenklin D. Reosevelt Jr Robin Warga 
John Rooselvelt .. Tom Carty 
a eS ene Lyle Talbot 
Mr. Lassiter Noni David White 
Capt. Skinner Walter Sande 
Marie . Janine Grandel 
BOWOTE . 2. cccceures Otis Greene 
Charles .. Ivan Browning 
Senator Walsh -- Al MeGranary 
NEN rs aiera'ais ba de geewiee s Herb Arderson 
Speaker Jerry Crews 


Dore Schary has done it again. 
His film version of “Sunrise at 
Campobello” is a stirring drama. 
In the journey from stage to screen 
this chapter from the life of 
Franklin Delano Roosevelt has lost 
none of its poignant and inspira- 
tional qualities. none of its humor 
aud pathos. Indeed, the scope and 
intimacy that the motion picture 
permits gives added dimensions to 
both the sense of loss suffered by a 
robust man crippled bv infantile 
paralysis in the prime of life and 
his determination to triumph over 
his adversity. 

Schary, as author-producer of 
the play and the film ‘being re- 
leased by Warner Bros.) can take 
just pride in this grandslam feat. 
And this satisfaction is to be shared 
also. by Ralph Bellamy, whose 
brilliant portrayal of Roosevelt, 
and Vincent J. Donehue, the direc- 
tor, clicked so resoundingly on 
Broadway. Latter more than atones 
for the shaky start he made on 
Schary’s earlier pic, “Lonely 
Hearts.” 

“Campobello” is a class motion 
picture in every way, eminently 
worthy of the two-a-day ‘with in- 
termission) policy for its key 
engagements. It may turn out to 
be an unexpectedly hot political 
potatoe, too. The Democratic Party 
comes up smelling like roses and a 
hard blow is struck at religious 
bigotry at a time when political 
sentiments are at the boiling point 
throughout the land. It would be 
most regretable, however, and 
shockingly shabby treatment of a 
remarkably mature and absorbing 
film, if party and/or religious fac- 
tionalism should intrude at the 
boxoffice. 

That Bellamy gives a warm, ree 
vealing. compassionate, yet always 
energetic performance, is hardly 
news. He comes as close as seems 
humanly possible in speech, man- 
nerisms and expression to being 
the Roosevelt of the four-year 
span of this biography. The period 
is 1921, when polio shatters a joy- 
ous family vacation on the island 
{retreat of Campobello, to 1924, 
when Roosevelt reemerged in pub- 
lic to put in Al Smith’s name 
as a presidential hopeful at the 
Democratic convention and in 


the process, lit his own po- 
litical star. By ending where it 
does, the picture avoids the 


treacherous waters of controversy 
that later surrounded Roosevelt 
the President, a monumental his- 
torical figure who. like Lincoln, 
|seems destined to be idolized and 
|deprecated. Schary expresses un- 
ashamedly, and with unerring 
dramatic instinct, affection and ade 
|miration for a man who, in his 
determination to overcome a dee 
vastating affliction, gave inspira- 
|tion and hope to others and in- 


spired the March of Dimes to 
;mount a practical assault against 
polio. 

Few scenes in motion picture 


history have touched the heart as 
does the climaciie Democratic 
Convent:on sequence in “Sunrise 
at Campobello.” It is noisy, boister- 
ous, wonderfully exciting and eye- 
tilling in Technicolor. It is almost 
overpowering in emotional punch 
when the vibrant man, who secretly 
learned to drag himself along the 
floor on his powerful arms for fear 
of being trapped by fire, finally 
stands, more through sheer will 
than the painful braces that encase 
his legs, triumphant at the lectern 
as the crowd roars and the band 
blares “Sidewalks of New York.” 
It's that smash ending directors 


and producers yearn for but only 
rarely achieve. 

If “Campobello” opened a new 
|eareer for Schary as a playwright 
(Continued on page 24) 
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More Employed—& More Idle, Too 


Minneapolis, Sept. 20. 


Exhibitors here expect the boxoffice to be helped by the fact 


that the Twin Cities 


metropolitan area employment is up to a 


new high 2s compared to the corresponding period in other years. 
This is according to the local branch of the Minnesota employ- 


ment security department’s 
employment at 542,576 compared 

However, 
20,300 since 
in 


a year ago, 


In Minneapolis alone the total 
2.700 below last year's figure for 


latest 


report which estimates the 
to 541,179 in August, 1959. 


the number of unemployed has increased by 2,500 to 
although well below the 33,700 recorded 
1958 when the recession was under way. 


employment is 269,905 or some 
the same period. Unemployment 


at 10,700 is about 1,400 greater than the previous year. 
Factory workers average weekly earnings have risen from $97.10 


last year to $98.89 





— 





Loew's Chain Eyes 


Pic Production; 


‘In Advanced Stage of Discussion 
On Greenlight From Justice Dept. 


a 





Hollywood, Sept. 20. 

In the most significant policy re- | 
vision since the adoption of the} 
Consent Decrees, the U. S. Justice 
Dept. has given its blessing to pro- 
posal by Loew's Theatres Inc. to 
enter the general production-dis- | 
tribution field, via a multi-million- | 
dollar program equaling or excell- 
ing the American Congress of Ex- 
hibitors plan in scope. 

Fact that Loew’s and the Justice 
Dept. are in “an advanced stage 
of discussion” on proposal to per- 
mit the divorced circuit to go into 
production and_ distribution of 
quality pix for the general market 
was revealed here at the Theatre 
Owners of America convention by 
Maurice Silverman of the depart- 
ment’s anti-trust division. 

Eugene Picker, prexy of Loew's 
Theatres Inc., was reluctant to dis- 
cuss details of the plan since it 
will probably come up in U. S 
District Court in New York next 
month, but he said that, in terms 
of production, it will be at least as 
large as and possibly largr~ than ; 
the American Congress of  ‘hibi- 
tors’ production fund plan (‘cur- 
rently building toward $4.000,000 
It's definitely exclusive, he said, 
of the ACE fund to which Loew's 
fis a major contributor 
Outlook Promising 

difference, of course, Is 
that Loew's is shooting for the | 
right to distribute pix it makes, 
hence putting it into competition | 
with Metro, from which it has 
been divorced, and with the other 
major distribution companies, Sil- 
verman indicated that talks have 
to this point been satisfactory and, 
barring unforeseen _ difficulties. 
will support Loew's request in 
court 

Under the Loew’s consent decree 
of Feb. 6, 1952, the theatre com- 
pany is banned from distribution 
except on application to and ap- 
proval of the court and on a show- | 
ing that such action will not un- 
reasonably restrain competition. 

Silverman said the department 
fs approving the proposal for 2 iim- 
ited time only (‘presumably with | 
renewal-after-review provisos: and | 
that all of the restrictions of li- 
censing provisions of the Fara- 
mount case will apply—as regards 
runs and clearances, admission 
prices, franchises, formula deals, | 
master agreements, block bocking. 
Purpose, he said, is to assur. that 

(Continued on page 24 


Offer Odeon 2566 As 
Ottawa Blast Settlement 


Major 





Ottawa, Sept. 20. 
Odeon Theatres of Canada Ltd. | 
has been offered $265,000 for | 
damage to its Ottawa showcase 
two years ago. The posh Odeon 
filmer was w rgcked in Oct., 1958, 
in a natural-gas explosion that 


blasted this city’s downtown area. 
The entire screen end of the thea- 
tre was wiped out. Since then the 
house has been boarded up. 

Initial Odeon claim for damages 
was $1,000,000, later reduced to 
$500,000. The $265,000 offer was! 
made out of court by the defend- | 
ants, including Consumer Gas Co. 
and Ottawa Gas Co. 





? 


; agreement with Techni, 





LEGION OKAY CITED 


Lutheran Ladies Decide Not To 
View ‘Nude In Car’ 








Albany, Sept. 20. 
The ladies are getting restless 


in Albany. The Knickerbocker 


| News recently featured a letter, 


written by the Ladies Society of 
Love of the Lutheran Church of 
Fast Greenbush, objecting to the 
showing in the Albany area of 
“Nude in A White Car’ and other 
films in the monster and crime 
genre. 

Alan V. Iselin, Tri-City Drive-in 
Theatres, one of the exhibs sched- 
uled to show “Nude,” answered 
criticism on the Trans-Lux Distri- 
buting release by pointing out that 
pic had received the A-III rating 
morally unobjectionable for 
adults) of the Legion of Decency. 
Exhibs planned a special screen- 
ing of the film for the Lutheran 
ladies, but later, for reasons not 
announced, cancelled the showing 
idea. 


Eversharp Moves 


For Takeover Of 
Technicolor Inc.? 





Technicolor Inc. continued to be , 


the focus of Wall Streets reports 
the most prevalent being 
Patrick J. Frawley, president of 
Eversharp Inc., might make a 


move to obtain contro! of the color | 


film processing firm, 
Frawley and a group of Ever- 


| Sharp executives or board mem- 


bers are said to hold approximately 
20° of the 2,034,000 shares of 
Techni outstanding. In addition to 
Trawley, 


tinger, Melvin Jacobs and Thomas 
Walsh. The latter is the most re- 
cent addition to the Techni board. 
He was named to succeed Herbert 
T. Kalmus when the founder and 
longtime president of the film out- 
fit went into complete retirement 
two weeks ago. Previously Kalmus 
had relinquished the post of pres- 
ident and general manager to John 
R. Clark Jr. 

Previous Wall St. interest in 
Techni was based on a report that 
Dupont planned to enter the color 
film field and had chosen Techni 
to do the processing. On the basis 
of the rumors, Dupont issued a 
statement saying that it was mull- 
ing a business entry in the color 
film market, but that it was at 
least a year away from making a 
decision. It denied signing an 


that in its study of the color film 


|field it had met with officials of | 


Technicolor as well as other compa- 
nies to obtain information about 
the marketing and technical re- 
search problems of color film. but 
that no decision had been made, 


that | 


Eversharp reps on the | 
Techni board include Edward Et-' 


but said | 





| MEAOY PLA 
HERE UNLIKELY 


Hollywood, Sept. 20. 

Exhibs are going to have to 
take “a more radical ap- 
proach” than the Congress of . 
Erhibitors’ production fund 
plan if they really want to in- 
crease production, Screen Pro- 
ducers Guild prexy Walter 
Mirisch told TOA convention- 
ers last week. He suggested 
they start right now to form 
“an American version of the 
British Eady Plan.” 

Roughly $40,000,000 per 
year jcompared to the less 
than £4 000.000 now in the 
American Congress of Exhibi- 
tors fund) could be raised by 
exhibs if they would voluntar- 
ily agree to turn 3° of their 
$1,300,000,000 national gross 
back into production,, Mirisch 
pointed out. 





By HY HOLLINGER 
The proposal by producer Wal- 
‘ter Mirisch that “an American 
version of the British Eady plan” 
be established as a method to in- 











crease the flow of product was re-| 


ceived with mixed reaction in New 
York film circles. The Mirisch 
feeler, made in Los Angeles last 
week at the Theatre Owners of 
America convention, is similar to 
other subsidy schemes advanced 
recently by other industryites, no- 
tably Carl Foreman. 

There was agreement in N. Y. 
that an Americanized Eady plan 
would have the effect of making 
more pictures available for mar- 
keting, but there was doubt that 
such a scheme could be evolved in 
the U. SS. Mirisch’s proposal 


stressed that the British Eady plan 


originated as a voluntary tax col- 


lected at the boxoffice and paid by | 


British theatre operators to pro- 
ducers of locally-made films. How- 
ever, the plan later became part of 
British law and. as such, is sup- 
ported by the Government itself. 
In effect, it is similar to the Gov- 
ernment subsidies given the local 
film industries in France and Italy. 
These subsidies, it is generally 
agreed, have had the effect of sav- 
ing the local production activities 
!of filmmakers in these countries. 
It is generally considered a “must” 
|for nations whose own market is 
not big enough to provide the in- 
/come to cover the costs. 

In the United States, the situa- 
tion is different. A picture can gen- 
erally cover its cost in the domes- 
tic market. In addition, U.S. films 
have a tremendous appeal in the 
foreign market. There was the 
belief among Gotham filmites that 
|} an Eady plan setup, involving only | 
voluntary contributions by exnhibi- | 
tors, might be feasible, but there | 





any plan that involved a Govern- 
ment subsidy. 

There was serious doubt, too, 
that exhibitors would agree to a 
voluntary plan and the only way it 
could be enforced, it was stressed, 
would be by Government edict. 
{Thus, it was noted, it would put 
the Government in the film biz. 

‘Far-Fetchea?’ 

Any involvement of the U. 
Government, said one N. 
is “absolutely 
fetched” although he acknowledged 
that such a plan would tend to 
eliminate “runaway” production 
because producers would stay 
home in light of the financial ad- 
vantage. However, he 
convinced that the “whole emotion- 
al feeling” in Congress would 
never allow a subsidy for the film 
industry. 
uents in regions more insular 
than N. Y. and Los Angeles 
“would raise hell” if their Con- 
gressmen decided to give a sub- 
sidy to Hollywood. The exec’s con- 
tention is that the sticks still have 
a “caricature idea of Hollywood.” 
And, he asks, how would it be pos- 
sible to ask the Government for a 
j subsidy if some actors are receiv- 


S. 
Y. exec, 


Is 


| 


|Robbins Conciliatory But Still 
Raps Columbia on Trailer Issue; 


Sez No Feud But ‘Biz Difference 





STRIKE OR LOCKOUT? 


Winchell Says He Combats IATSE 
‘Featherbedding’ 








Minneapolis, Sept. 20. 

Minus union stagehands and 
projectionists the State, leading 
Minnesota Amus. Co. (United Para- 
mount circuit) loop firstrun here 
continues to operate in apparent 
normal fashion for the third week 
since Charles Winchell, MAC presi- 
dent, refused to meet IATSE em- 
ployment demands in a new con- 
tract. 


IATSE has demanded that the 


State continue with four stage-| 


hands as maintenance men. Win- 
chell has said he'll employ only the 
number needed—one. The IATSE 
stagehands are picketing the the- 
atre with banner alleging a lock- 
out. Winchell avers that it’s a strike 
in an effort to perpetuate “feather- 
bedding.” When the IATSE pro- 
jections refused to cross the stage- 
hands’ picket lines non-union booth 
operators were installed. 
“From the Terrace” (20th) is 

its fourth week at the State and 
doing well. 


Infidelity Theme 


Cancels Grant's 


Comedy at Hall 


Originally scheduled as the Radio 
City Music Hall's Christmas 
traction, “The Grass Is Greener,” 
the Cary Grant starrer for Univer- 
sal, 





ler showcase because it did not 
consider the subject matter 
keeping with the atmosphere the 
theatre tries to create for the Yule- 
tide season. Warner Bros.’ “The 
Sundowners” was substituted as 
the holiday picture and “The Grass 
Greener,” made in London by 
Grant's Grandon Productions, has 
been booked into the Astor for 
Christmas week. 
Because of 


” 


the popularity of 


| Cary Grant pictures at the Music 


} 


| per, 
| the finished picture. 


Hall, Russell V. Downing, MH top- | 
betore secing | 


booked “Grass” 
On viewing 
the entry, 
jing it as a topnotch comedy, did 
not feel that the theme of in- 


fidelity explored in the film would | 


was conbderdile Geena then | fit in with the theatre’s traditional 


Christmas pageant. The picture, 


| however, has received the Produc- 


incredible and far- | 


is firmly | 


|tion Code’s seal of approval and 


it’s understood. has been commend- 
ed by Code officials for the manner 
in which the delicate subject mat- 








ter is treated. In addition to 
Grant, the picture stars Deborah | 
Kerr, Jean Simmons, and Robert 
Mitchum. } 
ing $1,000,000 for six weeks 
work? 

Another deterrent to any Gov- 


ernment aid, according to the N.Y. | 


exec, is the foreign .narket. Con- 
gress, he feels, would become over- 


ly sensitive to the type of Ameri-| 


can films that are being shown 
abroad and there would be “a 
continuous parade of 
tions” on the subject matter of 


| films made with subsidy coin. 


He contends that constit- | 


Those in favor uf a_ subsidy 
point to the success of the opera- 
tion in France, Italy and England 
where the filmmakers have been 
able to make films with com- 
plete freedom in the selection of 
subject matter. Most important, 
however, they emphasize that the 
end result will be more product, 
which is the main obective of the 
idea. 


+ 


at- | 


was cancelled by the Rockefel- | 


in’ 


Hall officials, while rat- | 


investiga- | 


Hollywood, Sept. 20. 
| Despite some conciliatory over- 
| tones, speech by National Screen 

Service prexy Burton E. Robbins 
to Theatre Owners of America con- 
ventioners at the Cocoanut Grove 
amounted to a blistering condem- 
| nation of Columbia’s new trailer 
policy and of exhibs who are going 
along with the studio. 
| “Whatever their (Columbia's) 
purpose of disassociating them- 
selves from NSS, we do not impugn 
their motives. We do not believe 
| they deliberately imposed a hard- 
ship on the exhibitor. 

“We do not question their right 
to produce their own trailers,” 
Robbins continued, “since like all 
other companies, they have always 
maintained absolute control of 
concept, content and production 

. subject to their intermediate 
as well as their final approval... 
this can make little, if any, differ- 
ence in the quality of their trail- 
ers. However, when Columbia’s 
| action, taken at a time when all of 

us who serve the motion picture in- 
dustry are beset by hazards of 
| theatre closings, product shortages, 
and increasing avenues of competi- 
| tion, upsets a 40-year-old industry 
service-concept, places it in 
jeopardy, and needlessly increases 
exhibitor costs when they can ill 
afford it, we feel that neither you, 
the exhibitor, nor National Screen, 
your trailer supplier, should be 
the ‘patsies’ for this action.” 

Robbins said most exhibs under- 
stand NSS's position but some dis- 
senting exhibs “level charges 
which are wholly unjustified, and 
in a few instances maticious.” He 
labeled as a “bare-faced lie” the 
reported assertion by dissidents 
that NSS “asumes a ‘take-it-or- 
| leave-it’ attitude” in its dealings 
| with exhibs. 

Facts are, said Robbins, that 
NSS is contractually committed to 
about 70° of its exhib customers 
to supply trailers for all pictures 
under a “weekly service plan.” a 
pact which exhibs can cancel if 
they choose. Fact that it would 
cost exhibs as much or more for 
exhibs to subscribe to a “per trail- 
er plan” is explained, he said, by 
simple economics: the weekly serv- 
ice pact provides NSS with a base 
for stable economical operation— 
full-time employes ete.—which per- 
trailer pacts would not. Piecemeal 
system, he indicated, would cost 
more and provide less service. 

Withal, Robbins said the conten- 
tion or quarrel with Columbia is 
“no feud,” so far as NSS is con- 
cerned, “nor, frankly, do I believe 
that Columbia intends a belliger- 
ance” and cited 30-year history of 
friendly association with the com- 
pany. He preferred the term “busl- 
ness differences.” 


See North Central TOA 
Unit in Allied Stronghold 


Minneapolis, Sept. 13. 

All four of this area's largest 
| theatre circuits now are members 
of Theatre Owners of America and 
Harold Field, owner of one of the 
chains and a long-time member, 
says that he expects that a TOA 
unit will be activated in this long- 
time Allied States stronghold be- 
fore the year’s end 

This development has received 
impetus because Ted Mann, owner 
of nine theatres, recently joined 
TOA for the first time. In fact, 
Mann is a former president of 
North Central Allied, a national 
Allied States affiliate. 

In addition to Field and Mann, 
the Minnesota Amusement Co. 
(United Paramount) and Eddie 
Ruben, owner of the important 
Welworth theatre circuit, also are 
long-time TOA members and do 
not hold NCA membership. In No- 
vember ‘or December, steps 
toward the TOA unit’s formation 
jare anticipated. 
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Cincy Lively; ‘Young Men’ Wow$10,000, 
‘Cannibals Tasty i, 500, ‘Die’ Nice 86 


Cincinnati, Sept. 
First-run biz is surging oy aia 
sion. Lift is from newcomers “All 
the Young Men.” looming swell at 
Keith's: “All Fine Young Canni- 
bals” shaping good at the Palace, | 
and sturdy double bills on both 





Key City Grosses 


Estimated Total Gross 
This Week $2,395,500 





sides of Twin Drive-In screens: (Based on 24 cities and 256 
“Why Must I Die” and “Noose fo: | theatres, chiefly first runs, in- 
a Gunman,” and “Last Days of! cluding N. Y.) 


Pompeii” and “Boy and Pirates.” | 
Holding strong are “Psycho” in| 
eighth canto and “Ocean's 11” in| theatres) 
fourth round. 

Hilltop arties, with admish 
boosts from $1 to $1.25, are in 
clover. “Ben-Hur” bids for pickup 
at the half-year pole. ‘“Can-Can” | 


‘Sky’ Tall $9,000 

y SUV, 

rates fairish in 13th week. Trade 1 

trend is ger. ‘rally pleasing in face M | ‘A if ? G 
annual Carthage Fair's D S.; hnge 2 


Last Year , $2,323,300 
‘Based on 22 cities and 230 








of four-day 
gate of over 100.000, plus opening | 
of weekend night college and high | 


school football Minneapolis, Sept. 20. 
Estimates a This Week A slight breaking up of the hold- 
Albee (RKO) (3,100; 90-$1.50)— | Overs’ “blockade” is permitting 


“Ocean's 11" (WB) ‘4th wk). Strong 
$8.500 finale aiter $9,500 for third 


several fresh entries. They're “The 
Crowded Sky” and “The Angel 


week. : Wore Red” downtown and a second 
Capitol (SW-Cinerama) (1.400; | | : oe 
$1.25-$2.75) “Ben-Hur” (M-G) "U2, Plus another exclusive area 
(27th wk). Rebounding to hefty engagement for “Can-Can”  up- 
$33,500, Last week. “$11,560. town. “Sky” is good at the Lyric, 
Esquire Art (Shor) (500-$1.25)— but “Angel” is drab at the Gopher. 
“Carry on Nurse” ‘Gov) ‘6th wk). “Can-Can.” smash at tt 70) 
Big $2,500 after $3,000 for fifth) “474m, smash a ee 
week. equipped St. Louis Park, broke 


Grand (RKO) (1.400; $1-$1.50)— 
“Psycho” (Par) ‘8th wk). — 
$8,000. Last week, $9,000. 


the house record Sat. night (17). 
Estimates for This Week | 
Academy $1.75- | 


Guild (Vance) ‘300-$1.25)—"I'm (Mann) (947; 
All Right, Jack” ‘Col. Lush $3,000. $2.65) — “Ben-Hur” (M-G) (30th 
Last week. “The Swan” (M-G) ‘2d wk). Good $12,000. Last week, 


wk), $1,100 aia 
Hyde Park Art (Shor) (500-$1.25) “* ; 

—"Your Past Is Showing” \Indie)| Century (Cinerama, Inc.) (1,150; 

(4th wk). Good $1.400. Last week, $1.75-$2.65\—"This Is Cinerama” 

$1,800. (Cinerama) (reissue) ‘4th wk). Nice 
Keith’s (Shor) (1.500; 90-$1.25)— $12,000. Last week, $12,300. 


“All The Young Men” ‘Col), Swell Gopher (Berger) (1.000: $1)— 
$10,000. Holds for second stanza. “Angel Wore Red’ ‘(M-G). Drab 
Last week, “Elmer Gantry” (UA) $2,500. Last week. “College Confi- 
(3d wk), $5,000 dential” (U) (2d wk), $3,200. 
Palace (RKO) (2.600: $1-$1.25)— Lyric (Par) (1.000: 85-$1)— 
“All Fine Young Cannibals” (M-G). «Crowded Sky" (WB). Good $9,000. 
Okay $9.500. Last week, “Bellboy” [Last week. “Portrait in Black” 


(Par) (3d wk), $7.500. (Col) (4th wk), $4.500 at $1-$1.25). 


7 ive-In ‘Shor) (1.2 ‘ars = 
Twin Drive-In ‘Shor) (1.200 cars’ RKO Orpheum (RKO) (2.800; $1- 
each side: 90c/\—West side: “Why $1.50)—"“Ocean’s a y be 
Must I Die” ‘Al) and “Noose for a Tue aT ha arate _ . B) (Sth 
aus wk). Will bow out after this ses- 


Gunman” (UA). Nice $8,000. Last | ign pall $8,500. Last week. $9.500 


week, “House of Usher’ ‘Al and é 
“12 Hours to Kill” (20th) (3d wk) | RKO Pan (RKO) (1,800; $1-$1.25 
four days, $3,100. East side: “Last '— “House of Usher” (Al) (3d wk). 


Days of Pompeii’ (UA) and “Boy Final stanza for this one which 


and Pirates’ (UA). Good $7,000, bas exceeded expectations. Good 

Last week, “High School Caesar” , $5,000. Last week, $7,500. 

(Indie) and “Date Bait’ (Indie), St. Louis Pork (Field) (1,000: 

$5,000. $1.50-$2)—“‘Can-Can” (20th) (2d 
Valley ‘(Wiethe) (1.200: $1.50- run). Another exclusive area en- 


gagement sans reserved seats for 
this one which ran eight weeks 
, downtown as a hard-ticket aitrac- 
tion. Smash $12.000. Last week. 
“Pollyanna” (BV) ‘10th wk), $3,000. 


State (Par) (2.200; $1-$1.25)— 


‘Paradise’ Plush $7,500, 
2d, Balto; ‘Love’ Light (wis °Suictactory 36.000. Cant weer 


34 76, 3d, ‘Naples’ $3,200, or World (Mann) 800: 


Baltimore, Sept. 20. | $1.25)—“‘Sons and Lovers” (20th) 
Lack of new films and cool spell (5th wk). Good $2,500. Last week. 
are lowering the take here. In the | $2,800. 
lead are “Nature's Paradise” and} m (Field) : — 
“Female and the net double bill gee oo aa pt 
in second week at the Century. “It | this day and date with 10 other 
Started in Naples” is pleasant in nabe houses. Str $5.000. Last 
fourth frame at the Charles, “Can- a 7 Ph SES —s sty Ene se 
San? ta: chew in AG take a the eek, Hiroshima Men Amour 
(Zenith) (2d wk), $2.000. 


Mayfair and “Let’s Make Love” : 
agua : Renrigs ee | World (Mann) (400; 85-$1.45)— 
is warm in third at the New. |“The Apartment” (UA) (11th wk). 


Estimates for This Week 
Aurora (Rappaport) 367; 50- — $6,500. Last week, $6. 500. 


$1.50\—“‘Psycho” (Par) ‘9th wk). 
Strong $6,000 after $7,000 in pre- | 
vious week. 

Century ‘Fruchtman) (3.200; 50- 
$1.25)—“‘Nature’s Paradise” (Indie) 
and “Female and Flesh” (Indie) (2d 
wk). Good $7,500 after $15,000 in} 
first. | 

Charles ‘Fruchtman) (500; 50- 
$1.25)—“‘Started in Naples” (Par) 
(4th wk). Okay $3,200 after $4,400 


$2.50)—“Can-Can” (13th wk). Fair 
$6,000 after $8.300 for 12th week. 








Pittsburgh, Sept. 20. 





in third. Hit by an offish Friday due to 

Cinema Schwaber) (460: 90-|Nnight tv games by the baseball 
$1.50) — “End of Innocence” |Pirates and the football Steelers, 
(Kings). Fair $2,700. Followed 'first-run deluxers here still seem 


“Come Dance With Me” |headed for a good week. Sharp 
(4th wk), $2,500 | new entries are ‘Time Machine” 
Five West ‘Schwaber) (460: 90- ‘at the Harris, “School for Scoun- 
$1.50)—-“Subterraneans” ‘(M-G) (3d ‘drels at Squirrel Hill and the sur- 
wk). Oke $2,600 after $2,800 in sec- | prising “Carousel” in a reissue run | 
ond frame. lat Fulton. Hefty hold-overs are 
Hippodrome (Rappaport) (2,300; | “Ben-Hur” in 35th round at War- 
50-$1.25)—“‘Strangers When We/ner, “Psycho” in fifth at Penn and 
Meet” (Col) (4th wk). 
after $6,000 last week. - ‘ " 
Little (Rappaport) (300: 50-$1.50) Estimates for This Week 
—‘Man in Cocked Hat” ‘SCA) (re-| Fulton (Shea) (1,365; $1-$1.50)— 
peat) (2d wk). Oke $2,500 after |“Carousel” (20th) (reissue). 
$3,000 week before. $7,500. Last week, 
(20th) (5th wk), $5.600. 
(2,160; $1- 


(Union) 


Mayfair (Fruchtman) ‘750; $1.49- | race” 
(Continued on page 23) 


Harris (Associated) 


round with new entries scarce. 
“Ben-Hur” shows no letup for a 
|35th inning at the Music Box. 


}into an 11th round at 
| wood. 
| pix to hit this town in years. 


Warm $4,500 | ““Ocean’s 11” in third at Stanley. | 


Trim | 
“From = Ter- |“ 


‘Young Men’ Lusty 946, 
Port.; ‘Hell’ Oke $6,000 


Portland, Ore., Sept. 20. 
Long plaving holdovers continue 
to do biz along the main stem this 


stays for a sixth sesh at 
“Can-Can” moves 
the Holly- 
the longest run 


“Psycho” 
the Broadway 


These are 


Estimates for This Week 





Broadway (Parker) (1.890; $1- | 
$1.50\—"Psvcho” (Par) (6th wk). 
Hot $7,500. Last week $7,700. 

Fox og sreen 1.600; $1-$1.49 

‘All The Young Men” (Col) and 


“The Enemy General” (Col). Lusty 
$9.500. Last week, “Sons and 
Lovers” (20th) and “It Happened 
In Rome” ‘UA), $4,800 

Hollywood Evergreen) (900 


$1.50-$3)—"‘Can-Can” (20th) (11th 
wk). Solid $6,000. Last w ek, $4.600. | 
Music Box ‘Hamrick) (640; $1.50- 


$3)—“Ben-Hur” (M-G 35th wk). 
Big $13,500. Last week, $12.600 


Orpheum (Evergreen) (1.536: $1- 
$1.49\—"‘One Foot In Hell” (20th) 
and “Murder Inc” (20th). Okay 


$6.000. Last week. “The Crowded 
Skv” (WB) and “Arson For Hire” 


(AA). $5.800 

Paramount (Port-Par) (3.400; $1- 
$1.50)\—"Private Property” ‘Indie) 
and “A Question of Infidelity’ 


(Indie Slow $4500. Last week. 
“All The Fin e Young Cannibals” 
M-G) and “Dav; M-G'. $5,900 


‘Cannibals’ Boff 
$15,000, St. Loo 


St. Louis, Sept. 

Top new b.o. lure in town te _ ran 
the Fine Young Cannibals” at the 
Esquire, Only other newcomer is 
“Thunder in Carolina” at the Fox. 
with strong holdovers dominating 
ovher rquees—‘‘Ben-Hur” in a 
17th great week at Loew’s Mid- 
City, “Let's Make Love” in a third 
at the Ambassador, “Elmer Gantry” 
in a second at Loew's State and 
“Psycho” in a fourth frame at the 
St Louis 

Estimates for This Week 

Ambassador (Arthur) ‘2.970; 60- 
90'—‘‘Let's Make Love” (20th) (3d 
wk). So-so $8.000. Last week, $9,- 
500. 

Apollo Art (Grace) (700; 90- 
$1.25) — “School for Scoundrels” 
(Indie) (3d wk). Good $1.500. Last 
week, $2,000 

Fsquire ‘Schuchart-Levin) (1.- 
£00: 90-$1.25—‘All Fine Young 
Cannibals” (M-G). Mighty $15,000. 
Last week. “Ccean’s 11” (WB) (6th 
wk), $10.000. 

Fox Arthur) (5,000; 60-90) 
“Thunder in Carolina’ (Indie) and 
“Half Pint” (Indie). Tame $12.000. 
Last week. “Crowded Sky” (WB) 
and “Chartroose Caboose” (U), 
$13,000. 

Loew's Mid-City ‘Loew) 
$1.50-$2.50 Ben-Hur” 
17th wk 
same. 

Loew's State (Loew) (3.600; ee 
93)—"“Elmer Gantry” UA) 
wk), Okay $13,000. Last week, s15- 
000. 

Pageant 
“From Terrace” (20th) (3d wk). 
Fair $4,000. Last week, $5.000. 

St. Louis (Arthur) (3,800; 60-90) 
—“Psvcho” (Par) ‘4th wk). Bright 
$15.000. Last week. $18.000. 

Shady Oak (Arthur) (760; 60-90) 
—“Carry on Nurse” (Indie) (17th 
'wk). Nice $1,000. Last week, ‘same. 


(1.160; 
(M-G) 


Machine’ Big $9,000, Pitt; ‘Carousel 
Trim 7146, ‘Scoundrels’ Hep $4,700 


|$1.50\—“Time- Machine” (M-G). 
Excellent $9000 but must come 
out tomorrow ‘Wed.) for “High 


Time” (20th) due to locked book- 
ing. Last week, ‘Let’s Make Love” 
(20th) (3d wk) (5 days), $5,000. 

| Penn (‘UATC) (3,300; $1-$1.50)— 
“Psycho” (Par) (5th wk). Still wow | 
$16,000. Last week, $21,500. 


Squirrel Hill 
“School for 
Smash $4,700. 
tain’s Table” 

Stanley (SW) (3.700; 


(SW) (834; $1.25)-— 
Scoundrels” (Cont). 
Last week, “Cap- 


$1-$1.50)— 


“Ocean's 11” (WB) (3d wh). 
Strong $12,000. Last week, 
$15.000. 
Warner (SW) ($1.50-$2.75) — 
Ben-Hur” (M-G) (35th wk). Still 
itowering $16,500. Last week, 
| $13,000, 


Solid $13.000. Last week, | 


(Arthur) ‘1.000: 60-90)— | | 


(20th) (3d wk), $1,900. | 


‘Sky’ High $12,500, Frisco; ‘Cannibals’ 
So-So 126, ‘Psycho’ Smash 17146, 6th 





Broadway Grosses 


Estimated Total Gross 

This Week . $501,400 
(Based on 27 theatres) 

Last Year .....$526,400 
(Based on 26 theatres) 


| 











‘Nude’ Robust 176, 


Toronto, Bells 106 


Toronto, Sept. 20. 

Only newcomer is “Nude in a 
White Car,” which is good at five- 
house tiein but biz is booming for 
holdovers. Unusual is no change 
at the b.o. of such first-runs as | 
fifth stanzas of “Psycho” and) 
“School for Scoundrels,” fourth 
frame of “Beils Are Ringing” and 
second stanza of “Hiroshima Mon 
Amour.’ Second frame of “The 
Time Machine” and eighth stanza 
of “From the Terrace” are still 
lusty. 

Estimates for This Week 

Carlton (Rank) (2,318; $1-$1.50 
—"Doctor in Love” (20th) (2d wk). 
Sock $16,500. Last week, $18.000 

College, Downtown, Glendale, 
Prince of Wales, Runnymede _ FP- 
Taylor) (1,499; 1.059; 995; 1.200; 
1.385; 50-90)—‘‘Nude in White 
Car” fIFD). Good $17,000. Last 
week, “House of Usher” (Asiral 
in nine-house combo with 10.991 
capacity, house-breaking $49,000. 

Hollywood (FP) (1.080; $1-$1.25 
—‘Psycho” (Par) (6th wk). Still 
wham $15,000. Last week, same. 

Hyland Rank) (1,057; $1-$1.50 
—"From Terrace” (20th) (8th wk). 
Lusty $7,500. Last week, $9.000. 

Imperial (FP) (3,343: $1-$1.25)— 
“Let's Make Love” (20th) (3d wk). 
Okay $9.000. Last week, $11,000. 

International (Taylor) (557; $1- 
$1.25)—"‘Hiroshima Mon 
(Zenith) (2d wk!. 
Last week, ditto. 

Loew's ‘Loew) (2.745; $1-$1.25 
—‘Bells are Ringing” 
wk). Hefty $10,000. 
ditto. 

Tivoli (FP) (935: 
“Can-Can” (20th) 
$7,000. Last week, same. 

Towne (Taylor) (693: $1-$1.50)— | 
“School for Scoundrels” Cont) | 
5 wk). Holding a big $5,500. 
Last week, ditto. 

University (FP) 
$2.75) — “Ben-Hur” 
wk). Still hearty 
week, same. 

Uptown (Loew) (2 
—‘‘Time Machine” 
Lusty $10,000. 


Last week, 


$1.50-$2.50)— 


(1.363; 
(M-G) 
$9,000. 


$1.50- 
(40th | 
Last | 


| 745; $1-$1.25) 


(M-G) (2d wk). 
Last week, $12,000. 





‘Angel’ Placid $7,000 In 
Mild Prov.; ‘Die’ Dull 6',G 


Providence. Sept. 20 


out this area, with Loew's State 
about highest with “The Angel 
; Wore Red.” Elmwood’s 13th week 
of “Ben-Hur” is steady, while RKO 
| Albee’s “Why Must I Die” and 
Majestic’s “The Crowded Sky” are 


on the slow side. Strand is meek! 


with “The Mighty Crusades.” 

Estimates for This Week 
| Albee (RKO) (2,200; 65-90)— 
| “Why Must I Die” ‘AI) and “Es- 
|cape From Terror” (AI). Slow $6.- 


500. Last week, “This Island Earth” } 


(‘U) and “Land Unknown” (U) (re- 
issues). Slow $6,000. 

Elmwood (Snyder) (724; $1.50- 
| $2.50) —“‘Ben-Hur” (M-G) (13th wk). 
| Steady $7,000. Last week, hot 
$9,000. 

Majestic (SW) (2.200; 65-90)— 
“Crowded Sky” (WB) and “Dial M 
for Murder” (reissue). Fair $6,000. 
Last week, “Let's Make Love” 
(20th) (2d wk). Hefty $10,000. 

State (Loew) (3,200; 65-90)— 
“Angel Wore Red’ (‘M-G) and 
“Rawhide Trail’ (AA). Meek $7,- 
;000. Last week, “All Fine Young 
Cannibals” (M-G) and “Seven Guns 
To Mesa” ‘M-G). Slow $7,000. 

Strand (National Reaity) (2.200; 
65-90)—‘‘Mighty Crusades” (Fal- 
con) and “Next To No Time” (In- 
die). Very slow $3,000. Last week, 
| “College Confidential” (U) and “Be- 
| tween Time and Eternity” (U). Fair 
$5,500. 





| Cannibals” is only 
| Warfield. 
|in its sixth Golden Gate frame, 


Amour” | 
Very big $5,500 


(M-G) (4th | 


25th wk). Steady | 


| 
| 
| 


|} $15,000 at the 


Mild is the word for biz through- 


San Francisco, Sept. 20. 

First-runs are lively with 
“Crowded Sky” nice at the Parae 
mount, but “All the Fine Young 
so-so at the 
“Psycho” is still smash 
“Let’s Make Love” is bright in 
winding up four weeks at the Fox, 
“Ben-Hur” continues great at the 


| Coronet. 


Estimates for This Week 

Golden Gate ‘(RKO) ‘2,859; 
$1.50)—"Psycho” (Par) ‘6th wk), 
Great $17,500. Last week, $23,000. 

Fox (FWC) (4,651; $1.25-$1.50) 
—‘‘Let’s Make Love” (20th) and 
“Five Bold Women” (20th) ‘4th 
wk). Dandy $8.000 on six days, 
Last week, $4,000 for three days. 
Rest of week closed for private 
automobile show. 

Warfield (Loew's) (2,656; $1.25- 
$1.50) -— “Fine Young Cannibals” 
M-G) and “Platinum High School” 
(W-B). So-so $12,000. Last week, 
“Time Machine” (M-G) (4th wk), 
$7.000. é 

Paramount (Par) (2,646: $1.25- 
$1.50/\—"‘Crowded Sky” ‘WB) and 
“Mutiny” (Par). Nice $12,500. Last 
week, “It Happened In Naples” 
Par) and “Cover Girl Killer” 'Par) 
2d wk), $12,000. 

St. Francis (Par) (1.400; $1-$1.50) 
—"“Ocean’s 11” ‘W-B) (7th wk), 
Good $8.000. Last week, $10.000 

Orpheum (Cinerama, Inc.) 
1,456; $1.75-$2.65)—“‘This Is Cinee 
rama” ‘Cinerama) (reissue) (12th 
wk). Fine $16,000. Last week, 
$18.500. 

United Artists ‘No. Coast) 
$1.25-$1.50) — “Hell To Eternity” 
(AA) and “Hot Shots” (AA) (3d 
wk). Sliding to $8,000. Last week, 
$14.500. 

Stagedoor ‘(A-R) (440; 
$1.50/—“School For Scoundrels” 
Cont). Good $4.200. Last week, 
“I'm All Right Jack’ (Col) ‘6tk 
wk), $2,800. 

Vogue ‘SF. 


1.151; 


$1.25- 


Theatres) (364; 


$1.50)—"‘Savage Eye” (King) (2d 
wk). Nice $2,800. Last week, 
$3.000. 

Coronet ‘United California} 
1.250; $1.80-$3.50) — “Ben-Hur* 


M-G) (39th wk). 
Last week, $24.000. 
Alexandria ‘(United California) 
1.610; $2.20-$2.75) — “Can-Can” 
20th) (17th wk). Slipping te 
$10,000. Last week, $11.000. 
Presidio ‘(Hardy-Parsons) (774 
$1.25-$1.50)—“‘Marie Octobre” ‘In- 
die). Okay $2,600. Last week. “Os 
car Wilde” (Indie) (4th wk), $3.000 


‘Machine’ Fast $15,000 
In Spotty D.C; ‘Ghosts’ 
Quiet 936, ‘Time’ Oke 46 


Washington, Sept. 20. 
Mainstem trade is spotty this 
round. Big initialers are “Time 
Machine,” which is rated a lusty 
Palace, and “13 
Ghosts,” figured for a quiet $9.500 
at two Stanley Warner houses. 
“Next to No Time” at the Apex 
looks for only a fair opening stan- 
za. Likewise, “Subterraneans” at 
the Playhouse is heading for a 

mild $4500 opener. 

Estimates for This Week 

Ambassador-Metropolitan 


Great $23,000. 





(SW) 


(1,490; 1.000; 90-$1.49) — “13 
| Ghosts” (Col). Quiet $9.500. Last 
week, “Crowded Sky” (WB), 
$14.500. 

Apex (‘K-B) (940: 90-$1.10)— 
“Next to No Time” (Indie). Oke 
$4,000. Last week, reissues. 


Capitol (Loew) (3.426: $1-$1.49) 
—‘Let’s Make Love” (20th) (4th 
wk). Sa-so $9.000 for last six days. 
Last week, $12.500. 

Keith’s (RKO) (1.850: $1-$1.49)— 
“Elmer Gantry” (UA) (‘5th wk). 
Good $10.000. Last week, $12,000. 

MacArthur (K-B) (900: $1.10)— 
“I'm All Right, Jack” (BL) (10th 
wk). Steady $3,500. Last week, 
$3.700. 

Ontarie (K-B) (1,240: 90-$1.49)— 
“It Started in Naples” (Par) (4th 
wk). Nice $6,000. Last week, 


$7,000. 
Palace (Loew) (2,390: 90-$1.25)— 
“Time Machine” (M-G). Great 


$15,000. Last week, “All the Fine 
Young Cannibals” (M-G) (2d wk), 
$5 500 for final five days. 
Playhouse (T-L) (458; $1-$1.80)— 
“Subterraneans” (M-G). Mild 
$4,500. Last week. “Come Dance 
With Me” (Union) (5th wk), $1,850. 





(Continued on page 23) 
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Wednesday, September 21, 1960 


VARIETY 


PICTURE GROSSES y 





N.Y.: GOOD UNWINDED WEEK 





L.A. Slumping; ‘Angel’ Dull $19,500, 
Fighters’ Thin $16,300, ‘Hur’ Off To 
$73,300 But ‘Sons’ Rousing $10,000 


|*Sky’ Moderate $11,000, 
Buff; ‘Carolina’ 736 





Los Angeles, Sept. 20. 
First-runs continue their down- 
ward curve this week with five 
new entries failing to make much 
impression in the overall -picture. 
“Angel Wore Red” is after a dull 


$19,500 in four houses, “Night ; Buffalo, Sept. 20. 
Fighters” is eyeing a thin $16,300 Biz {is dull this round with 
in a quartet of situations but | “Crowded Sky” okay at the Para- 


mount and “Thunder in Carolina” 
neat at the Lafayette. “One Foot 
vin Hell” is soft at the Century. 
‘Time Machine” is weak in a sec- 
ond Buffalo frame. 
Estimates for This Week 

Buffalo (Loew) (3,500; 70-$1.00) 
—‘‘Time Machine’ (M-G) and 
“Day Robbed Bank of England” 
|(M-G) (2d wk). Weak $6,000. Last 
week, $11,000. 

Center (ABPT) (3,000; 70-$1.25) 


“Sons and Lovers” in an exclusive 
showing at the 631-seat Fine Arts | 
ig shaping to a great $10,000. 
“Beyond the Time Barrier” 1s 
gandering a light $8,600 at the 
State and pix with only a dim 
$2,000 looming for “Marie-Octo- 
bre” at the Four Star. “Let’s Make 
Love” remains firm in its fourth 
Chinese session. But “Ben-Hur,” 
among the _ hard-ticket engage- 
ments, {s off bacdiv to $23,300 in its 





43rd lap at the Egyptian. —“Ocean’s 11” (WB) (4th wk). 
Estimates for This Week | Potent $12,000. Last week, under 
‘our Star (UATC) (868; 90-$1.50) | $15.000. 

Be be Octobre” (Lop). Dim! Century (UATC) (2,700; 70-$1.00) 
$2,000. Last week, with State,;—“One Foot in Hell (20th) and 
Vogue. Baldwin, “Bells Are Ring- | “Operation Amsterdam” (WB). Soft 
ine” (M-G) (2d wk), “Time Ma- $7,000. Last week ($1.25 top) “Let's 
chine” (M-G) (2d wk, Four Star, | Make Love” (20th) (3d wk), same. 
Vogue, Baldwin), “Edge of City” Lafayette (Basil) (3,000; 70-$1.00) 
(M-G) (reissue) (State) (ist wk),|— Thunder in Carolina” (Indie) 
$13,700 land “48 Hours to Live” (Indie). 
Neat $7,500. Last week, “Michael 


Orpheum, Hollywood, Fox Wil- 


Strogofft” (Indie) and “Two Blondes 








oyol Metropolitan-FWC) ; : 

otk: 736, 1.990. 1.298: 90-$1.50) |in His Life” (Indie), $5,000. 
—‘“Night Fighters” (UA) and “De- Paramount (ABPT) | (3,000; 70- | 
fiant Ones” (UA) (reissue) (Or- | $1.00\—“Crowded Sky” (WB) and | 
pheum), “Crowded Sky” (WB) ‘Young Jesse James (WB). Oke 
(moveover Thin $16,300. Last $11,000. Last week, ‘Psycho” (Par) 
week, Orpheum with El Rey, “El- | (6th wk-S1.25 top), under $10.000 
mer Gantry” (UA) (4th wk), “Man Teck (Loew) (1,200; $1.75-2.75)— 
of West” (UA) (reissue) (Orpheum) | “Ben-Hur” (M-G) (27th wk). Good 
(3d. wk “Iee Palace” (WB) (3d $6.000. Last week, over $5,000 
wk). $7.100.. Hollywood, “From Cinema (Martina) (450, 70-$1.00) 
the Terrace” (20th), “Operation | “Come Dance With Me” (Indie) ‘3d 
Amsterdam” (20th) (24 wk), $5,000, |W’. Nice $2,000. Last week, same 
Fox Wilshire, “Ocean's 11” (WB), 
“Rat Race” (Par) (2d wk), $3,700. 
Loyola with iris. “Psycho” (Par) 
(1st wk, Loyola; 5th wk, rook on! Usher Neat 166, 
Race” (Par Loyola) ( 
$7,100 we 

State, “aa UATC-Prin) (2,404; 7 
756; 90- $1.5 “Beyond Time Bar- Philly; Don’ AG 
rier” (AT) cas “Date With Death” | 
(Fay) (moveover Light $8,600. | Philadelphia, Sept. 20 
Last week, Pix with Downtown, | Holdovers are still strong. “It 
Wiltern, “All Young Men” (Col),’ Started in Naples” is fast in its 
“Enemy General” (Col) (Ist wk’, | third round at the Goldman while | 
$27.000 “Ben-Hur” continues trim for a} 

Pantages, Hillstreet, Wiltern. | 43rq frame at the Boyd. Lone new- | 
Baldwin RKO-Metropolitan-SW- comer is “House of Usher,” big at 
Flect) (2.815; 2 752; 2.344: 1,800; the Stanton. “Quiet Flows the | | 
90-$2/—“Angel_ Wore Red” (M-G' Don” is nice in a second .World 

(Continued on - es 23 stanza. 


K.C. Dins; ‘Cannibals’ Oke 
$7,500, ‘Young Men’ Fair | 
56, ‘Ocean’ Tall 736, 4th s 


Estimates for This Week 
Arcadia (S&S) (536; 99-$1.80)— 
“Psycho” (Par) (13th wk). Fine 
$9,000. Last week, same. 
Boyd (SW) (1,502; $1.40-$2.75)— 
“Ben-Hur” (M-G) (43d wk). Trim) 
16,000. Last week, $22,000. | 
F (Milgram) (2,000; 99-$1.80) 


Kansas City, Sept. 20. |__ “}fell to Eternity” (AA) (4th| 
Biz is dipping with the school-in-/| y,) Okay $9,000. Last week, | 
session season in full force. New- , $10,000. : 
comers, “All the Fine Young Can-|" Goigman (Goldman) (1.200: 99-| 
nibals” at the Paramount and “All| ¢) g9)—“Started in Nevles” (Par) 
the Young Men” at the Midland. | (3q wk), Smart $13,000. Last week, | 
are moderately good. Holdovers* $17.000. 
hold the spotlight, with “Ocean's Midtown (Goldman) (1,000; $2-| 
ii” at ed i in. pr —— — $2.75)—"Can-Can” (20th) (21st wk). | 
Brom the Derrace’ Strong & “SC Geod $7,500 and holding. Last| 
Plaza Can-Can” at the Brook-| \ oy $8,000 | 
side is slacking off, as is “Carry On aa 


Randolph (Goldman) (2,500; 94- 


at the Fairway. $1.80)—“From Terrace” (20th) (6th | 


Nurse’ 


Estimates for This Week wk). Weak $7,000. Last week, | 
Brookside (NT) (800; $1.50-$2)— | $7,500. | 
“Can-Can” (20th) (14th wk). Oke | Stanley (SW) (2,500; 99-$1.80)— |} 
$2,000, holds. Last week, $2,300. | “Oceans 11” (WB) (7th wk). Slick | 
Capri ‘Durwood) (1,260; $1.50-} $12,000. Last week, $15,000. } 
$2.50)—“Ben-Hur” (M-G) (34th wk).| Stanton (SW) (1,483; 99-$1.80)— 


Sturdy $11,000. Last week, $11,500. | “House of Usher” (AI). Big $16,000. | 





Fairway (NT) (700; $1)—“Carry| Last week, “Elmer Gantry (UA, ! 
On Nurse” (Gov) (11th wk). Around | (7th wk), $9,000. | 
$1 “., hoy =n 1g end of run. Last | Studio (Goldberg) (483; 99-$1.80) | 
we 300 |—‘“Ritual of Love” (Indie) and 

Kimo Dickinson) (504; 90-$1.25) |“Love Specialist” (Indie) (3d wk) 
—Cranes Are Flying” (WB) (3d ; Lush $4,700. Last week, $5,000. 
wk). Satisfactory $1,200. Last week,} Trans-Lux T-L) (500; 99-$1.80)— 
a “ ann ten Ri gar ol (BV) (11th wk). Fair 

,0ew) — | $3,500. Last week, $4,2 
“All Young Men” (Cob and “Enemy % Viking (Sley) a Pos Tdi. 
General (Col). Fairish $5, 000. |“Night Fighters’ (UA) (2d wk). 
Last week, Angel Wore | Red | Slow $5,500. Last week, $7,000. 
i te age of Evil (UA) | World (R&B)-Pathe) (410; 99- 
4 Ww a on grey | $1.80) — “Quiet Flows the Don” 
arameoun (1,900; 75-$1)— | (UA) (2d wk). Nice $4,000. Last 
(Continued on page 23) week, $5,000. 





| —‘Ocean's 11” (WB) (7th wk). 


| (Tues.) 


| Fine 





DONNA DIES B.0. 
UP; TIME® 206 


Broadway made a _ comeback 
after being clobbered by Hurricane 
Donna the previous week. Main 
Stem operators described business 
as “normal for this time of year.” 
The steady, light rain on Sunday 
(18) proved to be an asset, since 
it prevented the usual out-of-door 
activities still common for this 
period of the season. Return of 
vacationers also provided a larger 
potential audience. 

The plus factors resulted in 
3ome pix scoring better tallies than 
during the hurricane week. Other 
entries held their own, at least 
equalling or coming near the pre- 
vious week's take. 

Lone newcomer was 20th-Fox’s 
“High Time” at the Warner Thea- 
tre. Despite the mixed reviews in 
the Saturday papers, pic looks to 
tally a good $28.000 or near for the 
premiere session ending Friday | 
(23), with teenagers providing the 
bulk of the trade. 

Of the longrunners, “The Apart- 
ment” at the Astor, seems to hold 
a sturdy pace. The 14th round’s 
$21,000 topped the previous ses- 
sion’s $19,500. At the Plaza, where 
pic is day-dating, it tallied solid | 
$10,000 for combined $31,000 for | 
the week. “Let’s Make Love,” | 
dualing at Paramount and Trans- | 
Lux 52d St., is strong $54,000 for | 
first follow-up _ session, scoring | 
$36,000 on Broadway and $18,000 | 
on the east side of town. “Started 
in Naples,” another double dater, 
is seen racking up a fine $34,000, | 
with $22,000 at the Victoria and | 
$12,000 at the Murray Hill. The} 
Victoria take exceeded the previ-| 
ous frame's $20.000. “All Young 
Men” is sturdy at the Forum with 
$20,000 for third round, toppiig 
last week's $19,000. 

Many of the non-hardticket long- 
runners are reaching the end of 
their engagements. “Song Weihout | 
End” is seen winding up its sixth- 
finai week at the Radio City Music 
Hall today (Wed.) with a good 
$127,000 or near. The final eight 
days of “Strangers When We 
Meet” ending today (Wed.) is ex- 
pected to score nice $14,000. The 
sixth round of “Ocean's 11” at the 
Capitol finished last night (Tues.) | 
with a smooth $26,000. 

Estimates for This Week 

Astor (City Inv.) (1,094; 75-$2.50) | 
—“Apartment” (UA) (15th wk). 





| The 14th round finished last nig ght | 


Tues.) with nice $21,000 or near, 


topping the previous session's 
$19,500. Continues for a few more 
weeks. 


Capitol (Loew) (4,820; .$1-$2.50) 
The 
round ended last night 
with smooth $26,000 or 
near after $33,000 for fifth week. 
“Hell to Eternity” (AA) is sched- 
uled to follow, but no specific date 
has been set. 


sixth 


Criterion (Moss) (1,671; 90-$2.40) | 
—‘“Strangers When We Mect” 
}(Col) (12th-final‘wk). The last 


eight days of 12th-final round end- 
ing today (Wed.) is expected to 
tally a nice $14,000 or near. “All 
Young Cannibals” (M-G) 
opens tomorrow (Thurs.). 
DeMille (Reade) (1,658; 90-$2 
“Psycho” (Par) (14th wk). This| 
stanza finishing today (Wed.) is 
seen hitting fair $9,400 or near. 
Last week, $9,000. “Spartacus” 
(U) opens hardticket run on Oct. 6. | 
Palace (RKO) (1.642: 90-$2.50)— | 
“Portrait in Black” (U) (9th-final 
wk). The eighth week finished last | 
night (Tues.) with fair $9.000 or 
less - after $9,000 for previous 
round. Continues until Sunday | 
(25). “Sunrise at Campobello” | 
(Continued on page 23) 











Estimates Are Net 

Film gross estimates as re- 
ported herewith from the vari- 
ous key cities, are net; i.e., 
without usual tax. Distrib- 
utors share on net take, when 
playing percentage, hence the 
estimated figures are net in- 
come. 

The parenthetic admission 
prices, however, as indieated, | 
include U. S, amusement tax. | 


jin Hell” 
| (20th), 


{000 after $19,000 and 


—| (Indie) (5th wk), $1,500. 


| (950; 


\Chi Lags, But ‘Eternity’ Boff $43,000, 
Flags’ Lofty 326; ‘Opera’ Hot $7,400, 
Hat’ Smooth $8,700, ‘Gantry’ 176, 5th 


The bi saan : bie 

e bloom ts definitely of” Loop 

‘Young Men’ Wow $10,500, ime, but current round is 

?) debuting some interesting product 

Seattle; ‘Cannibals’ 4}¢) that should enable overall respec- 

table collections. Oriental’s “Un- 

Seattle, Sept. 20. der Ten Flags” preem is marching 

Holdovers are in the majority | to hep $32,000, and “Hell to Eter- 

with only three new entries, “All| nity” should garner a boff $43,000 
the Young Men” at Coliseum, “All 
the Young Cannibals” at the Music 


opener at the State-Lake. 
“Threepenny Opera” in World 
Box and “Expresso Bongo” at 
Orpheum. “Ben-Hur” is showing 


initialer looks to pocket hotsy 

$7,400, and Surf's “Man in Cocked 

little signs of dipping from its | Hat” is figured for robust $8,700, 

stout biz; “Psycho” igs still big at |New Monroe bill, reissued “Duel 

Paramount. in Sun” and “Svengali,” is rated a 
Estimates for This Week 

Blue Mouse (Hamrick) (739; 


nice $6,000. 
fifth Woods 
$1.50-$3)—“‘Ben-Hur” (M-G). (33d 


“Elmer Gantry’s” 
stanza shapes fine, with “Strangers 
wk). Good $10,500. Last week, 
$10,000, 


When We Meet” pulling trim coin 
in third holdover United Artists 
lap. Roosevelt's “All the Young 

Coliseum (Fox-Evergreen) (1,870; 
$1-$1.50)—“‘All the Young Men” 

(Col)-and “Enemy General” (Col). 


Men” is good in fifth week, while 
“Ocean's 11” is posting a stellar 
Big $10,500. Last week, “One Foot | 
(20th) and “Murder Inc.” 


sixth Chicago Theatre round. 
$5,700. 








“Started in Naples” is rated fine 
in Esquire seventh, and “Jungle 
Cat” looks good in Loop fifth. 
Fifth Avenue (Fox- -Evergreen) | Third frame of Carnegie’s “Street 
| (2,500; $1-$1.50) — “Let’s Make | lof Sin” shapes fair. 

Love” (20th) and “Young Jesse Of hardticketed pix, “Can-Can” 
James” (20th) (3d wk). Fair $5,000. | notched an okay 22d Palace canto, 
Last week, $6,100. and “Ben-Hur” raced to a splashy 

Music Box (Hamrick) (850; $1-| 39th Todd Theatre stanza. 


$1.50)—“All the Fine Young Canni- c rm for This Week 
| bals” (M-G). Fair $4,500. Last week, arnegie (Telem’t) (495; $1.50)— 
|“Elmer Gantry” (UA) (8th wk), | an an kA apy rag 5 nd wk), 
| $3,900. \° 4ast wee 

Music Hall (Hamrick) (2,200; $1- | Bnd —" an” Bape og 
$1.50)—"'Oceans 11” (WB) (Sth wk). | Fancy $24,500. Last week, $31,000. 
Big $6,000. Last week, $6,600. =| Bequire (H&E Balaban) (1.350; 


Orpheum (Hamrick) (2.600; $1- | $1.25-$1.80)—“Started in Naples” 


$1.50\—“Expresso Bongo” (Cont) | (par) (7th wk). Fine 8,000. Last 
and “Cage of Evil” (UA). Slow! week. near $9,000. s 
$4.500. Last week, “College Con-! [Loop (Telem’t) (606; 90-$1.80)—~— 
' fidential” (U) and “4 Fast Guns” | “Junsle Cat” (BV) (5th wk). Good 
'(U), $3,000. $6.400. Last week, $8,300. 


Monroe (Jovan) (1,000; 65-90)—~— 
| “Duel in Sun” (UA) (reissue) and 
| “Svengali” (M-G). Nice $6,000. Last 
week, “Trapped in Tangiers” (20th) 
and “Young Jesse James” (20th) 
(Ist wk), $4,600. 

Oriental (Indie) (3,400; 90-$1.80) 
—“Under Ten Flags” (Par). Bright 
$32,000. Last week, “September 
Storm” (20th) (2d wk), $15,000. 

Palace (Indie) (1,434; $1.50-$3.50) 
—“Can-Can” (20th) (22d wk). Fair 
$15,500. Last week, $16,000. 
| Roosevelt (B&K) (1,400; 90-$1.89) 
| —“All Young Men” (Col) (5th wk). 
Good $12.500. Last week, $19,000. 

State-Lake (B&K) (2,400; 90- 


Paramount. (Fox-Evergreen) 
(3,000; $1-$1.50\—"Psycho” (Par) 
(4th wk). Great $14,000. Last week, 
$17,200. 


‘Men’ Mighty 206, 
Cleve.; ‘Angel 8G 


Cleveland, Sept. 20. 
“All The Young Men” is throw- 
ing the most weight here for new- | 








comers, spelling smart biz for) $1.80)—“Hell to Eternity” (AA) 
Hippodrome -and_ a. holdover. ! ? 
State is doing poorly with “Angel | (Continued on page 23) 
Wore Red.” “Crowded Sky” isn't 

seas 7 ¢ 

hitting clouds for Palace but is Young Men’ Fat $15,000, 
going nicely. “Ocean’s 11” stacks | 

up strongly at Allen on fourth | 


Det.; ‘Rosemary’ Same, 
Sexy’ Lukewarm 146 


Detroit, Sept. 20 

Fairly strong new product plus 
stout holdovers add up to another 
good downtown grossing situation, 
“Rosemary” looks fancy at fre Fox. 
“All Young Men” shapes slick at 
the Adams. “Fast and Sexy” is 
lukewarm at the Broadway-Capitol. 

Meanwhile, “Psycho” stays sock 
jin eighth week at the Palms. 
“Ocean's 11” looks hot in fifth week 
|at the Michigan. “Ben-Hur” shapes 
solid in 31st week at the United 


week, as one of house's best gross- 
ers this season. 
Estimates for This Weck 
Allen (SW) ($1-$1.50)—‘‘Ocean’s 
11” (WB) (4th wk). Excellent $15,- | 
staying an- 


other week. 

Continental Art Theatre 
Guild) (950; $1.25) “Holiday 
Island” (Indie). Good $2,600, Last 
week, “Come Dance With Me”) 


(Act 


Heights Art (Art Theatre Guild) 
$1.25\—“Sons and Lovers” 
(20th) (3d wk). Surprisingly steady 


and satisfying $7,000 afler $5,000 | artists. “Windjammer” sails fast 

last week. | in 26th session at the Music Hall. 
Hippodrome (Easterr Hipp) (3,- | Estimates for This Week 

760; 50c-$1.25)—"“All The Young Fox (Fox-Mich) (5,000; $1.25- 

Men” (Col). Whopping $20,000. $1.49) — “Rosemary” (Indie) and 

Last week, “House of Usher” (AI), | “Virgin Island” (Indie). Good $15.- 

$15,000. 000. Last week, “Let’s Make Love” 
Ohio (Loew's) (2.700; $1-$2.75)—- | (20th) and “High Powered Rifle” 
“Ben-Hur” (M-G) (34th wk). Better (20th) $8,500 in third week. 

than okay at $7,800 after $7,000 Michigan (United Detroit) (4,- 

| last week, 000; $1.25-$1.49) — “Ocean's 11” 
Palace (Silk & Helpern) (3,750;/(WB) (5th wk), Great $18,000. Last 

$i-$1.50\—“Crowded Sky” (WB).| week, $20,000. 

Pleasing $9,500. Last week, “Mur-| Palms (UD) (2,961; $1.25-$1.49)-- 

der Inc.” (20th), $6,500. |“Psycho” (Par) (8th wk). Mighty 
State (Loew's) (2,700; 85-$1.25)— | $21,500. Last week, $24,000. 

“Angel Wore Red” (M-G). Very! Madison (UD) (1,408; $1.50-$3)— 

mild $8,000. Last week, “All The | ““Can-Can” (20th) (16th wk). Big 

| Fine Young Cannibals” (M-G), $8,- | $10,000. Last week, $11,000. 

| 000. Broadway-Capitol (UD) (3,500; 
Stillman (Loew's) (2,700; $1- | $1.25-$1.49)—‘Fast and Sexy” (Col) 

|$1.50\—"Psycho” (Par) (7th wk)./and “Nights of Lucretia Borgia” 


(Col). Oke $14,000. Last 


(Continued on page 23) 


Great $10,009 and holding, after week, 


$13,000 last week. 
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More Yank Singers Work in Germany 
Than U.S.; 100 Fulltime Opera Houses 


By HAZEL GUILD 


Frankfurt, Sept. 13. 

If you want to trill an aria for 
your supper, you had better learn 
to chirp it in German than in any 
other lingo these days. 

With 100 German-language full- 
time opera houses in Europe— 
Germany (86), Switzerland (7) and 
Austria (7)—about 350 American 
opera singers are employed full 
season as singers in these three 
countries—considerably more than 
can find operatic work in the 
States. 

The Heidelberg City Opera re- 
cently did “Carmen” with four 
Americans singing the leading 
roles; wife of an American Army 
colonel is employed as a singer 


Mexico Denies Tint TV 
Imminent; 3 to 4 Years 


Away, Claims Inventor 


Mexico City, Sept. 20. 
+ Guillermo Gonzalez Camarena, 








= 


{ Mexican television pioneer and in- 
— at Flensburg and Regens- | ventor, has publicly denied that 
; burg for a year each, and has just | color transmissions will begin over 
jsigned a two-year contract with!jocal facilities early next year. 
| the oo City Opera. | This in refutation of earlier re- 
| “Wh wana Eapestenee |ports which alleged that color in 
| ere else in the world could | Mexico was just around the corner. 
you get this kind of experience | ~ ts ‘ F 
today?” McKee notes. In his tone | Color television in the republic 
years here, he’s sung 45 “Othellos | will not be possible for the next 
; , cy ,, three or four years, Camarena said. 


193 ‘estan? : 
tt pel = Taeaoae | He stated that “inexact” reports of 
j ‘bait “ ” imminence of color may have been 
and Delilah” and “Ariadne” and 12 | hased on his experiments present- 


corn gee gges ‘ 
| eee en caeaseens™ ant ae ae at the 1959 NAB Convention in 
| “Tiefland.” , Chicago. 

“You couldn't duplicate that in | In Chicago Camarena presented 
a lifetime of singing in the|@ color system which could be cap- 
| States,” McKee says. | tured by ordinary black and white 

An opera singer has to be seri- | receivers, without any complicated 
ous—and good—to succeed in adaptation. But Camarena said 


at the Cologne City Theatre, and | in| 
the Frankfurt Grosses Haus has|G¢™many, and an American who | 


that while this system has been 
confirmed in principle, he needs 


: 1 Pet : | squeaks on the high notes won't | 
six fulltime American singers On| 52+ more than an audition today. {some years to perfect it. However, 
ihe did admit the possibility of use 
| Of color in spot commercials. 


See Stiffer Ital 
Censorship With 
Ponti Film's Ban 


Rome, Sept. 20. 

Italian censorship authorities this 

week denied a release permit to 
jthe Titanus-Carlo Ponti produc- 
j}tion, “I Dolci Inganni” (Sweet De- 
ception), directed by Alberto Lat- 
;tuada. Producers have entered an 
| appeal. 
Move is feit a prelude of in- 
| creased restrictions in local censor- 
| ship, and is also the first drastic 
/one under the new Fanfani gov- 
lfernment and the Entertainment 
| Ministry of Alberto Folchi. Pre- 
vious Minister, Tupini, had warned 
|of due restrictions in a much-crit- 
licized speech not long before his 
|replacement when the government 
|}changed hands. 

“Inganni,”’ which at one time was 
titled ‘“‘Nvymphette,” is said to deal 
| with the first amorous adventures 
of a sixteener. Local pundit ascribes 
‘the censorship action to the recent 
Venice hassle over the same pro- 
ducer’s “Rocco and His Brohters,” 
which some people claim lost the 
first prize at the fest because of 
government disapproval of some 
of its content. Titanus topper Gof- 


its payroll currently — baritone 
Leonard Wolvoski, tenor Gerald 
McKee, lyric soprano Sylvia Stall- 
man, basso Frederick Guthrie, 
lyric tenor Gaesare Cruzi, and 
Ivric soprano Claire Watson. They 
are just a few of the 110 Ameri- 
cans employed the year-round as 
singers in German opera 
panies. 

In Germany, there are about 
5.600 opera singers regularly em- 
ployed as leads in the various 
opera houses plus a chorus of 
25,000—pit that against the US., 
where only about 500 singers can 
work regularly, and you'll see the 
sirong appeal of singing for your 
German supper of bratwurst and 
beer. 

Part of the tremendous upswing 
ef opera interest in Germany is 
due to the country’s booming eco- 
romic status, which ranks it as 
No. 1 in Europe. The thriving com- 
munities are now supporting more 
theatres than at any time since 
the end of World War II, with an 
figrease from about 50 fulltime 
opera houses to the current 86. 

Most of these houses are re- 
esiablished in cities that sup- 
ported opera houses before the 
war. Some are recent combina- 
tions. Heidelberg and Ludwigs- 
hafen, for instance, have combined 
their theatre and opera produc- 
tions, so that the same repertoire 
companies alternate in each town 


and the cities have an enlarged 
budget. 

Almost any town of over 10,000 
in West Germany now supports 


8 theatre that offers ballet, opera, 
plays and operetta, with financing 
from the city, from the state—and 
active support from the people. 
Sharp Contrast To U.S. 
Contrast that 


com- | 


(as the hamaeioun | 


|The smaller German theatres pay 
|their fulltime singers from 600 to 
| 208 marks ($150 to $200) a month 
;for working 11 months a year and 
, doing 70 to 100 performances. As a 
) Singer becomes better known, the 
| pay goes up to as much as $500 
/a performance for a guest ap- 
| pearance—the same pay a fairly 
;veell-known singer could command 
\fer a rare appearance at the Met. 
'Festivals in Europe pay even 
| better—Salzburg, Bayreuth and 
| Vienna add to a singer’s stature, 
; aud bank account, tremendously. 
| Good Agents 

Germany has four 
;agencies, Balhauser in Munich, 
|Pasch in Duesseldorf, Mohr in 
'Frankfurt and Selo in Berlin, and 
a singer who would be ignored in 
|the States can be sure of getting 
a hearing in Germany. Generally, 
ar American is urged to “learn 
half a dozen arias in German” 
and then study the lingo intensive- 
ly when he’s pacted by a com- 
pany. He can count on working 11 
months a year under most con- 
tvacts, with the Germans’ shortest 
season in a small town like Hof, 
where the opera goes on for just 
six months. . 

It's almost impossible to get an 
audition in the States, and here, 
it’s customary for a singer—or his 
|agent—to write an opera house 
listing the date he'll be in that 
jtown, and telling what his spe- 
'cialty is. The opera house confirms 
the date—and the singer shows up 
'for his audition, Generally the 
| opera house pays at least one way 
for his trip, and sometimes for the 
| full trip. Even without an agent to 
|negotiate, he gets the chance to 
| try out. 
“It's no longer so easy to get 


excellent 


hired as a_ foreigner.” McKee 
noted, “You have to be a little 
'better than a German competing 
for the same opera house.” 


singers have to) with the U.S., a 
ccuntry three times as large as 
Germany, that fails to support the 


' 
Metropolitan Opera, that has some | 








fredo Lombardo’s refusal of Venice 
prize and subsequent fighting 
words on behalf of his film are 


just how the American Ballet 


in “Black Swan” were closer to 
stand. 

Ballet Theatre will 
house, the Stanislavsky, saw the 


ent. 


American Ballet in USSR 


Somewhat contradictory reporis from Moscow leave uncertain 


Theatre troupe of Lucia Chase 


scored. On the opening n.ght (Sept. 13) “Rodeo” was interpreted 
as both “amusing” and “puzzling” the Russians. 

However the sellout premiere performance was apparently a 
respectable click on total points. 


Maria Tallchief and Erik Bruhn 
the ballet buffs taste and under- 


spend six weeks in the USSR. The Moscow 


American ambassador, the Soviet 


Culture Minister and Ulanova, retired queen of the Bolshoi, pres- 


There is marked curiosity among the Russian pros of ballet and 
the other performing arts to view the visiting group. 








‘Get in Touch With 


Amsterdam, Sept. 13. 

Amsterdam is off on a terrific 
tourist kick, with promotions to 
prove that it offers just as much 
entertainment — highbrow or real, 
real low—as any other European 
city. Aim of the costly campaign is 
to lure some of the loaded Ameri- 
can tourists who generally tend to 
stick to the Rome-Paris-London 
beat, to get the GI trade away 
from the favorite “leave” cities for 
American servicemen stationed in 
Europe, Paris and Copenhagen, and 
last but not least, to urge home 
folks to forget that “we hate the 
Germans” because currently the 
Germans represent the traveling- 
est and richest European land. 


Amsterdam is pointing out 
|through its campaign, sloganed 
|“Get in touch with the Dutch,” 
| that it has the rough, rowdy, lusty 
| night life that’s just right for some 
ivisitors, while on the other hand 
lit offers good clean low-priced 





|family fun, like trips through its | 
‘colorful canals, and a look at the} 
houses | 


| National Museum which 
| Rembrandt and many of the other 
| greats, 


(V.V.V. which stands for something 
!completely unpronounceable, even 
‘in Dutch) has hired a hep Ameri- 
ican girl, formerly with an Ameri- 
can newspaper in Europe, Kay Hor- 
kang to head up U. S. department 
to lure the American press, and 


'thus the readers of their papers. | 


ito find out that “Amsterdam is 
;}more fun and frolic than ever be- 
| fore.” 

| It’s sending its director, J. N 
| Strijkers, to America in October to 
| contact tourist agencies because, as 
|most European countries 
found, many U. S. agencies just 
don’t know enough about hotel and 
restaurant accommodations, special 
airline and rail package deals on 
the Continent. The V.V.V., fi- 


The Amsterdam Tourist Bureau | 


have | 


the Dutch’ New 


Tourist Pitch; Amsterdam Very Hot 


Scheherezade, La Tropicana pro- 
vide floorshows and dancing. 

Le jazz hot and le beer cokd is 
the specialty of the nearby Lucky 
Star, where the young crowd hangs 
out. And vying for the late late 
late show crowd are three elubs 
that have special permits to stay 
open until 4 a.m. (while the others 
Casino, Blue Note and Feming 
keep the night owls going. 

Most of the clubs now follow the 
U. S. style of entry fee—about two 
bits to buy your way in—and 
drinks are from 75c up, except for 
the local Dutch gin which usually 
goes for a quarter a shot. 

The city’s loaded with revenues, 
too, and the tourist can go to the 
Jewish cabaret ‘many Jews escape 
ing from Germany and Austria 
settled here and the Jewish variety 
is excellent); the students’ revue 
which is extremely professional; 
and the only English-language re- 
vue on the Continent, “Going Mad- 
ly Dutch,” produced by a young 
American pair, Jack & Jill Lardis; 
and the clubs themselves provide 
many variety shows often with 
| American acts on tap. 

Restaurants are just as interna- 
tional as the clubs, with the Indo- 
| Chinese 35-course meal a favorite, 
}and Swiss, Italian, Jewish, French, 
German and Yugos!av eateries plus 
|““American snack, bars” that fea 
} ture runny malted milks and over- 
done hamburgers. 

The raw green herring, sold for 
5c each at the street venders’ 
Stands, is a sure cure for a hangs 
; over, say the addicts. But it takes 
a strong stomach to face up to the 
chunks of raw fish, toothpicked and 
| dunked in chopped onions. 

The Dutch are taught German 
jand English along with their own 
jlingo, and are exceptionally polite 
|} to visitors who get lost in the cone 
fusion of 400 bridges and 50 canals 
| Incidentally, so many autos fall 





nanced by the town’s Chamber of | into the wide-open canals that the 
Commerce, biggest advertisers, and | “LY fire brigade charges a flat $10 
municipality, is kicking $125.Q00 fee for fishing em out. 

into the campaign—a high budget | Wide-Open Town 


scarce opportunities for young 
singers at 


eisco or Chicago has an opera sea- | 


son of not more than two months, 
plus brief and often financial flop 


overa festivals in other towns. Aj 


singer who has to sing for a iiving 
can only afford to do it in Ger- 
many, or in one of the other Ger- 
man-lingo countries today. 

A typical young American sing- 
er in Germany, Gerald McKee, 
from Kansas City, explained it this 
way: As a specialist in heavy Wag- 
nerian roles, he managed to get an 
audition with Kurt Adler, corps 
c.rector in San Francisco, and re- 
ecived the word “You have a fine 
voice—go somewhere and get some 
eaperience.” 

It's impossible to get the ex- 
perience in America, he explained, 
with the lack of interest in opera 
erd the short 
like many Americans he headed 
fo: Italy to study—and like most 
Americans, was disappointed at 
tie lack of opportunity there. 

“Only one foreigner in hundreds 
gets started in Italy—against one 
in every three who gets started in 
Germany.’ McKee said. An un- 
known singer is usually asked to 
contribute about 100.000 lire ($150) 
just to perform in an opera along 
with one big star—being informed 


by the Italian agent that the 
money will go tor handbills, 
posters and advestising that are 


usually not provided. In two years’ 
siudy in Niilan, McKee, for in- 
stance, sang in only two _ profes- 
sional performances. 

Lined up with one of the good 
agents in Germany, he was hired 
fox two years in Heidelberg, then 


—— 


the N.Y. City Center, | 
that in other towns like San Fran- | 


In America it’s easier to study 
'for the opera—but in Germany it’s 
easier to wangle the actual job. 
| It’s nearly impossible for a singer 
| to work at another job in Germany 
jand study at night, the Americans 
|agreed, and generally only Ger- 
| mans of the richer professional 
families have the opportunity to 
| Study for grand opera, since those 
|of the lower classes usually start 
| working at the age of 14. So Amer- 
(Continued on page 11) 





Mexico City, Sept. 20. 
“We will not permit Hollywood 


jfelt to have helped along the cen- 
sor’s hostility against ‘‘Inganni.” 

Coproducer Carlo Ponti mean- 
while has just seen his French- 
made “Le Petit Soldat” (The Little 
Soldier) nixed in toto by the French 
authorities and can consequently, 
pending appeal, not even be shown 
in France. Another Italo-made in 
trouble with censor is ‘Una Gior- 
nata Balorda”’ (A Strange Day”) 
(Paul Graetz), directed by Mauro 
Bolognini. 








Mexico Won't Tolerate Defamatory 
Sequences, Film Chief Warns H’wood 


| of certain unspecified Mexican and 
| foreign producers making “desper- 


musie seasons, so | 





producers to come here and film| ate efforts” to obtain lifting of 
scenes inconvenient for our na-| Film Bureau bans against certain 
tion,’ Film Bureau chief Jorge | films. 

Ferretis declared here last week. Ferretis icily added that he will 
His statement was in reply to com-/| not be intimidated, that he will 
ments by producer Alfonso San-| follow the law to the letter, that 
chez Tello to the effect that recent | ‘vicious criticism’ of his policy 
Mexican censorship moves are the | in the foreign trade press will be 


reason for a slack in American ac- 
tivity here. 

Ferretis said that problem has 
always been present and now Mex- 
ico has decided it will not tolerate 
producers who “ignore our stand- 
ards and regulations.” He added 
that “just because a producer 
turns hostile we are not going to 
ease up and permit filming of de- 
famatory material prejudicial to 
Mexico.” 

Touching on the continuing cam- 





retis branded this the maneuvers 


paign to force his resignation, Fer- | 


|of no avail. 

|__ Reports that Robert J. Corkery, 
|MPEA v.p., had intervened with 
j the Film Bureau, attempting to 
| come to an arrangement in regard 
| to “severe censorship of scripts of 
| American films made in Mexico,” 
| were denied by Ferretis. He said 
| that Corkery has only initiated 
| talks with regard to the American 
| delegation which will attend this 
| year's World Review of Film Fes- 
|tivals, including Erie Johnston 
|W ho has been present at two prior 
events, 


for a city tourist bureau in Europe 
—to let folks find out what a real 
Dutch treat Amsterdam is. 
Offering barrel organs, bicycl- 
ists, raw herrings and even rawer 
night life, cheap but potent Dutch 
gin, Indonesian food and exotic 
girls who have drifted from all 
over the world to this colorful sea- 
port, jazz cellars and even an 


the town is busting its seams with 
pride at what it has to show. 


has cut in on the promotion with a 
special “two-day pass” deal for 
about $32 that includes flight from 
Frankfurt to Amsterdam and back, 
overnight and breakfast, canal trip, 
five streetcar tickets around the 
city. 
Night Life Wild 

The night life is really wild and 
is slanted for every kind of budget. 
Lowest on the price bracket and 
really offbeat is the wide-open sea- 
man’s quarter, where pubs with 
tides like Cafe Zanzibar, Salon 
Mexico, Cafe San Francisco are out 
for the international business. 

One of 
dubbed with the name of the mid- 
dle-aged femme who operates it, a 
girl graduate of the Dutch navy 
named Bet van Bieren. Gimmick of 


can’t foot the bill, he leaves an 
article of his apparel instead. And 


the ceiling is richly hung with 
socks, undershirts, neckties and 
shirts. 


Americans tend to take their en- 
tertainment around the Rembrandt 
Square, looks liks Christmas all 
year around, since the giant pop- 
lar trees are strung with Christ- 
mas tree lights, and clubs like 





American language variety revue, | 


KLM, the Royal Dutch Airlines, | 


the most popular is 


this joint is that any time a fellow , 


| he girlie trade is very wide- 
open, with the streets near the 
seaman’s quarters lined with avail- 
ables, and the more expensive varie 
ety are now following the Germane 
introduced mode of soliciting their 
business from luxury autos. 

Biggest lure for the American 
trade is that today 95° of the 
firstclass hotels have rooms with 
bath, and plans are underway to 
increase the number of sleeping 
jaccommodations from the present 
| 9.200 to about 11.700. 

Part of the city’s bid for internae 
tional trade is the next RAL 
building 400.000 square feet to be 
finished next February for a grand 
opening with the International 
Auto Exhibit. And another $60,- 
000,000 is a—building congress 
halls, show rooms and other facili-« 
ties—and inevitably, of course, a 
Hilton Hotel is under construction. 

The promotion is turning out re- 
sults. While only 5,400 Americans 
came to Amsterdam in the dreary 
postwar year of 1946, 116,000 U. S. 
visitors sneezed away 251,000 
nights in the town last year. 

Gne warning given all the visi- 
tors, though—with a population of 
$00,000 and 425.000 bicycles, there 
are only two kinds of Amsterdam 
pedestrians—the quick and _ the 
dead. 





ee . 

Hawaiians Go ‘Psycho 

Honolulu, Sept. 20. 

“Psycho” (Par) is boffo in Hono» 
lulu too. Alfred Hitchcock day-and- 
dated for two weeks at three Royal 
circuit theatres, including a drive- 
in. 

Biz held up so well circuit 
switched it into the Queen Theatre 
for a holdover run. 
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Breakdown of Rank Cos.’ Profit 


London, Sept. 20. 


Following are the trading profits, including dividends and inter- 


est, of the companies within the 


Rank group. Figures in parenthe- 


sis show the results for the previous year. 


Rank Organization Ltd., $19,853,506 ($17,063,270). 
ordinary share for every 10 ordinary or “A” 
Dividend 15% (10°). 


issue of one “A” 
ordinary shares held 


Free bonus 


Gaumont British Ltd., $9,865,892 ($8,787,248). Dividend 1742% 


(1242a%). 
Rank Television 
Dividend 2! 2%) | i2 


lao? 


and General Trust Ltd., $2,242,162 ($2,044,064). 


Odeon Properties Ltd., $2,713,737 ($2,908,721). 
Odeon Associated Theatres Ltd., $1,870,604 ($1,918,378). 
Provincial Cinematograph Theatres Ltd., $3,742,466 ($1,278,505). 


Dividend 87.5°5 (65° 


General Theatre Corp. Ltd., $770,100 ($680,864). Dividend 96.15% 


(Nil). 


Rank Cintel Ltd., $2,929,234 ($2,986,054). Dividend 30% (30%). 





Rank Org Shuttering More Theatres 
As UK. Attendance Continues to Drop 


By HAROLD MYERS 


London, Sept. 20. 
Paid admissions at picture thea- 


tres in the United Kingdom are 
likely to drop beleev 500,000,000 
in the current calendar year and 
“the floor is not in sight.” That is 


he considered view of John Davis, 
deputy chairman and managing di- 


rector of the Rank Organization, 
whieh he expressed at a press con- 
ference introducing his group’s an- 


nual report 

During the last four years the 
Rank group has closed 125 thea- 
tres, 19 in the last financ:al year— 
and, said Davis, more shutterings 
could be anticipated. The group is 
now operating 457 U.K. theatres 
co npared with 472 last year and 
4°4 in the previous year. 

The Rank aide frankly admitted 


that the decline in attendance was 
particularly d‘sappointing in view 
ol the favorable conditions pertain- 


ing in the current year. Business 
during the summer months had 
only been three or four percent up 
on the previous year. But whereas 
this summer had been cold and 
wet, the previous year had been 
fine and sunny 9 
Davis’ Warning 

Harking back to the rationaliza- 
tion plan which the group put into 
effect two or three years’ back, 
Davis said that but for that course 
of action, the trading result would 
have been much less satisfactory. 
He emphasized, however, that un- 
less the decline in admissions was 
airested, the benefit of the aboli- 
tion of admission tax would be ex- 
hausted within 12 months. A profit 
breakdown shows that exhibition 
in the U.K. earned for the group 
$3,361,600 and exhibition overseas 
earned a further $1,288,600. 

The report also reveals that the 


ecinpany made a profit of $607,600 | 


on production and_ distribution 
against a loss of $2,450,000 the 
previous year. Report notes that in 
view of the continued decline in 
attendances throughout the world, 
fewer films were being produced 
by the group but these had a wider 
international appeal, and 63% of 


the company’s film revenue came 
from overseas markets 

In the last financial year, the 
Renk group was associaied with 


2 * 
nine fully financed films plus a 


further 18 in which part of the 
financing was offered. Davis added 
ai his press conference, that pro- 
duction would remain at about the 
same level. The Rank group is also 
continuing to be active in the vid- 
pic field. Following “Interpol 
Calling,” it had just compleied a 
pilot of “Ghost Squad.” Other pro- 
jects also are on the slate. 
U.S. Still Untapped 
Although conceding that 
stantial sums had been paid and 
were accruing as a result of dis- 


tribution deals in the U.S. the re- ' 


port contains this comment on the 
U.S. market. “Unfortunately in re- 
lation to the potential of the mar- 
ket, we still have a long way to go 
before we are able to express real 
satisfaction.” 


Davis, in elaborating this sec- 
tion of the report, confirmed that 
there would be a continuation of 
the deal made last year with 20th- 


Fox whereby the Hollywood major 


sub- | 


; urdertook U.S. distribution of key 





it 
| 


| tinuing its diversification program, 
{though many of its 


he time being. 





' 
' 





CROWDED LATIN 
FEATURE MART 


By EMIL ZUBRYN 
Mexico City, Sept. 20. 


Oft-mentioned, seldom-known 
fledgling Puerto Rican film indus- 
try is interested in doing a copro- 
duction with Mexico. Damian 
Rosas, San Juan advertising exec- 
utive, is currently talking with 
Ramon Pereda about doing a mus- 
ical type film, financed chiefly 
with Puerto Rican capital, and 
using Mexican and Puerto Rican 
talent. 

Rosas 
Assn. of Actors, indicating an in- 
terest to sign up Maria An- 
tonieta Pons and Dagoberto Rod- 
-iguez as leads. He has also talked 
with union representatives to hire 
technical personnel and produc- 
tionecrew. 

While information about script 
is vague, plan is t. shoot picture 
in Mexico and Puerto Rico. 

Industry circles here look with 


~ 


Rank product. No deals with other } mixed feelings en entry of Puerto 
U.S. majors are contemplated for | Rico 


into ranks of production. 
Generally it is felt that there is 


Outside the strictly motion pic- | far too much activity in the Spaa- 
ture operation, the group is con-| ish language field as it is. 


Apart from Puerto Rico, which 


recently |! as made two films so far, there 


inaugurated ventures are still in| @re the plans to build up an indus- 


\the development stage. The com- 
jpany’s 37° holding in Southern 
|TV has neited a first dividend of 
}over $500,000, and longterm invest- 
}ments are being made in com- 
|/mercial radio and tol!-tv. 

A further 10 bowling alleys are 
| expected to be launched during the 
jcurrent financial year, and the 
}company anticipates opening about 
|20 altogether within the next two 
jor three years. Profits of its 23 
ballrooms and 21 dance studios are 
i“up to expectations” and as 
|}more recent development, the 


} 





| 


} 
| 


|group has entered the retail field | 


| with a number of shops selling and 
lrenting radio and television re- 
|ceivers, refrigerators, and other 
| domestic appliances. 


British Dick 
With Italians 
London, Sept. 20. 

Next month’s meeting between 
the British and Italian film indus- 
tries has been switched from Rome 
to Milan, as ANICA reps will be 
attending the biannual trade fair 
in that city. The sessions, expected 
to last for about two days, are 
aimed at negotiating a new Anglo- 
Italian agreement, to replace the 
existing pact which expires at the 
/end of October. 

The new agreement, like the 
one now coming to the end of its 
span, is expected to run for four- 
teen months, and successive pacts 
will then run for the calendar 
year. 

Britain will be repped by the 
| toppers of the Federation of Brit- 
|ish Film Makers and the British 
| Film Producers Assn. 
| It is known that Britain will de- 


| mand more visas than the 21 











granted under Clause 2 of the| 


try in Cuba, with this added to 
Mexican, Argentine and Spanish 
production. On a lesser scale there 
is Venezuelan and Colombian pro- 
duction, and persistent rumors 
have it that a movie industry will 
come into being in Central Amer- 
ica. This latter to be a collabora- 
tive arrangement involving most 
of the Central American republics. 

All this activity is making com- 
petition very keen and local pro- 
ducers, beset by censorship, higher 
production costs and union prod- 
lems, are not toe happy about 
these developments. 


Yanks in Reich 


Continued frem page 10 

















ica produces more trained singers 
—with no jobs available at home. 


Many of the Americans singing | 


in Germany hope eventually to go 
to the States for “that big part” 
at the Met—until they become 
highly successful in Germany. 
When they’re earning $500 for a 
German performance, they can't 
afford to return to the States for 
one shot at a top role. 
Housing and Food 

Housing and food are consider- 
ably cheaper in Germany, and a 
singer who’s earning $150 monthly 
can get by much more comfortably 
than he could on double that 
dough back home. Plus which, 
some of the smaller cities’ opera 
houses offer apartments along with 
the job. The biggest and most 
favored opera houses, like Munich, 
Hamburg, Berlin, Frankfurt and 
Duesseldorf, offer better salaries 
and considerable prestige to their 
singers. 

Most fantastie prestige, the sing- 
ers agree, is a good role at the 
Wagner Festival in Bayreuth 
“Even if you get a bad criticism,” 
one commented, “you're sure to 
get a few good years’ salary some- 


| existing pact, notwithstanding the | Where else after that.” 
fact that Clause 1 provides for a| 


{reciprocity arrangement 
| about doubles the total. It is felt 
| that there are at least 50 British 
|pix annually which would justify 
export to Italy, and could stand 
the strain of the $3,000 dubbing 
license fee imposed under Clause 2. 





Joint Robin Int'l 
Londen, Sept. 2u. 

Two board appointments have 
been made by the Robin Inter- 
national group in London. Sir 
| David Cunynghame, for years as- 
sociated with the late Sir Alex- 
ander Korda, has been made a di- 
rector of R. I. Films Ltd., Cine- 
rama Distributors {London) Ltd., 
= Cinerama Exhibitors (London) 


td. 

G. H. Pirie has joined the board 
of Robin International (London) 
| Ltd., and the distributing and ex- 
' hibiting companies. 








Big difference in the opera in 


which |Germany and that in the States 
| is that it’s supported by the people 


here. “It’s part of their education 
to learn to leve the theatre. A 
person with culture learns to sit 
still in a performance and not 
fidget,” one American singer ex- 


plained. Tickets generally range) 


from 50e to $2.50 or $3.50 tops, a 
price that everyone can afford to 
pay, and in Germany, it’s custom- 
ary for everyone to visit the opera. 
Special performances are arranged 
for children, of such light operas 
as “Hansel and Gretel” and “Zar 
and Zimmerman,” and there are 
also as many as 49 Christmas and 
New Year’s matinees for the chil- 
dren, of bright operettas, that in- 
duce the children to learn to know 
and enjoy the music. 

For an American opera singer, 


Germany fs the last refuge to ex-- 


ercise a well-trained voice, and get 
paid for it, 


ked to National | 
has tal 4 |TUC is the annual big affair of 


| the unions here. 


+ falling at a lesser rate than pre- 


‘New Wave Prod.'s 





BRITISH UNIONS VOTE | 
TO HELP SHOW BIZ. 


London, Sept. 20. 

A motion that Britain's labor un- 
ions ought to participate more ac- 
tively in “the direet promotion and 
encouragement of plays, films, mu- 
sic, literature, and other forms of 
expression” and urging a probe to 
secure same was carried last week 
at the Trades Union Congress 
meeting at Douglas, Isle of Man. 


Ralph Bond, of the Assn of Cine- 
matograph, Television and Allied 
Technicians moved the resolution. 
Replying to a point raised in de- 
bate, Bond said that at this stage 
no mgney was being sought from 
the union movement but an exam- 
ination of new ideas and ‘a whole 
= approach to the cultural posi- 

on.” 


French Filmgoers 
Dip, Statistics Say 


Paris, Sept. 20. 

According to Centre Du Cinema 
statistics, filmgoing for the first 
part of 1960 was 4.1% under 1959 
and 5.2% under the second semes- 
ter of '59. A stopgap price hike 
has raised receipts 3%, but this 
is an artificial stimulant at best 
and it has reached its peak. 

Yet there is a glimmer of hope 
in these figures since filmgoing is 





viously. But the big problem here 
is still getting people past the 
turnstiles. | 
The attendance recession led to 
the loss of 41,000,000 spectators 
between 1957 and 1958, 19.000,000 | 
between ‘58 and ‘59, and the box- 
| office will probably lose 18,900,- 
| 000 this year. That means 78,000,- 
| 000 people who have stopped going 
| to pix since 57 which is an alarm- 
|ing symptom. 
| Jt is felt that immediate govern- 








;mental tax relief is needed to 
shore up the situation until a) 
sounder attendance average is | 


achieved or even approached. 

CNC also listed film preference 
with French entries taking 50% 
of the total for the second part 
of 1960, Yank pix had 29.8%, Brit- 
|ish 6.05%, West German 4.92%, 
Italian 4.18%, Russians .82% and 
others 3.3%. 

French films got 52.23% of the 
'total gross and the Americans 
| 28.66%. The Paris region was still 
| the most important b.o. center fol- 
|lowed by the keys of Bordeaux. 
| Lille,” Lyon, Marseille, Nancy and 
Strasbourg. 











Churubusco Studio Now 
100% Mex Govt.-Owned 


Mexico City. Sept. 13. | 
The Film Bank turned over 
$1,120,000 to minority sharehold- 
ers of Churubusco Studio, headed 
by general manager Cesar Santos 
Galindo, last week. This makes the 
studio property, largest in Mexico, 
with 12 sound stages, now 100%- 
federally owned. Federico Heuer, 
president of the Film Bank, is 
head of the new Churubusco 
board, which also includes Ed- 
uardo Garduno, former Film Bank 
head and now Assistant Secretary 
of the Treasury. Cesar Santos 
Galindo, also a board member, 
remains on as nominal manager 
of studios. Other board members 
include Julian Diaz Arias, Assis- 
tant Secretary of Industry and 
Commerce; Carlos Quintana, Jose 
Saenz Arrdyo, Daniel J. Bello, with 
latter a Bank of Mexico director. 
Significant fact about the new 
board is that most members are 
also on the board of the Film 
Bank. Comment in the industry is 
that the government got the studio 
installations for a song—a total 
cash layout of $3,200,000. 








MEX NO GUSTA MORE RIVALS 


Film on Algerian 


Crisis Stirs Fresh Censorship Issue 


& 
aad 


Paris, Sept. 20. 
The first film censorship incl- 
dent of the season is a decision by 


the Commission De Control, the 
governmental org, not to allow 
either local or foreign showing of 
“waver” Jean-Luc Godard’s new 
pic, “Le Petit Soldat.” 

Minister of Information Louis 
Terrenoire, in approving the CDC’s 
ban, said the nix was justified be- 
cause parts of the film showed the 
French position in Algeria as 
“lacking any ideal while the cause 
of rebellion was exalted.” He also 
tock exeeption to prolonged scenes 
of torture. 

Godard also made “Breathless,” 
with Jean Seberg, about a young 
American girl's affair with a petty 
French hoodlum. It was forbidden 
for those under 18, but emerged a 
hit and won fest kudos in Berlin. 
Irvin Shapiro's Films-Avound-The- 
World has it for the U.S. 

Swiss Locale 

Godard’s new film is about a 
pucifistic Frenchman who goes to 
Switzerland where he gets mixed 
up with reps of the Algerian rebel 
group, ~ihe FLN, and counter 
French groups probably repping 
Algerian French people and acting 
unofficially. Latter group wants 
him to kill a reporter detrimentil 
to their cause. But he refuses, and 
is later picked up and tortured by 
the FLN. 

Complicating the matter is that 
the pic is a French-Swiss copro- 
duction. Godard made the film 
there with a local company with 
French coproduction undertaken 
by Georges De Beauregard. Actu- 
ally the film could be sold abroad 
on its Swiss side and only forbid- 
den in France and French terri- 
tories. But the local producer could 
possibly get his license suspended, 
though this looks remote. 

Godard maintains that in spite 
of the subject his pic is an adven- 
ture opus like a western or resist- 
ance film. But he wanted to talk of 
actual aspects and fights etween 
the FLN and_ counter-terrorists 
which are everyday fodder in the 
newspapers, 

Censorship’s Effect 

He says he primarily desired to 
make a pic on brainwashing and 
how a man is made te do some- 
thing he does not want to do. He 
points out that growing censorship 
in all spheres of expression have 
young directors too conscious of it 
and thus avoid vital issues. 

Godard thinks censorship is get- 
ting somewhat out of hand in 
France and must be faced up to. 
He does not feel that films are 
losing out to video as an informa- 
tion force and that censors treat 
film-goers as idiots at times by not 
allowing them to see on the screen 
what they can easily read about. 

Producer De Beauregard has 
told the trade press here that he 
thinks the political aspects: of 
Codard’s film are imposed by the 
actuality of life today, and it only 
has the objective of the search for 
liberty, a favorite film theme for 
15 years. 

Last year at this time a skedded 
preem of Roger Vadim’s “Les Liai- 
sions Dangereuses 1960” was called 
off while bluepencillers saw the 
pic. It was finally allowed local 
distrib but not export. This slick 
tale of an immoral couple who get 
their comeuppance, turned out to 
be the top grosser of the year. 





REOPEN NORTH PARK, BUFF 
Buffalo, Sept. 20. 

North Park Theatre, which has 
been dark since relinquished by 
Loew's two years ago, will be re- 
opened October 1 by Louis Levich, 
former manager of Schine’s Gra- 
nada here. North Park, one of the 
oldest nabes in the Buffalo area, 
was flagship of the Shea-Par string 
of community houses for many 
years. 

Proposed policy of new manage- 
ment reported to be art .{ctures 
and weekend programs judged 
suitable for child viewers by 
church authorities, 
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Hollywood Production Pulse 











ALLIED ARTISTS 





























(Shooting in N.Y.) 

. Prod.—George Justin 
Dir.—-Jack Garfein 
Carroil Baker, Ralph Meeker, 

Dunnock, Charles Watts 
(Started July 25) 

“WEST SIDE STORY” 

(Mirisch Picts.-Seven Arts for UA) 
Prod.—Robert Wise 
Dir.—Robert Wise, 
Natalie Wood 

Tamblyn, 
kiris 
(Started 


Jerome Robbing 
Richard Beymer, Russ 
Rita Moreno, George Cha- 


Aug. 8) 


| “THE HOODLUM PRIEST” 


i 


| (Murray-Wood Prod. for UA) 
| Shooting in St. Louis) 
Prods.—Don Murray, Waker Wood 
Dit frvin Kershner 
Don Murray, Larry Gates, Cindi Wood, 
Logan Ramsey, Keir Dullea, Don} 
Joslyn | 
(Started Aug. 23) 
“FOLLOW THAT MAN” 
|} (Epiney Prods. for UA) 
ane in London) 
Charles Leeds 
Dire Jerome Epstein 
Sydney Chaplin, Dawn Addams 
(Started Aug ) 
Starts, This i acs en 
This Date, Last Year........5 


} 


Starts, This Year .........+- 4 
This Date, Last Year........ 6 
AMERICAN INT'L 
Bite, THE VOOM ss. « <.5.60:010 5 
This Date, Last Year.......3 

“MASTER OF THE WORLD” 
CA ‘rica International Picts.) 
Prod James H. Nicholson 
Exec. Prod.—-Jamuel Z. Arkoff 
Dit William Witney 
Vincent Price, Ch s Bronson, Henry 
H oe Mary Webste David Frank- 
har Vitto S Wally Campo, 
Ric eeu Harrison 
(Started Sept. 9 
‘ 7 
COLUMBIA 
Starts, This Year. ..... <<. 10 
This Date, Last Year...... 20 
“THE GUNS OF NAVARONE” 
(High rad Prod 
GShooting ir London) 
Pi —Carl Foreman 
yea Prods.—( it Ford, Leon Becker |; 
Du Jj. Lee Thomoson 
Gregory Peck, David Niven, Anthony 
Quinn, Sian Baker, Anthony 
Quavle James D rren Gia Scala 
Irene Pappas. Aloert Lieven, Walter 
Gotell Percy Hlerhe Al Cuth- 
berison, Miche rrubsha James 
Robertson Justice 





(Started Feb. 8 
“MYSTERIOUS ISLAND” 
(American Film Prods. 
hooting in Spain 
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‘THE SECRET WAYS” 
(Heath Prod.) 
(Shooting in Vienna) 


Prod.—Ricn: rd Widmark 

Assoc. Prod.—-Euen Lloyd 

Dir.—Phil Karlson 

Richard Widmark. Sonja Zieimann, Wal- 
ter Rilla, Charles Reznier, Howard 
Vernon, Senta Berger, Helmuth 
Janatsch 

(Siarted Aug. 1) 

“THE 6TH MAN” 

Prod.—Sy Bartlett 

Dir.—Delbert Mann 

Tony erage James Franciscus, Mirlam 
Colon, Gregory Walcectt. Vivian 
Nathan, Bruce Bennett, Paul Cemi 

(Started Aug 5) 


“COME SEPTEMBER” 
(‘Seven Picts.-Ul Prod.) 
(Shooting in Italy) 
moe Robert Arthur 
Robert Mulligan 
Lg k Hudson, Gina Lollobrigida, Sandra 
Dee. Bobby Darin. Walter Slezak, 
Michae! Eden. Ronald Howard 
(Started Sept. 7) 











WARNER BROS 
Starts, This Year..... aac 
This Date, Last Year.......9 

INDEPENDENT 
Seentts, THs VOR... 20200 35 
This Date, Last Year......42 











| "KING OF KINGS” 


| (Samuel Bronston 


| 
! 





| 
| 
| 
: = 


*ro.—Charles H. Schneer 
Di: Cyril Endfield 
Michael Craig. Joan Greenwood, Michael 
Callan, Gary Merrill, Beth Rogan. 
Herbert Lom, Dan Jackson, Percy 
Herbert, Nigel Green 
(Started June 20 
“A RAISIN IN THE SUN” 
(Shooting in Chicazge 
Prods.—David Susskind, Philip Rose 
Di Daniel Petrie 
Sidney Poitier. Claudia McNeil, taped 
Dee, Diana Sands Ivan Dixon ouis 
Go t. John Fie‘ller. Stephen ee. 
Joel Fluellen. R Glena 
(Started July 6) 
out — SUMMER” 
Sines me. =% France 
Prod.—Victor Seville 
Di: Lewis Gilbert 
Kenneth Moore Danielle Darrieux, 
Susanaash Yor! 
(Started Aug 2?) 

» al ‘ Y Er 
WALT DISNEY 
Starts, This Year...... So 
This ;Date, Last Year...... 5 

“PETTICOATS AND BLUEJEANS” 
Prod Walt Disney 
ASsoc Prod George Golitzin 
Di David Swift 
Hayley Mills, Maureen O'Hara, Brian 
Keith, Joanna Barnes, Una Merkel 
(Started July 1 
~ 
METRO 
Sits, WHS VOUS. 5 5.s.6:0:0 6000 5 
This Date, Last Year...... 14 
“RING or Sree 
(Andrew & rginia Stone Prods.) 
qShooting in peer 
Pro.-Dir Andrew Stone 
David Jansse Jovee Taylor, Frank 
Gorshin, Jimmy Johnson, Joel Marston | 
(Started Sept 
> yr 
PARAMOUNT 
Starts, This Year......... 1? 
This Date, Last Year..... er 
“THE arth eeatd a 
(Pe ibers Se 
Sh voting in Hail ru Germany) 
>rod William Pet berg 
dD George Sexton 
William Holden, Lill) Palmer, Hugh 
Griffith 
(Started June 7) 





20th CENTURY-FOX 














Starts, This Year.......... 16 
This Date, Last Year....... 16 
“SANCTUARY” 
(Darryl F. Zanuck Prod.) 
Prod Richard Z anu k 
Dir Tony ek ha Ison 
Lee Remi Montand, Odetta, | 
Bradford Tie nan, Reta Shaw 
(Started July 28) 
Bi once STAR” 
Pi Yavi-t Weisbart 
Dir Don Siegel 
Elvis Presle Jolores Del Rio. Steve 
F. rrest, ohn Me'!ntire, Rudolph 
Acosta. Barbera S.eele, Douglas Dick. 
Ann Se\mou Richord Jaeckel, Tom 
Reese, Carl Swenson 
(Started Aug. 16) 
“MISTY” 
Prod Robert Rodnitz 
Dir James B. Clark 
David Ladd, Arthur O'Connell, Anne 
Seymour 
(Started Aug. 22 
a Y Pr | ~ 
UNITED ARTISTS 
Starts, This Year..........16 
This Date, Last Year.......10 











“THE MISFITS” 
(Seven Arts for UA) 
«Shooting at Reno) 
Prod.—Frank E. Taylor 
Dir.—John Huston 
Clark Gable, Marilyn Monroe, Mont- 
omery Clift, Thelma Ritter. Eli Wal- 
ach, Kevin McCarthy, Estell Win- 
wood, James Barton 
(Started July 18) 
“SOMETHING WILD” 
@rometheus Prods. for UA) 





Prods.) 
(Shooting in Spain) 
Prod.—Samuel Bronsten 
Dir.—Nicholas Ray 
deff Hunter, Robert Ryan, Siobhan 
McKenna. Viveca’ Lindfors. Rita 
Gam, Carmen Seville, Jecelyn Brando, 
Harry Guardino. ne Torn, Frank 
Thring. Ron Randell 
(Started May D 
“ATLAS” 
(Shooting in Greece) 
Prod Roger Corman 
Dir.—Roger Corman 
Michael Forrest. Barboura 
Frank Woolf. Shiriev Falls, 
Maslow, Simon Oakland 
arced Aug. 17) 


Morris, 
Walter 


(Si 











Coproduction 


Continued 








——— from page $3 me 


the best features in the national 
agreements made by each country. 
On an Anglo-French coproduction, 
for example, technicians and 
craftsmen would be paid on the 
British scale if that were the high- 
est of the two. or would work 
French hours if that were the low- 
est of the two. 

It is this insistence on the high- 
est common ftactor operating at all 
times that has the continental film- 
makers worried. They fear that if 
their own studio workers get the 
taste of higher pay and or shorter 
hours, they may not be content to 
resume on the basis of their earlier 
agreements and would agitate for 
improved conditions. The argu- 
ment has particular validity as in 


most cases. British technicians 
enjoy better terms than most of 
the Europe2n unions. 

While the British Film Pro- 


ducers Assn. and the Federation of 
British Film Makers are desperate- 
ly trying to save the situation, the 
unions are concentrating on win- 
ning the support of their European 
colleagues. Recently, a_ British 
labor delegation visited Rome for 
confabs with the Italian unions, 
and towards the end of the month 
are going to Paris to talk the mat- 
ter over with the French unions. 

If the deadlock cannot be broken 
within the industry, it is almost 
certain the Board of Trade will be 
asked to intercede, and use 
good offices to give coproduction a 


its | 


chance to get off the ground. In| 


it’s 
project 


any event, 


first joint cannot 


now certain that the | 


Mildred | 


Importers, Unaided By MPAA, Project 
Challenge of Atlanta’s City Censor 





11 SUBSEQUENTS TAKE 


Minneapolis, Sept. 20. 
All of 11 of the local neighbor- 
hood subsequent-run in the earliest 
clearance. slot, 28 days, 
grabbed “Psycho” (Par) and are 





playing it day and date for a mini- 
mum 11 days. 

Picture departed from its loop 
five-week firstrun here still doing 
smash business. It broke local five- 
week boxoffice records. 

Figured originally to play only 
two weeks firstrun downtown, 





“Psycho” was supposed to go into 
the neighborhood houses’ Labor 
Day week, but this had to be 
changed when it proved a b.o. 
blockbuster downtown. However, 
these subsequent-run theatres are 
getting it 21 days after it finished 
its downtown run, but still a fort- 
night later than anticipated. 








Olympiad 


Continued from 





page 2 


writer set; and other simple things 
which will permit the journalistic 
gents to get on with their work 
rather than interview themselves 
on how badly they've been isolated, 
treated and mistreated. 

The current worry is Japan, a 
nation notoriously adept at copy- 
ing in detail. The Nippon Olympic 
committee was in with double- 
thick camera Jenses and spectacles 
taking photos and notes all over 
the place. While Japan is a much 
more press-minded nation, and will 
be Orientally conscious of “face” 
before the world in 1964 in Tokyo, 
there is a hope among the hun- 


| dreds of newshawks that the Land 


get |News John Carichae: 
started ‘this year, and it may take | not 


of the Rising Sun will emulate 
more of neighbor Australia’s 
tactics than those of Rome. 

Japan's NHK-TV deal with 20 
hours of the Rome games has 
another four-vear-off implication in 
that Italy, after all those Olympic 
subjection, believes it will be hot 
news at the next quadrennial run- 
ning, too. For NHK’'s 20 hours. 
Italy got the rights to a reciprocal 
consideration for the Jap staging 
of the Olympics in 1964. 

If Gil Stratton and Bud Palmer 
are in the act again for CBS-TV, 
former will at least have somebody 
his own size to fight with in Japan. 
He couldn't wave his arms high 
enough or fast enough to out- 
gesture the Italian ceps when he 
had to run, but Palmer's full 
basketball altitude let him walk 
over most of the brawn and 
bureaucracy in Rome as if he 
couldn't see them. Palmer, in 
Japan, will be in a country where 
most people can just about see in 
his pants pocket. 

With all the carping about Rome 
—and there was considerabie—the 
general experience of the incomers 


was pleasant. They saw enough 
gold medals won, had enough 
drama and surprises, and saw and 


heard the “Star Spangled Banner” 
become No. 1 on the main stadium 


hit parade. 
In addition to that, they saw a 
mob of scalpers get stuck with 


tickets which were going at 25-50°- 
off on “day of” ‘every day but tbe 
opening ceremony). To the sports 
faithful who often see it the other 
way, this was a sweet kicker too. 


Philatelists 
The philatelists had a field day 
since Italy's government put out 


nine stamps (total value, $1) and 
the historical as well as the pres- 
ent is on their facings. The 15 
licensed stamp dealers in Rome 
who specialize in commemoratives 
have been doing a heavy business 
selling sets at around $1.25. These 
go into the cancellation machines 
at the stadium (25) and pick up 
additional allure for the collectors 
with that imprint. The most used 
stamp probably was the 35-lira 
version of “The Discus Thrower” 
(with another 5-lira, takes a post- 
card anywhere), a favorite circus 
subject for the tableau for umpteen 
years. 

Philatelists noted San Marino 
had only 11 team members but 
had put out 14 Olympic commemo- 
rative stamps. Said Chicago Daily 
“They may 
scare anybody in the 100 


the best part of another 12 months | meters, but they'll cause a helluva 
before agreement can be reached. ‘run on the postoffice.” 


have | 


‘Charlotte Censorship Try 


‘PSYCHO’ FOR 11 DAYS Fails as Exhib Acquitted; 


| Harry Golden a Witness 
Charlotte, N.C., Sept. 20. 

City Recorder's Court Judge 

Howard Arbuckle acquitted a the- 

atre operator of a charge of vio- 

lating the state's obscenity law by 


showing a film about a nudist 
colony. 

Thus, Charlotte's first effort at 
motion pictures censorship in 
many years failed. 

The trial of Robert Schrader, 


operator of the Visulite Theatre, 
resulted from the outcry from 
some organizations and citizens 
about the pic, “For Members 
Only,” a British film which shows 
scenes within a nudist colony. It 
had played for two weeks before 
the charges were brought. Judge 
Arbuckle heard the case without 
a jury. 

Harry Golden, best-selling au- 
thor and editor, in testifying for 
the defense asserted 

“The principle involved in this 
case is more important than the 
picture, it is more important than 
, Robert Schrader." 

Golden declared that he had 
seen the film and “The testimony I 
heard here from the prosecution's 
witnesses were the only obsceni- 
ties I have seen in connection with 
this picture... 

Mrs. Henry Swanzey testified 
for the prosecution that “I was re- 
pulsed” by the movie which the 


Charlotte Women’s Club had asked | 


her to view. But her daughter, Mrs. 


Charlene Swanzey Whisnant, a 
housewife and teacher, testified 
for the defense that the movie 


“was honest educational.” 


Theatre operator Schrader put 
the film in question back on the 
screen last week. 

“He got a thousand dollars worth 
of publicity out of this,” comment- 
ed a police sergeant after the ac- 
quitial in City Recorder's Court 
Friday. But there were many 
empty seats in the Visulite Theatre 
that night, about 150 people at- 
tending. 


The charge was one of the few 


brought since the 1957 State Legis- | 


lature passed a law 
veying obscenity. 


against pur- 


Recorder's Court Judge Arbuckle | 


attended a special stiowing of the 
film during a court recess, along 
with other interested parties. 

The judge said he had to base 
his decision on how the average 
Charlotte citizen would react ‘to 
such a film. 








Give Theatres Back 


Continued from page 5 





tronage. For them it’s just a mat- 
ter of time before permanent shut- 
tering.” 

In all this connection and as part 
of the unfortunate predicament in 
which the small-town’ exhibitor 
finds himself is the tying up of 
the “important” pictures in area 
exclusive firstruns in the large 
cities or as insufficiency in the 
number of prints. As a result, 
Burke points out, the “important” 
pictures for the most part don’t 
become available for the small 
towns until they're so old that 
they've lost much of their prestige 
value and mean considerably less 
to the boxoffice.” 

Of course, concedes Burke, it's 
a question whether divorcement’s 
abolition would find film com- 
panies wishing to get back into the 
business’ exhibiting end again out- 
side the principay metropolises 
under the changed conditions which 
exist today. But if they did, he be- 
lieves, it would mean greater Holly- 
wood production and more of a 
supply of “important” pictures to 
care for the theatres they'd have 
outside of those in the largest 
cities. And this would make the 
independent theatres happy and 
put them in a more secure position, 
he says. 

The small-town exhibitor is suf- 
| fering, too, from the fact that a | 
number of pictures meant and ex- 
pected to be “important” prove to 
ibe otherwise, Burke points out. 


+ 
v 


Independent Film Importers & 
| Distributors of America expects to 
|decide within the next two weeks 
on exact procedure it will follow 
in its fight against the Atlanta 
censor board. Playing an impor- 
tant part in that decision will be 
attorney Morris Abram, of the At- 
lanta law firm of Heyman, Abram 
& Young which has been retained 
by IFIDA to push the long-delayed 
fight. 

IFIDA reportedly has earmarked 
approximately $7,500 for the At- 
lanta seige, with a little more than 
a third of that amount already 
pledged by group's members on 
an equal-share basis. Because of 
this, group now feels confident 
that it will be able to carry on 
against the Atlanta board without 
the assistance of the Motion Pic- 
ture Assn. of America. 

It's no secret that IFIDA execs 
feel the MPAA is  shirking its 
responsibilities in not joining the 
Atlanta action, since board has 
turned down at least two pictures 
which had received Production 
'Code Administration seals of ap- 
proval. 

Up for dectsion now is the man- 
ner in which IFIDA will press its 
fight. Group could “open cold” one 
of the pix banned by the board, 
and proceed to appeal the action 
;when police authorities step in. 
It’s felt by some execs that a film 
such as “Room at The Top,” which 
won an Oscar for star Simone Sig- 
noret, would be a good choice 
for this type of procedure, since 
pie has already received critical as 
well as b.o, acclaim in other paris 
of the country. “Room,” however, 
doves not have a PCA seal, though 
it got a B (objectionable in part 
\for all) rating from the Legion of 
Decency (instead of being con- 
demned). 

Another procedure would be to 
appeal the banning of a pic which 
has both PCA seal and a high LOD 
rating. “Case of Dr. Laurent,” 
which was “separately classified” 
by the Legion, has a PCA seal. 


——___________—_| 


Cinerama 


Continued from page 4 See 


cluding Reisini, Paul A. Porter, 
|John H. Hartley, Wentworth D. 
Fling, and Marshall A. Jacobs. Por- 
ter, former chairman of the Fete 
eral Communications Commission, 
jis a member of the Washington 
law firm of Arnold, Fostas & Pore 











ter. He is a new nominee, replac- 
ing L. Byron Cherry, former exee 
v.p., who resigned as a director on 
Oct. 10, 1959 


Reeves Detached 

Hazard Reeves, who founded the 
company and was its longtime pres- 
ident, appears to have severed all 
ities with the firm to devote full 
time to his Reeves Soundcraft 
Corp. On May 20, 1960, Reeves 
Soundcraft sold Reisini, 350,000 
shares of Cinerama Inc. at $4 a 
share. The closing price on the 
American Stock Exchange on the 
date of the purchase was $3,625. 
Prior to the sale, Reeves Sound- 
craft owned 453,441 shares. The 
purchase agreement provided for a 
down payment of $300,000 and for 
the balance of the purchase price 
of $1,400,000 to be paid in ingtall- 
ments over a period of three years. 

The shares were sold to Reisini 
subject to the terms and conditions 
of a loan agreement between 
Soundcraft and the Prudential In- 
surance Co. By terms of the loan 
agreement, the shares of stock 
were pledged with Prudential as 
security for repayment of a loan 
due from Soundcraft. A modifica- 
tion of the loan agreement on May 
9, 1960, saw Prudential agree to re- 
lease the shares of stock required 
to be delivered under Reisini’s deal 
upon receipt of 20° of the pro- 
ceeds of each payment received by 
Soundcraft. Until delivery to 
Reisini under his purchase deai, 
the certificate for the shares are 
to be held by Prudential. Reisini's 
agreement also gives him first 
right to purchase the balance of 
the 103,441 shares owned by 
Soundcrait. 
| Deal also includes voting 
agreement between Reisini, 
Reeves, Soundcraft and Pruden- 
tial. All stock held’ by these 
| roups are to be voted in accord- 
ance with the agreement of the 
| parties. Reisini also has first crack 
at purchasing the 50,000 shares 
jheld personally by Recves. 
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international 

film 

telefilm 

and documentary 


market 


a remarkable success of the 
Milan Trade Fair 


Results of the “First Spring Cinemeeting”: 
411 films shown, among which 206 full- 
length and 205 long and short documen- 
tary films - 28 Countries participating . 
Qualified business operators from 5 Con- 
tinents - Very active business deals - In-, 
ternational exchange and co-production 
agreements. 


Film producers and dealers in the film-branch are cor-, 
dially invited to the “2nd Cinemeeting” organized by the 
International Milan Trade Fair from 


October 10th to 20th, 1960 


Address any request to: 


MIFED - Fiera di Milano 


Largo Domodossola 1 - Milano (Italy) 
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Cantinflas Too Classy 
For Mexican Fans But 
‘80 Days’ Prospects Big 


Mexico City, Sept. 20. 
Giving predominant billing to | 
Cantinflas (Mario Moreno) as the | 
star of the CinemaScone version 
of the late Mike Todd's “Around 
the World in 80 Days,” 
taneously released in five first-run | 
theatres, picture did a brisk over { 
680,000 gross in its first week. | 
Industry observers are predict- | 
Ing that film will break exhibition | 
and boxoffice records, with talk of 
a million dollar gross frequent. 
However, there is a division of 
opinion about the picture itself. 
A good segment of Mexican fans, 
used to seeing their beloved Can- 
linflas in his traditional low- 
slung, baggy trousers and sweat 
shirt, and his interpretation of an 
underdog character, were taken | 
aback by his peacock plumage and 
“high fashion” (for him) attire in 
the American film 
There are those 
mourn the passing of a “great 
national comic” who has_ been 
“seduced” by Hollywood gold and 
become “just another more or | 
less competent film comic.” This | 
opinion is reflected in comments 
of film critics of daily press and } 


here who 


magazines, as well as Mexican 
fans 
Heated discussions also label} 


picture as “a super-duper ‘churro’ 
(quickie’ in CinemaScope and 
color’ and a “disappointment.” 
Most of his violent reaction is 
traccable to fact that Mexicans 
will have to get accustomed to 
seeing their raggedy dress Cantin- 
fas as a fashion plate 

There are champions of the local | 
boy who made good, however. This 
group hews to the line that Can- 
tinflas is funny, no matter how he 
is dressed, and that he is bringing 
laurels to Mexico by his appear- 
ance in Hollywood epics 


ATLANTA’S CENTRAL IN 
SPRUCE: T0 ‘INHERIT 


Atlanta, Sept. 20. 


Central Theatre, downtown sec- 
ond-run house owned & operated | 
by Independent Theaters of Geor-| 
gia Inc., is undergoing $25,000 face- | 
litt and renovation prior to going 
first-run 

Central is located in downtown 
area, which recently lost a first- 
run outlet when 40-year-old Para- 
mount (nee Howard) was sold by} 
Wilby-Kincey Corp., which also op- 
prates Fox and Roxy Theatres here. | 
Paramount is being torn down and 
a 13-story office building will arise 
on its site, which fronts on famed | 
Peachtree Street and is just across 
alley from Loew's Grand Theatre 

Bob Moscow, general manager of 
Independent Theaters, plans to 
show product formerly seen in Par- 
amount after enlarging lobby, re-| 
building proscenium arch, putting | 
in new carpeting, repainting whole! 
house and installing new equip- 
ment 

Central dates back to vaudeville 
days, having started in life as the 
Vaudette and was the home of 
tab shows. Name later was changed 
to Center and became Central after 
being refurbished some eight years 
ago 

Out in East Point, small munici- 
pality adjoining Atlanta, old Fair- 
fax Theatre, a landmark, has been 
torn down and real estate will be- 
rome parking lot for branch bank 
of one of Atlanta's big financial 
institutions. At one time East Point 
had three theatres. East Point and 
Russell, in addition to Fairfax. Old 
East Point was destroyed by fire 
and Russell, which was dark at 
lime, was renamed East Point and 
rontinues as only house left of | 
three. Mrs. V. M. King is manager 
of this house and has been since} 
1948. It is o&o by Georgia Thea-| 
ire Co., operators of a chain of | 
houses throughout state. | 


‘ 





Col Films’ ‘Pepe’ Trailer 
For Internal & Exhib Use 


Columbia, move trailer-conscious 
than perhaps ever before in its 
history, has produced a short pro- | 
notional pic for showing only to| 





ts own personnel and exhibitors. | 
it's titled “Pepe Presents George | 
Sidney and has George Sidney 
alking about “Pepe,” which ne 
yxroduced and directed 

Trailer also is being done in 
spanish, Italian and French ver- 


ions for the foreign department. | 


| working group with “branches” 
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Not ‘Ant! But ‘Significant’ Films 
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SUL OOO oi By GIDEON 


What may well turn out to be a momentous 
departure in the whole picture of film distribution 
and exhibition in the United States was discussed 
over a period of four days (7-11) by an intra- 
industry panel of film distributors, exhibitors, critics 
and film makers at Antioch College in Yellow 
Springs, Ohio, last week. Sponsored by the College 
in cooperation with the Art Theatre Guild, the 
conference was financed by a parallel public film 
exposition consisting of five significant films not 
previously seen in the area. Admissions were used 
to pay trip to Ohio for panel members, including 
Dan Frankel (Zenith Int'l, repping I.F.1.D.A.), Lou 
Sher and Ed Shuman (Art Theatre Guild), Denis 
Sanders (LA) & Shirley Clarke (NY) (film directors), 


critics Arthur Knight (Saturday Review), Colin 
Young (Film Quarterly) and Robert Hughes, and 
this writer, representing the American Federation 


of Film Societies. Basic resolutions included the 
possibility of the establishment of an “American 
Film Institute,” to coordinate the activities of all 
factors concerned with the expansion of exhibition 
opportunities for significant films, both foreign and 
domestic, features and shorts, and in both commer- 
cial and non-commercial situations. 


New Groups 

Conference was the outgrowth of widespread feel- 
ing in the industry that a basic change of situation 
has occurred, necessitating a basic change in policies 
and attitudes. Increased audience demand for so- 
phisticated product and the success of the foreign 
film, juxtaposed to the decrease in attendances for 
standard product were factors in the planning of 
the Conference, Latter was sparkplugged by Clark 
Crites of Yellow Springs within the framework of 
the Antioch-Yellow Springs Festival, and will be 
repeated over Memorial Day weekend of 1961. A 
on both coasts will 
be formulating concrete action plans for that meet- 
ing. 

It was found that the exhibition picture of the 
significant film, predominantly foreign so far, has 
changed materially over the past five years, with 
the number of theatres operating under exclusive 
“art” policies reaching close to 400, with an addi- 
tional, approximately equal number of theatres 
operating under a “switch” policy of mixing Holly- 
wood product with art films. (Term “art films,” 
incidentally, was disdained by panel members as 
being too limiting, and no inclusive term has been 
established. “Significant films” is used here to 
indicate films of fairly high creative standard, films 
basically able to involve the viewer beyond the 
point of mere entertainment). 


‘Advanced Policies’ 
Types of film exhibition were discussed, based on 


calculated figure of an approximate availability of 
half a million seats daily in the 800 theatres now 


lemploying advanced policies. Difference between 


“audience exploiiation” and “audience building” 
provided key to future discussions, with methods of 


| presentation, choice of films, personal approach of 
| theatre manager, 


relations to local press and social 
groups, and long list of other items providing base 
for the establishment of a particular theatre's ‘char- 
acter,” which make patrons return to see each film 
presented. It was felt strongly that currently-utilized 
method of short-range publicity based on sensational 
aspects may bring in an audience once, but does not 
elicit the trust in the manager’s taste which makes 
for repeat customers. Important aspect of audience 
building was felt to be audience preparation, or the 
advance dissemination of reliable information con- 
cerning a film’s content and significance, through 
public information channels. It was felt that local 
reviewers and art-page editors would welcome, for 
example, feature material lending itself to inclusion 
in local papers on other than hard-sell basis. Pos- 
sibility of inexpensive program-notes to be handed 
out (or sold for 5c) to patrons was also discussed, 
and popularity of this policy recently established at 
New York's New Yorker Theatre was cited as exam- 
ple. It was felt that in order to build an audience 
which will not tire of moviegoing after a certain 
age level, like a change of hobbies, it is necessary 
to let them “do part of the work,” in other words 
involve them in a movie-going experience as juxta- 
posed to attendance. This has long been recognized 
by top-name film makers both here and abroad (with 
stress on latter), but entrenched idea of “entertain- 
ment at all costs” has kent many growing minds 
from considering the films as matter for serious 
consideration in mature years. 


‘New’ Audience—Already 

In line with research to develop methods for 
intelligent presentation of significant films and in- 
creasing audiences for them, it was found that a 
New Audience of this type already exists, but that 
because of traditional exploitation standards it has 
arely been tapped. As a result of its neglect by 
commercial outlets, audiences have in many in- 
stances banded together in film societies, social 
groups with membership fees, renting films on their 
own and projecting the.a, in many instances, under 
inferior conditions, simply because the films were 


| not available in any other way. Recent increase in 


the number ard size of these societies across the 
country was felt to indicate growth of New Audi- 
ence, with exhibs and distribs simply not sufficiently 
aware of their own potential market. Groun felt 
strongly that an indoctrination campaign among 
theatre owners and distributors could help increase 
grosses. cross-courtry by enabling local outlets to 
tune in to pulse of this demand, 


— Antioch College Panel Blueprints New Ways to Bring 
Intelligent Films and Intelligent Filmgoers Into Contact 


* 
* 
BACHMANN otgkoogidinigigio ionic toto 


Among specific distrib-exhib problems discussed 
were items such as the dubbing of foreign films, the 
cooperation with the local film society, the relation 
to the publicity outlets, the financial policies of the 
major distributors vis-a-vis the small house, and 
many other daily worries of the man who finds 
himself with an art theatre not by design but be- 
cause he has found that it is the best way to retain 
revenues in an about-to-be-shuttered operation. 


As To Dubbing 

It was felt that dubbing is unavoidable, although 
aesthetically inferior to sub-titling, simply because 
dubbed films will average 300 more bookings than 
sub-titled versions. It was therefore felt to be of 
prime importance that great attention be paid to 
iubbing methods, in order to retain as much of 
original work's quality as possible. 

Detrimental aspect of distributor resistance to 
short bookings and insistence on “dredge runs’ was 
pointed out by exhibitor who was willing to attempt 
a method of bicycling single print. of a neglected 
non-mass-appeal film among advanced-policy thea- 
tres in a single region, playing one-night stands, 
thus obtaining maximum revenue through minimum 
expense. It was felt that if each theatre in such a 
chain would establish one night a week for special- 
ized films, patrons would return weekly irrespective 
of title, because they would know that the film had 
special appeal and would not be re-screened. 

Basic similarity of such a policy to the film society 
situation was pointed out, opening way for possible 
creation of “theatrical film societies,” 
trons, for a nominal membership fee of 25c, could 
feel themselves part of a select “tastemaking group” 


or “previewing audience,” while still paying single-| 


admissions on nights of screenings. (These to be 
available to “members” only). This method of pres- 
entation, it was felt, could also bridge the censorship 
problem where it still exists, inasmuch as “member- 
ship screenings” would not be subject to control. 
In fact, this angle could well turn into a recruiting 
aspect. It was felt that distributor reluctance to 


cooperate in such projects could be overcome by | 
long-range success of this plan. In many instances, 


especially in Canada, the local film societies have 
been asked by theatre owners to help establish such 
a policy, and have done so successfully. This group 
of enthusiastic filmgoers provides in each commu- 
nity a nucleus of hard-core, inadvertent, publicity 
agents and actual labor, and should be the first 
group alerted by theatres in local campaigns. Basic- 
ally, the goals of both are the same, and the 
breaking-down of the differences between 


going on for some time. 
An Exhibitor ‘Union’? 

The contributions of organizations such as TOA 
towards the development of exhibitor awareness to 
the possibilities of the significant films were cited, 
and the possibility of the establishment of an ex- 
hibitor union was discussed. Such a group would 
have as its aims 

(1) the dissemination of information about sig- 
nificant films and their availability, consisting of 
information-in-depth and not facts alone, so that 
alert managers could obtain true feeling for scope 
of products; 

(2) an indoctrination campaign and assistance-kits 
for newly established advanced-policy theatres, in- 
cluding information about how to start a new policy 
in a theatre contemplating a switch, co-relating 
seminars-on-paper with practical hints for local 
presentation; 

(3) the establishment of regional screening week- 
ends for theatre managers and chain bookers, to 
enable them to preview films they may wish to 
book, which would not only allow them to gauge 
possibilities of specific films in relation to their 
established audiences, but also enable them to know 
what they are talking about in pre-selling the pic- 
tures to the local press and public before the runs; 

(4) the study and research of trends in audience- 
demands, acceptance-levels, censorship problems, 
presentation developments, etc. etc., to be circulated 
through trend bulletins, enabling managers to be 
ahead of public requirements; 

(5) to coordinate the fight against censorship; 

(6) the planned attempt to increase the number of 
advance-policy theatres thru campaigns and the 
publication in the trade press of results of success- 
ful operations. Eventually such an organization could 
encompass the distributors of significant and foreign 
films, and the film societies themselves, and could 
function on a non-profit basis somewhat along the 
lines of the British and Canadian Film Institutes 

It was felt that with such an organization at work, 
many films not now made available here because of 
distributors’ doubts could be made available, espe- 
cially a large number of European material of high 
caliber but bare of traditionally “exploitable” ele- 
ments. Suggestion was made that AFI could grow 
out of existing Federation of Film Societies and 
some monetary support was discussed for a year- 
long research caucus to ascertain demand for such 
an organization and the services it could perform. It 
was felt strongly that industry support would be 
forthcoming as soon as practicability of AFI was 
clear. 

(Complete transcript of the Yellow Springs Con- 
ference will be available soon. It is suggested that 
interested purties contact the writer, Gideon Bach- 
mann, at 3951 Gouverneur Avenue. NYC 63, for 
further information—Ed.) 





where pa-| 


“com- | 
mercial” and “non-commercial” exhibition has been | 


British Exhibs Relieved 
As Football Telecasts 
Fail to Dent Grosses 


London, Sept. 20. 


Although exhibitors were con- 
cerned at the possible effect of 
| live Saturday night professional 
football telecasts via the commer- 
cial network on the boxoffice, the 
first event appears to have made 
a negligible impact. In many 
|cases, admittedly takings were 
| down slightly, but most theatre 
|owners were sufficiently realistic 
{to attribute this to the first fine 
weekend for many months and not 
|te tv football. 

The exhibiting industry was 
rather startled by the front page 
banner headline story in the News 
of the World which, almosi in 
Variety style, said, “tv soccer 
| kicks the flicks for six.” The Sun- 
day sheet's story quoted a few in- 
stances where takings had dropped, 
and particularly referred to the 
situation in Bolton, home of one 
of the two teams appearing in the 
telecast. 

i; The major circuits, however, 
and most of the more important 
| independent theatre groups, are 
|agreed that any dip in receipts 
|}could be explained away by a 


bees of factors and not just tv. 





The weather was one attributable 
cause, and the current attraction 
| was another. 

Theatres, for example, that were 
playing strong entries such as 
“Psycho.” revorted better business 
}than for the corresponding Sat- 
| urday in the previous year. Others 
| with frankly weak films, showed 
a decline, but would almost cer- 
tainly have done so whether or 
not there had been a football game 
on the commercial network. 


RAZE RUN, OLDEST 
THEATRE IN MPLS. 


| Minneapolis, Sept. 20. 


The Bijou, oldest of all remain- 
ing theatres here, will be razed as 
part of a lower loop development 
project. 

At one time, the 1,200-seat show- 
house was the home of pop-priced 
touring legit attractions. Those 
were the pre-film days when melo- 
dramas in the flesh prospered. The 
| late Jacob Litt operated it then. 

In recent years and up to the 
present it has been a low admis- 
sion film theatre in the last clear- 
ance slot. 


Metro’s Midwest Test 
For ‘Damned,’ With TV 


‘incinnati, Sept. 20. 

Metro has_ selected Crosley 
Broadcasting’s four-city tv web for 
an exploitation t'e-in of a test area- 
saturation campaign on “Village of 
[the Damned,” pegged for late 
| October. Groundwork for the 100- 
theatre premiere in Ohio, Indiana, 
| Kentucky and West Virginia kicked 
off over the weekend at a luncheon 
|}gathering here of exhibitors with 
Robert H. Mochrie, Metro sales 
chief, Terry Turner, exploiteer, 
Robert E. Dunv-lle, Crosley Broad- 
casting Corp. president, and John 
|T. Murphy, viee president in 
| charge of Crosley video stations in 
|Cincy, Columbus, Dayton and In- 
Gianapolis. 

Turner, labeling this area “the 
greatest theatre testing territory in 
|the couniry,” recounted his part in 
|a Campaign 17 years ago on “Hit- 
ler’s Children” keyed to Crosley’s 
50,000-watt WLW. He said the 
RKO film, wiih a production cost 
of $169,000, grossed $4,000,000. He 
and Dunville set up that area 
campaign, 

Lou Marks, Metro's central di- 
vision manager, of Detroit, and 
Russell Gaus, Cincy manager, 
greeted the exhibs. 


Reelect Parker 
Louis, Sept. 20. 
Ray Parker has been reelected 
as president of the Missouri-Illi- 
nois Theatre Owners, an affiliate of 
Theatre Owners of America. 
A two-day convention of the unit 
here last week re-named the entire 

















St. 


slate of officers. Tommy James 
continues as chairman of the 
board; Wesley Bloomer as vice- 


| president; Carson Rodgers, Philip 
‘Manos and John Meinardi as re- 
| gional vice-presidents; James Da- 
| mos as treasurer; Jimmy James as 
secretary; and F. Peter Gloriod as 
sergeant-at-arms, 
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GRAND PRIX 1960 





OF THE 
AT VENICE 


GARMELITES 


(DIALOGUE DES CARMELITES) 
Directed by R. L. BRUCKBERGER and PHILIPPE AGOSTINI 





WITH 

Jeanne Moreau 

Alida Valli 

Pascale Audrey 

Medialains Ronmed “for the protundity and 
universality of its 
theme expressed in 

a visual language 
accessible to all...” 





Pierre Brasseur 
Jean-Louis Barrault 


Contact: CHAMPS-ELYSEES PRODUCTIONS 
33 CHAMPS-ELYSEES, PARIS 


Cable: CHELYPROD PARIS 
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_Wednesday, September 21, 1960 VARIETY PICTURES 
aia, | Faith in Nixed Tale 

New York Sound Track Costs Joan Crawford ; Canada’ $ Immigration Service Balls 
beaihnsinnasiia $30,561; Not Deductible Weber's Import of British Crew 


Mexico's director Rogelio A. Gonzalez labeled the majority of Hol- 
name stars as “big bluffs,”” possessing little, if any talent. 
a handful of directors, too, who can be considered as | 
naking “authentic contributions to the film art,” he said. In a sweep- 
ng statement, he did not actually name anybody. 

Looks like any minute now for Four Star Productions (Dick Powell, 
‘harles Boyer, David Niven, Tom McDermott) to go on a public own- 
rship basis. Stock issue is designed to provide more capitalization 
or an expanded program ... Watch for more indie television com- 
aanies to do ditto Also Screen Gems very likely will go public 


ywood's big 
‘here are but 


hortly, but with the majority stock retained by present parent Co- 
umbia Pictures 

The row involving Columbia and National Screen Service is not a 
feud” as such, states Herman Robbins. The NSS board chairman ac- 
nowledges “business differences,” but emphasizes that he and Col 
resident Abe Schneider are continuing a longtime personal friend- 
hip and, indeed, they still work togeiner on the Will Rogers Memorial 
lospital 

Charlie Einfeld, 20th-Fox veepee, became a grandfather for the | great picture. 
ixth time last Wednesday (14) when his daughter Linda, wife of John 
§. Hirsch of Chicago gave birth to daughter Dina Elizabeth ... Pro- 


jucer 
ast week Ed Harrison's British “new wave’ import, 
ky,” written and directed by Gavin Lambert, has been booked into | said it was a good story, but not 


he Bleecker Street Cinema for its American preem this fall . 





| Miss Crawford stated: 


| 


Darryl Zanuck and star Juliette Greco winged back to Paris | character part they also said it was 
“Another | not good boxoffice for me. 


20th | for me.” 


ublicist Mike Selsman left Friday (16) for an “unprecedented” (his | 
irst) yacation-business trip to the Coast ... AIP producer Herman 
‘ohem has coined still another film process word, SpectaMation, 


yhich he says has been used on his upcoming “Konga”. . . 20th’s Mar- 
in Goldblatt says his name really is Martin and not Marvin as reported 
n last week's Soundtrack and L. A. to N. Y. listing. He should know. 
Among personalities expected to accompany 20th prexy Spyros P. 
‘kouras to Moscow next month, for opening of “All About Eve,” are 
lean Stockwell and wife Millie Perkins, even though professional 
elations between Miss Perkins and 20th are not absolutely smooth 
ince she refused to do “Tess”. . . Friedrich Duerrenmatt’s “It Hap- 
ened in Broad Daylight” (which he later novelized as “The Pledge”) 
fill open at the Baronet here following “Psycho.” Continental Dis- 
ributing is handling the import throughout the U. S. 


Henry Koster snagged direction stint on U's picturization of Rodgers |In Corp., headed by Philip Smith, 





Los Angeles, Sept. 20. 
U. S. Tax Court has denied Joan 





Crawford's plea for a $30,561 tax 
| deduction, based on a motion pic- 
ture property, “The Teacher's 
Story,” she acquired from Warner 
Bros. in 1950 for this amount and 
which she unsuccessfully tried to 
sell to six other major studios with 
herself starred. 

WB, according to actress, bought 
story for her in 1948, but subse- 
quently shelved when it decided 
that it wasn’t a good role for her. 
To U.S. Attorney Karl M. Samuel- 
son’s query why, then, did she buy 


TOA’s Nabe: ZOA 


Hollywood, Sept. 20. 

Several Theatre Owners of 
America delegates found them- 
selves in the wrong pew open- 
ing day of their convention at 
Ambassador Hotel. 

Also convening day-date in 
adjoining rooms, and with reg- 
istration booths side-by-side, 
was Zionist Organization of 
America, using initials “ZOA.” 


Spain Renewal To 
Occupy Johnston 


Either Eric Johnston, prexy of 
the Motion Picture Export Assn., 





pic after WB refused to produce it, | 
“I believed 
in it. I thought it would make a 

“My agents presented it to sev- 
eral studios, but because it was a 


They 


Actress put in a claim for tax 
deduction in 1953 after it became 


apparent she wouldn’t be able to| or perhaps both, will go to Spain 


play the role, but this was disal-| sometime early next month to 
lowed by U. S. Internal Revenue | carry on negotiations for a new 
Service. Spanish film pact. Current pact 

which expires Oct. 31, however. 





could be automatically 
unless one side or the other indi- 
cates pact should be terminated. 
Although there have been no 
negotiations since the resignation 
of Frank Gervasi, 
tor for the Mediterranean area, 
talks had been more or less stale- 
mated earlier over a question of 


General Drive-In Opens 
Its 1st N.E. Bowling Alley 


Medford, Mass., Sept. 20. 
As part of its diversification and 
expansion program, General Drive- 





; Hammerstein's “Flower Drum Song,” produced by Ross Hunter... | has opened the first of 15 proposed | right of allocation of the Spanish 
‘anadian opera singer Teresa Stratus with Robert Ryan in API's | bowling centers in the New Eng- | import licenses Current agree- 
Royal Canadian Mounties” for 20th-Fox release... Spencer Treg, | land area Known as Holiday | ment provides a total of 80 licenses 
nnounced as withdrawn from cast of Columbia Pictures’ “The Devil | Lanes, the new center is located | with 40 allocated by MPEA and the 


t 4 O'Clock” because of time commitment, is back in cast and on} lat the Fellsway Shopping Center | rest by Spanish authorities. MPEA 
ocation in Hawaii . Efram Zimbalist Jr., pact with Warner Bros., | here. | wants right to control all the -li- 
enegotiated, changing to non-exclusive and with additional four years General Drive-In has earmarked | censes, plus an additional eight 
acked onto three years remaining on his original pact. a $10,000,000 building program in | whieh presumably be availble to 
Steve Morris of United Artists record department engaged to Mar-|the bowling field. It has so far| US. indies. 


ene Kraus. He’s the son of Larry Morris, v.p. of B. S. Moss Theatres | closed a $3,500,000 deal with the | Although Gervasi, whose head- 

. DeMille Theatre has s placed tickets on sale at the boxoffice for the | Brunswick Corp. to equip 264 bowl-! quarters were in Rome. was on- 
eserved seat engagement of “Spartacus.” Advance sale covers the first|/ing lanes in eight New England | the-spot negotiator. Griffith John- 
0 weeks; orders be ond that time are being taken by mail . . . David! spots. son also participated in some of 
solding returned to the Coast following a week of campaign planning | At the same time, General the talks earlier this summer 
vith United Artists for Parkwood Enterprises “The Facts of Life,” Bob) Drive-In has launched a theatre! while attending the San Sebastian 


Jope-Lucille Ball starrer 
Lee Steiner, N. Y. legal representative for Titanus of Italy, {s hud- 
lling with the major film companies on a coproduction deal for “The 


eopard,” the best-seller by Giuseppe di Lampedusa . . . Robert H. 
)’Brien, Metro's financial v.p., at the studio for a week ... K. Rosen- 
tock, with United Artists in Israel, is exiting the company shortly ... 


fariety Club of N. Y. is sponsoring a special evening at Yonkers Race- 
vay on Oct. 3 for the benefit of the Bill Corum Fund to support play- 


rounds for disabled children . . . Melina Mercouri, Greek star of | 
‘Never on Sunday,” in N. Y. for the premiere of the Ilya Lopert 
elease Otto Preminger back from London where he compfleted the 
ound-mixing and music recording phase of “Exodus” . Metro com- 

eted two films in London—“Invasion Quartet” and “The Green 
felmet,” both starring Bill Travers . . . United Artists arranged a 
even-page ad tie-in in the October issue of McCall's for “The Facts of 
aife,”’ Bob Hope-Lucille Barr starrer. 


Leo Jaffe of Columbia Pics flew to Hollywood for Ben Kahane’s 
uneral. Due back in Gotham Thurs. 

U has skedded “Tammy, Tell Me True” as a Sandra Dee starrer and 
equel to “Tammy and the Bachelor,” in which Debbie Reynolds played 
itle role, with Ross Hunter and Osear Brodney repeating their respec- 
ive chores as producer and scripter . Stewart Stern set to script 
The Ugly American,” Marlon Brando starrer for U release . . . War- 
er Bros. bought Glen Sire novel, “The Deathmakers,” dealing with 


ction of a tank battalion during invasion of France in World War IT. 
William Fadiman, exee story editor of Columbia, has a feature in 
he next Saturday Review of Literature. It's an elaborate 44,000 words) 
iece on the values of provocative novels to the filmmakers ... War- 
en Harris, Paramount's tradepress contact, off for two weeks in Lon- 
on. Paris and Rome 

Dolores Hart signed by Metro ... Barbara Rosenbloom, security 
nalyst specializing in fhe amusement industry, has left the Wall St. 
ffice of Bache & Co. to join Hooker & Fay in San Francisco. She'll 
ontinue as a specialist in amusement stocks ... “Magic Boy,” the full- 
ength Japanese-made color cartoon acquired by Metro, won first prize 

the Venice children’s film festival. M-G has scheduled the film for 
hristmas release Richard Surace appointed treasurer of the 
YeMille Theatre for the hardticket run of ‘ “Spartacus” , . . MEDICO 
Medical International Cooperation Organization) will sponsor the 
Sroadway premiere of John Wayne's “The Alamo” at the Rivoli Theatre 
pn Oct. 26. Seat sales for hardticket run started Monday (19) at the 
tivoli Kaiser, Sedlow and Temple Inc., advertising and art studio 
pecializing in films, has moved to larger quarters. 

Elizabeth Taylor and Charles Laughton set for Billy Wilder’s filr 
rsion of “Irma La Douce.” IL A. L. Diamond will collaborate with 
Filder on the screenplay. Production is scheduled for the summer of 
61 in Paris ... Stanley Kramer returns to NYU, his alma mater, on 
et. 5 to deliver a lecture on “Movies with Ideas” . Louis Nizer 
famed general chairman of the 1960 N. Y. campaign for B'nai B'rith 
outh services . Harold Freeman is special representative for the 
hilly engagement of “Windjammer” ,.. “The Naked Edge” set as the 
pal title for the Pennebaker-Baroda production based on Max Ekrlich’s 
First Train to Babylon.” Picture, starring Deborah Kerr and Gary 
Jooper, rolls this fall in England. Walter Seltzer and George Glass are 
roducing for the Marlon Brando company. 

Ingrid Thulin, who starred in Ingmar Bergman’s “Wild Strawberries,” 
igned for Metro's “The Four Horsemen of the Apocalypse”... Metro 
jas set poo Inge to write the screenplay of James Leo Herlihy’s 
All Fall Dow .. . Robert Capps named assistant branch manager of 
fetro’s Boston  htias He was formerly a salesman in Jacksonville ., . 
‘hilip Gerard, oe ae -ad chief, back from Toronto where he 
onferred with Hatton Taylor, general manager of Empire-Uriversal, 
jistributor of Universal pix in Canada , . . Walter Slezak off to Rome 
o begin his assignment in “Come September” with Rock Hudson and 
sina Lollobrigida . . . Rosalind Russell received the first American 
outurier Fashion Award . . . Edward Muhl, Universal’s production 
.p., off to Europe to check on company pix currently being made 
broad Anthony Franciosa received the “Golden Star Award,” 


ssued occasionally by the Interstate Circuit of Texas to performers 








building program, its aim being 
the construction of 10 hardtops at 
shopping centers in various parts | 
of the country. 


(Spain) film fest. 


ROSE’S ANTITRUSTER 
VS. EIGHT MAJORS 


Michael Rose Productions, form- 
er operator of the Holiday Theatre 








a meaner 


Continued from page 3 











—— —=<= (new Forum) on Broadway, has 
running four years instead of the | filed a treble damages antitrust 
original three suit against the eight major film 


companies in N. Y. Federal Court 
The suit, which does not ask for 
specific amount of damages, 


Studio’s reasoning in exercising 
its option with actors after de-| 
ciding not to do so with writers | 
apparently stems from a difference | 


between the terms it originally | relinquish the theatre in Novem- | 
negotiated with SAG and WGA. | ber, 1956, because of a failure to | 
With the actors, company would! obtain produet due to an alleged 


have to make a 5% payment into! conspiracy of the eight film com- 


a health-pension-welfare plan panies. The theatre is now oper- 
whether it exercised the favored | ated by B. S. Moss Theatres. 
nations clause or not. With the} Michael Rose Productions had 
writers, U escaped the 5% pen-| originally filed a suit against the 
sion-health-welfare payment by majors in 1954, but it was dis- 
sticking to its original deal. |missed on a_ technicality. The 

By taking advantage of what {t) Court of Appeals, however, re- 
obviously considers more favorable | turned the case to the Federal 
terms bargained between SAG and | Court. 


AMPP, producer drops the 6°% 
(after deduction) payment on post- 





‘48s. On theatrical pix made after | Rome Okays 60% Thaw 
Jan. 31, 1960, and released to tele- ») = 

vision, U would have paid 7% Of Frozen H’ wood C oin | 
(after deductions), compared with Rome, Sept. 20. | 
the 6° it will now pay. The Italian Ministry of Foreign | 


Commerce _ today Tues.) 
nounced the liberalization of 60° 
of blocked U. S. motion picture 
coin in Italy. This money is be- 
ing held in the so-called “special 
cinematographie accounts” under 
the setup covered by the last 
MPEAA-ANICA agreements. 
Move, predicted by VARtEeTy sev- 


The original deal with SAG was 
signed March 1, thus enabling 
studio to continue in production 
when the Guild struck major pro- 
ducers on March 7. Strike lasted 
through April 8, when the AMPP 
majors signed a new contract. 





Willie Bohling, resident manager 
of the Ellanay, El Paso, Texas, 
(Trans-Texas Circuit) is under 
strict discipline by his physician 
after his second heart attack. 


which postponed offiedal action on 
all ministerial questions. 








who “achieve major stardom within the first five years of their motion 
picture careers.” 

Norman Lourie, ex-UA distrib head in Israel, now concentrating on 
his Dolphin House, in Shavei-Zion, and to the Israeli travel and tourist 
industry, 
for Oct. 16-17, as a tourist agents’ pitch. 


Cary Grant will do a third indie for Universal, based on original | 


script tabbed “One Arabian Night,” by Sidney Carroll, and produced 
by Robert Arthur next Spring in North Africa and Hong Kong... 
20th-Fox set three directorial assignments: Walter Lang for “Snow 
White and the Three Stooges;” Bruce Humberstone, “Madison Avenue;” 
Norman Taurog, “Warm Bodies” . Joanne Woodward’s exclusive pact 
with 20th rewritten for a non-exclusive contract, calling for four pix 
during next four years ... Les Baxter set to compose musical score for 
AIP’s “Master of the World,” based on Jules Verne classic . . . Arnold 
Stang will costar with Robert Strauss and Bonnie Scott in “Dondi Goes 
Sass in Brooklyn,” Albert Zugsmith’s Allied Artists sequel to his 
ee nd 


or Griffith Johnson, MPEA veep, | 


renewed | 


MPEA'’s direc-! 


charges the company was forced to | 


an- | 


eral weeks ago, was held up due | 
to recent change of governments | 


is plugging “From the Olympiad to the Dolphiniad,” slated | 


Toronto, Sept. 20. 

Despite his threat to import 
British technicians to film a 20th- 
Fox feature in Canada, Herman 
Weber, producer, has agreed to 
hire Canadians for all technical 
jobs, following protests here of the 
International Alliance of ‘Theatri- 
cal Stage Employees and the Mov- 
ing Picture Operators unions, plus 
their appeal to the Federal immi- 
gration department. 

(Untitled film stars Robert Ryan 
and deals with the Mounties and 
|the war-like Sioux who followed 
| Sitting Bull into Canada after the 
Custer massacre.) 

Immigration spokesmen said 
that Weber would not be allowed 
to bring in people from Britain if 
competent Canadians are avail- 
able; claimed that Canadian tech- 
nicians had worked on several fea- 
ture-length productions, including 
a Walt Disney film just last year. 

Spearing the IATSE attack was 
Morris Jackson-Samuels, Toronto, 
when latter was asked by Weber 
to head the Canadian technical 
setup—with Weber balking at the 
IATSE salary demands. 

Producer still has to okay the 
| hiring of a Canadian script girl at 
$225 a week and a make-up artist 
at $276 a week, with the unions 
claiming they have experienced ap- 
plicants available. 

Canadian members of IATSB 
were heartened by the immigra- 
tion department's support. Said 
one IATSE_ spokesman: “Two 
;months ago, ‘Sunrise at Campbo- 
bello’ was shot-in the Maritimes 
and the studio brought in the 
whole shebang. I guess we didn’t 
know we could have_ stopped 
them.” ~ 


= CONtinued from page | =o 


000. The stake would have been 
higher had it not been for the de- 
ferment. But, still, it’s regards 
ed as an inexpensive “A” in the 
present lush-budget era. 

On the basis of returns so far, 
“Psycho” appears a cinch to hit 
$15,000,000 in worldwide rentals, 
and the $5,000,000 payoff to Hitch- 
cock is keyed to this figure. Face 
tors are the costs of prints and ad- 
vertising and a distribution fee 
to Par of about 30° of the gross. 

If the current boxoffice pace is 
maintained in subsequent dates, 
the total gross could go as high 
as $20,000,000, obviously meaning 
more loot for ‘Hitch.” 

‘Lucky’ or ‘Smart’? 

“Psycho” is this year’s wonder 
picture. It's marquee names are 
good-—but not outstanding. The 
vicepresident of a rival film come 
pany says flatly it’s a “freak.” 
Hitchcock partisans term it expert 
picture-making, and daring to boot. 

The candid observer acknowl- 
edges a vast amount of thrill values 
(Dracula never had it so macabre) 
and a highly effective sell came 
paign focusing on Hitchcock (not 
any of the players) and the ultima- 
tum about seeing the picture from 
; the beginning, or not at all. 

This is the ‘chemistry’ behind 
the success. And the fact that 

“Psycho” is so successful repre- 
ents one of the happiest surprises 
Par has had in years. The come 
pany's top officials knew they had a 
money-maker right from the start, 
so they say. Byt such a kiondike in 
acetate was never anticipated. 

First half of the current (calen- 
dar) year was somewhat sluggish 
for Par. Financial statement for 
the full year conversely ought to 
be substantial, thanks to “Psycho.” 


——EE 


Ridder’s Specials 


ee Continued from page 1 jams 
| and a recital in the evening by so- 
;prano Dorothy Warenskjold and 
| Hawaiian tenor Charles K. L. 
| Davis accompanied by a concert 
orchestra, 

Other attractions will be Fred 
Waring and His Pennsylvanians, 
folk singer Paul Arnold, the Goss 
& Whetsel vocal duo and an or- 
chestra, Bennett Cerf, a Mediter- 
ranean travelog by Clifford Ka- 
men, the-Ridder travelog pictures, 
English comedienne Anona Winn 
psychiatrist Dr. James Doty an 
fashion coordinator and eommenta- 
tor Clara Weyerhaeuser. 
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Amusement Stock Quotations 


Week Ended 
1960 N. Y. Stock 


High Low 


Tues. (20) 
Exchange © Net 


*Weekly Vol. Weekly Weekly Tues. Change 


in100s High Low Close for wk. 


4234 2334 ABC Vending 98 
415g 25°4 Am Br-Par Th 166 


4214 26%3 Ampex ....- 1117 
45% 365, CBS oaeew ae 
25% 145g Col Pix .... 317 
357g 173g Decca....... +325 
4914 2614 Disney ...... 137 
13612 94 Eastman Kdk 303 

812 G% EME  onc.c00 008 


2373 1312 Glen Alden.. 276 


19 14 Loew’s Thea. 100 
4014 2214 MCAIne.... 56 
40 2473 Metro GM.. 441 
667g 1273 NAFI Corp... 608 
13 61g Nat. Thea-... 58 
675g 39'2 Paramount .. 102 


3814 23°34 Phileo ...... 309 
26154 16314 Polaroid ..-. 203 


78%, 58 RCA ee 
1134 715 Republic .... 89 
15% 125, Rep. pfd.... 4 
425, 235, Stanley War. 51 
3073 2614 Storer ...... 14 
4333 30 20th-Fex .... 285 
32°83 235g United Artistst157 
41% 2814 Univ. Pix ... 20 
515g 37%3 Warner Bros. 99 
12734 8913 Zenith ..... 470 


3412 30 31% —23%4 
372 35 3542 —15g 
2858 2534 2612 —1% 
3912 38 3914 +% 
2478 2034 2142 —258 
35 3114 3134 2 
2914 271% 27% —1% 
119°4 11058 11314 —6'2 
738 658 658 — % 
15% 1412 1458 —% 
16%4 1514 1548 — % 
361% 33 3334 —25g 
3934 3458 3618 —214% 
3914 3434 35 —1% 
678 612 6% —% 
61% 56 57% —3% 


23% 213% 21% —1% 
24134 22354 231% —958 
5936 53% 5456 —4% 


10 9% 9% —% 
15 1434 1434 = 

2514 2414 2414 —%M% 
29% 29 29 —%™% 


4154 37% 38% —i% 
307% 28% 29% —l 
4834 45 45 —3 
52% 48 4934 —214 
125% 114% «115% —8 


American Stock Exchange 


6°4 412 Allied Artists 50 


ll'g 8 Cap. City Bde. 61 
64% 3 Cinerama Inc. 542 
1434 10 Desilu Prods. 34 


57 514 55% — 3% 
10% 95% 10% —% 
o% 5% 55% —% 
10% 10% 10% —%4 


714 412 Filmways ... 38 6% 5% 534 — % 
23% #1 Guild Films.. 87 1% 1 1% - 
87s 3° Nat'l Telefilm 12 4 312 3% —% 
107s 67s, Technicolor . 364 934 9148 9% — *% 
1412 8's Teleprompter 63 1234 llle 1134 

41% 2 Tele Indus... 7 278 2% 234 —% 
1312 812 Trans-Lux .. 18 13 115g 1158 —138 

Over-the-Counter Securities 
Bid Ask 

America Corp. 5a eRe Reams mae Rien niod 214 23% —% 
et, Sees re wn ovaccaseaconencoueees 370 400 —70 
CC ee a %4 1% es 
King Bros. ae Seiad nen aeseaee 134 15 —* 
Magna Theatre ......... ‘iihsenaeensae 338 354 
PGI PIS o5nk 5 ooo cicccccciesdes® 144 21% - 
Metropolitan Broadcasting .............. 16 1634 —134 
PNENEED 6 64 iiss ckaweanuenewe eee - 13% 1454 —1% 
Scranton Corp. Seika iene emmine men am 214 344 —%\% 
Sterling Television .........seseeeesesee 1 2 Gx 

U. A. Theatres ..... ihemenesecneneence a 71% ae 





* Week Ended Mon. (19). 
t Ex-dividend. 


(Courtesy of Merrill Lynch, Pierce, Fenner & Smith, Inc.) 











Can't Stop Market Changes 








[ Soe Continued from page 3 


simultaneously with Broadway. At 
this moment, no one is quite sure 
hhow far the trend will extend, but 
there is conviction that the change 
rather than stopping, will spread 
even more. 

Population Drift 


The population shift from the 
eongested aréas of the cities to the 
suburbs is an important aspect of 
the new thinking among the distri- 
bution companies, which feel that 
the entertainment should’ be 
brought to where the people are. 
Given a free hand, unhampered by 
the entrenched chains and other 
strong independent circuits and 
free from Dept. of Justice restric- 
tions, the film companies, it is evi- 
dent, would make efforts to engage 
in further distribution experimen- 
tation. 

Despite the handicaps, ways and 
means to get around the estab- 
lished rules are being discovered. 
The hardticket engagement, which 
is becoming more and more popu- 
lar, is a case in point. The setting | 
up of reserved seat dates auto- 
matically destroys the established 
releasing pattern. In addition, the 
saturation booking techique is an- 
other way that the regular release 
setup is being by-passed. 





‘nue of approach. 





New York simultaneous with its 
continued engagement at the De- 
Mille on Broadway and the Baronet 
on the east side. This type of book- 
ing worked out satisfactory for all 
concerned, and the fact that the 
picture is still running downtown 
after completing its neighborhood 
run has provided considerable food 
for thought. To be sure, this situa- 
tion was unusual in that Loew’s 
had a locked booking for the 
picture. However, Walter Reade 
Jr., operator of the DeMille and 
the Baronet, was willing to take 
the gamble. Industryites are agreed 
that it might not work for all pix, 
but at the same time, they are con- 
vinced that similar bold ventures 
should be attempted more often. 


Distributers would like to sit 
down with exhibitors to arrange a 
complete overhaul of the present 
distribution system, but it is so 
confined in long-standing tradi- 
tion that few believe anything can 
be accomplished through this ave- 
It’s conceded 
that it has to be done slowly, per- 
haps utilizing a subtle wearing 
away process a la the eastside-west- 
side dates. hardticket, and satura- 
tion techniques until a complete 
flexibility, depending on each pic- 


There are many companies ture, is arrived at. Distributors 
which feel that the method of | feel that considerable progress has 
opening pictures in key downtown, been made and they are fairly cer- 
houses and then spreading out! tain that the real revolutionary 
from there is outmoded. Charles| Overhaul is not too far off. 


Einfeld. 20th-Fox’s veteran pub-ad | 
v.p., maintains that the cost of 
opening a picture in a single down- 
town house has become prohibitive 
because of the coin outlay that is 
necessary for the required media. | 
He believes that a modified satura- 
tion system, whereby the ad costs 
can encompass a series of dates in 
a specified area, would be more 
economical and effective. 
Distribution administrators, if 
given carte blanche, would attempt 
all kinds off-the-beaten-path book- 
ings A unique arrangement re- 
cently was the run of Paramount’s 
“Psycho” on the Loew’s circuit in 


. 


The drive-ins in the new popula- 
tion centers are already bidding 
successfully for top-rated product. 
And a new entry, the slow but sure 
arrival of the hardtop theatre in 
the shopping centers, which many 
industryites characterize as the 
new Broadways and Main Streets, 
is starting to make an impact. 
There are already indications that 


‘some film companies, armed with 


roadshow attractions, are by-pass- 
ing the customary downtown out- 
lets for the new, modern theatres 
in the shopping centers which, as 
an added asset, are equipped with 
beaucoup parking space. 


Zeckendorf 


—=um=mg Continued from page 2 == 





Schumacher, v.p. and g.m., the 
Zeckendorf team of aides, which 
already had started to move in on 
the limping Bronx operation — 
touted as “the Disneyland of the 
east"—will be in command. 

Among them are Russell Levy, 
lexecutive veepee of Zeckendorf 
| Hotels; George Bennett, v.p. on 
|public relations and advertising; 
|Abe Kaplan, assistant secretary of 
|Webb & Knapp (parent of Zecken- 
idorf Hotels); Robert L. Smith, v.p. 
|and g.m. of Roosevelt Fields, the 
|Long Island supermarket develop- 
{ment; and Jack Rosen, assistant to 
Zeckendorf Jr. 

10G-a-Day Loss Some Days 

Freedomland reportedly suffered 
$10,000-a-day operational loss on 
some days this summer. It did 
extraordinarily well other days. 
One weekend, soon after the open- 
ing, it made P. 1 news with the 
staggering amount of visitors to 
the degree that ‘both Zeckendorfs, 
wisely told intimates “I hope this 
doesn’t oversell Freedomland.” 

Intended to maintain full-week 
operation until after Thanksgiving, 
and perhaps chancing weekend 
opening until the spring weather 
came around again, tipoff on the 
state of affairs is the current de- 
cision for Saturday-Sunday opera- 
tion only. 

If stockholders approve the new 
financial plan, International Recre- 
ation’s financing will be revitalized 
(1) by Webb & Knapp’s leasehold 
interests in the three Manhattan 
hotels; and (2), $3.000,000 in cash 
which will be made available by 
W&K to Freedomland for next 
year’s operations. W&K will re- 
ceive a mortgage and notes totaling 
around $11,000,000 to be paid off 
from revenues of the entertain- 
ment park and the hotels on a 
long-term basis. In addition, W&K 
will receive an option to buy a 
substantial but undisclosed number 
of shares of International Recrea- 
tion stock at $17.50 a share. It is 
quoted now Over-the-Counter at 
$5.75 bid, $6.50 asked. 

$21,000,000 Investment 

Freedomland opened to a great 
press and a great financial handi- 
cap, due to overtime, labor costs, 
delays, etc. The $15,500,000 original 
estimate wound up a $21,000,000 
investment before the _ gates 
opened. Soil alone cost around 
$1,000,000 because it was the wrong 
kind for transplanting of the other- 
wise arid acreage in the Hunts 
Point section of The Bronx. 

Webb & Knapp is currently con- 
stucting Freedomland Inn, a 300- 
room motel adjoining the park, 





slated for spring completion, with 
700 additional units scheduled for 
ithe future. 

An outdoor showman who is 
uniquely qualified for this type of 
operation will be brought into the 
top spot. Theoretically, Raynor was 
on leave for a year from Peter de 
Met, tv packagers; Schumacher 
supposedly has the Seattle Cen- 
tennial on his personal horizon; | 
and John McGarry, group sales} 
exec, supposedly has other future | 
plans, which is why he, too, is} 
exiting the operation. 


Actually, the $3-a-head average |. 


toll per Freedomland visitor has 
been low, as against the estimated 
$10-$12 which redounds to Disney- 
land. Gate attendance in the short | 
season has passed 1,500,000 and} 
concessions and attendance totaled | 
about $4,500,000. | 

Webb & Knapp owns 400,000) 
shares of the 1,000.000 shares out- 
standing. Last month, when things 
looked downbeat, Zeckendorf Sr. 
assembled all concerned, called in 
an efficiency expert, and told the 
latter to take command. One re- 
port had it that the business en- 
gineer found “so much to be im- 
proved upon” that he “didn’t know 
where to start.” 

Incidentally Webb & Knapp 
states that the shift of the Astor, 
Manhattan and Commodore does 
jnot mean it is “getting out of the 
| hotel business.” 





Borg Expands Holdings 
Kansas City, Sept. 20. 

James J. Long, president of Long 
Enterprises Inc., revealed last 
Friday (16) the sale of his interest 
in the Fox Theatre at Fort Scott, 
Kans., to Chester W. Borg. New 
owner takes over Sept. 22. 

Borg operates the Mo-Kan Drive- 
in at Fort Scott and the Skyview 
Drive-in at Butler, Mo., and will 
office at the Fox, 





Ex-Universal Chief Dies at 71; 
Cheever Cowdin One of Early 
Wall Streeters Into Pictures 





TOA Dispenses Medals 
Hollywood, Sept. 20. 

Flock of service medals were 
made last week by TOA to 
members for past perform- 
ances. 

Kudos were handed out to 
Treasurer Si Fabian, called 
“Mr. Exhibitor” in citation; 
Philip F. Harling, anti-paysee 
chairman; Sidney M. Markley, 
and Lamar Sarra, chairman of 
state and local legislative com- 
mittee. 


Lipton Defends 
Film Advertising 


Hollywood, Sept. 20. 
David A. Lipton UI v.p., told 











with restaurant and bar facilities, | 


|SPG joint statement attacking pic- 
| ture advertising “is the kind of 
|generalization which annoys me 
|very much.” He pointed out that 
jdistribs’ ad departments are ham- 
| pered creatively because “you 
lcould almost say we compile ads 
from data supplied by the legal 
departments.” 

| TOA’s Albert Pickus, screen 


|producers guild's Jerry  Bresler | 


|had called pix advertising “one of 


the worst advertising programs of | 
lany American industry.” It was, | 


|they said, “sterile and antiquated.” 
| Lipton bristled, thumped pro- 
ducers “who think all that’s need- 
{ed to sell their pictures is an an- 
jnouncement.” He said Bresler had 
jtold him later he was referring to 
{motion picture pages of newspa- 
ipers, format of which hasn't 
| changed for years. 

| In the question period it be- 
‘came evident many theatremen 


|were unaware of the network of | 


‘contracts which limit Hollywood 
| producers and distributors. Lip- 
ton explained that credits for 
\““Spartacus” will run six minutes 
—largely because of contractual 
obligations that billing in all ad- 
vertising is determined not in the 


he said, “is often all out of propor- 
tion to their value (star names) 
to you exhibitors.” 

Even so, Lipton said, picture ad- 
vertising is both good and bad and 
{to attack all with same impartiality 
isn’t fair. 

UI producer Ross Hunter spoke 








TOA conventioners that the TOA- | 


mind of an adman but negotiated | 
jat the bargaining table. “Billing,” | 


+ J. Cheever Cowdin, who died in 


New York Sept. 16 at the age of 
71, was a Wall Streeter who came 
into prominence in the picture 
business by way of stock deals of 
the type that loom much larger 
today than when this executive 
moved in, 

Cowdin was also a noted polo 
player of the 1920's. He was a 
partner in Blair & Co., bankers, 
and this led to formation of his 
own company, Standard Capital 
Corp., which financed various ene 
terprises, including the “Hopa- 
long Cassidy” pictures, In 1936 
he and the late Charles R. Rogers 
(Budd Rogers is a_ surviving 
brother) bought voting control of 
Universal Pictures from the late 
Carl Laemmle. 

They paid $5,500,000 for the 
|Laemmle stock. 

;} Cowdin became U board chair- 
|man, Rogers supervised studio pro- 
| duction and Robert H. Cochrane 
|was retained as_ president. 
| Cochrane was succeeded in the 

presidency by the late Nate J. 
Blumberg on Jan. 1, 1938. 

Cowdinr left the picture company 
Dec. 31, 1949, which was about 
three years following the U merger 
with International Pictures and 
the acquisition of 125,000 shares of 
U common stock by International's 
Leo Spitz and William Goetz. An- 
other major stockholder was J. 
Arthur Rank, British producer-dis- 
| tributor-theatreowner, who held 
| 134,000 shares. 

Cowdin began his career as a 
clerk with Morgan & Co., then be- 
came a partner in Bond & Good- 
win, later participated in organi- 
zation of Blair & Co. It was in 
1934 that he formed Standard Cap- 
ital and stayed as its president un- 
til the corporation was dissolved 
in 1944. 

Cowdin, additionally, was chair- 
man of Ideal Chemical Products 
Inc., a director of Vickers Inc., a 
director of Curtiss Wright and a 
member of the advisory boards of 
| Studebaker-Packard and the Sperry 
Division of Sperry-Rand Corp. 

At the time of his death he was 
a member of the brokerage firm 
of Cady, Roberts & Co., which he 
joined four years ago. 

Cowdin leaves his wife, the for- 
mer Mrs. Andrea Parker Berens, 
and a sister, Mrs. Charlies Morgan 
| of Southampton, L. I. 











| Satchmo 


| mae CONtinued from page 1 saa 
|to Congo for dates in Elizabeth- 
| ville and Lome. He foliows with 
| Yaounde, Carmeroons; Abidjan, 
|Ivory Coast; Monrovia, Liberia; 
| Freetown, Sierra Leone; Conakri, 


jat the same program at the Am-/ Guinea, and Dakar, Mali Federa- 


bassador Friday and drew applause | tion. 
when he said, “a woman who| Armstrong will make a second 
leaves dirty dishes in the sink to tour for the State Dept. following 
go to a movie doesn't want to see | this junket. He’s set to be in Paris, 
a woman washing dirty dishes — | starting Dec. 6, for week on a pic- 
she wants glamour.” jture and a short vacation. He'll 
The panel session on merchand- | then play a new African tour for 
ising was moderated by Martin | three weeks, and will return to the 
Quigley Jr. and, in addition to ex-| Continent for several dates. Itin- 
hibs, was to have included Otto|erary for the second African tour 
Preminger. When the latter didn’t | and the Continent is still to be set 
show, there were expressions of | up with Joe Glaser, head of Asso- 
regret from those who hoped to | ciated Booking Corp., who is work- 


}question him on some of his con- | ing with State Dept. reps and 


troversial remarks; i.e., that “the | American National Theatre and 
gas company does a better job of | Academy, which acts as the State 
distribution.” Dept. agency on goodwill tours. 


UA’s Bestest Branches CBS Ousts 








Cleveland and Salt Lake City ex- 


| grand prizes in the Bob Benjamin 
| sales drive. 

The three exchanges have 
earned top shares of the $60,000 
worth of prize money. The winning 
exchanges are managed respec- 
tively by Byron Adams, Dave 
Rosenthal, and W. W. McKend- 
rick, 

First place in the competition 
among UA’s sales divisions went 
to Sidney Cooper's central and 
scuthern division. Gene Tunick’s 
eastern district took top honors in 


liendel’s central district winning 
second-place money. 





United Artists’ Jacksonville, | 


| changes have captured the three | 


the district standings, with James | 


——— Continued from page 2 
identified as secretary of the na- 
tional committee. 


| that in light of the CBS policy 
| that no news personnel could par- 
ticipate in controversial organiza- 
tions because their partisanship 
| might affect their objectvity in 
| handling of news copy, he would 
|have to leave. Writers Guild of 
| America sat in on the meetings. 
;Gibson was merely warned to 
| sever his association with the 
group. 

| In June, a N.Y. Times news 
story— identified Gibson a3 the 
chairman of the N.Y. chapter of 
the committee, and in light of the 
previous action, Gibson was also 
| asked to leave but was allowed te 
jretain his Fellowship. 


Taber was.called in and told™ 
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Kansas Hamstrung Censors 


The power of censorship {s in a fragile state in Kansas, it was 
revealed last week in an interview of the three woman members 
of the Kansas Board of Review'in the daily Kansas City Kansan. 

As a consequence of recent litigation and court decisions the 
board is virtually limited to censorship on grounds of obscenity, 
censor 
The board's power has been cut to such an extent that it feels it 
Frankovich 
The voard’s rulings on obscenity are guided chiefly by a ruling 
S. Supreme Court in 1959 on “The Moon Is Blue.” 
reads, “A film or reel shall be deemed obscene when to the average 
person applying contemporary, community standards, the dominant 


Mrs. Dorothy Frankovich, 
cannot do an adequate job, Mrs 
of the U 


theme of the material, taken as 
interests, ie, a 


the 
Make Love” was not cut. 


The classic case which pulled the board's teeth was “The Moon 
in the courts. A final decision by 
the U. S. Supreme Court went against the Kansas board which had 
because of its 
courts have the final word on censorship, Mrs. 


Is Blue.” which was two years 
banned the film 
essence, the 
Frankovich said : 
Nevertheless the board carries 


reviewing all films for showing in Kansas. It has comparatively 


little trouble with the majors, 


Italian and German, have tovo much nudity, Mrs. Frankovich said. 


The Kansas board was nearly 


recent years, one when a bill was signed by the governor but 
proved unconstitutional in 1955. On another occasion the legisla- 
ture was abolishing appropriations for the board, but objections 
voiced by a group of Kansans who had seen an objectional trailer 
at a drive-in changed the legislature’s mind. 





shameful or morbid interest 
excretions, and if it goes substantially beyond contemporary limi- 
tations of candor in representation of such matter.” 

As cases in point, the board was reviewing “Expresso Bongo” 
and “Let’s Make Love” on the day of the interview. It clipped 
some scenes from “Bongo” which involved too much nudity in 
chorus girls, the board said. Complaints were registered against 
low-necked costumes worn ‘by Marilyn Monroe, but “Let's 


Kansas City, Sept. 20. 


chairman, told the newspaper. 
said. 


It 


the whole, appeals to prurient 
in nudity, sex, or 


“frank bedroom dialogue.” In 


on its limited censorship duties, 


but foreign films, particularly 


obliterated on two occasions in 








Legionnaires Hail 

Disney, Parsons, McHugh 

Hollywood, Sept. 20. 

Walt Disney received the Amer- 
ican Legion Mercury Award at a 
dinner in the Beverly-Hilton Ho- 
tel. Presentation for “establishing 
a new art form,” was by National 
Legion Commander Martin B. Mc- 
Kneally, who flew in from Panama 
for the affair. 

Also honored with citations were 
q@lumnist Lougila Parsons and 


songwriter Jimmy McHugh. Miss 
Parsons was cited for her column 


attention to stars who have made! 


appearances for the U. S. troops, 
and McHugh for his patriotic 
songs for bond rallies. 


Mex Technicians 
Deny ‘Red Ties 


Mexico City, Sept. 20. 
Mexican technicians and stage- 
hands are in a lather over “unjust” 





attacks in one American film trade | 


paper (not Variety) labeling them 
as Communists or sympathizers in- 
tent on giving death blow to Holly- 
wood production in Mexico. 

Jose Luis Bustos, secretary in 


Harris’ How-to-Do-It 


‘Dinosauris’ Producer’s Ideas on Ingredients 


For B.O. Success 





Nail. Theatres & Tele Inc. 
Net Loss $3,071,274; 


- Hollywood, Sept. 20. 
National Theatres & Television 
| Inc. sustained a net lass of $3,071,- 
| 274 for the 39-week period ended 
June 28, 1960 after the provision 
of $3,500,000 for the loss of its 
investment in Nationa! Telefilm 
Associates. 

Income netted before provision 
was made for the losses in the tele- 
film arm was $428,726 (equivalent 
to 15¢ per share), which compares 
to a net of $1,431,000 (53c per 
share) for the corresponding 39- 
week period of 1959. 

NT&T prexy B. Gerald Cantor 
said not only did the Hollywood 
strikes seriously handicap NT's 
theatre operations, but that there 
were also delays in the release of 
| pix completed prior to the strikes. 
| Business has picked up in recent 
| weeks, he said, and has been ahead 
| of the corresponding weeks of last 
| year. Moreover, he said figures for 





Biz Now Picks Up' 





By JOHN G. HOUSER 


Hollywood, Sept. 20. 

For a man who has come to the 
boxoffice bat three tmes and hit 
a “grand slam” on each occasion, 
producer Jack H. Harris qualifies 
as an “odd-stance” heavy hitter 
who occasionally makes the big 
leaguers look like novices. 

Harris, who produced “Dinosau- 
rus” for $400,000, “The Blob” for 
$200,000 and “4-D Man” for $300,- 
000, stated last week that he has 
thus far grossed over $6,000,000 
from the three pix and “the money 
is still rolling in with the foreign 
sales on two of them not yet start- 
ed.” He claims to net “at least 
$1,000,000 on each of the pix.” 

Harris, hinges his success to a 
study of the available audience: 

“I spent considerable time and 
money making a survey of high 
school students in 18 large Ameti- 
can cities,” he said, “and from 
this survey I-decided to make a 
picture to fit a ready-made audi- 
ence. I literally made a picture 
from suggestions made to me of 
what the majority of high school 
kids in the country wanted—and 





in earnings of the 


Gross income from theatres and|. Another fundamental of Harris’ 


“Red” or has any leftist leanings. | 
Nor does it desire to “sabotage” | radio-tvy stations for the period |f°r™mula is twofold: “Don't spend 
Hollywood activity. On the con-| ended June 28, 1960 was $30,946,-|t90 much money ‘and’ have your 
trary, Bustos said, “the only thing |974- other income $3,446,827. Ex |timing just right.” 

we are interested in is work, and | nenses, including no provision for| Harris stated “there are too 
Hollywood productions can offer | federal taxes, was $33,964,175. |many good pictures which are not 


|charge of work contracts, denied seukaee te cou eo nel — would pay to see. The result was 

that the Technical & Manual |the sale of tv-radio station WDAF ‘The Blob’ and I have so far re- 

ustoms nsors D enge Va e Workers Section (of the Mexican | jn Kansas City, Mo. This profit will | covered $2,000,000 on a $200,000 
| Union of Film Production’ is|pe reflected i . }invesiment. 


Admission of ‘Games of Love’ Ends Issue—Court 
Reporter Says He Yawned 





Washington, Sept. 20. 
Jeux de l’'Amour” (The 
Games of Love) isn’t so gamey 
after all—and has cleared U.S 
Customs for American exhibition. 

Sex film got the bureaucratic 
nod in a Federal courtroom here. 
The action offset any judicial rul- 


“Les 


ing on the censorship privilege 
now exercised by the Customs 
Bureau. Some in the film industry 
were worried about a court test 
showdown on Customs censorship, 
fearing if Customs (normally 
liberal about admitting borderline 
foreign motion pictures) lost its 


power, it might stir do-good groups 
to press for more state censorship 


laws 
Acting U.S. Customs Commis- 
sioner David B. Strubinger ended 


the legal squabble here by approv- 
ing admission of film after it was 
screened in the courtroom of U.S. 


District Judge Alexander Holt- 
zoff 

Holtzoff had arranged for a 
ecreening before hearing argu- 
ments on the suit brought by 
Films-Around-the-World  challeng- 
ing the Constitutionality of Cus- 


toms’ right to seize imported mo- 
tion pictures 

Strubinger said he hadn't seen 
it before—and hadn't been in a 
position to rule—because the pro- 
jector was broken in the Customs 





headquarters here. When Stru- 
binger cleared the film, Holtzoff | 
threw the case out of court. 

A United Press International re- | 
porter who saw the film in the 
courtroom wrote that “as far as 
racy love scenes are concerned, it’s 
a resounding flop.” 





SAG Nominations 
Hollywood, Sept. 20. 
Screen Actors Guild’s Hollywood 
nominating committee has com- 
pleted its list of nominees for the 
Guild's annual election this fall. 
Petitions for additional nominees 
may be submitted through Oct. 14. 
Ballots go out in mid-October, 
with results to be announced at the 


Guild's annual meeting in mid- 
November 
Nominated are: president, 


George Chandler; Ist v.p., Dana 
Andrews; 2nd v.p., James Garner; 
3rd v.p., John Litel; recording sec- 


retary, Ann Doran; treasurer, 
Frank Faylen; board members (3- 
year terms), Warner Anderson, 


Chick Chandler, Ann B. Davis, 
Rosemary DeCamp, Eduard Franz, 
James Gonzales, Charlton Heston, 
Robert Keith, Louise Laureau, 
Ricardo Montalban, Gilbert Per- 
kins, Barry Sullivan, Marshall 
Thompson; (2-year term), Roger 
Smith; (one-year terms), Buddy 





Ebsen, Jock Mahoney, Pauline My- 
ers and Jane Powell, 


Durwood Circuit Acquires 
Missouri, K.C., From RKO; 
Converting for Hardtix Use 


Kansas City, Sept. 20. | 
Durwood Theatres Inc. is taking | 
over the downtown Missouri from 
RKO and is converting the theatre 
to a hardticket operation. Durwood 
announced Saturday (10) that it 
has taken over the property on a 
longterm lease from the 14th & | 
Main Corp.. new group formed to | 
over the property as an investment. | 





Missouri closed Sunday (11) 
after a five and a half week run 
on “Psycho” for one of alltime | 
great runs in the house. RKO has 
been operating the theatre for | 
more than a year, following its op- | 
eration from 1956-59 by Cinerama. | 

Theatre is to be dark for sev-| 
eral months during extensive re- | 
modeling by Durwood, aft. . which 
it will emerge as the Empire, set 
to operate on a 10-shows-per-week | 
basis. No opening date nor opening 
attraction were announced. 

Plans call for a 70-foot curved 
screen, said to be the largest in 
the nation by Stanley Durwood, | 
president of the circuit. It will ac- 
commodate any projection system 
from 35m to 70m, he said. Seating 
capacity will be lowered from 2,389 | 
to 1,260. 





March Pubbing Souvenir 


° 
Programs for Hardtix | 
Hollywood, Sept. 20. 
David March, Hollywood 
New York agent for the past 20) 
years and in recent years a fea- 
ture film producer, has formed 


ticket Hollywood pix. 

March has just closed deals to} 
publish the program books for | 
Otto Preminger’s “Exodus” d 
Dore Schary’s “Sunrise at Campo- 
bello” and is in Los Angeles now 
to negotiate for the “Alamo” pro- 
gram. In New York, where he’s 
headquartered, March also is dick- 
ering for the “Pepe” booklet. He 
recently published the “Can-Can” 
program. 

Additionally, March has formed 
a novelty corporation and, as one 
of its initial projects, will dis- 
tribute an “Exodus” medallion in 


conjunction with the souvenir 
booklet. 
For some time March has 


planned feature production of 
“Vincent Mad Dog Coll” and just 
last week sold property to Ed 
— for New York produc- 
on, 





us a steady 
ment.” 

The union leader admitted that 
members had billed the Kirk 


source of employ-| 


In comparison, in corresponding 
period last year gross income from 
| theatres and radio-tv was $36,092,- 
1631; other income $3,555,656. Total 


jnot in tune with times. By that I 
mean they are either way ahead 
of their time or ridiculous distor- 
tions which then place them as 





Douglas unit, which recently shot | expenses, including $1,200,000 for |unbelievable.” 


“Hot Eye of Heaven” here, for 


federal taxes, amounted to $38,- 


Although Harris deals in science- 


extra hours of overtime pay. This | 217,227. After figuring profit from | fiction and fantasy, he claims there 
was by no means any intent to| NTA, net income for last year's/is a large distinction between his 
defraud,” he said, but a legitimate | 39-week period was $1,702,632 as/films and most sci-fi pix. “Mine 


overtime claim because of the “too 
exacting demands” of the Ameri- 
can scenic designer who had tech- 
nicians doing same chores over 
and over again. 


| current quarter. The company now 
| owns only one station, WNTA-AM- 
| FM-TV, Newark-N.Y. 

iloss this year. 





Inside Stuft—Pictures 





Mrs. Phil Stong is at the Iowa State fair, Des Moines, to do a 


“rewrite” of the State Fair story. 


novel, “State Fair,” on which the successful picture was based. Mrs. | clude: 
Stong said she planned a story about the fair for a national magazine. | 20th 


Her late husband had written the 


The state fair publicity director telegraphed 20th Century-Fox to ask 
whether they would be filming any “background” scenes during this 
year’s expo in preparation for a new “State Fair” film. The reply was 
no but is considering the Iowa fairgrounds for some on-the-scene- 
filming at a later date. Stong, who died in 1957, wrote the original 
“State Fair” in 1932 and the pic based on the novel starred Will Rogers, 


Janet Gaynor and Lew Ayres. 


Twenty motion picture companies have contributed $400 each for 


an association between the Hollywood animation industry and the | 


University of Southern California. 


Result is that the school will offer 


five night courses in animation starting this week. 


Set by the USC department of cinema, through cooperation of the | 


fine arts department, courses will include filmic expression, animation, 
cinematic design, elements of production and problems in camera. All 
will be taught by leaders in the animation field—Les Novros, Art Bab- 
bitt, Paul Julian, Leo Salkin and Ray H. Thursby. 





Film studios currently are making a survey of historical items for 
possible inclusion in the Hollywood Motion Picture & Television, in a 
move cued by the Acquisitions Committee of the’ Museum Commission, 
co-chaired by David L. Loew and Eugene Zukor. 

Items which would depict the scientific and technical progress of the 


and | industry, up to and including the present, are being sought. Survey 


will include stills, props, awards, costumes, miniatures, special effects, 


makeup items, ete. 





Kenneth S. Giniger, v.p. and g.m. of Hawthorn Books, referring to 
March Associates for the publish-|the Jerry Wald newsletter anent title-clashes, wherein he says such 
ing of souvenir programs for hard- | 2" agency exists in films and television, disputes the claim: “If he 

(Wald) knows of any organization which prevents conflicts among pub- 
lishers, I wish he would tell us publishers about it. None of our people 
here has ever heard about this nor have any of the trade organiza- 


tions to which we belong.” 





Dun’s Review polled 171 corporation presidents who picked the 


|country’s best-managed companies. DuPont, General Electrie and 
|General Motors were voted the top three, followed by IBM, Minnesota 


Mining, AT&T, Eastman Kodak, P&G, Standard Oil (N.J.), Firestone, 
American Home Products, Aluminum Co. of America, Cutler-Hammer, 
International Paper, Texas Instrument, Armco Steel, Ford, Inland 


Steel, National Biscuit, Texaco. 





The Las Vegas “heist,” which is 


the plot of “Ocean’s 11” (WB) saw 


a real-life counterpart over the weekend when three dapper bandits 


highjacked the Campione (Italy) casino and got off wit 
$400,000 in currencies of many countries, including 
casino is on the shores of Lake Lugano, on the Swiss 


more than 
old ooins. The 
er, and the 


Swiss police also put up roadblocks but the bandits so far have not 


been apprehended. 


me 


Ape apie. 


To aid exhibitors in proper projection methods for eompany’s up- 
coming 70m release, Bryan’s “Spartacus,” Universal-International is 
sending a folder of technical data to theatres, preparatory to the film’s 


release, 


——— 


| compared with the $3,071,274 net |are exampies of daydreaming,” he 


said “and everyone daydreams 
from time to time. I take teen- 
agers’ daydreams and make suc- 
cessful pictures that entertain and 
give the kids a thrill. Also, I use 
a gimmick (Harriscope) which is 
a system by which action of inani- 
mate objects is integrated with the 
live action of humans.” 

New projects which Harris an- 
nounced he is working on now in- 
“Rip Van Winkle in the 
Century” (with completed 
jscreenplay by Marion Hargrove), 
|“The Terrible Game,” from a nov- 
el by Don Tyler Moore (which 
|Harris says will carry a $1,500,- 
000 budget. He is currently talk- 
ing a deal with U-I on distribution 
and possible joint production) and, 
“Jonah and the Whale,” which is, 
“not a Biblical story per se.” 

A few other Harris secrets on 
|how to get a ready-made audi- 
ence: 

1. Coke parties for high school 
|students and let them tell you 
|what they like and don’t like. And 
listen! 

2. Newsboys—they are quickest 
‘and most explosive form of ‘word- 
of-mouth’ advertising. Take them 
|to your picture and give them a 
|few passes. 

3. Use comic books. In, fact, Har- 
|ris declared, his “Dinosaurus” has 
|been made into a successful comic 
| book itself with revenue financing 
other ventures. 

4. Get all the “free ballyhoo” 
you can from tie-ins with publi¢ 
utilities (gas co. electric, water, 
etc.) which not only advertise but 
mail out monthly statements and 
lreach people through the mail. 

5. Take advantage of news sit- 
uations by working with depart- 
meni stores. 








PAR’S REISSUES 

Paramount is readying to go 
with’ a flock of reissues—at least 
six of them at the present count 
and very likely more will be added 
for the next year. The Par re- 
sale product will include “Rear 
Window,” “Sunset Boulevard” and 
“Trouble with Harry.” 

Par’s is not an isolated case. It’s 
heard around the trade that vire 
tually all companies are anxious to 
give the market a big play with 
post-1948 features that have mede 
the theatrical market once. 

Angle is to drain the film exbi- 





bition outlets to the utmost before 
tapping television, _ ; 
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Need People More Than Prints 


board voted unanimously to reaffili- 
ate and that the local group will be 
represented at the National Board 
meeting at Chicago in November. 

Allied States hopes lie in getting 
a new strong executive director. 


Return to Allied States Hailed By Hendel—Foresees when asked if he had any trou- 


Strong New Leadership 


Pittsburgh, Sept. 20. 
In disclosing the reaffiliation of 
the Allied Theatre Owners of West- 
ern Pennsylvania with the Allied 


States Assn., chairman of the board | 


Harry Hendel stated to a VARIETY 


reporter, “Our biggest problem is | 
to get the people back into the the- | r 
ithe business. 


through a strong national organiza-!| Hendel said he was happy the/tion chief Sol C. Siegel. 


atres and the best way to do it is 


|ble getting prints of currently hot 
j pictures like Paramount's “Psycho,” 
— he said, ‘‘We get all the prints we 
| want. All we need is people.” 


| Milton London of Detroit, re- 
and trade information we want to leional vice president of Allied 


forge ahead.” - ae vant re 
He said that Allied is now going Sites. was at the meeting — 
through a phase of organizational | affiliation was taken 
rehabilitation and will soon be the | 
most important factor in the indus-| Larry Bachmann, head of Metro 
try to help “the little fellow” in | production in England, is on the 
| Coast to confer with studio produc- 


tion. Allied will give us the strength 














ay (13) when the vote for re- | 





New World Patterns For Pix 


Continued from page | Gee 


as the consolidation that has been| Mediterranean area, to join Fair- 
taking place in distribs’ overseas| banks Morse as a veepee. At pres- 
branches in the last several years.|}ent Rome office is manned by 
In more and more overseas terri-| Henry Borgese, lately Gervasi’s as- 
tories, U. S. majors are merging| sistant. Whether MPEA will bring 
their distribution facilities or util-|a new man into the European org, 
izing local distribution firms, there-| or fill the Rome post with a man 
iby cutting down on the overhead | already in MPEA, or actually con- 
which becomes increasingly costly | solidate in Paris, must be decided 











“per unit of picture” with fewer 
pictures going into release. 
Reasons this exec, in the last 10 
years world trade conditions, es- 
pecially in Europe, have eased to 
|}the point where many of the serv- 
| ices provided by the MPEA are no 
longer required or, at least, no 
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Mr. Eric Johnston, President 

Association of Motion Picture Producers, Inc. 
1600 Eye Street, N. W. 

Washington 6, D. C. 


Dear Eric: 


Pictures will be shown free to the public on national 
TV networks. 


considered this build-up of competition against theatrical 
films as a form of economic hari-kari for motion pictures, 


as well as causing unemployment for those of us in TV. 


adrenalin to them. 
though some of us still don't dig how the rabbit helps his 


survival by selling the fox a new set of teeth. 
lose on the artistic level. 


producing companies to persuade networks not to cut and 
slash our motion pictures to ribbons, but to present them to 
the public as they were created, and not as tortured 
facsimiles of the advertised film classics. This is defrauding 
the public. 


put a great deal of blcod, sweat and tears into the making of 
these films. We are proud of our work. 


as well as the artistic integrity of the whole motion picture 
profession will be at stake, if these films are not shown to 
the TV audiences as they were meant to be shown. 


creative efforts and the industry's valuable assets are not- 
mutilated on TV. 


FC:VD 


Guild of America, Inc. 


@ Oldfield 6-1220 
7 Plaza 9-8215 


7950 SUNSET BOULEVARD e@ 
114 BAST 52nd “TREET e 


HOLLYWOOD 46 
NEW YORK 22 


Please address reply te Hollywood office 


September 15, 1960 


Comes now the time when modern, post ‘48 Motion 


The Directors Guild, along with other talent Guilds, 


Producing companies argued it was a shot of 


The producers’ concept prevailed even 


Having lost on the economic level, we don't want to 


The Directors Guild strongly urges you and the 





Producers, Writers, Directors, Actors and Technicians 


The integrity of the producing companies’ trademarks, 


We request your cooperation in seeing to it that our 


Cordially, 


Frank Capra 


Frank Capra, President 
Directors Guild of America, Inc. 


NEWMAN WH. BURNETT 
Executive Secretary 
New York 


longer require the day-by-day, on- 
the-spot attention which was nec- 
essary in quota-ridden, remittance- 
;restricted times past. He points 
out that with the recently con- 
cluded three and one-half year 
French film pact, and the freeing 
of film trade with Britain and 
Germany, there are now only two 
major markets where import li- 
censes are a problem (Spain and 
| Japan). 

The biggest problem facing U.S. 
film companies abroad, he says, 
are taxes which discriminate 
against U.S. films, and he adds that 


can be handled as easily out of a 
,centrally located 
out of offices in Rome, Frankfurt, 
London and Stockholm. 

Gone are the days, says this 
member company exec, when every 
country and territory presented its 
own special trade and remittance 
problems that demanded constant 
and individual attention. Signifi- 
cant of this, he thinks, is fact that 
association has abandoned its com- 
plicated and, in some quarters 
highly unpopular “global forraula 
for the division of import licenses 
Division of licenses is now being 
handled on a country-by-countrs 
individual-hassle basis. none so bit 
ter though since, with exception 
of Spain and Japan, there are 
enough licenses to go around in 
most areas. 

Long Way Off? 

Proponents of the European con- 
solidation move, however, are not 
too hopeful about its coming to pass 
immediately because it would, in 
effect, be regarded as a “retrench- 
ment” among powers-that-be who 
are understandably jealous of their 
prerogatives. 

Some member company execs 
also profess to see in MPEA prexy 
Eric Johnson's recently corcluded 
tour of underdeveloped African na- 
tions (see separate story) an ex- 
ample of MPEA’s recognition of 
its need to reexamine specific func- 
tions and international purposes 
The idea being that with film trade 
being liberalized in all other major 
territories, the MPEA had hketter 
find itself some new raisons d'etre. 
Suggestion was not made criticaf- 
ly but realistically because the 
MPEA, which runs on a rather 
large budget, must give its cus- 
tomers their money’s worth. 
| ‘Opening Up’ Africa 

It's generally agreed by these 
observers that the African tour 
has served some valuable ends for 
the member companies, particular- 
;ly at the high government level 
|where Johnston functions best. 
There have, however, been sugges- 
tions too that perhaps the tour 
might have accomplished more in 
the way of gathering specific, lo- 
|cal-level information which would 
be of value in member company 
business dealings in the various 
| areas. 

Says one member company exec, 
Johnston's reports have been valu- 


| had in those territories. He adds: 
i‘‘What I'd really like to get, how- 
|ever, is up-to-date reports on the 
actual business potential of thea- 
| tres and circuits in any given ter- 
| ritory. Many of our deals are based 
on information as much as 10 years 
old. We know that business has 
been growing, but not how much 
until, say, we get a cable from a 
circuit in West Africa asking us 
to air mail such and such a print 
to them. When a guy is willing to 
| pay $400 freight charges, it’s ob- 
| viously time to move out of flat 
rentals into percentage deals.” 
Latest reexamination of the 
MPEA’s European setup has been 
triggered by the recent resignation 














this is a problem which. in Europe. | 


Paris office as! 


| able to his company if for no other | 
|reason than they have confirmed | 
|experience which his company has | 


in the next few weeks. 

MPEA exec veep Ralph Hetzel, 
who accompanied Johnston on the 
| African tour, stopped off in Eu- 
}rope en route home last week to 
visit offices in Rome, Paris and 
London, presumably before making 
recommendations re possible reor- 
|ganization following the Gervasf 
| departure. 
| 


COL’S TRAILER-MAKING 
BID LOOKS LIKE SOLO 


Check at the homeoffice makes 
it apparent there will be no more 
|} defections from National Screen 
| Service—this in the wake of the 
jrow stirred up with Columbia's 
departure from the service outfit. 
| Asa matter of fact one company, 
Paramount, is now in process of 
renewing its contract with NSS. 

A distribution v.p. in the east 
said NSS has the personnel, facil- 
ities and organization required fer 
trailer-making and for his company 
to set up this kind of operation 
would represent too much of an 
undertaking. 








Magna’s Expansion; To 
| Distribute ‘Magdalena’ 


Magna Pictures Corp, which 
has heretofore confined its activi- 
ties to the production of Todd-AO 
pix and the distribution of “Okla- 
homa” and “South Pacific.” is exe 
panding its role in the distribution 
field. It has acquired from Wil- 
liam Shelton Films Inc. the distri- 
bution rights throughout the U.S. 
and Canada of “Magdalena.” 

According to Magna v.p. and 
sales chief Joseph M. Sugar, the 
company was attracted to the pic- 
ture because of the results it ob- 
tained in test engagements in Bos- 
ton, Albany and Buffalo 

Magna will seek additional pix 
for distribution and will continue 
to produce and distribute Todd- 
AO films. 





Kaplan European PR Of 
|  Glass-Seltzer’s Features 
London, Sept. 2. 
| Executive producers Gaefge 
Glass and Walter Seltzer have 
named Mike Kaplan Eurypean 
publicity director for a pair of 
upcoming productions for which 
Pennebaker Inc. provides the 
American elements. Films are 
“The Naked Edge.” —costarring 
Gary Cooper and Deborah Kerr, 
and “Paris Blues,” toplining Paul 
Newman, Joanne Woodward, Sid- 
| ney Poitier, Louis Armstrong and 
{Diahann Carroll. 

It marks the first time that an 
independent production unit has 
appointed a full-time European di- 
| Tector to handle all aspects of the 
campaign from production through 
release. Kaplan, a former Hollye 
wood tradepaper reporter and edie 
tor, has been specializing in pube 
licizing American pix shooting 
abroad for the last three years on 
a freelance basis. For the Penne- 
baker affiliation, he will establish 
offices at ABPC Studios, Elstree, 
where “Edge” will be shot and 
will divide his times between 
| there and the Studios de Boulogne, 
Paris, where “Blues” will be in 
production. Unit publicity staffs 
for both United Artists releases 
will be appointed shortly. 





Metro Beefs Up Pub-Ad 

Karl Fasick and Edward Apfel 
have been added to Metro’s home- 
office pub-ad department. 

Fasick has been transferred 
from Boston, where he has been di- 
visional representative for “Ben- 
Hur.” In his new assignment he 
will assist exploitation chief Em- 
ery Austin in supervising “Bene 
Hur” promotion plans in the U. 8. 
and Canada. 

Apfel, for the past five years 
with the Donahue & Coe ad agen- 
cy, will work primarily on the de- 
velopment of advertising cam 





of Frank Gervasi, director for the! paigns and N. Y. openings of pix. 
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‘sKY’ BRIGHT $13,500, 
DENVER: ‘LOVERS’ 5G 


Denver, Sept. 20. 
Spotty biz marks first-runs this 


Naples’ Oke $7,000 In 
Indpls.; ‘Rosemary’ 546 


Indianapolis, Sept. 20. 
The first-run situation here 1{s 
relatively quiet again this week. 
“It Started in Naples” is doing 
moderate biz at the Circle to lead 
the town. “Rosemary” is getting 
fair returns at boew’s. “Ben-Hur,” 
now in 28th stanza at Lyric, is run- 

ning below recent steady level, 

Estimates for This Week 

Circle (Cockrill-Dolle) (2,800; 90- 
$1.25\—“It Started in Naples” 
(Par). Oke $7,000. Last week, 
“Psycho” (Par) (5th wk), $6,500. 
Keith’s (Cockrill-Dolle) (1,300; 
(90-$1.25)—“‘Ocean's 11” (WB) 5th 
wk. Okay $5,000. Last week, $7,000. 
Loew’s (Loew’s) (2,427; 75-$1)— 


“Sons and Lovers” is so-so 
t the Aladdin while “Crowded 
ky” is big at the Paramount. 

Holdovers are strong. “Let’s Make 
ove” is good in a third round, 
‘Ben-Hur” is okay in its 23d stanza 

at the Denham and “Psycho” is fine 

in a fifth frame at the Orpheum. 
Estimates for This Week 
Aladdin (Fox 900; $1.45) 

“Sons and Lovers” (20th). So-so 

$5,000. Last week, a. (20th) 

(22nd wk) ($1.50-$2.50), $4,000. 
Centre (Fox) (1.27 ef $1-$1.45)— 
“Let's Make Love” (20th) (3d wk). 

Good $9,000. Last week, $10,000. 


week. 





Denham (Indie) (800; $1.25-$2.50) | “Rosemary” (FAW) and “Virgin 
—‘“‘Ben-Hur” (M-G) (23d wk). Aver-| Island” (FAW). Mild $5,500. Last 
age $10,500. Last week, same. week, “Night Fighters” (UA) and 

Denver (Fox) (2,432; $1-$1.45)— | “Cage of Evil” (UA), $5,000. 
“House of Usher” (Al) and “High Lyric (Cockrill-Dolle) (850; 
Powered Rifle’ (20th) (2nd wk). | $1.25-$2.50) — “Ben-Hur” (M-G) 
Nice $5,500. Last week, $18,000. 28th wk. Nice $6,000. Last week, 

Esquire (Fox) (600; $1)—“Carry | $7,500. 

On Nurse” (Gov) (18th wk). Steady 
$4,000. Last week, $4,000. 

Orpheum (RKO 2,690; $1.25- NEW YORK 
$1.45)—"“Psycho” (Par) (5th . wk). (Continued from page 9) 

Fine $14,000. Last week, $14,000.) (WB) begins reserved-seat engage- 

Paramount (Indie) (2,100; 90-| ment Monday (26). 
$1.25)\—"“Crowded Sky” (WB). Big! Forum (Moss) (813; 90-$2)—“All 
$13,500. Last week. “Oceans 11" | young Men” (Col) (4th wk). This | 
(WB (Sth wk $9,500 45) stanza winding up tomorrow 
“a see ——, ag (Thurs.) is seen scoring solid $20,- | 
(6th uk. Okay. $3.000. Last week, |000 oF more. Last week, $19,000. 
3.000. » ORay 90,000, Past Wee> | Continues. 
sta = aes Paramount (AB-PT) (3.665; $1-| 

$2)—“Let’s Make Love” (20th) 3d 





wk). The second week finishing to- 
day (Wed.) is likely to reach re- 


Omaha Sags, But ‘Sky’ 
Oke 6G; ‘Sons’ Fair 3G 





O 1, Sept. 20. | Previous session. 

Biz conti: to sag at down- | Radio City Musie Hall (Rocke- 
town first-runs, with most ops/fellers) (6,200; 90-$2.75)—‘“Song 
blaming lack of sirong new prod-| Without End” (Col) (6th-final wk) 
uct and traditional slowdown when| The final round of topnotch run 
school opens. However, “Crowded|is seen winding up today (Wed.) 
Sky” is rated okay at the Orpheum.| with good $127,000. Last week, 
“Sons and Lovers” is light at the | $125,000. “Dark At Top of Stairs” 
Omaha. Second stanza of “All Fine} (WB) opens tomorrow (Thurs.). 
Young Cannibals” is fair at the] Rivoll (UAT) (1,545; $1.50-$3.50) 
State —“Can-Can” (20th) (29th wk). The | 

Estimates for This Week 28th week concluded last night 

. ee (693 1.38-|(Tues.) with okay $21,000 after 
ae oa ea M-G BB pees $20,500 for 27th round. “The 
Good $6.200. Last week, same. Alamo” (UA) opens Oct. 26. 

Omaha (Tristates) (2,066; 75- -$1) | State (Loew) (1,900; $1.50-$3.50) 
—"Sons and Lovers” (20th), Fair|—“ - Hur” (M-G) (44th wk). The 
$3,000. Last week, “Let's "Make |-43d eek ending today (Wed.) 
Love” (20th), $4.500 looks a hit sturdy $45,000 for 10 

Orpheum (Tristates) (2,877; 75-|Shows after $49,000 for the pre- 
$1)—"Crowded Sky” (WB). Okay] Vious week. Continues, 
$6,000. Last week, “Strangers Victoria (City Inv.) (1,003; 50- 
When We Mi (Col) (2d wk),|$2)—‘“Started in Naples’ (Par) 
$3,000 at $1-$1.25 scale. (4th wk). The third stanza ending 

State (Cooper 743; $1)—“All| tomorrow (Thurs.) looks likely to 
Fine Young Cannibals” (M-G) (2:l] reach fine $22,000. Last week, 
wk). Coolish $2,500 after $4,000 | $20,000 
bow. Warner (SW) (1,416; 90-$2)— 


KANSAS CITY 


(Continued from page 9) 


“High Time” (20th) (2d wk). The 
opening session winding up Fri- 
day (23) is seen scoring a good 
$28,000 or near. In ahead, “Time 


“All Fine Young Cannibals” (M-G).| Machine” (M-G) concluded final 
Moderate $7,500, holds. Last week, | nine days with $15,000. 
“Crowded Sky” (WB). Medium First-Run Arties 
$7,000. - Baronet (Reade) ( : .25-$2) 
Plaza (NT) (1,900; $1.25\—“From|_*psycho” (Par). (14th, wki, The | 
the Terrace” (20th 5th wk). Pleas- 13th week ending today (Wed.) 
ant $5,000. Last week, $6,000. looks like okay $6,500 after same 
Rockhill (Little Art Theatres) | total for the previous round. “It 
(750; 90-$1.25) — “Hiroshima Mon) Happened in Broad Daylight” 
Amour” (Zenith (2d wk). Good | (cont) opens Sept. 29. 
$1,700, Last week, nifty $2,000. Fine Arts (Davis) (468; 90-$1.80) 
Roxy (Durwood) (850; $1-$1.50)|_“tiroshima Mon Amour” 
=—"Ocean’s 11” (WB) (4th wk). Fat (Zenith) (19th wk). The 18th 


$7,500, Last week. big $9,000. 

Uptown (NT) (2.043; $1-$1.25)— 
“Let’s Make Love” (20th) (3d wk). 
Fairish $4,500. Last week, coupled 
with Granada (1,217). Medium 
$7,500. 


round ended Sunday (18) with fine 
$9,500 after $10,600 for the 17th 
week, Continues indef, 

Beekman (R&B) (590; $1.20-$1.75) 
—"Sons and Lovers” (20th) (8th 
wk), Seventh round ended Monday 
(19) with solid $7,000. Last week, 
$8,500. Continues. 

Fifth Ave, Cinema (R&B) (250; 
$1.25-$1.80) — “Green Carnation” 





WASHINGTON 


(Continued from page 8) 


Plaza (T-L) (458; $1-$1.80)—| (Indie) (m.o.) (4th wk). The third 
“Members Only” (Union) (10th| session finished Sunday (18) with 
wk) and “Mating Time” (Union) | okay $3,300. Last week, $4,400. Pic- 
(2d wk), Weak $2,000. Last week, |ture was originally titled “Trials 
$2,450, of Oscar Wilde.” “The World of 

Town (King) (800; $1-$1.49)—] Apu” (Harrison) opens Oct. 4. 
“Psycho” (Par) (8th wk), Fat] Normandie (T-L) (592; §$1.25- 
$11,000. Last week, $10,500. $1.80)—“Jungle Cat” (BV) (6th 

Trans-Lux (T-L) (600; $1.25-$2)|wk). The fifth round concluded 
—‘‘Strangers When We Meet”! (Tues.) with okay $5,200 or near. 


(Col) (12th wk). 
week, $4,300 
Uptown (SW) (1,300; $1.49-$2.75) 
—“Can-Can” (20th) (17th wk), 
Good $6,000. Last week, same. 


Good $4,100. Last | Last week, $6,000. “Royal Ballet” 
(Lopert) opens Oct. 4. 

Little Carnegie (L. Carnegie) 
(520; $1.25-$2)—“Carry On Nurse” 
(Gov) (3d wk). The second week 

Warner (SW) (1,440; $1.49-$2.75) | ending tomorrow (Thurs.) looks 
Ben-Hur" (M-G) (27th wk).;headed for great $16,000. Last 
Slipped to $14,000. Last week, | week, $15,000 
$13,500. Guild (Guild) (450; $1-$1.75)— 





“I'm All Right, Jack” (Col) (22d 
wk). The 21st round ended Sunday 
(18) was big $10,500 after $10,000 
for preceding stanza. Continues. 

Murray Hill (R&B) (565; 95- 
$1.80)—“Started in Naples” (Par) 
(4th wk). The third session ending 
tomorrow (Thurs.) is seen heading 
for sturdy $12,000 after $13,000 for 
second week. Continues. 

Paris (Pathe Cinema) (568; 90- 
$1.80)—“End of Innocence” (Un- 
ion) (4th-final wk). The third ses- 
sion ended Sunday (18) with fair 
$6,100 after $7,500 in second week. 
“The Ostrich Has Two Eggs” 
(Janus) opens Monday (26), 

Plaza (Lopert) (525; $1.50-$2)— 
“Apartment” (UA) (15th wk). The 
14th week finished last night 
(Tues.) with solid $10,000 after 
$9,500 for the previous round. Con- 
tinues. 

68th St. Playhous (Leo Brecher) 
(370; $1.25-$2) “Oscar Wilde” 
(FAW) (14th wk). The 13th session 
finished Sunday (18) with okay 
$4,000. Last week, $4,700. 

Sutton (R&B) (561; 95-$1.80) — 

“School for Scoundrels” (Cont) 
(llth wk). The 10th frame con- 
ciuded Sunday (18) with nice $8,- 
800 after $8,500 for the ninth ses- 
sion. “The Entertainer’ (Cont) 
bpens Oct. 3. 
)’ Trans-Lux 52d St. (T-L) (540; $1- 
$1.50/\—“Let’s Make Love” (20th) 
(3d wk). Second week winding up 
today (Wed.) looks likely to reach 
sturdy $18,000 after $20,000 for the 
premiere round. Continues. 





spectable $36,000 after $45,000 for | 


| $13,400 


World (Perfecto) (390; 90-$1.80) 


}—‘“Nature’s Paradise” (Indie) (8th | 
The seventh canto finishing | 
‘Thurs.) is seen tallying | 
| a fast $8,500 after $7,500 last week. 


wk). 
tumorrow 


Stays. 

Trans-Lux 85th Street 
350; $1.25-$2:—*“Carousel” 
reissue) (3d wk). The 
round ending tomorrow (Thurs.) is 
likely to score okay $4,000. Last 
week, $4,500. “Inherit 
(UA) is set open Oct. day- 
| dating with Astor on Broadway, 


LOS ANGELES 
(Continued from page 9) 
and “Five Bold Women” (Cit), 
“Crowded Sky” (WB) (Baldwin). 
Dull $19,500. Last week, Pantages 
with Los Angeles, “Hell to Eter- 
nity” (AA) (2d wk), 
Forth” (UA) (reissue) (1st wk), 
Hilistreet with Hawaii, 
“413 Ghosts” (Col) “Electronic 
Monster” (Col) (2d wk), $5,700. 
Fine Arts (FWC) (631; 90-$1.50) 
—‘Sons and Lovers” (20th). Great 
$10,000. Last week, “Jungle Cat” 
(BV) (5th wk, 9 days), $3,600. 
El Rey (FWC) (861: 
“The Apartment” 


(T-L) 
(20th) 


az, 





issue). Oke $3,: 
Downtown, 
(1,757; 810; 
Young Men” (Col) and 
General” (CoD (2d wk, Downtown: 
Ist wk, Vogue). Fair $8,300. 
Los Angeles, Hawaii (FWC-G&S) 


200. 


Vogue (B&B-FWC) 
90-$1.50)—“All the} 


en Guns to Mesa” 
(Los Angeles), “10,000 Bedrooms” 
(M-G) (reissue) (Hawaii) (1st wk). 
Handy $8,000 

Beverly (Elect) (1,150; $1-$2)— 
“Subterraneans” (M-G) (3d wk) 
| Soft $4,000. Last week, $5,200. 
Chinese (FWC) (1,408; $2-$2.40) 


—“Let’s Make Love” (20th) (4th 
wk). Firm $11,000. Last week, 
$12,100 

Hollywood Paramount (Elect) 
(1,468; 90-$2)—“All Fine Young 
Cannibals” (MG) (5th wk). Light 
$6,300. Last week, $7,000. 

Iris (FWC) (825; 90-$1.50)— 
“Psycho” (Par) (6th wk), Healthy 
$3,000. 


Warner Beverly (SW) (1,330; $2- 
$2.40)—“Strangers When We Meet” 
(Col) (9th wk). Busy $5,100. Last 
week, $5,000. 

Music Hall (Ros) (720; $1.85- 
$2.25)—“I'm All Right, Jack” (Col) 
(9th wk). Good $5,100. Last week, 
$5,200. 

Crest (Elect) (750; $1.25-$2)— 
“Carry On, Nurse” (Gov) (28th wk). 
Snappy $4,000. Last week, $3,000. 


Carthay (FWC) (1,138; $1.75- 
$3.50) — “Can-Can” (20th) (28th 
wk), 


Tepid $7,000. Last week, 
Warner Hollywood (Cinerama 
Inc.) (1,389; $1.20-$2.65)—“Search 
for Paradise” (Cine) started 33d wk 
(18) after $11,000 last week. 
Egyptian (UATC) (1,392; $1.25- 
$3.50) —“Ben-Hur” (MG) (42d wk). 
ear seo. to $23,300, Last week, 
27 





ne 





|Good $15,000. 
| Wore Red” 
second | 


| Wham $20,000. 
the Wind” | 


“Kings Go| 





| Boff $43,000. 


90-$1.50)— | 
(UA) (moveover) | 
and “Some Like It Hot” (UA) (re | _“Ben-Hur” 
| Stellar $21,500. Lost week, $23 


“Enemy {| Meet” 
| 000. Last week, $21,000. 


2,019; 1,106; 90-$1.50\— “Hell to| 
|Eternity’” (AA) (3d wk, Los 
Angeles; Ist wk, Hawaii) and “Sev-| 


(AA) (moreover) | 





‘SKY’ LOFTY $5,000, 
L’VILLE; ‘ANGEL’ 746 


Louisville, Sept. 20. 

First-runs are healthy this week. 
New entries “Crowded Sky” at 
Mary Anderson and “Angel Wore 
Red” at United Artists are both 
fetching nice takes. Despite heavy 
rains and coolish weather, “Psycho” 
in third frame at the Kentucky is 
still topping the town. 

Kentucky State Fair ended its 
10-day run with the Grand Champ- 
ionship Horse Show, the main 
event. But rains on opening and 
closing days contributed to lowest 
attendance since 1952. 

Estimates for This Week 

Brown (Fourth Avenue) (1,200; 
$1.25-$2.50) — “Ben-Hur” (M-G) 
(18th wk). Sagging slightly to mod- 
est $5,500, after last week’s perky 
$6,000. 


|} bowing out 





‘Sky’ Mild $11, 0, 
Hub; ‘Pay’ 146 


Boston, Sept. 20. 

There's a downward trend at the 
bo with plethora of holdovers and 
heavy competish from legit shows. 
Three new entries are only mild, 
“Crowded Sky” at the Orpheum; 
“Pay Or Die” at the Paramount 
and “Enemy General” at the 
Pilgrim. “Let’s Make Love” is 
at the Metropolitan 
after a sad four weeks. “Ben-Hur” 
ecntinues an alltime big grosser at 
the Saxon, where it is torrid in its 
44th week. 

Estimates for This Week 


Astor (B&Q) (1,270; $1.75) — 
“Strangers When We Meet” (Col) 


Kentucky (Switow) (900; 75-|$9.000. a ae ae Se 
$1.25)—“Psycho” (Par) (3d wk)./” Beacon Hill (Sack) (678; $1.50)—- 


Tops town at healthy $10,000, after | 
last week's loud $14,000. 

Mary Anderson (People’s) (900; 
75-$1)—“Crowded Sky” (WB). 
Good $5,000. Last week, “Oceans 
11” (WB) (6th wk). Mild $4,500. 

United Artists (UA) (3,000; 75- 
$1)—“Angel Wore Red” (M-G) 
Brisk $7,500. Last week, “Elmer 
Gantry” (UA), 3d wk. Oke $6,500. 





DETROIT 


(Continued from page 9) 
“Wild One” (Col) and “The Mob” 


(Col), $8,000. 
Adams (Balaban) (1,700; $1.25- 
$1.50)—‘All Young Men” 


Last week, 
(M-G), $6,000 in second | 
week. 

United Artists (UA) (1,667; $1.25- 
$0.00)\—*‘Ben-Hur” (M-G) (31st wk). 
Last week, $14,300. 

Music Hall (Cinerama, Inc.) (1.- 
208; $1.55-$2.65) — “Windjammer” 
(NT) (26th wk). Fine $15,0u0. 
week, same, 


000; 
With 


$1.49-$1.65) — 
Me” (Indie) (4th wk), 
$4,060. Last week, $5,000. 

Mercury (UM) (1,470; $1-$1.49) 
—‘From the Terrace” 
wk), Good $11,000. Last week, $12,- 
100, 


Oke 





CHICAGO 


(Continued from page 9) 
Last veek, “Polly- 
anna” (BV) (6th wk), $13,000. 
Surf (H&E Balaban) (685; $1.89) 
—‘Man in Cocked Hat” (Show) 
| Loud $ 8, 700. L ast week, “39 Steps” 
20th) (8d wk), $4,300. 
Todd (Todd) 1,089; 
(M-G) 


$1.75-$3.50) 
(39th wk). 
000. 
(B&K) (1,700; 
When We 
Potent $17,- 


United Artists 
90-$1.80/—“Strangers 
Col) (4th wk) 


(1,200; 90- 
(UA) (5th 
Last week, 


Woods (Essaness) 
| $1.80)—“Elmer Gantry” 
wk). Busy $17,000. 


(Teitel) (606; 90-$1.50)— 
“Threepenny Opera” (Brandon). 
Socko $7,400. Last week, “Easiest 
Profession” (Indie) (1st wk), $5,800. 





BALTIMORE 
(Continued from page 8) 
$2.50) Can-Can” (20th) (17th 
wk). Good $4,000 after $4,600 last 

week. 

New (Fruchtman) (1,600; 50- 
$1.25) —“Let’s Make Love” (20th) 
(3d wk). Down to $3,500 after 

(460; 90- 


$5,000 in second. 

Playhouse (Schwaber) 
$1.50) “School for Scoundrels” 
(Cont) (5th wk). Steady $2,700 
after $2,800 in fourth, 

Stanton (Fruchtman) (2,800; 50- 
$1.25)—“Ocean’s 11” (WB) (5th 
wk). Down to $5,000 after $6,500 
in fourth 

Town (Rappaport) (1,125; $1.49- 
$2.50) “Ben-Hur” (M-G) (25th 
wk). Holding nicely at $8,000 after 
$9,000 in previous week. 


Big Col. Representation 
At Famous Players Meet 


Columbia has strong representa- 
tion at the annual partners and 
managers meeting of the Famous 
Players Canadian circuit now go- 
ing on in Toronto. 

Abe Montague, exee v.p.; Rube 
Jackter, v.p.-general sales man- 
ager, and ad-pub director Robert 
S. Ferguson left New York over 
the past weekend to sit in. Both 
Jackter and Ferguson will address 
the session, 








“Angel | 


Last | 

| Jesse 
Trans-Lux Krim (Trans-Lux) (1,- |" 
“Come Dance | 





|\“Come Dance With Me” (Union) 
\(2d wk), Nice $8,000. Last week, 
$10,000. 

Boston (‘Cinerama, Inc.) (1,354; 
$1.20-$2.65}—"‘This Is Cinerama” 
(22d wk). The 2Ist week ended 
Monday (19) was okay $8,000. Last 
week, ditto. 

Capri (Sack) (900; $1.25-$1.50)— 
“From Terrace” (20th) (10th wk), 
Good $5,000. Last week, $6,000. 

Exeter (Indie) (1,376; 75-$1.25) 
—‘“School for Scoundrels” (Cont) 
(6th wk), Fifth week ended Friday 
(16) was smart $7,800. Last week, 


| $8,000. 


— 


Gary (Sack) (1,277; $1.50) 
“Started in Naples” (Par) (4th wk), 


(Col). | Fine $10,000. Last week, $12,000. 


Kenmore (Indic) 
$1.50)—“Carry On 


(700; 
Nurse” 


$1.25- 
(Gov) 


1(17th wk). Slick $5,500. Last week, 
| $6,000. 


Metropolitan 
$1.10)—‘Let’s 
(4th wk). Poor 
same. 

Memorial (RKO) (3,000; 60-$1.10) 
—-“Ocean’s 11” (WB) and “Young 
James” (20th) (6th wk), 
Torrid $15,000. Last week, $18,000, 

New Fenway (Indie) (1,350; $1.25- 
$1.50\—“Hiroshima Mon Amour” 
Zenith) (3d wk). Good $5,000. Last 


(NET) (4,357; 70- 
Make Love” (20th) 
$7,000. Last week, 


| week, $7,500. 
(20th) si 


Orpheum (Loew) (2,900; 90- 
$1.50)\—“Crowded Sky” (WB) and 
“Dial M for Murder” (Indie). Fair 
$11,000. Last week, “Angel Wore 
Red” (M-G) and ‘‘Music Box Kid” 
(UA), $12,000. 

Paramount 
$1.10)—“‘Pay 
‘Hypnotic Ey 
Last week, 
000 

Pilgrim (ATC). (1,900; 60-$1.10) 
—*Enemy General” (Col) and “As 
Sea Rages” (Col), Flashy $9,900, 
Last week, “One Foot in Hell” 
(20th) and “When Comedy Was 
King” (20th) (rerun), $8,000 

Saxon (Sack) (1,100; $1.50-$3)— 
“Ben-Hur” (M-G) (44th wk). Great 
$17,000. Last week, same. 

State (T-L) (730; 75-$1.25) 
“Naked Holiday” (Indie) and “Love 
in the City” (Indié) (3d wk), Hot 
$5,100 and holds for fourth, Last 
week, $5,800. 


75G Facelift for Riviera, 
Scranton Downtown House 


Scranton, Sept. 20. 

Penn Paramount Corp. will spend 
about $75,000 to renovate’ the 
Riviera, smaller of its two downe- 
town houses here, and revert to 
firstrun policy. 

The 32-year-old house, which hag 
been playing double features for 
the action trade, will get wide- 
screen, stereophonic sound, new 
seats, new carpeting and new light 
fixtures, in addition to a renovated 
front, redecorating job and a new 
name. The latter will come from a 
contest among fans, with the win- 
ner getting a $100 government 
bond. 

Lack of preduct caused the deci- 
sion to shoot the works, in an effort 
to compete with two Comerford 
downtowners for the class trade, 
The other Penn Paramount house 
is the Strand, which has been hold- 
ing its own against Comerford 
Amusement Co.’s Comerford and 
West Side. 

Renovating of the Riviera in- 
volves the biggest sum spent on a 
hardtop here since 1946. The trend 
has been the other way, with the 
downtown Capitol demolished to 
make a parking lot and a flock of 
nejghborhood houses shuttered. 

Riviera and Strand were owned 
jointly by Comerford and Para- 
mount until the consent decree in 
1949. Formation of Penn Para- 
mount Corp. followed. 


(NET) 
Or Die” 
e” (AA), 
“Psycho” 


(2,357; 70- 

(AA) and 
Slick $14,000, 
(12th wk), $9, 
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Columbia 


filmization of 


Col's Book- Bally Budget 


Studio’s ‘Interns’ Seeniien’ Limited to Plugs 
For Novel to Keep Title Alive 


Hollywood, Sept. 
out of the 
publicity budget earmarked for its 
“The Interns, 
by Richard Frede, is now spending 


Pictures, 


13. 


novel 





an exec with Bantam last year. Ac- 
cording to David, Jerry Wald sug 
gested to him that a novel about 
hospital internship might be timely 
and also might prove fine film fod- 
der. David screened a lot of New 
York writers and picked Frede 
Bantam advanced him $2,000 
against paperback 


jhe was writing it and also arranged 


Ran- 
not 


the hardcover publication by 

dom House. Wald, oddly, did 
snare the picture rights, Columbia 
getting these for $75.000 down and 
by giving a percentage of profits 


| to Frede. 
Cohn says Wald, as has been re- | 


thus | ported occasionally, definitely does 


but 
bil 


not have a piece of the Col pic, 
he does not preclude the possi 


EEE 
HI SCHOOL FOOTBALL © |= 
AT NIT HURTS PIX Film Reviews 
, Minneapolis, Sept. 0 — Continued from page 6 — — 
foie wee Bak whee football | Sunrise at Campobello | Where The Hot Wind 
|games—the choicest—are being | in 1958, shortly after he exited as | Blows 


rovalties while |: 
| the 


ity that Wald may have a piece of | 
| Frede’s piece of the pic. 





Cooper Found’n Theatres’ 


Grants to Educ’n Total 
$1,500,000 in 16 Years 


Omaha, Sept. 20 
Cooper Foundation Theatres last 
week reported that, since 1944, if 
has contributed and donated more 
than $1,500,000 to schlorships re- 


search work and developing play- 
grounds and community projects 


in the midwest. 

The Foundation circuit includes 
houses in Omaha and Lincoln, 
Neb.; Colorado Springs, Greeley, 


| Pueblo and Grand Junction, Colo. 


sums to stimulate sales of the Ran- 
dom House hardcover publication 
Indie producer Bobby Cohn will 
not start shooting till spring at 
Jeast, hence fiim cannot be in re- 
leased till next summer at the 
earliest 

Cohn’s thought {ts that by stim- ; 
ulating book sales he can keep 
public awareness of the novel more 
alive pending pic’s release, 
ean solidify pre-sold values of 
p-operty. Walter Newraan has just 
begun work on the screenplay; no 
casting has been done. 

The novel, which emerged in 
early spring, had a brief ride on 
the best-selling lists, in most in- 
stances on lower rungs. When it 
began to fade Cohn broached his | 
ideas to Col pub-ad veepee Paul 
Lazarus and studio chief tub-thum- 
per John Flinn. Through them he 
secured a slice of the pub budget 

To stimulate interest of book- 
sellers hereabouts in pushing the 
publication, Cohn recently threw a 
cocktail party at the Col studio 
Flinn now has had taped some ra- 
dio spots—again strictly plugging 
the novel and these will be test- 
ed here. If it is felt this stirs more 
book sales, spot time will be pur- 
chased in New York and other | 
keys 

When George Sidney was pro- 
ducing “Pepe” recently, Cohn got | 
him to have Zsa Zsa Gabor Carry 
an oversize mockup of the “In- 
terns” cover in her arm when do- 
ing a cameo bit with Cantinflas 
Theory was that with “Pepe” go- 
ing into two-a-day release around 
Christmas the sequence will keep 
the title of “Interns” before the! 
public. Cohn this week also started 
lining up Col contractees to pose 
for stills reading the novel. 

While Cohn will not reveal the 
precise amount being spent to ex- 


ploit strictly the novel, he explains | 
be 
plugged at this time because it is 


the 


not 


film v 


cast, 


ersion really 


and he 


really 


cannot 


doesn’t 


| mond, 


know the approximate release date. | 


Bantam Books has_ paperback | 
rights to “Interns,” but is standing 
pat on its determination not to 
spring its edition till the film 
comes out, so that pre-sold facet 
is out as far as Cohn’s film is con- 
cerned, 

Saul David, now a_ production 
exec at Columbia, was the well- 
spring of “Interns” when he was 
ee -_—_—___— 
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|shortage as are 


and Oklahoma City, Okla. 

The circuit owned by the 
Foundation, a charitable and edu 
cational foundation established by 
the late J. H. Cooper in 1934, with 
headquarters in Lincoln. 

The report said ‘‘business results 
for 1959 showed a marked increase 
from 1958.” 


is 


The Foundation, which is build- 
ing a new circular theatre in Den- 
ver for Cinerama, operates other 
business and its seven operating 


companies employ more than 250 
people. 

K. E. Anderson is general man- 
ager, while directors include R. E. 
Campbell, C. W. Batteyv, A. S. Ray- 
E. N. Thompson, T. A. Sick, 
W. W. Putney, E. N. Van Horne 
Sam Waugh and J. Lee Rankin. 


YOUNGSTEIN CHIDES: 
‘FABIAN KNOWS BETTER’ 





Hollywood, Sept. 20 
Exhibitors are at least as much 
to blame for the existing picture 


producers and dis- 
tributors, United Artists v.p. Max 
Youngstein declared at TOA con- 
vention last week. In brisk terms 
Youngstein answered charges made 
earlier by American Congress of 
Exhibitors prexy S. H. Fabian 
a jammed session of the conven- 
tion. 

“Mr. Fabian said that since di- 
vorcement studios no longer were 
responsible for keeping their own 
theatres open and therefore were 
free to disregard the future of all 
theatres,’ explained Youngstein. 
“To put producers and distributors 
into the role of villain of the prod- 


at 


a calculated disregard for thea- 
tres is completely at variance with 
any of the facts.” 

In criticizing sharply the atti- 
tude of exhibitors, Youngstein 
emphasized that it. was exhibitors 
who instigated the consent decree 
separating production from thea- 
tres. “So the basic blame,” he 
went on, “for any of the harmful 
things which have come out of 
the anti-trust decree must fall to 
the exhibitors.” 

Youngstein had something to 
say about Fabian’s attack on pro- 
duction companies for selling their 
theatrical film backlogs to televi- 
sion. Said the UA v.p.: “It cer- 
tainly must be known to a busi- 
nessman as smart as S. H. Fabian 
that there is absolutely no choice 
and there never has been. The 
money was needed to keep nearly 
every company in produetion. And 
speaking specifically about Unit- 
ed Artists, every bit of that money 
has been poured back into feature 
production, and the theatre owner 





has. benefited from this.” 


tv competition 

The Justit Dept., Silverman 
said, “has not been doctrinaire 
and does not overate in a vacuum” 
but has permitted an “evolutionary | 
process” to take place since the 
divorcement. He recalled that the 
first significant chan came in 
1953 when the Stanley Warner cir- 
cuit was permitted to produce 
Cinerama National Theatres was 
permitted to produce and distrib- 
| ute Cinemiracle and later Todd-AO 
—on the principle that unique and 
expensive processes were involved 
te a point where ‘the companies 


held weekly, instead of one on} 
Fridavs, as formerly, The adition- | 
al one is on Wednesdays. There | 
also are six Friday afternoon con- 
tests. 

t's worse opposition for the| 
showhouses than television. For 
three major ops — high school 
games last Frida for example, 


27,000—mostly 
who comprise one of 
portant segments of 


the attendance was 
young pe¢ 
most im 
fiimgoeis, 


ple 





Loew’s to Produce 


=e CONLinued from page 7 

Loew's will in no way preempt 
pix for its own 97 theatres. To 
forestall possibility of Loew’s bid- 
ding too high for its own pix (fig- 
|uring to make up in distribution 
| what it loses in exhibiton) a “gen- 
eral ized ceiling” will be placed on 
| Loew's bids, Silverman explained. 


| department's attitude was that NT} 
could do so only if it gave other 
circuits and indie exhibs “pre- 
ferred acce to product. Now, 
with the tentative approval of the 
Loew's proposal, the principle’s 
| evolved that a divorced circuit may 
become a producer-distributor and 
have equal access as exhibitor to | 


uct shortage by attributing to them | 


| wousd 








Indication that whatever slate 
Loew's elects to produce will be 
in major pict ure category ‘pending 
court approy al, of course) was 
made by Picker who pointed out 
first-run nature of most of his 
houses and by Silverman who stat- 
ed his department's attitude that 
more better pix and not merely 
more pix is what theatremen need 
today. 

The attorney said department 
surveys show that in the peak 
vears of 1946. ‘47 and ’48, there 
were 749 pictures released by the 
major distributors whereas in the 
“lean” years of 1956, '57 and ‘58 
there were 742 pix released by 
them—a difference of only seven 
pictures. Survey also showed, he 
said, that the average picture is 
booked into one-half or one-third 
r less of all theatres. He opined 
hat changes in the market—espe- 
cially gre 1 of television—were 
to blame for t so-called picture 
shortage The industry, he said, 
has actually made more auality 
pictures re than ever before 
but still more are needed to meet 





needed guarantees 


1954 Nix For NT Chain 
In 1954, National Theatres, he 
said, wanted to produce pix but 


+ 


its own product 
refused to accede to argument that 
a circut can produce pictures vet 
not thereby also control their dis- 
tribution, whether or 


are released through another com- | 


pany. 
Practical si 
mediate f 


Znificance for the im- 
uture includes the pos- 


sibility that Stanley Warner Corp., 
because of its healthy financial | 
posture and relative lack of en- 


cumbrances, may choose to avail 
itself of the department’s changed 


policy. Possibility of National The- 
atres following suit at this time is 
more problematical. The consent | 


decrees of RKO and of American 
Broadcasting-Paramount Theatres 
are such that court approval 
not be necessary—a fact 
which the latter utilized when it 
initiated its short-lived production 
program. 

The degree to which the depart- 
ment’s new policy will permit the 
virtual re-building of integrated 
production-distribution - exhibition 
companies is dependent on _ too 
many factors to make prediction 
safe—especially in view of AB-PTs’ 


entry into and subsequent with- 
drawal from the field—but the 
major legal obstacle to that de- 


velopment is, court willing, on its 
way to being removed, 


_ | velt, 


Department has | 


not the films | 











production head of MGM, then it 
can be said with equal confidence 
that this film should mark the be- 
ginning of a new and brilliant 


{career for Greer Garson. She comes | 


through as Eleanor Roosevelt with 


a deeply moving, multifaceted 
{characterization that reveals an 
understanding of emotions which 


i transcends the point beyond which 


it seems possible for a director or 
writer, with all due respect, to as- 
sist in the creation of a pertorm- 
arce. Miss Garson succeeds aston- 
~ {ishingly in submerging her own 
| pe rsonality and, considering the 
distinctive voice of Eleanor Roose 


the total impression is all the 
more remarkable. 

Miss Garson is a major source of 
interest, emerging trom a_= sh 
introspective wife and mother 
suggest, as the film ends, 


to 
the posi- 


tive, humane and politically con 
scious Woman now so well known 
to the world, The side of Eleanor 
Reosevelt revealed in this picture 
—the strengths of reserve she 
draws upon in tireless nursing and 
wifely devotion to a husband un- 
‘Cergoing a trying psychological 
rebirth, the while giving patience, 
sympathetic understanding and 
love to five growing children and 
fending with a less than adoring 
mother-in-law—commands respect 
and affection. 

The wonderful thing about “Sun- 


rise at Campobello” is that it flo Ss 
in the outdoors and the livingroom 
as a good motion picture should 
for which meraman- Russell 
Harlan and editor George Boeinler 
also are entitled to take bo 

This is the kind of tea 
complements splendid writing, di- 


Cé 


mwork U 








rection and acting. In the lest de 
partment there is a third tower of 
strength in the person of Hume 
Cronyn as Louis Howe, the 
wizened, asthmatic. devoted friend 
and polit ical Svengali to Franklin 
Roosevelt. The latter’s mother, 
sharply illumined in the perform- 
ance of Ann Shoemaker, is openly 
hostile to chain-smoking Howe 
whom she suspects of being more 
intent about being the tail on her 
son’s then questionable ‘and ut 
terly outlandish in Sara Roose- 
velt’s eyes at the time) political 
kite. 


The part of Howe calls for man 
illuminating facets of personal 
and Cronyn invests the role with 
rich and compelling artistry. There 
is. considering the sober nature of 
the subject, a surprising amount of 





humor in “Campobello” and a 
gocd measure of it is deftly gen- 
erated by Cronyn. Although only 
in two scenes, Alan Bunce (from 
ithe play cast) makes a strong im- 
pression as Al Smith, the “Happy 
| Warrior.” in whose behalf Roose- 
velt writes a stinging rebuke to 
|groups opposing Smith because of 
kis Roman Catholicism. The Roose 
velt children are played with a 
nice dash of naturalness, partic- 
ularly by Tim Considine and Zina 
Bethune. As Missy LeHand, the de- 
voted secretary, Jean Hagen is de- 
lightful. Lesser roles are capably 
handled by Frank Ferguson, Lyle 
Talbot, David White, Herb Ander- 
sen and Otis Greene. Schary him- 
seif has a good moment as chair- 


Connecticut delega- 
New York on 


men of the 
tion who yields to 
| the convention floor. 

Franz Waxman’s score 
|hig contribution, notably to the 
;convention sequence. Pic begins 
with an overture, about eight min- 
| utes, of melodious old 
Tunes, which perhaps will 
more emotions among the over-40 
|viewers, are a welcome mood-set- 
|ter for a picture that should live 
|long and fondly in the memory of 
| most viewers Pry. 


McDONNELL RETIRES; PIC 


makes a 





Austin, Tex., Sept. 20 
After nearly four decades as a 
film salesman, Grover McDonnell 
has retired. If he had worked 
eight more months, he would have 
| rounded out his 40th year in the 


all of them travelling South Texas. 


man in 1921 and worked continu- 
ously out of the Dallas 
office. For the past 
has been with 20th-Fox, and the 
|previous 15 years were with Re- 
public. 





timers. | 
stir | 


SALESMAN 40 YEARS. 


| industry, all 40 as a salesman, and | 


He started with Metro as a sales- | 


branch | 
12 years he | 





Franco - Italian 
film with Gina Lollobrigida 
and Yves Montand. Comic and 
sexy. Promises fine b.o. 


| Hollywood, Sept. 
Metro release of Jacques Bar 
tion (for The Group of Four and G.E. 
S Cinematografica Titanus S.P.A.) 
Joseph E. Levine orig cl Stars Gina 
Lollobrigida Montand features 
Pierre Petkoetrs Marcello Mastroianni, 
Melina Mercouri, Paolo Stoppa. Directed 
by Jules Dassin. Written by Dassin from 
novel by Roger Vauland: dialog. | n- 
coise Giroud; camera, Otello Martelli; 
music, Roman Vlad: song. “Where the 
Hot Wind Blows by Jimmy McHugh 
and Buddy Kaye. sung by Ames Bros 
Previewed at Metro, Sept. 14, *60 Run- 
ning time, 120 MINS. 
Marietta 
Brigante 
Don Cesare 
The Engineer 
Donna Lucrezia 


| pe 
| Post - dubbed 
} 


15. 


produ@ 


Lollobrigida 
ves Montand 
Pierre Brasseur 
Marcello Mastroianni 
Melina Mercouri 


Gina 





Tonio Paolo Stoppa 
Francesco Raf Mattioli 
OS SES eae Vittorio Capriolli 
Pizzaccio Nino Vinegelli 
ARNE. 1 s'6-9:0:0eab5ewonse es Teddy Billis 
Giuseppina ...... Lydia Alfonsi 
Giulia Edda Soligo 
| Elvira Luisa Rivelli 
Maria Anna-Maria Bottini 
Balbo Bruno Carotenuto 
rhe Priest Marcello Giorda 
The Swiss Tourist Herbert Knippenberg 
The Tourist’s Wife Sonia Barbieri 
Anna Anna Arena 
The canny commercial sense of 
Joseph E. Levine is combined in 
this Franco-Italian import with 


writer-di- 
rector Jules Dassin, the sex appeal 


the artistic acumen of 





of Gina Lollobrigida, the dramatie 
talent of Yves Montand and the 
Italian atmosphere to make a 
tragicomic romp which, despite 
post-dubbing. should do very well 
on the American market at which 
the Jacques Bar production is 
aimed, 

Miss — depicts the 
virginal village emptress who's 
also a kind of Peco le Fagin, in- 
ducing local youths to steal for 
er. Light-heartedly amoral, sg 
chaste merely to be chased and 
hopes to marry well—hence she 
steals in order to collect a dowry. 

Montand portrays a_scar-faced 
gangster who seeks power and so- 
cial position, partly for the sake 
of his handsome son, limned by 
Raf Mattioli. but is opposed by the 


istocratic-but-poor incumbent, 
portrayed by Pierre Brasseur 

Hat set for the eligible young 
engineer Marcello Mastroianni, 


the temptress spurns the gangster 
—searring his face further in an 
attempted rape—inherits the arise 
tocrat’s wealth and brings the hap- 
less engineer to bay. Gangster is 
dishonored when he provokes his 
ress ‘plaved by Melina 
to suicide and the lad 
him. 

of scenes 
ved so to show lus- 
cious Lollobrigida to best advan- 
tage. Besides, she acts with appeal- 
ng zezl and a fine sense of the 
comic. Ladies are apt to be too ab- 

rbed with Montand to object. 

much every- 
despite contrivances 

Camera. wheels 
througn Carnival scenes, meanders 
down beac plummets with the 
suicide and keeps constant the 
sense movement while simul- 
taneously noticing provocative de- 
tail. He draws excellent perform- 
ances from all concerned. 

Title tune by Jimmy McHugh 
and Buddy Kaye and sung by the 
Aines Bros. should help promotion 
some and technical aspects — exe 
cept for single-level, poorly syne 
ced post-dubbing—are satisfactory. 


son's 
Mercoul 


ceserts 


mist 


Many the 


contr 


are frankly 


as the 


Dassin’s expert te 
where felt, 
and devices. 


1s 


hes, 


of 








|  Newman-Ritt Indie 


Hollywood, Sept. 20. 
Paul Newman and director Mar- 


tin Ritt are partnered in a new 
indie outfit which has signed a 
five-pix deal ‘ith Paramount, 


Actor will star in three of the pix 
to be filmed over a several-year 
period. 
Newman 
quarter 


and Ritt will 
on the Par lot. 


head- 











New York Theatre 


RADIO CITY MUSIC HALL— 
Roekefelier Center © Ci 6-4600 
THE DARK AT THE 

TOP OF THE STAIRS 

| ROBERT PRESTON © DOROTHY McGUIRE 

A WARNER BROS. PICTURE in TECHNICOLOR 

{ ON STAGE “THREE CHEERS" & “‘KOL NIDREI" 
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PAR’S TORONTO TEST GUMSHOE 


Claim 16,000,000 Anti-Toll Names — 


Emotional Petitions Discounted 


Novins Reminds Exhibito 


rs That Toronto Rolls Up 


Toll Know-How 
— 


Public-directed campaign under- 
taken by the Joint Committee 
Against Pay-TV is being dismissed 
by Paramount, as owner of Inter- 
national Telemeter, as all but 
meaningless The  exhib-backed 
project, which seeks 30,000,000 sig- 
natures on petitions placed in thea- 
tre lobbies across the country, “Is 
so flagrantly slanted that I don't 
think the public will take it seri- 
ously,” states Louis Novins, presi- 
dent of Par’s Telemeter division.. 

He said the petition campaign is 
akin to an election in Russia, for it 
doesn’t give the public the oppor- 
tunity to say yes or no. They're 
supposed to vote only against pay- 


tv or not vote at ail. 

Novins declared the only real 
test has already taken place in 
West Toronto. where Telemeter 


has been running since last Febru- 
ary. This, he said, has been over- 
whelmingly 

Interesting angle herein is the 
fact that many exhibitors who have 


joined in the fight against Par’s 
Telemeter, via their enlistment ot 
public support, are nonetheless 
Par’s customers for theatrical 
product 

Novins said his and other Par 
execs’ reaction is this: “We love 
all our customers—even the mis- 


guided ones.” 





Lippert Views 


mmm Continued from page 3 


patrons. From their comments he 
learned what types of films went 
best in his house; he also subtly 
inspired them to provide some 
word-of-mouth among their friends 
when they like a picture. Every 
retailer, except the 1960 model 
exhib, personally mingles with the 
customers once in a while. 

“In the past, exhibs personally 
exploited on the neighborhoood 
level. What theatre does today? Not 
more than ten in one hundred. I 
feel that deep down most TOA 
members realize that nothing Is 
gained by sound-and-fury com- 
plaints and finger-pointing; nor 
will anything be gained by con- 
verting that theatre into a bowling 
alley. Ten-pin kingpins have com- 
petition, too. and the only reason 
they are doing so well now is be- 
cause when their business went by 
a decade ago they went out and 
revived public interest in bowling. 
And we sat by and idly let them 
do it.” 








Festival Fatigue 


cm CONtinued from page 2 





idea of self-denial on the part of 
the majors by operating only on 


alternate years. 
Though the FBFM has con- 
sistently favored restriction on 


numbers, {ts attitude was strength- 
ened after last weeks Exectuive 
had considered ‘the report of its 


secretary, Andrew Filson, on the 
recently concluded Venice fest, 
which he described as “very un- 


satisfactory.” It is understood that 
Filson beefed at the quality of the 
product in competition, felt the 
event lacked vitality, and that the 
method of selection, which gave the 
host country four out of the 14 
films in competition, was 
questionable 











Joyce Grenfell! 


Sew Continued from page 1 
Family Service Units, Save the 
Children Fund, National Assn. of 
Mixed Clubs, King George’s Jubilee 
Trust, Adoption Committee for the 
Aid of Displaced Persons, the Four 
Feathers Youth Club and the 
Friends of the Poor & Gentlefolks 
Help. 

If Miss Grenfell’s idea clicks it 
could well lead to an end of the 
interminable string of Sunday 
night benefits which artists can 
rarely resist. 





in favor of Telemeter. | 





Pitt Variety Club’s 
New 3-Fold Program 
Pittsburgh, Sept. 13. 

The Variety Club here an- 
nounced this week a. threefold 
program to aid handicapped chil- 
dren. 

Chief Barker Lou Hanna said 
the club would establish a new 
brace center for the Rehabilitation 
Institute at St. Francis Hospital, 
set up a dental service for the 
children and expand facilities at 
Camp O'Connell which the club 
has sponsored for the last 20 years. 


60-Year Exhibition Vet 
Sez ‘New Faces’ Still 
Films’ Most Vital Need 


Minneapolis. Sept. 20 

While it'll take some new stars 
and a ridding of “those silly west- 
erns,” there’s still a future for 
films in theatres, in the opinion cf 
84-year old Ben Huntley, who first 
introduced films in his home town, 
nearby Black Rivers Falls, Wis., 
60 years ago. 

The great need for motion pic- 
tures is new faces, he _ believes. 
And his 79-year o!d wife, who de- 
scribes herself as “show people 
from way back,” agrees with him. 

Huntley's first connection with 
films occurred when he fut on pro- 
grams at a lodge with the opti- 
graph, a primitive moving picture 
projector, which his father-in-law 
had brought him from Chicago. 

After that he started showing 
pictures in Chicago and then with 
the late Carl Laemmle, who later 
went to Hollywood, produced sev- 
eral. He then toured Wisconsin 
and neighboring states putting on 
movie shows with improving pro- 
jectors at lodges, fairs ‘in tents 
etc. From 1912 he and his wife 
toured less and gradually quit ex- 
hibition. 


' 














U Vs. Cap Gains 
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film industry. Despite the conjec- 
tures of the professional investors, 
the tall profits still can come from 
the production and distribution of 
motion pictures. 

And two or three clicks in a row 
can add up to a klondike. 

Not long ago Paramount 
vided evidence of this. Company 
iet go with “Strategic Air Com- 
| mand,” “Country Girl” and “Bridge 
|of Toko-Ri,” one after the pther. 
They made for happy trio on the 
Par scoreboard, amounting to a 
total gross profit of $19,600,000. 

Additionally, Par has had a suc- 
cession of hits in varying degrees. 
But one. “Psycho,” will provide 
this outfit with substantial gains 
‘in the second half of 1960. In this 
case it's a matter of one picture 
making the big difference in the 
financial statement. It’s one thea- 
trical entity in comparison with 
Par's far-flung diversifications in 
television, theatre operations, elec- 
tronics, etc. 


pro- 








| Films-Legit 


most | 
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Alamo,” opening Oct. 26. Otto 
Pieminger’s “Exodus,” another UA 
entry, got the jump on the other 
reserved-seat pix by starting its 
mail order appeal on the day the 
picture went into production in 
Israel last March. The film is set 
to open in New York on Dec. 15. 
With “Ben-Hur,” which is expected 
to be still running when these 
other pictures open, Broadway will 
have a total of six hardticket en- 
gasements. The list may grow to 
seven if Metro pursues its plan to 
open “Cimarron” as a_ reserved- 
seat film, Next spring will see an- 
other addition to the hardticket 
parade, Samuel Bronston’s “King 
\of Kings,” which M-G will release. 


SIX MONTHS OF 
NO) TOLL OATH 





| The run of International Tele- 
| meter in West Toronto has now 
passed the six-month mark and, 





curious to the those who have ob- 


served the test in the precursory | ; 


‘ | 
fashion, Paramount, as owner of | 


the system, and Famous Players- | 
Canadian, franchise holder, have 
yet to make public the specifics in 
terms of economics vis-a-vis audi- 


ence acceptance. 


Reason is this: The real test has 
yet to come. 

Par president Barney 
along with Louis Novins, head of 
the Telemeter division, and other 
execs believe that until now their 
| offering has had a novelty value 
| that just couldn't be gauged on a 
| long-term basis. | 
| They decided to sift no figures 
for their own purposes for the rea- 
son that statistics could well be 


misleading until a stabilized situ- | 


ation is arrived at. Meanwhile 
there has been the shakedown 
period—the period of technical. 
economic and other adjustments 
that had to be a part of the break- 
in. This all is in accordance with 
original planning, Novins stated 
this week. 
More Programming 

The programming so far has 
comprised mostly motion pictures 
in current theatrical release and 
sporadic sports events. The cru- 
cial Part 2 of the West Toronto 
experiment with home toll, to be- 
gin shortly, will see a far more di- 
versified lineup of pay-as-you-see 
shows—this to be the extent that 
films and sports will represent 
only about 55° of the total card. 

Novins, Balaban, et al., figure 
that the expanded programming, 
which will include legit and re- 
lated show business offerings, will 
conclusively determine costs and 
income potential. 

There now are over 5.500 Tele- 
meter sets in operation in West 
Toronto. The novelty for these 
home subscribers is Wearing thin. 
A few more months, considering 
the enhanced programming, ought 
j to tell just how much the custom- 
jers are willing to pay—and for 
what. 

The Par-Telemeter people esti- 
mate they'll have their scorecards 
ready by next January. Mean- 
while, there'll be no circulation of | 
“misleading” figures and, to re- 
peat, this scheduling is in line 
with the original blueprinting. 


Ask Symposium 
On Advertising 


In answer to the joint blast of 
the Screen Producers Guild and 
Theatre Owners of America that 
film advertising is “sterile and 





ar.tiquated” and the worst of any | 


American industry, the advertising- | 
publicity committee of the Motion 
Picture Assn. of America yester- 
day (Tues.) approved the extension 
of an invitation to representatives 
of the SPG and exhibitor groups 
to meet with the committee for a 
Symposium on motion picture ad- 
vertising. | 

The ad-pub group, which wants 
the session to take place within six 
weeks, said it hoped that such a 
meeting would “clear the air’ and 
bring about better understanding 
and constructive suggestions. | 


Local San Antonio Prod’r 
Winds ‘Weird One’ for 306 


San Antonio, Sept. 20. | 
* Pat Boyette, head of the local 
Setna Film Co., has completed 
“The Weird One,” which had the 
working title of “Out of Orbit.” 
The picture runs one hour and 18 
minutes and was produced for less 
than $30,000. 
The completed film has been 
flown to Hollywood where arrange- 
,ments will be made for its release. 





| 
Balaban | 


tribute.” 
! 
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Fight Against Pay-TV 


oo 


Needs Funds—Called 


‘ 


‘Unconcionable’ Rather Than ‘Inevitable’ | 


Hollywood, Sept. 20. ; between supplier and the paysee 


Some 16,000,000 signatures have 
been collected in “grass roots” 
campaign against pay television be- 
ing waged jointly by American | 
Congress of Exhibitors and Theatre 


| 


Owners of America and TOA's 
seeking to raise $250,000 within) 
the next few weeks to finance 


stronger effort, according to Philip) 
F. Harling, TOA anti-paysee chair- 
man. 

Activity is sparked at this time 
by imminent Federal Communica- 
tions Commission hearing on pro- 
posed Connecticut test of through- 
the-airwaves tollvision by Zenith 
and RKO General and by failure | 


| of Congress to act on anti-paysee 
| bills at recent session. 


Funds, Harling explained, “will 
be used for the nation-wide cam- 
paign pointing toward adoption by 
Congress at its next session start- 
ing in January, of a bill to bar pay- 
tv | 

Harling admitted that the call| 
for funds had been out for several 


| months and that contributions have | 


been few up to now, but he ex-| 
pressed confidence that imminence | 
of the showdown (‘as many exhibs | 
regard the FCC hearing) should 
spark cooperation. 

This latest development in TOA 
fight against pay-tv was disclosed 
by Harling last week at org’s an- 
nual convention here, when he 
moderated a panel discussion on 
subject. Appearing with him were 
Mitchell Wolfson, past TOA prexy; 
Marcus Cohn, TOA attorney; and 
Sumner M. Redstone, Boston exhib. 

Vested Angles? 

Wolfson accused newspapers and 
magazines of having a vested in- 
terest in the success of pay tele- 
vision—"“they would love to have 
the advertising dollars now going 
to (free) television—hence, he 
reasoned paysee is getting a lot of 
free editorial space. 

Sounding the battle cry, Wolfson 
told exhibs, “I'm not trying to 


‘scare the pants off you, I'm trying 
‘to scare the lead out of your pants” 


and urged contributions to the 
anti-paysee fund. 

Wolfson said that even tests 
should be outlawed and quoted 
Senator Frank Lausche: . in 
my judgment, if the pilot-test au- | 
thorization is given, the nose of | 
the camel will be in the tent, and | 


| that will be a victory so great that | 


the free service of television will 
be on the way to an end.” 

Principal theme of Wolfson’s 
speech was that paysee, far from 
being “inevitable,” is “‘unconscion- 
able,” and that sentiment that it’s 
only a matter of time before pay- 
see comes into being is result of 
effective propaganda campaign by 
piysee proponents. Exhibs who be- 
lieve paysee’s inevitable shouldn't 
be at conventilon, Wolfson de- 
clared, they “should be back home 
talking to a real estate broker, . .” 

Re Allies 

(Omitted from oral version of 
Wolfson’s printed speech is state- 
ment, “We cannot count on very 
much support from other branches 
of the industry” but he cited at- 
tractiveness of paysee to producers 
and distributors). 

Pay-tv could be defeated legis- 
latively, he said, because Congress 
would harken to argument that 
people invested lots of money in 
sets on assumption they'd get tv 
for free and all the paysee people 
have to offer is a “juke-box jam- | 
ming device” and want a “license | 
to pre-empt at will any tv chan- | 
nel so that they might extract a/| 
The sentiment was | 
echoed by Sumner Redstone who | 
called the electromagnetic radio- | 
tv spectrum a “precious natural re- | 
source” which belongs to the peo- 
ple and should not become private 
property. | 

Attorney Marcus Cohn said the 
Connecticut test hearing before, 
the FCC would be the first time | 
the top paysee proponents would | 
be required to answer qeustions | 
under oath and that they would | 
be required to answer questions | 


companies and other info which 
will make concrete the sort of pro- 
gramming the paysee company 
proposes. Panel was unanimous in 
its scorn of paysee claim to be 
purveyor of culture, insisting it 
wou'd bid for mass audiences and 
would use same type of fare now 
available to appeal to that audi- 
ence. 

Harling explavined that the 16,- 
000,000 signatures on anti-paysee 
petitions have been collected on 
forms in theatre lobbies and 
mailed directly to Congressmen of 
the various states. 

Regarding pay television exhib- 
ited in theatres, Harling said TOA 
has not taken a position opposing 
it and that there’s no plan at the 
moment to do so. 


Alfred Davis, British 
Association Chief, Due 
In Toronto to 0.0. Toll 


London, Sept. 20. 

Alfred Davis, president of the 
Cinematograph Exhibitors Assn., 
planes out for New York tomorrow 
(Wed.) on a six weeks survey of 
industry conditions and develop- 
ments, which will take him also to 
Toronto and Hollywood. He will 
make a detailed report to the CEA 
on his return. 

In New York Davis will meet 
with toppers of the American ex- 





|hibiting groups, and on the Coast 


he will gander current production 
at the major studios. His Toronto 
trip is at the invitation of Para- 
mount, and primarily to take a first 
hand look at the toll-tv operation. 

With payvee expected in Britaia 
in the second half of this decade, 
the CEA prexy intends to make a 
close siudy of the Toronto experi- 
ment so that he can advise British 
exhibs of the best methods of re- 
gional participation when the sys- 
tem eventually comes into operae 
tion. 





Newcomer, Rentaslot TV, 
Awaits British To 


London, Sept. 20. 

New private company, Renta- 
slot Television, was formed last 
week to provide payvee services if 
and when Government okay is 
given. Outfit, which is a subsidiary 
of Relay Exchanges, is working on 
its own slot mechanism to be fite- 
ted to relay receivers. 

Pay-as-you-view can’t come for a 
year or two, not at least until the 
Pilkington Committee has deliber- 
ated the whole future of British 
sound and tv reported to the Gov- 
ernment. One who is confident that 
it will arrive is Roy Thomson, 
press tycoon and topper of the 
commercial tv web Scottish Tele- 
vision. Speaking at a Variety Club 
lunch last week Thomson declared 
that it would come “at a reason- 
ably early date,” adding: “Already 
this is spreading like wildfire in 
Canada. I am sure that eventually 
it is going to spread all over 
America, this country and the 
world.” 

Thomson also thought commer- 
cial radio would get the green 
light over here, to make an impact 
not as great as tv but still a big 
impact. 


MRS. CRAIG RETIRES 
Dallas, Sept. 20. 

Mrs. Alice Craig, operator at 
Interstate Circuit's headquarters 
here, has retired after serving the 
company for 27 years. 

Mrs. Craig was first employed 
by the company by the late R. J. 
O'Donnel in 1933 when he main- 
tained an office in the Melba- 
Building. She recalls that she 
earned less than $15 a week during 
those early depression days when 
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supply, the sort of arrangements | theatre tickets sold for 25¢ te 35¢e. 
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Miami a Mess as FCC Examiner 
Urges TV Grant to Trammell’s j 
Biscayne TV (Ch. 7) Be Revoked <0 wecsen ose: 


ishington, Sept. 20 

In line with the Federal Com- | 
munications Commission's stern 
precedents, Special! Hearing Exem- 
iner Horace B. Stern has urged that 
the grant of Miami telev.sion chan- 
nel 7 be revoked and three of the 
four applicants be disqualified for 
alieged wire-pulling. 

At the same time, the Commis- 
sion formally denied motion or 
stays of its receat decision in the 
Boston Channel 5 and Miami Chan- 
nel 10 cases. In the Channel 5 case, 
the Commission vacated the grant 
to WHDH and ordered further 
comparative hearings. In the Chan- 
nel 10 case, Public Service Televi- 
sion was ordered to get off the air 
and it and two of the other original 
applicants were di:qual fied. The 
motions for siays were lodged by 
NHDH and Public Service. 

Stern, whose more lenient rec- 
ommendations in the Channel 5 
and Channel 10 c2ses were upset 
by the Commission, decided to go 
along with the tougher attitude 
and followed closely the urgings of 
Associate FCC General Counsel 
Edgar W. Holtz 

Stern recommended that the 
grant of Channel 7 to Biscayne 
Television Corp. be set inside and 
further proceedings be held on dis- 
position of the outlet. He also rec- 
emmended that Biscayne, East 
Coast Television Corp., and South 
Florida Television Corp. all be dis- 
cualified, “having been guilty of 
misconduct and improper activi- 
ties of a type that revealed a lack 
of proper respect for the integrity 
of the adjudicatory process.” This 
would leave only Sunbeam Televi- 
g.on Corp., the fourth applicant, 
clear and in the running ior the 
new contest. Stern asserted that 
ex-Commissioner Richard A. Mack, 
target of all the pressure, should 
have disqualified himself from vot- 
ing in the case. 

All in all, Stern said that while 
there was merit in the applications 
of Biscayne, East Coast and South 
Florida, “it is clear that they were 
not content to rest their respective 
claims on such merit, but forget- 
ting the wise adage that ‘Striving 
to better, we mar what's well,’ they 
failed to realize that their ill-ad- 
vised attempts improperly to in- 
fluence Commissioner Mack mere- 
Jy impaired the validity of any 
award they might be fortunate 
enough to gain.” 
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‘Philly Parents Concerned 


*hiladelphia, Sept. 20 


pressed in an evaluation survey 
rs of the Phil 


Liome and School Assn 


ABC-TV ‘Silents Please’ iat wees 


1,009 membe adelph 





. survey covered grams 
May Be Here To Stay «. sen, curves covered programs 


Over Growing Violence, 


Crime Trend on soe 


1S 
x- 
of 
ia 


released 


iy, and the overall reaction of 
ABC-TV is mulling the idea of el to tv was found “favor: 
taking “Silents Please” and putting | apie” Their alarm, however, | 
it late next fall behind Walter | gemnmed from “the trend to more 
Winchell on Sunday nights. If it yjolence and crimes of a more 
can be pulled off, this would ex-/| shocking type.” 
tend the network's Sabbath sched- Three Stooges were speci- 


ule until 11:45 p.m. every week The 
“Silents Please,” a potpourri of | “heir dangerous practice of po 
holds a sum-/jng fingers in the eves of other 
mertime slot Thursdays at 10:30. ! thereby leading children to mim 
but departs from this nighttime! this tvpe of conduct.” Singled o 
hour late in October. “Silents also was the pregram “The Li 
Please” is the 
Paul Killiam and Saul “making the fathe 
stupid.” 
Winchell first moves into Sun- 
days at 10:30 p.m, but in late No- off camera. as bad enoug 
vember goes te Sundays at 11 pm. but now we see the whole go! 


which w 





process,” said one 
other complained “The yvoungste 
. seem completely insensitive to mu 

ure nto é der, with killings a commonplac 

lan everyday occurrence.” Still a 


other commented My 


do the same for a neighborhoc 
nuisance.” 
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C la all a use of hypodermic needles 
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1 
k- 
S, 


ic 


ut 


fe 


work of indie pro-' of Riley.” because of its habit of 
usually appear 


e 
h; 
y 


objector. An- 


rs 
r 
e, 

fie 


youngster 
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crime, whic! frighten children 

Esquire Inc., the house that pub-  #£4inst their legitimate a rhe 
lishes Esquire magazine, laid out P2vents, also opposed = such ty- 
$1.600.000 last week for its first depicted activities as picking locks, 
broadcast operation. Publishing | filing Knives. mixing poisons, pre- 
house bought WQXI, a 5.000-watt | Paring explosives, using — drugs, | 
radio station in Atlanta, as the first "@usebreakings and burglaries, set- 
acquisition in formed | ting fires, loosening auto brakes, 


under 
Sherman. 


| 


lisher, was more actively seeking 
out of its 45° 


since 1957, 
feeling out potential buyers. 


purchase. Outfit is looking for more 
Time Inc., 


dith Publishing and Triangle as one | 
of the publishing majors now in tv 


the newly 
radio-tv division 
managing 


of Esquire Inc 


director Barry with railroad switches 
“ai 


SCHLITZ BUYS HALF OF 
OF ‘SUN. SPORTS SPE 


Jos. Sehlitz 
broken the 
CRS-TV's “Sunday Sports Specta 
FCC has approved the Esquire ular,” 


Yet while Esquire came in. the 
reports were growing that News- | 
week, which is also a magazine pub- 


interest in KFSD- 
TV, San Diego. In on the operation | 
Newsweek is said to be 
buying in for half-sponso 
ship of the 90-minute stanza over 


proadcast holdings ‘Since tele 


Esquire 
Crowell-Collier, 


joins 
Mere- 


;} Thompson the agency. 


Brewing Co. hi 
sponsorship ice on 


| cutting power lines and tampering | 


! 
| 


| 
is | 


C- 
r- 
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Pact starts Jan. 8, with J. Walter 





Stern said of Biscayne that it} 


attempted through improper 


means to influence Mack through | 


both its officials and an emissary. 
Biscayne prez Niles Tramme!l. ex- 
prexy of NBC and president of 
Biscayne, and James M. Cox Jr.. 
President of the Miami News and 
veepee of Biscayne, both called 
on Mack or other members of the 


Commission while the éccision was | 


tContinued on | page 44) 


Gitlin's Miltary 


| 
| 


Technology Show 


NBC News has gotten the Dept 
of Defense imprimatur for a week- 
ly half-hour film series to be aired 
during the ’61-'62 tv season. Net- 
work news boss William McAndrew 
turned it over to executive pro- 
ducer Irving Gitlin, who'll $start 
shooting footage, after the first of 
the year, on the scientifie and tech- 
nological aspects of all branches 
of the military. 

Okay was given recenily by 
Murray Snyder, Asst Secretary of 
Defense, and NBC hes 
to cover “space, ocean, land and 
air” as it sees fit. Besides utilizing 
facilities cf the Army, Navy, and 
Air Force, Gitlin’s team ‘vet to be 
chosen) will work out ¢f any other 
Federal agencies and institutions 
and private corporations having 
any connection with the U.S. De- 
fense program. 

Series will be up for sale by 
NBC, but the web says it'll go inte 
full production regardless of sales 
status. Tentative title is “Victory. 
and the network is not” sure 
whether it'll be 26 or 39 episedes 


Gitiin said that most of the 
se.ies will be filmed on location. 


| 


! 


a free hand | 











TV Network Premieres 


(SEPT. 21 - OCT.1) 


FRIDAY, SEPT. 23 
Dan Raven (film), Action-Adventure, NBC, 7:30-8:30 pm. Par- 
ticipating. 
MONDAY, SEPT. 26 
Dante ‘film’, Action-Adventure, NBC, 9:30-10 p.m. 
via Wade and Singer via Young & Rubicam. 
TUESDAY, SEPT. 27 
Alfred Hitchcock Presents (film), suspense, NBC 
CBS), 8:30-9 p.m., Ford via J. Walter Thompson. 
Tom Ewell Show (film), situation comedy, CBS, 9-9:30 pm., 
Quaker Oats via J. Walter Thompson and Procter & Gamble via 
Leo Burnett. 


Aiberto Culver 


shifts from 


WEDNESDAY, SEPT. 28 
Hong Kong (film), Action-Adventure, ABC, 


7:30-8:30 p.m 
ticipating. 


Par- 
THURSDAY, SEPT. 29 

The Witness (tape), Drama, CBS, 7:30-8:30 pm. R. J. Reynolds 
via William Esty, Helene Curtis via McCann-Erickson and Esquire 
Boot Polish and Schick via Mogul, Williams & Savlor 

Guestward Ho (film), Situation Comedy, ABC, 7:30-8 p.m. Ralston 
Purina via Guild, Bascom & Bonfigli and Seven-Up via J. Walter 
Thompson. 

My Three Sons (film), Situation Comedy, 
Chevrolet via Campbell-Ewald. 

Outlaws (film), Western, NBC, 7:30-8:30 p.m. Participating. 

FRIDAY, SEPT. 30 

Westerner (film), Western, NBC, 8:30-9 p.m. Simoniz via Dancer- 
Fitzgerald-Sample, Warner-Lambert via Lambert & Feasley, 
Beechnut-Life Saver via Young & Rubicam and Mogen David via 
E. H. Weiss. 

Flintstones (film), Animated Comedy, ABC, 8:30-9 p.m. 
Labs via Wade and R. J. Reynolds via William Esty 

Michael Shayne (film), Action-Adventure, NBC, 
mobile via D. P. Brother, Pittsburgh Plate Glass via BBDO, du 
Pont via BBDO, Beechnut-Life Saver via Young & Rubicam. 

SPECIALS 

Dow Hour of Great Mysteries ‘tape), NBC, Tuesday, 
10-11 p.m. Dow via MacManus, John & Adams. 

Fred Astaire ‘tape. color), NBC, Wednesday, Sept. 28, 10-11 p.m, 
Chrysler via Leo Burnett. 

Bell Telephone Hour (tape, 
p.m., AT&T via N. W. Ayer. 

Du Pont Show of the Month 
10 p.m. Du Pent via BBDO. 

(Lists of network premieres include 
television and the few 
for the ‘60-61 season.) 


ABC, 9-9:30 p.m. 


Miles 


color), NBC, Friday, Sept. 


tape), CBS, Friday, 


10-11 p.m. Olds- 


Sept. 27, 


30, 9-10 
Sept. 30, 8:30- 


only programs new to 
instances of programs changing networks 


; out that 


| cated, 


Esquire's ‘Last Look at TV’ 


Just about the time the FCC approved the purchase by Esquire 
Publishing of its first radio station (and the mag announced plans 


for further 


roughest goings-over accorded tv 
A three-part story titled “A 
Richard Rovere, 


Lawrenson noon to 6 p.m 


they agreed upon as a “typical” 

While thev were unanimous in 
while, the piece 
the public itself, rather than 
unanimously 


publie taste, doesn't lead it 


Last Look at TV,” 
Helen Lawrenson and Robert Paul Smith. The 
three each took a part of the day, 
and Smith 6 p.m. 
watched the three network stations in N. Y. 
tv day. 


made its major 
criticism as from the fact that the 
the network. The 
accepted the argument that television merely mirrors 
Thev also accepted audience figures 


expansion in tv—see separate story), the magazine arm 
was readying final proofs for the October 


issue and one of the 
yet this year. 
it was written by 


Rovere 6 a.m. to noon, Miss 
to midnight. They 
on Wednesdays, which 


finding little ‘if anything) worth- 
impact not so much from its 
writers’ disgust was directed at 
three almost 


as to the popularity of the programming they covered. 


Up to now, virtually every 


has laid the blame for television 


doorstep of the networks. The 
regarding program content, 


magazine attack upon the medium 
's programming standards at the 
Esquire piece, devastating as it is 
nevertheless is even more sobering 


because it accepts the web viewpoint that the public's to blame. 
By ‘its bend-over-backwards approach, Esquire makes the indict- 


m nent that muc he more forceful 





——— 





Storer Buying ; WINS for $10-Mil 


Sells WWVA to Herbert-Biow-Mogul 





Now WFAA-TY Can Use 
‘Dallas-Ft. Worth’ Tag 


Dallas, Sept. 20 

WFAA-TV, Dallas, has been 
authorized to announce itself as a 
station serving the “Dallas-Fort 
Worth Area,” the Federal Com- 
munications Commission has an- 
nounced. 

The commission approved an ap- 
plication of the A. H. Belo Corp.. 
owner of the station, which pointed 
WFAA-TV provides pri- 
mary service to both Fort Worth 
and Dallas, that 40°° of its audi- 
ence resides in Fort Worth and 
that the two-county area is recog- 
nized as a joint sales market 

Previously, under FCC rules, the 
station could identify itself solely 
on the basis of where it was lo- 
without reference to Fort 
Worth. 

Commissioner Robert T. Bartley 
formerly of Bonham, Tex. dis- 
sented from the majority decision 
of the Commission, but gave no 
reason. 


Susskind Vs. Kup 
On Chi Sat. Night 
Talkathon Clash 


Chicago, Sept. 20 

David Susskind’s — syndicated 
“Open End” has finally found 
placement in Chicago. and the hot 
period on the Windy City airwaves 
this fall promises to be midnight on 
Saturdays where WBKB has de- 
cided to slot the show. There the 
NTA property will meet head-on 
Irv Kupcinet’s “At Random” on 
WBBM-TV, a hot localer the past 
two years whic'y. in format, bears 
a close resemblance to “Open End” 
and which, in fact, was somewhat 
patterned on the New York-orig- 
inated show. 

Both are talkathons on a higher- 
than-usual intellectual plane, and 
both have an indefinite running 
time. Each has been known to run 
longer than four hours. The es- 
sential difference, apart from the 
personalities of the moderators, is 
that Susskind's outings each focus 
on a single general field. while 
Kup’s conversation circle is usu- 
ally a melting pot of occupations. 

The battle of the talkathons be- 
gins Oct. 22, when the Susskind 
opus debuts in this market. So 
eager is Susskind to succeed here 
that he has promised to hand-pick 
his shows personally for Chi, mean- 
ing they will not all come out of 
the NTA package that is making 
the rounds. 
cago the week after they've been 
exposed on WNTA-TV, New York. 
whence they originate. Susskind 
has also guaranteed WBKB that 
some of his shows will originate 
from Chi, probably in December, 
when he comes in for the world 
preem of “Raisin In the Sun,” the 
Columbia picture which he’s co- 
producing. 

Although 


they'll be clashing 





(Continued on page 52) 
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Some will play Chi- | 


Storer Broadcasting Co. sold 


, WWVA, its radio station in Wheel- 


ing, W. Va., to a group headed by 
Ira Herbert, and then the chain 
picked up its option on New York 
indie WINS this week. 

Herbert and his partners, admen 
Emil Mogul and Milton Biow, are 
said to have paid Storer $1,250,000 
in cash for WWVA. If paid in in- 
stalments, the asking price for the 
50.000-watter was to have been ap- 
proximately $1,500,000. 

Storer has had an option since 
July on WINS, owned by Elroy P. 
McCaw, but withheld a final com- 
mitment until the chain was able 
to sell off one of its other radio 
Stations, to comply with the FCC 
ceiling on station ownership. Storer 
is paying nearly $10,000,000 for the 
Gotham indie. a station McCaw 
boucht from Crosley Broadcasting 
in 1956. 

The FCC now must give specific 
approval to the sale of WWVA and 
the purchase of WINS. Storer ac- 
quired the Wheeling station in 
1931, when it was 5,000 watts and 
a shared-time station. In 1941 it 


| became a station with unlimited 
jtime and, a year later, 
| 50kw. 


went to 


Storer deal leaves it, besides 
WINS, N. Y., with radio and tv 
Stations in Toledo, Detroit and 
Cleveland, radio stations in Miami, 
Philadelphia and Los Angeles and 
tv-only stations in Atlanta and 
Milwaukee. 








Chrysler's Big 
FM News Buy 


Chrysler has bought a nightly 
news strip on 27 major market FM 
radio stations and the 52-week con- 
tract is believed one of the largest, 
if not the largest, FM deal made to 
date by any sponsor. Five- -minute 
program, “The Imperial Press 


Club,” begins Ort. 3 on the QXR 
network, 
Program, originating from the 


Overseas Press Club in N.Y., will 
be an analyses by a team led by 
H. V. Kaltenborn and including as 
other regulars author-editor Nor- 
wood F. Allman, NEA’s Leon Den- 
nen, former AP’er Louis P. Loch- 
rer, author Will Oursler, ex-N.Y, 
Herald-Tribber Ansel E. Talbert. 
Sale, via Young & Rubicam agency, 
and the package, too. were ar- 
rauged by A. Maxwell Hage, editor 
of Broadcast Editorial Reports. 
Hage. along with John Luter, prexy 
of OPC, and commentator Henry 
Cassidy will serve as the stanza’s 
ecitorial board. Sponsor pact has 
the usual 13-week cancellation 
clause. 


WICD, Danville, Tees 


Danville, I!]., Sept. 20. 

WICD, on Channel 24 here, be- 
gins operation Oct. 1, and for the 
first time residents of eastern II- 
linois and western Indiana will 
have NBC programming available 
on a regular basis. 

Milton D. Friedland is general 
manager, 
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OPTION TIME: SHAKY SURVIVA 


CBS’ ‘Here We Go Again 


With its three-year contract with Local 1212 of the International 
Brotherhood of Electrical Workers (IBEW) die to expire Jan. 31 
next, CBS-TV has alerted some 300-plus office-exec-clerical staffers 


in New York to school to learn 


technical side of the business. The “school” bit includes all phases, 
manning of caineras and booms, controlroom engineering, et al. 
Web has ordered 212 to report to classes immediately, and has 


placed another 100 on a standby 
back for refreshers, having been 


when IBEW struck the network in the winter of '57-’58. It was the 
ability to stay on the air with its so-called supervisory and clerical 


personnel that enabled the web 
couple of weeks. 


This time, there’s no immediacy about the situation, since nego- 
tiations on a new contract haven't even begun. But CBS is obvi- 
ously taking no chances, particularly in light of IBEW’s public 
unhappiness with the web’s recent layoffs of technical personnel. 
Union has made several public pronouncements and held several 


meetings with the network on 
deems necessary, but which the 


of the high overtime hours worked by its membership. 


FC VOTES 4-9 
GUT T0244 HRS 


By JAY LEWIS 


Washington, Sept. 20. 

Federal Communications Com- 
mission’s momentous decision re- 
ducing television network option 
time and otherwise curbing net- 
work powers gives the webs no 
cause for elation. Major headaches 
and possibly substantial revenue 
losses could result. 

But it might have been worse. 


(and in some cases, re-learn) the 


basis. Of the total, most are going 
all through the routine on-the-air 


to crush the IBEW strike after a 


Three of the commissioners— | 
the layoffs, which the company Chairman Frederick W. Ford, 
union is challenging on the basis | Robert T. Bartley and Rosel H. 


Hyde—would have done away with 





—_—_——_—— 


tv option time altogether. Commis- 





IBEW, NABET Meeting to Formulate 
Demands for Upcoming Negotiations 


sioners Robert E. Lee, T. A. M. 
Craven, John S. Cross and Charles 


King issuing a separate statement 
concurring in the order but not 
necessarily in all the statements in 


Webs’ ‘No Comment’ 





Leaders of the 
Brotherhood of Electrical Workers 
and the National Assn. of Broad- 
cast Employees & Technicians will 
meet together Thursday (29) in 
New York to discuss their network 
contracts, which expire simultane- 
ously on Feb. 1. 

IBEW, meantime, met last week 
{in New York to formulate broadly 
the demands the union will make 
upon CBS when dickers begin, 
while NABET begins its own form- 
ulations today (Wed.). NABET is 
the technical union for ABC and 
NBC 

The two unions have always 
made the effort to coordinate their 
collective bargaining negotiations 
with the networks, but they have 
never worked in so open a liaison 
as the one marking the start of 
present contract planning, 

It’s stil! too early too, for either 
union to list its demands, accord- 
ing to spokesmen for each. It'll 
probably be several weeks after 
the NABET national contract 
policy meeting ends on Friday (23) 
before NABET presents its de- 
mands to NBC and ABC. IBEW, 
it is said will withhold its demands 
until both unions are ready. 

It is not likely that IBEW and 


CBS will hold joint bargaining 
with NABET, NBC and ABC, al- 
though, as in the past, the two 
unions and, in turn, management 


of all three networks will unques- 
tionably take time out during the 
talks to compare notes on the 
separate negotiations. 

CBS is expected to seek relief 


from the seniority rules laid down | 


by IBEW in a previous contract. 
As it stands, the union enforces 
rule that the last 
CBS must be the first to go during 


the network layoff of technicians. | 


Network, it is reported, would like 
the right to retain men of its own 
choosing, in the 
agement decides to reduce its staff. 


This problem does not obtain to 


any marked degree at ABC and} 
NBC, due to different NABET | 
ground rules 

Contracts with the webs by 


(Continued on page 44) 


ABC Affls Tap 





WBC ‘Civil War’ 


“The American Civil 
Westinghouse-produced series syn- 
dicated by Trans-Lux, has been se- 
lected by 
affils as the third-week local re- 
placement for the network's “Ex- 
pedition.” Ralston-sponsored web 
show is telecast twice within three 
weeks, with affils asked to pick up 
the third week with a pub-affair 
outing. 

Among station lineup are affils 


WMAL, Washington, WTVN, Col- 
umbus, O.; and WLOF, Orlando, 
Fla. Others are WBKW, Buffalo, 


N.Y., WSPD, Toledo, O., 
WSUM, St. Petersburg, Fla. 

Series all told has been sold in 
80 markets. 


and 


International 


man hired by | 


event CBS man-|! 


War,” | 


a number of ABC-TV | 


The three networks, surpris- 
ingly, had no comment on the 
FCC decision last week to cut 
option time to two-and-a-half 
hours per broadcast segment. 
This, despite the fact that 
they had vehemently opposed 
any cuts in testimony before 
the Commission. 

All three said they hadn’t 
had time to study the decision 
yet, though as of yesterday 
(Tues.), some five davs had 
elapsed since the decision was 
handed down. 


(GE BUYS HAYWARD’S 
‘GERSHWIN YEARS’ SPEC 


General Electric has settled on 
the Leland Hayward production of 
| “The Gershwin Years” as the sec- 
|ond of its four CBS-TV entertain- 
‘ment specials for this season. Hold- 
|ing up the decision till now was fhe 
}question of whether Hayward 
{could develop the property in time 
for this year. 
| Norman Jewison will direct the 
90-minute stanza, which covers the 
‘20s and '30s, with George Gersh- 
win’s music the peg. Taping is 
scheduled for December. GE line- | Commission only last July) 
up calls for two hour specials and | Also, the majority rejected the 
two 90-minuters, with one of each | original rule-making proposal that 
| already set (Art Carney does the | so-called “straddle” programs 
|hour). Another Hayward project, | (partly in and partly out of option 
|a tv adaptation of “A Thurber |time) be considered as_ entirely 
Carnival,” is still a possfbility for | within option time. This can have 
|GE’s other hour-and-a-half spec, | the effect of extending option time 
if Hayward can pry away tv rights | above the new two and a half-hour 
to the revue maximum. 


Two factors stand out in any 
appraisal of the decision. One is 
= the Justice Dept. attitude (as pub- 
NBC Showing 
Some Weekend 
. 
Rating Muscle 


licly expressed by antitrust chief 
| NBC-TV will finally be giving 
champ CBS-TV a hard time 
| weekends, if the first ratings of the 
new season hold up. NBC-TV cop- 
ped the 7-8 p.m. Sunday period 
with Shirley Temple and the Arbi- 
| trons also 








the report in view of his freshness 
to the problems ‘he joined the 








illegal per se under the antitrust 
laws and therefore the possible 
target of a federal suit. Latter 
action has been talked about for 
some time. but whether FCC's 
latest action will spark such a 
| move is anybody’s guess. Secondly, 
|a Democratic Presidential victory 
| will mean a new man on the FCC 
|(taking the place of King, who has 
|a recess appointment}. The balance 
|of power on the option time issued 
could thus shift next vear and the 
| present order reversed. 














indicate considerable | 


for CBS’ Saturday making launched April, 1959, em- 


‘ Ba 
eck * | bodies the following changes in the 
pitiain aieiines " |chain broadcasting rules: 
_ The Shirley Temple Show” out-; 1. Reduction from three to two- 
| distanced ali its network competi- 
| tion when it preemed Sunday (18). | option time within each of the four 
The NBC stanza outdid first pun | copmeute of the broadcast day. 
CBS rival “Lassie” from 7 to 7:30| 9. Requirement that straddle 
| but the key, as already indicated,| programs be considered entirely 
| was 7:30-8 clash with the seasonal | outside option time. (The present 
| premiere of “Maverick” on ABC- | ; . 
TV. and there Shirley took it, with | (Continued on page 52) 
a 16.5 to 9.6. 
At 8 p.m., NBC premiered “Na- 
tional Velvet.””. Tne NBC kidvid 
stanza beat the second half of the 
new “Maverick” on the multi-city 
report by a 15.8 to a 12.6 but lost 
to it on the ARB national report 
(entire country instead of the 
| seven-city Arbitron study) by what 
is reportedly the same approxi- 
mate multi-city figures in reverse. 
At 8:30, the second half of Ed 
Sullivan, og CBS, beat both the 
ABC premiere (“Lawman”) and 
(Continued on page 48) 


Raycroft’s St. Loo Spot 


St. Louis, Sept. 20. 
Russ Raycroft was made station 
manager of KPLR-TV, the indie 
here. Choice was made last week 
by Harold Koplar, president of the 
sole independent tv’er in this four- 
station market. 





Two Boston Papers In 
Challenge to TV Cuide 
With Sunday Booklets 


Boston, Sept. 20. 

Two Boston Sunday newspapers 
are now printing tv listings as a 
separate booklet included with 
|their Sunday papers. The Boston 
Sunday Advertiser debuted with 
“T-View,” and the Boston Sunday 
Herald preemed with “TV Chan- 
nels.” 

The third Sunday paper, the 
Globe, continues with its regular 
Sunday magazine listings in con- 
ventional size. With the two new 
booklets, cuffo w:{1 the two Sun- 
Cay newspapers, listing all tv pro- 
gramming on New England sta- 
tions, educated guesses are that it 
will cut heavily into sales of TV 











| Raycroft has been with WGN,| Guide, which has grown big in 
Chicago, Dancer-Fitzgerald-S. mple | Boston and New England in its 





land Wilding Studios, in N.Y. New England edition. 


H. King formed the majority with | 


Robert Bicks) that option time is} 


| The order, culmination of rule- | 


|and-one-half hours the amount of | 


In British Com TV, 5 Years | 
Figures Up to a ‘Golden’ Jubilee, 





‘STILL SOME TALENT 
LEFT ON CBS RADIO 


Annual show for the CBS Radio 
network affiliates convention at 
| N.Y.’s Waldorf-Astoria Sept. 28 
29 will be strictly a “house affair,’ 
with all talent coming from the 
web itself. 

Lineup will include Rosemary 
Clooney, who's working the hotel's 
Empire Room and who costars with 
Bing Crosby on CBS Radio (Crosby 
can't make it; he'll be in Pitts- 
burgh for the series); also, Arthur 
Godfrey and his morning troupe 
(Franky Crockett, Johnny Nash, 
Dick Hyman orch), and Mitch Mil- 
ler and a 25-man_ Sing-Along 
group. Added starter could be 
Garry Moore. Fred Hendrickson, 
Godfrey’s producer, will stage. 


Allstate Chills 
On NBC ‘Thriller’: 
‘Where's Quality?” 


} Chicago, Sept. 20. 
Problem of buying a show with- 


;out benefit of a pilot is being ex- 
| perienced now by the Leo Burnett 











| 











|Asency and client Allstate with 
|NBC-TV’s new Tuesday night 
“Thriller.” 

Seeking continuation of {its 
;‘‘tradition” as underwriter of 


| quality shows (based on its associa- 
}tion with “Playhouse 90”), insur- 
jance company had bought into the 
| Boris Karloff-hosted series out of 
{confidence in packager Hubbell 
| Rcbinson and off a verbal presenta- 
tion. It had believed the show 
would bz in a quality league with 
| Twilight Zone” and “Alfred 
| Hitchcock Presents.” Even before 
|the premiere last week, Allstate 

was disillusioned with the program 
|concept and with proposed scripts 
jand let NBC-TV know it in no un- 
| certain terms. 


Sponsor has been appeased for 
time being by the network's as- 
surance that the show will be im- 
| proved and, reportedly, by Robin- 
son's Own word that “Thriller” 
|will be his personal pet project 
this year. Network has laid blame 
for poorness of the first script 
‘and presumably others the agency 
has seen) on the recent writer's 


wait and see before asking relief. 
Any begging out by sponsor, any- 
way, would depend on whether 
| there’s a classier vehicle available 
to switch to. 


| comparable 


} 
j 
| 


| 


i 


By ERNIE PLAYER 


London, Sept. 20. 
Just half a decade ago on Thurs- 
day (22) the first British commer- 
cial tv program went on the air. 
And with annual profits of the 


But Things Weren't Always Rosy 


| major webs now inexorably in the 


multi-million-dollars bracket, with 
the smaller companies showing 
buoyancy, who says 
five years don't make a golden 
jubilee? 

The story of the quinquennium 
isn't, however, one of assured ini- 
tial success growing daily greater. 
Instead it is one of near disaster 
switching dramatically to commer- 
cial triumph. 

First real start of British com- 
mercial tv came in August, 1952, 
when a company called Associated 
Broadcasting Development Com- 
pany was registered following a 
hint in a Government White Paper 
that “provision should be made to 
permit some element of competi- 
tion” in video. Till that time, the 
public-owned BBC-TV had a mo- 
nopoly. Formation of ABDC wasn't 
without problems, nor was it left 
to plan without strong opposition 
to the whole notion of a commer- 
cial service both in and out of Par- 
liament. But in November, 1953, 
the Government brought out an- 
other White Paper outlining its 
proposals for commercial tv in de- 
tail and the Television Act was 
passed in July, 1954. 

Briefly, the Act requires the 
setting up of an Indenendent Tele- 
vision Authority to bring a service 
into being and to keep a watching 
eye on its operation, the one guid- 
ing principle being that there 
should be no sponsorship as known 
in the States but that ads should 
be carried independently of pro- 


{grams and program content. ITA 


| 


| 


| 


decided that London, the Midlands 
and the North would have the first 
transmitters. Four contracts would 
be handed to concerns to provide 
programs—in the London area 
(Continued on page 42) 





Ken Banghart 
May Quit NBC 


Kenneth Banghart at the end of 
October is expected to quit NBC 
and its owned & operated stations 
in N.Y. The newscaster has been 
with the network for 19 years, but 
late last week a difference of 
opinion cropped up with the man- 
agement of WNBC-WNBC-TV over 


strike, and Burnett has agreed to!a new assignment. 


Banghart was supposed to start 
Monday (19) in a new sehedule of 
news broadcasts for WNBC Radio, 
but he refused to accept the new 
times arranged for him. They were 


Allstate still has a pleasant hang- | to have been in the early morning 


over from its “Playhouse 90” days 
atid, though it sometimes squirmed 


over the adult themes, loved the | 


critical praise and the association 
with quality. 

With 
its unhappiness over execution of 
the concept, Allstate has found 


jectionable. Burnett 
an axe murder deleted from a pro- 
{jected script and is still wincing 
| over the strangulation scene in the 
|first episode. 
scenes, agency feels, can hurt the 
| image of an insurance company 
sponsor. 


Sell KINT, El Paso 


El Paso, Sept. 20. 
G. E. Miller & Co. of Dallas and 





KINT Inc. 


L. Echols of Clovis, N.M., will be 
chairman of the board. 





| 
| 


“Thriller,” in addition to | 


some of the program content ob- |} 
has ordered | 


Such_ gruesome | 


| 





—five times daily between 6 and 
10 a.m.—but he didn’t want to 
move back into early daytime 
broadcasting. 

His contract with WNBC is fin- 
ished in approximately six weeks. 
The o&o setup has the right to re- 
new his contract for another year 
beyond the present termination, 
and might, according to one source, 
if the Banghart-station differences 
on the new workload can be re- 
solved in time. Most sources, how- 
ever, don't feel the differences will 
be settled. 

Besides his daily newscasts for 
WNBC Radio, Banghart does two 
weekend stanzas for WNBC-TV. 
The tv portions are also coverea 
by his pact, and they too would 


end if their is no resolution in 
radio. 
Banghart, meantime, will do a 


Echols Enterprises of Clovis, N.M.,| daily news show on WNBC Radio 
have acquired KINT here. The sta-| from 6 to 6:10 p.m. This will con- 
tion was purchased from Radio} tjnue until contract expiration. His 
~; nightly half-hour (from 6 to 6:30) 

Giles E. Miller of Dallas will be | ended on Monday. 
president of the station and Odis|his nighttime stint was to have 


Shortening of 


gone hand in hand with the addi- 
tion of his new morning chores, 
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Syndicators Missing a Major Source oiled teen | 
Of Regional Revenues; Les Krugman's 
Appraisal of Co-Op Coin Potentials »::::'3%5-i0'"S.n senstmn 


With the telefilm 
business as slow as it’s been, dis- 
tributors have been missing a ma- 
jor bet in passing up what could 
be an important source of new 
coin That's co-op advertising 
money, the share-the-cost arrange- 
ment between national manufac- 


turers and their local retail outlets, | 
some 90° currently is 


of which 
funneled into newspapers. 

Since television—and especially 
syndicated telefilm, with all its 
flexibility—could prove to be the 
answer to a lot of co-op headaches, 
how come it's hardly scratched the 
surface of the vast co-op field? Of 
all television spot expenditures, 
only about 15°% stems from co-op 
budgets. 

One man, Les Krugman, knows 
most of the answers. having been 
first an adman dealing in co-op, 
later a v.p 
Associates, and presently head of 
the only ad agency devoted ex- 
clusively to co-op, Cooperative Ad- 
vertising Specialists Ine. Accord- 
ing to Krugman, it's largely a 
matter of the complexity of the 
mechanics involved in setting up 
co-op campaigns and policing them. 
But he doesn’t regard any of the 
problems as insuperable. and sees 
a vast potential for syndication in 
the co-op field. 

Essentially, says Krugman, co-op 
buys on telefilm can be set up in 
three ways, although the variations 
on each theme are almost infinite. 


A manufacturer can buy a show, 


regionally, then have his retailers 
come in on a local level with manu- 
facturer providing the show and 
retailer buying the time, with a 
split in the commercials. A retail 
chain can buy a show regionally, 
then bring in manufacturers to 
share the costs by purchasing 
spots within the show. And a third 
party can buy a series regionally, 
selling it off to various manufac- 
turer-retailer combinations in dif- 
ferent markets. 

Co-op in telefilm isn’t new, but 
it’s not as widespread as it could 
be. Krugman recalls several years 
ago, when he was ad topper at Bul- 
ova, a co-op campaign that worked 
eut very well. Bulova bought off- 
network reruns of ‘Fireside Thea- 
tre” on a regional basis, then got 
key retailers in the major markets 
to go aleng. Bulova provided the 
show free of charge, along with 
an opening billboard and one Bul- 
ova commercial. Dealers paid for 
the time charges and got the show, 


along with two commercials and | 


elosing billboard, to advertise the 
store and any other products they 
chose. 

Seme dealers used both commer- 
eials themselves. Others used one 
and sold off one localiy, recover- 
ing their own costs and getting a 
free commercial to boot. Some 
others sold both commercials and 
made money on the deal, but Bul- 
eva wasn’t overly concerned since 
it had its commercial on locally 
anyway. 

Twist occurred when one dealer 
ealled Krugman to ask his help in 
selling off one commercial. He ex- 
plained he'd like an arrangement 
with an electric razor outfit, since 
he carried them in the store any- 
way. Krugman got in touch with 
Remington Rand, and they liked 


the idea so much they picked up| M 


one minute in some 60 markets. 
Variations on this, Krugman ex- 
plained, are virtually infinite, and 
the revenue to be gained by sta- 
tions is considerable. But if the 
stations are to cash in on what 
could be a boon, they’re going to 
have to extend themselves too. For 
the three principle drawbacks to 
co-op advertising the roadblocks 
that have prevented a blossoming 
of the practice, are (i) lack of 
“proof of performance’—the fact 
that the show actually went on the 
air with the right commercials 
(newspapers can always provide 
tear-sheets), (2) the “rubber-like”’ 
flexibility of rate structures, with 
many advertisers showing a deep 
distrust of tv rates because of the 
tendency on the part of stations to 
disregard their own: rate cards 
when a “deal” is in sight, and (3) 
the difficulty of ascertaining true 
rogram costs (compared with 
wspapers, 





syndication 


of National Telefilm} 


Tony’s Tune 
Worthington (Tony) Miner, 
busier than AT&T lines during 
prime network hours, as exec 
producer of “The Play of The 
Week” was asked what he does 
with his spare time. 
Response: “I have a play 
adaptation which I did. It's a 
French play, “The Little 
Darlings,” authored by Jean 
Gredy and Jean-Pierre Baril- 
let. It opens in England at the 
Oxford Theatre Oct. 10. 


“I have completed the book 
for the musical based on 
Henry James’ ‘The Ambassa- 
dor.” Jim Downey Jr., will 
produce, There's also a play of 

my own, in verse, a drama. It 

took me three years to com- 
| ptete.” 








Ist Fields Ents. | 
Series to NET 


Chieago. Sept. 20. 

Field Enterprises Inc. (World 
Book Encyclopedia), which made 
its debut in network tv this year 
as part sponsor of NBC-TV's po- 
litical convention-coverage, has 
made another sizeable investment 
in tv, but this time on another web 
|—the National Educational Net- 
| work. Company has spent $113.000 
to create a new educational] series, 
| “Beginnings,” which it has ‘“do- 
| nated” to the 48 station educational 
| alliance. 

While the fourth tv network is 
non-commercial, World Book is so 
jidentified with the series ‘above 
and beyond the “made possible by” 
crawler credit before and after 
;each installment) that it will de- 
| vive definite “image” benefits from 
|it. There’s no sales pitch, of 
, course, but the plug is there bold 
| and clear, and it’s legitimized in 
the fact that encyclopedias are edu- 
; cational references. 
| Series consists of 13 half-hour 
| filmed interviews with eminent 
jeontributors to World Book, in 
| fields ranging from oceanography 
| to football. Field Enterprises had 
commissioned former NBC-TV pro- 
ducer Don Meier, now a freelancer, 
; to produce the series on tape using 
| the facilities of Chicago educa- 
| tional station WTTW. Among the 
| interviewers taking part are Hugh 
Downs, Ken Nordine, Jim Conway 
| and Fahey Flynn. 
| 


TED ROSENBERG HEADS 
KING FEATURES SALES 


Ted Rosenberg has been named 
| director of sales for the King Fea- 
| tures Syndicate’s television opera- 
|tion. He succeeds Arthur Gross 
|who has joined United Artists As- 
;sociation. Rosenberg had _ been 
with the sales departments of Ziv 
and NTA. 

In another appointment, Philip 
|M. Wade was made executive as- 
|sistant to Albert Brodax, who is 
| heading King Features tele opera- 
tions. 











OF Capsule Sales 


Official Films has made a N.Y. 


cf its quickie newsreel series. 

“Almanac,” first of the five- 
minute stanzas culled from news- 
jreel archives, has been sold to 
| WOR-TV, RKO-General'’s New 
| York outlet. It's being programmed 
| twice a day, beginning this week. 

Official’s second newsreel shorty 
series, ‘Greatest Headlines of the 
Century,” has been sold to the 
Armed Forces TV Services for 25 
overseas tele stations. Official 
prexy Seymour Reed says the sta- 
tions have an estimated audience 
of 450.000 and are manned by mili- 
tary personnel, who program about 
5@ hours of tv a week. 





and Armed Forces sale on a pair | 











| 

PLAYBOY’S PENTHOUSE 

With Hugh Hefner, host; Sammy 
Davis Jr., Kirby Stone Four, 
Teddi King, others 


} 


Associate Producer: Don Dillien 
60 Mins., Sun., 10 p.m. 
PARTICIPATING 

| WBKB, Chicago (tape) 

| Thanks to the performances of 
Sammy Davis Jr.. the Kirby Stone 
Four and Teddi King—but particu- 
larly the former—*Playboy's Pent- 
house is starting its second sea- 
son in syndication with a corker. 
But what Hugh Hefner & Co. will 
do for an encore remains to be 
seen. The initialer has set a high 
standard for the series that will be 
tuugh to equal for verve, balance 
and sheer entertainment. If future 
iastallments measure up at all, 
Official Films could have a pretty 
hot property to distribute. 

Topflight performers are hard 
to come by who, like Davis Jr. 
can take over half the show and 
pump into it the kind of good 
spirit and informality it has al- 
ways needed. The little showman 
loosened it up the moment he 
came on, and after that, whether 
singing, dancing or ad libbing for 
laughs. he was a magnet. He gave 
out with five numbers, including 
a medley of his disk hits and a 
sock rendition of “Chicago,” and 
seasoned his turn with assorted 
hoofery and horseplay that seemed 
to happen spontaneously. A cute 
St. Bernard pup, which he was 
gifted with at the windup, finally 
upstaged him, but it was at the 
right time. 

Miss King, a superb singer her- 
self, issued a pair of intimate, art- 
ful numbers to start the show and 
crowned her stint with a spoof on 
southern deca@ence, titled “Ten- 
nessee Williams Blues,” which was 
sirictly for the literate, Director 
Dan Schuffman framed her well ia 
varied, tight camera shots. Kirby 
Stone Four scored with highlights 
cf their niterv act, making for a 
neat change-of-pace and a strong 
warmup for Davis. Jr. 

New 60-minute format of “Pent- 


house” should improve the series 
vastly. The chaff that used to 
clutter last year’s 90-minute ver- 


sion—the interviews, aimless gab, 
and features on what the well- 
heeled plavboy should have in his 
pad ‘besides women)—will per- 
force be winnowed, and the shows 
promise to be a lot tighter and 
smoother for it. Still a problem, 
however, is how to get the models, 
who only stand and watch, and 
their “escorts.” who also serve, to 
behave as though they're really at 
a party and really heaving fun, 
Les. 














| Vidpix Chatter 


Walter Kingsley, prexy of In- 
dependent Television Corp., has 
returned from London where he 
held confabs with British principals 
of Associated TeleVision. ATV now 
completely owns ITC. Confabs 
were on plans for the ‘60-61 sea- 
son ...Maggie Hayes, Herbert 
Swope, Jr., and Mrs. Swope in N.Y. 
from Coast. Miss Hayes will make 
several tv guest appearances and 
Swope will huddle with Jonathan 
Winters on their projected tv 
series, “The Twist,” which Swope 
vill produce and direct. Winters is 
sluted to do scripting as well as 
starring. Swope will also confer 
with actors on possible casting for 
“The Chase,” slated for produc- 
tion early next year in association 
| with director Lewis Milestone . . . 
Charles W. Goit, formerly national 
|sales manager of ITC, has joined 
|20th-Fox Television. He will assist 
Peter G. Levathes, prexy of the 
20th-Foy tv unit, on the sales end. 

















‘Latest 62’ Sales 

KRCA, Los Angeles, joined list 
of stations buying Lopert Pictures 
“Latest 62” package. 

Other deals include WABC-TV, 
N. Y.; WFIL, Philadelphia; WMAR, 
Baltimore; WCKT, Miami; WWL, 
New Orleans; KPLR, St. Louis; 
KROD, El Paso; WAVY, Norfolk; 
WNHC, New Haven; WNBF, Bing- 





hampton; and CKLW, Windsor- 
Detroit. 

Pix include “Richard III,” 
“Horse’s Mouth,” and “La 
Parisienne,” 





BBC Going ‘Commercial’ 


London, Sept. 20. 

Though it’s strictly a noncommercial tv setup, BBC-TV is none~ 
theless going ali out for between-programs advertising this fall. 
The plugs will form part of an intensive self-promotional campaign, 
helmed by the web's new head of presentation, Rex Moorfoot. 

Instructions have gone to producers that, starting Oct. 8, all 
programs between 6 p.m. and 9:30 p.m. must run dead on time, 
though there's a waiver in the ease of spots where a fadeout would 
clearly kill a moment of great impact. Also, the edict has it that 
shows during these hours shall be clipped by 30 seconds or a 
minute, the purpose being that the presentation department shall 
have clearcut slots for its announcements. 

Other moves in hand include changing the “clock symbol” used 
on BBC-TV, and bringing back women announcers in the evening 
for the first time since the fall of ’57. Femmes are being chosen 
not for chocolate box appeal but for their professionalism. 

Moorfoot's whole approach stems from the concept of tv as a 
journalistic medium and from a belief that certain program periods 
can be built up as “occasions,” much as the film industry now tries 
to sell a visit to the cinema as an occasion. His plans are not yet 
finalized, but he sees great opportunities in an integrated interplay 
between screen announcements and the 7,000,000-circulation weekly 
program journal “Radio Times.” 

Inter-program screen boosts aren't new to BBC-TV, but Moorfoot 
describes the hitherto attitude towards filling available spaes as “a 
bit negative.” The gaps have occurred accidentally through a 
show’s under-running, for instance, and standby plugs have been 
pushed in to fill ‘em. 


BBC-TV Doesn't Like New Fall US. 
Entries Either, So Imports Down 


- London, Sept. 20. 
‘Hush’ Push | 














Hollywood, Sept. 20. 

Paramount, which entered pro- 
duetion of vidpix commercials only 
last March, is nearing the $500,000 | 
mark in gross biz, with the landing 
of the job to make a $125,000 half- 
hour film for the N.Y. Stock Ex- 
change. 

Another large account landed is 





So far as the new season's U. S. 
| Series are concerned, America can 
l r Productions’ | X¢eP the lot. That just about 
I ges Moan series, “Q. T. sums up the opinion of Kenneth 
Hush, Private Eye,” has been sold | Adam, controller of programs for 
nightly on the “Tommy Seven the skeins hitherto shown to the 
Show,” kidstrip which preemed | Web as bait are concerned. 
last week with former Baltimore | And accordingly no new U. S&S. 
moppet emcee Tommy Seven at series figure in BBC-TV’s up-to- 
“Hush” package, a cliffhanger} some 8° or 9° of transatlantic 
with 10 episodes to each story, also | material (other than documentar- 
has been pacted in other markets, | ies) as compared with a hitherto 
including Chicago, Les Angeles,| general 11°¢. Working out at a 
g 
10 of the 10-episode stories in the is less than for some years. 
can. | The cutdown doesn't reflect any 
'anti-American policy, though Adam 
|confessed to Vartery: “I did want 
Par Blurb Setup |a policy point of view.” He con- 
tinued: “One looks for three things 
|from the U. S.: comedy, westerns 
land spectaculars. I would have 
€ars a @ | been prepared, possibly, to buy 
if I had thought there was anything 
worth buying. I have, anyway, one 
| or two things up my sleeve for the 
New Year.” 
|by declaring that the web would 
continue to run the “Bronco” and 
|‘‘Laramie”’ westerns because it was 
happy with same, while BBC-TV's 
the telefilming of Gillette clips | : : : g 
for the World Series, an account fovea Magee — alli 
which Ed Bien, who heads the Par It should be sited too. thet aes 
project, has taken with him from cording to a preview of BBC-TV 
now to Par. Bien has had that ac- and department heads for the 
oe in his hip pocket for four press at Television Centre Wednes- 
ee aaa ; day (14), “standard” U. S. items 
The N.Y. Stock Exchange blurb, for BBC-TV will continue to fea- 
ncn po ph ge gs shots such as a “Maurice Chevalier 
tion for investments through a SS am gp 
ities & Exchange “-~mission | with Maurice Chevalier. ut the 
curs e = »|non-American approach streaks 
public to buy stocks and bo: 's, of conidia Sonrntit 
ege “ i g to light programs topper 
a and 4 "a fears of “play- | Eric Maschwitz: “It is likely that 
yee aia .rship teleblurb | 5° £4" a8 performers are concerned 
* 6 a Parthersnsp VeleoMe we are having considerably fewer 
_— and stag — = because we can't get them, but we 
po RR ge cag pony Senne a find that our experienced British 
i teete ses My UL She Po grieve | television performers attract great- 
= “A. shorlly Detore | oy audience participation, and we 
cial operation, Bien shifted to| .° 2 , : tot : 
Warners and started vidblurbing oe, peg org hae acd . 
— ee lege igor | In his comprehensive analysis of 
r ne started Four Star's Com-' programs, Adam said this was go- 
~—— with Par. a |winter BBC-TV has ever had,” a 
; + legge — = t 4 considerable amount more money 
subsidiar - i eg - and 20th. |than ever before being allotted to 
y ocre ems) an >|the period. Most of this would 
local, spend an estimated $30,600,- | ~. : ; 
000 annually on film blurbs, about sine ee ps ng 
ne wel eg Pein Rig Phage ~ ‘1 | These—defined roughly as a series 
y ; Many Dy indie AIMS, | of peaks, either in terms of single 
ing assigned much more nearly 
$1,400,000 a year than $700,000. 
Al Unger to UPA Whole emphasis would be on qual- 
Hollywood, Sept. 20. ity and on British material. “It 
Alvin E. Unger has been named mn 
v.p. in charge of domestic tv sales} Watch, not stare,” summed up 
Adam. ; 
handle syndication contracts for the| Among detailed information 
new “Mister Magoo” series and|8iven was much appertaining to 
other output. 
He'll headquarter in N.Y., where 


to WABC-TV, N_Y., and is running | BBC-TV—at least insofar as all 
the helm. | Christmas plans, which allow for 
Buffalo and Pittsburgh. M&A has! maximum four hours a week, this 
|to have more British material from 
new product from these categories 
He further clarified his outlook 
; assistant head in New York, Denis 
Warner Bros. to Four Star and fall schedules conducted by Adam 
30 minutes, has a soft sell: that the ‘ture Perry Como shows, plus one- 
Aim is to induce large: ‘ce of light entertainment generally. Ac- 
deal with Par. The studio puts up| americans, This is nut necessarily 
that studio folded its tv cemmer- try to prevent ourselves being 
mercial department, then made ‘ing to be “the most expensive 
Fox. Video sponsors, national and go to “special projects,” which 
such as Filmways. programs or series—were now be- 
will, I hope, invite the audience to 
for UPA Pictures Inc., and will 
coverage of the U. S. elections. 
he'll set up a staff of sales reps. 


Tony de Lotbiniere is now over 
(Continued on page 46) 
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British Variation On a Theme: Yank 


Non-Web Vidpix 


London, Sept. 20. 

If the titles don’t figure in the 
weekly lists of TAM’'s Top Ten In 
Britain published in VARIETY, 
many of the vidpic skeins sold to 
the U.K. are doiag steady biz re- 
gardiless. It's a question of their 
not getting a network deal, and so 
not coming within reach of a Top 
Ten-size audience, but of being 
aired in only one or some of the 
nine areas into which the local 
commercial tv network is divided. 
Local ratings in those limited areas 
can be pretty good. 

A Vartety probe, with the aid 
of Television Audience Measure- 


ment Ltd., shows that ina random | 


four-week period, “Riverboat,” for 
instance, chalked up an average 53 
rating though it was transmitted 
only in four regions — London, 
Northern, South Wales and West, 
and Southern. “Bonanza,” shown in 
the Midlands, Scottish and North 
Eastern areas in the four-week 
spell, came up with a 50 figure. 
“Maverick.” aired in four regions 
in the first week of the specimen 
period, six in the second, two in 
the third and five in the fourth, 
chalked 47. And here’s what hap- 
pened to some of the other tele- 
film series: 

“Cisco Kid,” in two areas, 25; 
“Popeye” in four, 27; “Huckle- 
berry Hound” in two, 25; “I Love 
Lucy” in two, 44; “Lassie,” in two 
(plus a third for one week during 
the period) 28; and “77 Sunset 
Strip,” before hitting the national 
network in the fall schedules, 


ehalked up 39 over the four weeks | 


chosen by being screened in two 
areas for a couple of weeks and in 
four for the remainder of the 
period 
the breakdown, grabbing a 54 
rating with its eight-area show- 
ings, but this is one which has been 
hitting the national Top 10 anyway. 

No comparable statistics can be 
given for vidpix that are taken by 
BBC-TV, inasmuch as that web 
has no need as commercial tv to 
break down its service into regions, 
but it’s an oft-evident fact that 
“Bronco” comes out as its top- 
audience program. 

Coming back to the commercial 


companies, there’s a detectable been sold in a roster of markets. | 


tendency on the part of smaller 
operators to strike away from the 
rigid routine of accepting regard- 
less those U.S. skeins offered on 
the network hy the four majors— 
Associated-Rediffusion, Associated 
TeleVision, ABC-TV and Granada 


Pull Fancy Ratings 





“Rawhide” also figured in| 


Art Gross to UAA 


Arthur Gross has been named 
assistant sales manager of United 


| Artists Associated. He will report | 


{to Erwin H. Ezzes, exec v.p. 

| Additionally, UAA has appointed 
three new account, execs, Fred Wat- 
|kins, Frank LeBeau and Paul Weiss. 
| Watkins and LeBeau will headquar- 
ter in Dallas and Weiss in Chicago. 
| Gross was formerly with King 
| Features Syndicate as director of tv 
|sales, and prior to that sales v.p. 
|for Flamingo Telefilm and gen- 
| eral sales manager for Guild Films. 
UAA is currently distributing to 
|tv over 1,900 features, the latest 
| being UA’s recent post-'48 package, 
| “Boxoffice 26.” 


Cont! Baking 
 Mulling Return 
To Syndication 


Continental 








Baking, which 
| after long time multi-market spon- 
|sorship of the “Annie Oakley” se- 
ries, has a return to syndie series 
bankrolling under serious discus- 
sion. 

Continental's string of franchise 
bakeries, with a wide variance in 
marketing strength according to 
region, makes the company’s tv ad- 
vertising particularly suitable to a 
spot or syndication blueprint. 

No specific packages have yet 
been considered. If the buy goes 
through, about 90 markets will be 
involved. Ted Bates is agency, 


17 MARKETS FOR 
NTA POST-’48 FILMS 


National Telefilm Associates new 
“61 for '61” feature package which 
j includes the 20th-Fox post-’48's has 








Seventeen-station line-up _ in- 


| cludes: WRCV, Philadelphia; WRC, | 


| Washington; KTVI, St. Louis; 
|WCKT, Miami; WOW, Omaha; 
| WPHO, Phoenix; WHYN, Spring- 

field, Mass.; WHNB, Hartford, 
| Conn. 


last | 
| winter pulled out of syndication | 


TV Network. Clearly a distrib still; Also WJAR, Providence: KUTV, 
does the best for his product by | Salt Lake City; KOB, Albuquerque, 
closing with one of these four (or|N.M.; KLRJ, Las Vegas; and 
with BBC-TV with its nationwide | WKZO, Kalamazoo, Mich. 

hookup on the other channel), but | 
no longer is that the be-all and 





end-all of the proceedings. | 


Understandably, when some of 
the smaller companies began func- 
tioning there was a compulsion to 
take the network stuff to get the 


station operating. Lack of full 
knowledge of local viewer taste 
was another factor. Steadily, it 


seems, this is being replaced by 
confidence and planner willingness 
to. try something different. South- 
ern TV, Anglia TV and 
TV, all comparatively small out- 
(Continued on page 46) 


Imports’ Quick 
Marquee-to-TV 


There's nothing like an import 
for short clearance between thea- 
trical and tv exhibition. 

Case in point is J. Arthur Rank’s 
“Robbery Under Arms.” British 
import completed a July run at 
Brandt’s Apollo Theatre in N.Y.’s 
Times Square. Pic will make its 
tv debut on Sunday (25) on WABC- 
TV's N.Y., “Night Show.” 

In fact clearances are so short 
on some imports that the distribs 
commit themselves on taking the 
pix that stations must delay tele- 
casting until local theatrical runs 
are completed. 





Scottish | 


Chi On a Bridge Kick; 
Niles Producing ‘Masters’ 


Chicago, Sept. 20. 
| Fred Niles Productions is cur- 
| rently shooting the pilot for a pro- 
posed new contract bric,> series, 
“Bridge With the Masters,” being 
packaged by Harlen Productions. 
| Projected hourlong series would 
differ from ABC-TV's 
“Championship Bridge,” out of the 


Walter Schwimmer shop, in that | 


the latter has to do with ordinary 
rubber bridge while the new series 
would concern itself with tourna- 
ment bridge. 

Plan is for an intercity competi- 
| tion, with the winning team of four 
players getting $2,000 and a repeat 
appearance and the losers a $1,000 
consolation prize. Pilot pits a team 
of Chicago experts against a New 
York foursome. Bridge authority 
Alfred Sheinwold is to be com- 
|mentator and Norm Barry an- 
| nouncer and kibitzer. 

Pilot will be screened for the 
agencies early this fall. 





Telenews Wrapups 


For the twelfth consecutive year, 
|Hearst Metrotone News via Tele- 
}news will have a year-end wrap-up 
}of “News Review of 1960” and 
i“Sports Review of 1960.” 

Last year, Gillette carried the 
“Sports Review” on NBC-TY. 





half-hour | 


EVEN STATIONS 
LEAN ON VIDPIX 


By MURRAY HOROWITZ 


Vidfilms, features and vidtape 
form the primary profile lines of 
|the sevea stations in the N.Y. 
market. 

Three web stations depend 
largely on network vidfilm fare 
for their standing in the top U.S. 
market. But the web threesome, 
also have a healthy stake in the 
syndie pix and vidpix pie. 

Four indies, on the other hand, 
virtually are completely dependent 
on the syndie product for their 
image. That holds true even for 
enterprising WNTA-TV, the home 
of “The Play of the Week,” a 
project which probably would not 
have gotten off the ground had it 
not been for its syndication poten- 
tial. 

What about the new season? 
What's the shape of local vidpix, 
vidtape and feature programming? 
Here are some of the major high- 
lights: 

WCBS-TV continues strong in its 
late night pix programming; 
WNBC-TV has turned to art films 
|for its “Movie Four”; WABC-TV 
has bought the Lopert bundle to 








Debbie Joins Alliance 


Hollywood, Sept. 20. 
Debbie Reynolds’ Harman Pro- 
ductions, in joining the Alliance of 
Television Film Producers, brings 
number of production companies 
belonging to organization to 18. 
Jess S. Morgan and S. A. Mac- 
Sween are associated with Miss 
Reynolds in outfit, now prepping 
two teleseries as well as feature 
film projects. Company has already 
completed one tv spec. 


Kellogg, H-B 
A Twosome; 


Talk 3d Show 








buoy its feature slots. All stations 
are on the prowl for post-'48's. | 

On the web stations, half-hour | 
| syndicated product has been 
| squeezed by the upswing in net- 
work option time. But the syndie | 
| 30-minuters are fairly well repre- | 
; sented on NBC and ABC o&0’s, | 
jless so on WCBS-TV. 
| Among the indies, 
|mains one of the most heavily | 
syndie half-hour vidfilm-pro- 
grammed stations in the country. 
| Heavily ladened with off-network 
|rerun product, Daily News indie is 
selling its “network programmed 
image.” } 

The mantle for some of the most 
creative dramatic 
either on the local or national level, 
goes to WNTA-TV for its “Play of 
the Week.” Dramatic showcase is 
more than 80° sold out. Newark- 
Y. Y. indie of National Telefilm 
Associates also is sporting “The 
Pirture of the Week” this season, 
a stripped pix showcase of 20th- 
Fox post-'48 and other fresh cine- 
; matic product. 


WOR-TV, home of the ploneer 
“Million Dollar Movie,” is the pix 
counterpart of WPIX. About 60°7 
of its total schedule consists of 
| cinematic telecasting. 

WNEW-TV has a combination of 
|syndie product and cinematics, 
| spiced with one-shot specials. 

All stations report business good. 
| Some $69,534,000 was spent by ad- 
| vertisers on the seven N.Y. outlets 
{in ‘59. Vilfilms, vidtape and pix, 
| telecast locally, carried a good deal 
|}of that money last year and is 
; Going a similar jeb in ’60. 
| Cartoons and short subjects play 
| a prominent role in the kiddie pro- 
|gramming of indies, WNEW-TV, 
| WPIX and WOR-TV. “Daywatch,” 
|the Monday through Friday com- 
| bination home and store viewing of 
| WNTA-TV, is back for its second 
daytime season. | 

That's the broad outline of local 
vidpix, vidtape and pix program- 
| (Continued on page 46) 


KTIV’s Jim Hawthorne 
_ Prepping “Vegas Newsreel’ 


Las Vegas, Sept. 20. 

Pilot for a potential syndicated 
| series called “Las Vegas Newsreel” 
|is being prepped by producer-actor 
|Jim Hawthorne of KTTV, Los 
| Angeles. 
| Project will feature shots of show 
| biz stars at work and play on the 
Las Vegas Strip, plus special events 
of national interest which occur in 
the gambling resort. Series is 
planned as a five-minute film five 
days per week. 

Forrest Duke, Variety rep in 
Las Vegas, will coordinate and 
narrate. 

Footage shot by Las Vegas News 
Bureau, a division of the local 
Chamber of Commerce, will be 


WPIX re- 


N. 








programming, | 


That Hanna-Barbera tieup with 


Kellogg via Screen Gems looks as | 
if it will embrace another cartoon | 


show, Ever since the fall-out on 
“Mr. Magoo,” H-B and Screen 
Gems have been dickering with | 


Kellogg and its agency Leo Bur- 
nett. 


toon half-hour series, with a 
January starting date. Kellogg now 
has “Huckleberry Hound” and 


“Quick Draw McGraw” from H-B 
or a national spot basis, embrac- 
ing over 160 markets. New cartoon 
would follow the same _ national 
| spot route, 
Kellogg-UPA 
|} when producers Salked at what 
; they considered too much _ inter- 
ference from the ad agency 
lthe creative aspects of the show. 
|“Mr. Magoo” will be offered to 
the straight syndication market in- 
stead. 

Kellogg is expected to renew 
the Walier Lautz “Woody Wood- 
pecker” as iis third national spot 
show pending the selection of a 
third show for a January start. 


‘COURT UPHOLDS NFP 


deal fell apart 





| A temporary injunction against 
Network Film Producers, sought 
by the N.Y. Attorney General's of- 
fice, was denied last week by N.Y. 
Supreme Court Justice Saul Streit. 


| Talks, to date, look to — 
being inked to produce a new car- 


in | 


| VS.NY. ATT’Y GEN'L’ 


NTA Hails FCC’s Option Time 
Cuthack as Major Syndie Boon; 
See Loss This Year, Profit Next 


+ New Federal Communications 
Commission ruling cutting network 
option time a half-hour in each 
segment of the broadcast day was 
hailed as the “greatest shot in the 
arm for syndication” by Oliver 
Unger, prexy of National Telefilm 
Associates. 

Unger modified his enthusiastie 
reaction by explaining that as yet 
he hadn't given full study to the 
entire FCC ruling. But, he main- 
tained, if the ruling means that a 
half-hour in prime evening hours 
would be given back to the sta- 
tions, the move would be a boon to 
syndie operators. It would open 
21 half-hour prime evening peri- 
ods throughout the country in 
prime time each week. The 21 half- 
hour periods figures by multiply- 
ing seven half-hours by the three 
Stations affiliated with each of the 
three webs. 


_ One of the principal headaches 
in syndication the past seasons has 
been the growing inroads by the 
webs in what heretofore had beea 
local option time. Unger said many 
regional advertisers and local 
sponsors seeking prime local time 
had been forced out of the syndie 
market because of the network op- 
tion time situation. As suppliers 
of local programming, Unger said 
NTA welcomed the FCC move. 

NTA prexy made his comments 
| about the FCC in a status report 
| on the company’s operations, Join- 
ing him in the report were Ely 
| Landau, NTA board chairman, and 
Ted Cott, topper of WNTA-TV, 
Newark-N. Y., sole station now 
owned by NTA. 

Unger saw a loss for the fiscal 
year ending Sept. 30, 1960. But he 
Saw an upswing in the company’s 
fortunes, putting it back in the 
profit column, for the next fiscal 
year. 

Landau was cautiously optimis- 
tic that WNTA-TV for the first 
| time since it was acquired by NTA 
| over two years ago will be operated 
in the black this season. The ail- 
ternative program service ofered 
by WNTA-TV, he added, has won 
acceptance in the market place. 
Station grosses have quadrupled 
since the NTA take-over, he added. 
| Landau also reported that NTA 
now was actively secking the ac- 
| quisition of other tv outlets. 

Unger, in an .optimistic vein, 
pointed to the success in syndie 





of “Play of The Week,” “Third 
Man” and “Assignment Under- 
water.” He said NTA would con- 


tinue to bring out packages of new 
post-'48 pix every six months. NTA 


In his refusal to grant the in-|"0W has a group of post-’48's now 
junction, Judge Streit said that the |i" the market. 

court can reach no conclusion on Unger, speaking favorably on 
the papers submitted by the At-| the company’s future and welcom- 


|torney General. Judge Streit also (Continued on page 46) 





|maintained that to characterize | bes 
'the assets of Network Film Pro- | 
ducers as “unsubstantial,” as the MCA ° 9 
Attorney General did, without = S 
sufficient evidence prevented him ll Sie S$ 
+ le 

go to trial for relief. | a Prod Tie 

Network Film Producers, formed td 
to engage in tv film production | : 
among other things, is headed by | ; 
Dick Randall, producer of the Plans are well-advanced for the 


from issuing the “drastic relief” 
Aquarama at Flushing Meadows setting up of a television produc- 


sought. He advised the plaintiff to 
Sydney, Sept. 20. 
Ampitheatre, Flushing, N.Y. State | tion centre here early 1961 via an 


lof N.Y. sought to enjoin Randail|extended hookup between Musie 





alleging “fraud” in the representa-| ated Television Network. Latter 

tion of the firm’s assets. |operates major commercial ATN 

coast to coast. ATN is headed by 

powerful newspaper interests, plus 

Sydney, Sept. 20. MCA wiil send technicians and 

John G. McCarthy, prexy of the! talent here as a kickoff to train 
ciation of America, planed in here Forest 

for a looksee of the local television Understood that the deal calls 

McCarthy is also making an ex-| weekly for ATN, using U:S. tv stars 

tensive Far East survey and will) with home talent to meet an edict 

some time. During his Aussie stop- grams produced here will also be 

over he'll be wined-dined by local| geared throughout the world, ae 








among that utilized. 


and his firm from selling in NFP,| Corp. of America and the Associ- ~ 
and is tied in with other tv keyers 
McCarthy Down Under cinema interests. 
Television Program Export Asso-| locals at Artransa studio, French's 
setup. |for MCA to produce two programs 
be away from his home base for | set by Aussie Actors’ Equity. Pro- 
tv toppers and product distributors. | cording to present plans. 
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ABC Now ‘Image’-Conscious; ‘Varied 
The Word in Fall Program Preview 


Ey ART WOODSTONE 


In 1959, CBS-TV sold “rounded” 
programming and NBC-TV_ sold 
“balanced” programming. A year 
later, when its two rivals seem to 
have dropped rounded and 
anced from the list of preferred 






jinage-mak words, ABC-TV is 
selling programming that is “va- 


ried.” 

“From Bugs Bunny to Winsten 
Churchill” is the expression used 
by Oliver Treyz, president of 
ABC-TV. That's the way, during 
his appearance last Thursday (15 
in a 77-minute preview of the net- 
work's new programming, he 
summed up the web’s new pitch. 

NBC-TV and CBS-TV—instead 
of being broadly commended last 
year for either roundness or bal- 
ance—were more often deflated 
by the professional 
critics for failing to round and 
balance their programming enough, 
which may be one of the reasons 
why the two networks seem to have 
since retired the words. It has been 
eharged that few critics picked on 
ABC-TV, because in not possessing 
the new, fat look, the networks pre- 
sented a smaller target. But fat- 
tened now, it is apparently ready 
to take its turn on the field of 
bigtime battle. 

Treyz made his pronouncement 
from Hollywood, the stage for the 
ABC preview of its 1960-1961 pro- 
gramming. The closed-circuit tele- 
cast was first done for the web's 
affiliated stations, and then re- 
peated, later in the day, for mem- 
bers of the press. 

Joining Treyz were Leonard H. 
Goldenson, president of American 
Broadcasting-Paramount Theatres, 
the ABC-TV parent, and Thomas 
Moore. weh's programming v.p. 

Goldenson spoke of a five-year 
plan for program expansion, and 
suggested — without specifving — a 
still wider variety of programs in 
1965 than the network says exists 
in 1960. He implied that many of 
them will come from abroad, per- 
haps with the advent of the trans- 
atlantic cable. 

Moore addressed himself mainly 
to the burgeoning of sports at ABC- 
TV. The network in 1960 will vary 
its programming with a heap of 
college and pro footbail, bowling 
and more boxing. 


Goldenson told of ABC's “bold | 


approach to public 
gramming.” 
new John 


service 

Mentioned were the 
Daly “Close-Up” pub- 
affairs special under the Bell & 
Howell banner. Also mentioned 
was “Expedition,” a half-hour film 
series, two out of every three Tues- 
days. 

There also. the Winston 
Churchill series to be done, also 
under Bell & Howell auspices, this 
season on Sunday nights. 

This new and publie affairs 
programmin, .» more, in sum, than 
was done last season and the sea- 
son before on ABC-TV. Yet. these 
and the sports programs still hold 
down a relatively minor portion of 
the overall ABC-TV schedule. This 
was apparent in the presentation 
of the fall premieres. 

in addition to the talks by Gold- 


pro- 


is 


enson, Treyz and Moore, ABC-TV 
showed the press and_ stations 
teasers of several new programs: 


“Hong Kong,” “Surfside 6,” “The 
Roaring 20s.” “The Islanders.” 
“The Law and Mr. Jones,” which 
are in the action tempo: ‘My 
Three Sons” and “Guestward Ho,” 
which are situation comedies, and 
“Harrigan & Son,” which shapes 
up as if it were meant to be both. 


These are the commercial 
vehicles, the kind upon which 
ABC-TV has built its existing 


reputation. 

Until now, ABC-TV has made no 
bones about its dearth of public 
service programs and has not 
forcibly responded to the critics 
who charged that there was less 
variety on ABC-TV than else- 
where. where the critics felt there 
was little enough. 

Commercially, some of the new 
ABC-TV programs appeared po- 
tent—for one, “The Roaring 20s,” 


for -another “The Law and Mr. 
Jones.” But only teasers were 
shown, some no more than a min- 


ute long, making it hard to offer 
more than a casual judgment. 
Closed-circuit program, rehashed 
and boiled down to 77 
only three days before presenta- 
tien, was produced by John Green. 
Villiam Gammie did the writing. 


+ 


bal- | 


newspaper | 


minutes | 





77 SUNSET STRIP 

With Roger Smith, Effrem Zim- 
balist, Jr., Edd Byrnes, Jacque- 
line Beer, Louis Quinn, Kathleen 
Crowley, Lee Van Cleef John 
Behner, Robert Colbert, Jack 
Mather, Bryon Keith, others 

Producer: Howie Horwitz 

Director: Montgomery Pitiman 

Writer: Joseph Manson 

60 Mins., Fri.s, 9 p.m. 


PARTICIPATING 
ABC-TV (film) 

The ABC-Warner Bros, gum- 
shoer, “77 Sunset Strip,”’ is off on 


its third season, and if the initialer 
Friday (16) lacked some of the 
script vitality of old, the show 
will most likely continue to draw 
a sizable aud via cast appeal. 
Opener featured Roger Smith 
(star-role opposite of Efram Zim- 
balist, Jr.) in a meandering, but 
still easily forecast, Joseph Man- 
son yarn. Smith, as private eye 
Jeff Spencer was taken prisoner 
in the trackdown of a quartet of 
payroll bandits, who tied him with 
leather thongs to the attic beams 
of an abandoned farm house. After 
they split the loot and took off, 
Smith was nearly bitten by a rat- 
tlesnake, nearly burned to death 
by mischievous kids and nearly 
discovered by an engaged coupie 
were o.o.ing the place as a possible 
nuptial nest. After all the unlike- 
ly woodland wanderers, he finally 
broke loose by spitting rain water 
on one of the thongs to siretch it 
Same time, script’s gimmick 
girl, a femme bandit played by 
Kathleen Crowley, had a change of 
heart -and returned nick-of-time 


| 
} 


{Most of the 


style, to distract another robber 
while Smith disarmed and killed 
him. j 


Show was spotted with cuts so 
that viewers could catch glimpses 
of Edd Byrnes, Zimbalist, and 
other cast regulars, all of whom 
handled their bits per usual. Sup- 
porting cast was uniformly routine 
with none of the roles hefty enough 
to bring out any extra-ordinary 
talents. gil 


HAWAIIAN EYE 

With Anthony Eisley, Robert Con- 
rad, Connie Stevens, Ray Dan- 
ton, Lcnore Hamilton, Joanne 

Baird, Kasey Rogers, Tommy 

Farrell, Barney Phillips, Efrem 

Zimbalist Jr., Roger Smith, 

Poncie Ponce 
| Exec Producer: William T. Orr 
Producer: Stanley Niss 
Director: Alvin Ganzer 
Writer: Hugo Walters (from story 

by Ralph Madiera) 
60 Mins.: Wed., 9 p.m. 
WHITEHALL LABS, 
| PRODUCTS, AMERICAN 
| CHICLE, OLDSMOBILE, HAR- 
| OLD F. RITCHIE INC. 
ABC-TV (film) 
| (Ted Bates, D. P. Brother, K&E) 
| Hardly an original series last 
season, “Hawaiian Eye” returned 
Wed. (14) for its second year on 
ABC-TV with the same stock mel- 
ler situations. The Hawaiian locale 
makes a glamorous background, but 
palm trees and scenes of Waikiki 
beach can’t carry an_ hour-long 
show when the plot is timeworn 
and the acting so-so. 

Singularly unexciting despite a 
kidnapping and a murder was the 
initialer, “I Wed Three Wives,” 
which Hugo Walters teleplayed 
from a story by Ralph Madiera. A 
conceited film star, portrayed by 
Ray Danton had come to Honolulu 
for a brief sojourn and to escape 


CARTER 


his three ex-helpmates, all of 
whom were seeking alimony. 
Before the hour was over the 


trio of spouses kidnapped the star 
in an effort to make him pay. There 
was also an unguarded interval in 
which he killed his business man- 


ager. Little suspense was gen- 
erated. Anthony Eisley and Bob 
Conrad, the series’ private eyes, 


helped wrap everything up at the 
\finale. Connie Stevens, another 
‘regular cast member, was suitably 
decorative as a nitery singer. 

What little interest the viewer 
may have had in the dullish yarn 


| seven 
for 


probably was dissipated by a vari- | 
ety of plugs and spot announce-| 


ments which included such necessi- 
ties as cigarets, deodorants, head- 
ache relievers and chewing gum 
Performances and direction were 


Gilb, 


,as routine as the story. 


' 


THE TAB HUNTER SHOW 

(One Blonde Too Many) 

With Mary Murphy, Liliane Monte- 
vecchi, Richard Erdman, Jerome 
Cowan, others 

Producer-director: Norman Tokar 

Writers: Stanley Shapiro, Maurice 
Richlin 

30 Mins.; Sun., 8:30 p.m. 

P. LORILLARD, WESTCLOX 

NBC-TV (film) 

(Lennen & Newell, BBDO) 
Fantasies of bachelorhood were 
given a merry whirl on “The Tab 
Hunter Show,” a slick, new half- 
hour entry on NBC-TV at 8:30 p.m. 
Sundays. Web may have a winner 
in this fast-paced charade. 
Tab Hunter, portraying a foot- | 
loose cartoonist, had dolls in and | 
out of his Malibu Beach quarters. | 
lines and situations 
were funny although the plot didn’t | 
bear any close examination. It was 
enaugh that the twists and turns | 
went off in breezy fashion and the | 
close of the show came _ sooner | 
than expected. 

Two of the principal lookers | 
were Mary Murphy and Liliane 

Montevecchi. Miss Murphy played | 

the type who belied her curves. | 

She was the homemaker with a 

vengeance and seemed to get her! 

greatest joy from vacuum cleaning. | 

Same switcheroo characterized | 

Miss Montevecchi. Cf all things, | 

fixing motors, the mechanical kind, | 

was her dish of tea 
Above set of incongruities were 
surrounded by lush, bachelor quar- 

ters—soft music, hi-fi set and a 

very. very eligible male. Tab Hun- 

ter played it for all it’s worth and 
the chemistry proved to be an 
amusing concoction. 

Jerome Cowan and Richard Erd- 


; man were fine in supporting roles. | 


Producer-director Norman Tokar 

. 2 . . | 
kept the ijines and situatiors mov- | 
ing fast and effectively. Horo. 


GENERAL ELECTRIC THEATRE 
(The Man Who Thought for 
Himself) 

With Steve Allen, Jayne Meadows, 
Pan Tobin, Lauren Chapin, 
Peter Leeds, Alvy Moore, How- 
ard MecNear, Willard Waterman, 
Barbara Drew, others; Ronald 
Reagan, host : 

Producer: Stanley Rubin 

Director: Sherman Marks 

Writer: James Allardice 

30 Mins., Sun., 9 p.m. 

GENERAL ELECTRIC 

CBS-TV (film) 

BBDO) 

Electric Theatre” 

kicked off its seventh season Sun- 

day with a goodie, a bright and 
intelligent comedy about sub- 
urban conformity scripted by 

James Allardice and _ starring 

Steve Allen. If Stanley Rubin, who 

left CBS-TV to produce “GE 

‘heatre” for Revue, can keep up 

the standard of this first outing, 

should be a lucky number 


“General 


GE 

In “The Man Who Thought for 
Himself,” Allen played a_ bank 
executive who woke up one morn- 
ing to find all his actions governed 
hy what his neighbors and boss 
thought. In a burst of independ- 


ence, he decided to paint his house | 


barn red, and when 
objected, he blew 
painted it red, white and blue. 
That raised the roof, and the 
neighborhood called a meeting to 
decide whether to sue him for 
civeating a publie nuisance. 

Allen didn’t like the colors any- 
Way, and was ready to give in and 
repaint. but not until he could 
make his point about conformity 
before the meeting. This he did so 
well everybody congratulated him 
aS a courageous, forward-thinking 
individualist and urged him to 
keep the house just the way it 
was. He started to do this until, 
with a jolt, he realized he'd fallen 
into the trap of conformity again, 
and if he didn't like the house the 


his neighbors 
his cork and 


wey it was. he was darn well 
gonna change it. 

All this was lightly, crisply 
divected by Sherman Marks and 


well enacted by a fine cast. Allen 
was just about perfect in the role, 
a mild-mannered guy with his 
dander up. Miss Meadows gave a 
clean, crisp performance as _ his 
wife. Howard McNear was excel- 
lent as a painter, Dan Tobin's just 
right as the irritated neighbor, and 
Willard Waterman filled the bill 
nicely as the banker. Peter Leeds 
us a lawyer friend and Barbara 
Drew as the neighbor's wife com- 


pleted the key supporting roles 
nicely. 
A good start for Ge and Rubin. 
Chan, 
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{fetching youngster. 


NATIONAL VELVET 
With Lori Martin, Ann Doran, 
Arthur Space, James McCallion, 
Carole Wells, Joey Scott, others 
Exec Producer: Robert Maxwell 
Producer: Rudy Abel 
Director: Harry Keller 
Writer: Anne Howard Bailey 
30 Mins.; Sun., 8 p.m. 
REXALL, GENERAL MILLS 
NBC-TV (film) 
(BBD&OC» 


All the ingredients of a hit show 


gaged for Metro’s “National Vel- 





i vet,” but the chemistry that went 


into it, on the basis of the opener, 
only produced corn—and a very 
familiar variety at that. 

Robert Maxwell, the original 
producer of the “Lassie” series, 
was hired to helm the NBC-TV 
half-hour entry, slStted Sundays 
at 8 p.m. Unlike “Lassie,” “Vel- 
vet” in its first episode lacked 
spontaneous warmth. 

Show had been in the works a 
long time, cosponsor Rexall hav- 
ing bought into long ago, so there 
was ample time to develop the 
property. In the opener, it wasn't 
the cliches themselves which were 
disheartening, but the lack of in- 
ventiveness in juggling them 
around. 

There were some good moments 
in the opener. But they were sur- 
rounded by sticky sentimentality, 
which came off awkwardly. More 
polish in future episodes would 
help. Preem aiso had a lot of twists 
and turns in the plot which were 
hard to digest. 

Lori Martin as Velvet 
the 12-year-old, projected as a 
She has the 
role originally essaved by Eliza- 
beth Taylor in the picture version 
Better vehicles will be needed for 
young Miss Martin to grow in sta- 
ture. Coming off best as a story 
personality was James McCallion 
as the hired hand. His was a char- 
acterization which had a unique 
| stamp. 


Brown, 


| Rounding out the Brown family 
;}was Ann Doran, as the mother, 

Arthur Space, as the father, Carole 
| Wells, teen-age daughter, and 
| Joey Scott, the little brother. All 


THRILLER 

(The Twisted Image) 

With Boris Karloff, host; Leslie 
Nielsen, George Grizzard, Nata- 
Hie Trundy, Diane Foster, others 

Exec Producer: Hubbell Robinson 

Producer: Fletcher Markle 

Director: Arthur Hiller 

Writer: James P. Cavanagh 

60 Mins. Tues., 9 p.m. 

GLENBROOK LABS, AMERICAN 





were supposed to have been en-| 


| 


TOBACCO, ALLSTATE, DU 
PONT 
NBC-TYV (film), from H'weod 
(DFS; SSC&B; Burnett; BBDO) 


Although it premiered inauspi- 
ciously last Tuesday (13), there 
were definite indications that this 
new NBC-TV series may yet de- 
velop into one of the better entries 
in television's chiller category. 
Whatever be said for the 
story, the film was not indifferent- 
ly Except for regrettable 
lapses into triteness, there was 
quality in Arthur Hiller’s direc- 
tion, in Lionel Lindon’s camera 
work, in Pete Rugolo’s score and 


In 
may 


made. 


in the dramatic perform2nces. 
With better scripts than “The 
Twisted Image,” and with some 


thrift in the cliche market, “Thrill- 
er” has possibilities. The premise 
for the series—that the life of an 


ordinary person can be compli- 
cated weirdly by an encounter 
with a  maniac—is reasonably 


sound and should give latitude for 
an occasional firstrate drama. 

In the opener, writer James P. 
Cavanagh seemed more anxious to 
make his script a heart-stopper 
than an engrossing, plausible play. 


He succeeded at neither. To make 
it juicy, he had his protagonist 
Leslie Nielsen) meet not one 


sicko but two. The first of them 
presented a bizarre and intriguing 
situation, but that ended abruptly 


when she was killed off in the 
first half of the show. The last 
half carried on with what started 


out to be the subplot, elevating 
the second maniac, but it turned 
out hackneyed and highly improb- 
able. For a climax there was that 
old routine of the antagonist hurl- 


ing something deadly at the hero 
but hitting, instead, his image in 
the mirror. 


George Grizzard gave an excel- 


es s lent performance, so far as the 
performed competently. Director script allowed. as the ambitious 
oa ws ee ys Bt young psychotic who wanted to 
os » 45°) take over Nielsen’s life. Natalie 
ae oer Trundy was intriguing as the 

In the rating derby, “National strange girl who had designs on 
Velvet’ doesn't look promising |the real Nielsen and contrived, 
| When matched against “Ed Sulli-| weirdly, to break up his home. 
van.” CBS-TV; and “Maverick,” | Nielsen himself, and Diane Foster 
ABC-TV. Horo. jas his wife. both carried out the 


LORETTA YOUNG SHOW 

| With Robert Richards, Preston 
| Hansen, others 

Producer: John Young 
Director: Norman Foster 

130 Mins.: Sun., 10 p.m. 

TONI, LISTERINE 


NBC-TYV (film) 
(North; Lambert & Feasley) 
| “The Loretta Young Show,” 


kicking off its eighth season, took 
a long and somewhat morbid way 
around to make its inspirational 
point last Sunday night (21), but 
ultimately it was all wrapped up 
in a neatly standardized package 
There were no surprises and no 
disappointments in this soap oper- 
atic series which delivered its own 
consistent grade of 
maudlinity. 
| The major reason for this con- 
sistency is, of course, Loretta 
Young, who suffuses this show 
|with an idealized brand of charm, 
warmth and understanding. As 
host and dramatic. star, Miss 
; Young dominated this stanza com- 
pletely and it’s undoubtedly the 
stamp of her personality that has 
given this series its longevity. 
The preem play, “The Long 
| Night,” was a very slow-moving 
vehicle. It focussed on Miss Young 
in such a thoroughly 
ed situation that not even her most 
winsome pouts could stir her hus- 
band out of reading the newspa- 
|per at the dinner table. After a 
neighbor's wife was killed in a hit- 
and-run accident, Miss Young sct 
|out to buck up the grieving widow- 
er. The latter contributed the 
show's central point when he ad- 
vised Miss Young's husband to love 
|his wife while he could for there 
j|may be no tomorrow. All eyes in 
jthe cast were glistening with tears 
|at the fadeout. 

Robert Richards, as Miss 
| Young's husband, and Preston Han- 
jsen, as the widower, supplied com- 
}petent support. Herm, 


homogenized | 


domesticat- | 


charade without letting the silli- 
ness show. 

| As host for the series, Boris 
| Karloff had none of the devilish 
|} charm of an Alfred Hitchcock, but 
| in playing it straight he more than 
suffices. Les. 





BACHELOR FATHER 
(Jasper the Second) 

With John Forsythe, Noreen Cor- 
coran, Sammee Tong, Stanley 
Adams, Dennis Holmes, others 

Producer: Everett Freeman 
Director: Earl Bellamy 
Writer: Freeman 
30 Mins.; Thurs.. 9 p.m. 

AMERICAN TOBACCO, WHITE- 
| HALL LABORATORIES 
NBC-TV (film) 

(L. C. Gumbinner, Ted Bates) 

“Bachelor Father” is one of the 
happy shows that’s good to have 
around. Preem on Thursday (15), 
opening up the fourth season for 
the skein on NBC-TV, was a light, 
tasty confection. 

The 9 p.m. slot on Thursdays is 
filled with situation comedies on 
all the three webs. ABC-TV has 
Fred MacMurray’s “My Three 
Sons,” and CBS-TV has “Angel.” 
Judging from the initial segment, 
“Bachelor Father” should be able 
to hold its own. 

Opener dealt with dogs as its 
;central story line. Script by pro- 
|ducer Everett Freeman was light, 
| Slick and funny. It had the wisdom 
| to steer away from too much senti- 
mentality and came out winning 
| without being sticky. Whole thing 
had an airy bounce, perfect fer a 
distracting half-hour. 
| John Forsythe was handsome as 
ever as the bachelor father taking 
'care of his niece. He projected 
j will and handled the situation with 
| saee- Noreen Corcoran as the teen- 
age niece was engaging. Sammee 
Tong as the houseboy lent comedy 
support. Supporting cast was ex- 
cellent, and director, Earl Bellamy, 
kept things hopping. Horo. 
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CHECKMATE 

(Death Runs Wild) 

With Anthony George, Doug Me- 
Clure, Sebastian Cabot, Anne 
Baxter, Myron Healy, James Bell, 
Kenneth MacDonald, Frankie 
Darro, others 

Producer: Maxwell Shane 

Director: Julies Bricken 

Writers: James Guna, John Kneu- 
buhl 

60 Mias.; Sat., 8:30 p.m. 

LEVER BROS., BROWN ‘& WIL- 
LIAMSON, KIMBERLY-CLARK | 

CBS-TV (film) | 

(Kenyon & #ckhardt, Ted Bates, | 

Foote, Cone & Belding) 
Still another private eye series | 
has joined the CBS-TV network 
lineup. This ome—running tandem 
with “Perry Mason’—has_ pos- 
sibilities, judging from the opener. 





It won't widen tv's horizons, but | 
fur the who-done-it fans, “Check- 
mate” may well win a following. | 

It’s a shame more taste wasn’t 
shown in the finale of the preem. 
Ciosing moments had a_ vicious 
horse trampling the heavy, a 
woman in this case. The focus on 
violence had some shock appeal, 


in a cheap, uncreative way. 
Up to that point, a fairly inter-, 


esting yarn was spun and the de- 
nouement need not have focused 
on violence. It could have been 
just as effective to have the 
cameras indicate the outcome. 
Home screens need not be covered 
with blood for the audience to get 
the point 

Leads Anthony George, Doug 
McClure and Sebastian Cabot 
registered well Preem “Death 
Runs Wild” script by James Gunn 


and John Kneubuhl had sufficient 


suspense to span an hour, Anne 
3Zaxter, guestar, laid it on heavy as 
the revengeful mad woman. Her 
portrayal didn’t have nuances, 
Lu! it had force 

Show apparentiv will follow a 
strong guestar policy. Dean Stock- 
well, Jane Wyman and Joseph Cot- 
tor are among those slated for} 
future episodes 

Gunn-Knevouhl script told of a 
demented woman out to kill private 
eye Anthony George. The instru- 
ment of death, as it turned out, was 
a wild stallion she stocked on her 
ranch. Her moiive was revenge. | 


(In a previous case, the private eye 


had brought her lover to justice 
and the gas chamber). 

In the privaie eye field, a new 
type was introcd by “Checkmate,” 
the title of the private eve firm as 
vell as the series. He was Sebastian 
Cabot, who portrays a_ bearded | 
university criminology professor 
working in conjunction with! 
“Checkmate.” George's junior part- 
ner was Dous McClure, a fine 
looker. The threesome, on the basis 
of the initialer, looked like a 
workable trio for the series. 

Director Jules Bricken sustained , 
a fairly high level of suspense. | 

Horo. 





BARBARA STANWYCK SHOW 


With Stephen McNally, Tenen 
Holtz 
Producer: William H. Wright 


Director: Jacques Tourneur 
Writer: Blanche Hanalis 
30 Mins., Mon., 19 p.m. 
AMERICAN GAS ASSN., 
BERTO-CULVER 
NBC-TV (film) 
(Lennen & Newell; Wade) 
A still-glamorous Barbara Stan- 
wvck (she admits to 50 years plus) | 
marched in familiar style through | 
a half hour of bedtime soap opera | 
in the launching of this new NBC- | 
TV drama anthology. 
Aside from Miss Stanwyck, | 
however, there was nothing to at-| 
tract anybody but the dames who | 
have survived afternoon tv with a} 
desire for more glycerene. Script 
by Blanche Hanalis was a dull con- | 
trivance about a widow who clung | 
to a mink coat as symbol of past 
glories. She was finally squared, 
away by an ex-magazine editor who 
had taken a job as a railroad sta-| 
tion checkroom attendant to get a, 
fresh slant on life away from the | 
rat race. | 
Sophisticated settings, New York | 
skyline backdrops, the cocktail | 
hour, etc., shouldn't fool anyone | 
who has resided outside the Texas 
panhandle. Besides her own per- 
formance, which was make do with! 
very little. Miss Stanwyck provided | 
the only really bright touch of the 
night. She closed by telling viewers | 
there really is something to a mink 
coat, that she had one herself; but, | 


never fear, she earned it the hard- | 


AL- 





way — by tough work making 
movies. 
But notwithstanding the defects, | 


if June Allyson and Loretta Young | 
can make it with this sort of fare, 
so probably can Miss Stanwyck in | 
this ESW Enterpr'ces production | 
out of Desilu Studios. Bill. 


| Felton 


PETE & GLADYS 
With Harry Morgan, Verna Felton, 
Cara Williams, Bill Heyer, Del- 
Phine Seyrig, Barbara Morrison 
Producer-Writer: Parke Levy 
Director: William D. Russell 
30 Mins.; Men., 8 p.m. 
GOODYEAR, CARNATION 
CBS-TV (film) 
(Y&R; Erwin, Wasey, R&R) 
It seems inconceivable that 
Parke Levy could take the best 


elements of his “December Bride” 


series and come up with nothing | 
special. Yet, that’s what he’s done | 


in “Pete & Gladys,” which stars 
Harry Morgan in his selfsame 


“Bride” role, Verna Felton, also 
from “Bride,” and added Cara 


| Williams as the wife. 


Perhaps “nothing” is too big a 
word, but “Pete & Gladys” is a 
situation comedy without a situa- 
tion, or for that matter, even a 
complication. It’s a comedy about 
a man and a wife who move into 
a new neighborhood, period. Noth- 


|ing on which to hang the comedy}, 
‘and 


although Morgan and Miss 
gave “Bride” iis life, at 
least that had a mother-in-law sit- 
uation, corny as it was. 

So it’s small wonder that the 





| 


land 20th-Fox’s 


JACKPOT BOWLING STARRING 
MILTON BERLE 

With Chick Hearn 

Producer: Buddy Arnold 

Director: Dave Brown 

30 Mins.; Mon., 10:30 p.m. 

PHILLIES, BRUNSWICK CORP. 

NBC-TV, from Hollywood 

(Wermen & Schorr, McCann-Erick- 


THE AQUANAUTS 

With Keith Larsen, Jeremy Slate, 
Larry Pennell, Robert Patten, 
Sarah Marshall, Edward Binns, 
Don Eitnez, Chuck Couch, Mike 
Masters, Pace Slattery, others 

Producer: Ivan Tors 

Director: David Friedkin 

Writer: David Ogden 


60 Mins.; Wed., 7:30 p.m. son) , 
CARTER PRODUCTS, LORIL-| When NBC decided to tie in 
LARD, KELLOG, VICK CHEM-| “Jackpot Bowling” and Milton 


Berle, it caused many a shrug of 
bewilderment. After the premiere 
Ss N U, .|Monday night the bewilderment 
(Semen Se Sees Ses ae tae, Ae Baste thal oak &, 


nett, Morse International) the sponsors called “and 1 said 
r . e . 
CBS-TV took a dunking with | yes” before they could say a word. 


aa — Re ccogen ae Berle was in good form on this 
toni plunge poo inevitable Sow stanza; as bowling shows go, this 
5 ° | 


‘ ;_| One was a good one. But how the 
para ee a ae ~~ | two mesh, and what kind of appeal 


nn | the combination will have in terms 
Hunt’? } 


? |}of mass audience, will have to 
But an hour skin diving adven-| await further outings. It wasn’t a 
ture format is much more demand- | particularly synchronous marriage 
ing than its half-hour counterpart. | for the premiere. 
For one, the 60-minuter needs a| Format of the game itself is a 
much stronger story line and the} contest between two bowlers to 
preem show just didn’t have it. |see which of them can get six 
CBS-TV’s “Aquanauts” from 7:30 | strikes in a row in a nine-frame 
to 8:30 p.m. is up against some | game, with anyone succeeding win- 
strong compstition Wednesday | ning $5,000. Winner, either with 
nights. There’s the oater rating|the jackpot or the most strikes 
king “Wagon Train” on NBC-TV | 
upcoming 
Kong” on ABC-TV. On the basis of | attempt of $25,000 for six in a row, 


ICAL 
CBS-TV (film) 





opening episode. scripted by Levy | the first episode it’s apparent that | or failing that, another $1,000 plus 
and Bill Manhoff, was little more | “Aquanauts” can’t afford to suffer | return privileges. 


than a string of oneliners. Some |from writing cramps. 


of the jokes were good at that, and 
director 


was a long, 


or anything resembling it 
completely absent. 

Too bad, because Morgan and 
Miss Felton are 
comedic pros, and Miss Williams, 


an Academy Award nominee for | dangers of nearby sharks. Make no 
her supporting stint in “The De-| mistake about it, the underwater 
is a very attractive | settin 
newcomer for tv with a decided | what 
flair for understated comedy. Bill | match nature’s bounty. 


fiant Ones,” 


Heyer and Delphine Seyrig were 
an attractive couple-next-door who 


‘figured in the opener, and Bar- 


bara Morrison had a good bit as 
a tax assessor. 


Levy’s going to have to juice Ogden script. Larry Pennell, play- 
this. one up to get the kind of|ing the hair-brained skin diving 
;mileage he did with “December | adventurer, had a role which lacked 


dics. Chan. 


| 


William D. Russell)/ with happenstance. It just so hap- 
dressed things up with some okay | pened that there was a honeymoon 
sight gags besides, but overall it|couple skin diving in dangerous 
tough-to-take half- | waters; it just so happened that a 
hour simply because a story line |feather-brained adventurous skin 
was diver parachuted to their rescue; 


| 
} 


agcomplished | tion in the underwater footage, and | 


{ 


Format’s simple enough and gen- 


| 2 
P tanza was wa ogged erates some suspense, particularly 
dig mete as water logg through the excellent play-by-play 


stills a sense of excitement with- 
{out window-dressing the action. 
| None of the bowlers hit the jack- 
| pot first time out, but the contest 
| seemed a genuine one. 

Berle came on at the opener for 
some fast chatter, introed the 
bowlers and Hearn, then disap- 
| peared. Then he came on midway 
| for another round of business, then 
| faded again until the final buzzer 


g was visually exciting, but| when he paid off the winners and 
was needed was talent t0| made the 


pitch. His material this time out 
Keith Larsen and Jeremy Slate ranged from sharp to obvious, with 
were okay as the leads, portraying | most of it good, and the one okay 
a team of freelance skin divers.| routine had him explaining the 
That they didn’t project too well) fine points of the game backed by 
could be blamed on the David! four interpreters for the “foreign 
audience,” with the anticipated 
mayhem resulting. Berle, however, 
| seemed a bit too conscious of the 


it just so happened etc., etc. 
There was much more imagina- 


a far greater excitement in the 





|Bride.” And the juicing will have ;conviction. Sarah Marshall, the | incongruity of his surroundings. 
to be some inventive writing to |newly-married femme, caught the | 
{give the show some kind of run- | anguished underwater look in her | of the opening stanza were shots 
{ning situation to spark the come-|short sequence. Others in the cast of celebrity spectators for the 


Laced into the good camerawork 


were competent. Horo. ' match, Chan. 





3-Web Campaign Coverage 








If the first edition of ABC-TV’s 
pre-election series, “Campaign 
Roundup,” tended to be somewhat 
dull, blame it more on the cam- 
paign to date than the web’s pro- 
duction itself, Generally it was a 
sober, workmanlike job, and it 
lagged only because the Presi- 
dential battle thus far has pro- 
duced few pre-election fireworks. 

Network is playing this stanza 
down the middle in orthodox fash- 
ion, with reports from corre- 
spondents traveling with the two 
candidates, matching film clips, 
regional reports and an overall 
trend-style wrapup. 





CAMPAIGN ROUNDUP 
With Bill Shadel, Edward P. Mor- 
gan, Quincy Howe, John Rolfson, 


Louis Bean, Al Mann, Paul 
Harvey, Robert Fleming, Wil- 
liam Winter 


Preducer: Sidney Darion 
Director: William Ayres 
30 Mins., Sat., 7:30 p.m. 
ABC-TV, from N.Y. 





Bill Shadel is anchorman, and 
first outing heard from Edward P. 
Morgan, traveling the Kennedy 
route, and Robert Fleming, on the 
Nixon tour, these matched with 


| reporting job in which any news| 


The second of these nine con- 
secutive half-hour programs, “Pres- 
idential and Vice Presidential |idential Countdown” done Monday 
campaigns, the stage was set for/(19) at 10:30 p.m. by CBS News, 
television journalism to strut its consisted of a personal interview 
stuff. | by a subdued Walter Cronkite with 

In the 9:30-10:30 P.M. slot Satur-|an equally subdued John Kennedy, 
day (17) night, NBC presented one |the Democratic nominee. 
of tv’s finest hours, with plenty of} The series of Monday broad- 
strutting. casts, leading to Election Day, ob- 
stensibly are to be analyses and 
reports of the Presidential race. 
Compelled, at present, by a lack 
of hard news and by a desire to 
show the nominee as an individu- 
al, led to this dualog on tape from 


When Congress waived “equal 
time” restrictions in the 1960 Pres- 








THE CAMPAIGN AND THE CAN- 
DIDATES 

With Frank McGee, Herb Kaplow, 
Sander Vanocour, Robert Aber- 
nethy, Bill Ryan 

Producer: Chet Hagan 

Director: Robert Priaulx 

60 Mins., Sat., 9:30 p.m. 

LONGINES-WITTNAUER 

NBC-TV, from N.Y. 

(Victor A. Bennett) 





PRESIDENTIAL COUNTDOWN 

With Walter Cronkite, others 

Producer: Warren V. Bush 

Directors: Martin Carr, Fred Stoll- 
mack 





The first of eight, “The Cam- 
paign and the Candidates,” was 5 
public service in its most meaning- ti i. a Kare 
ful and direct form. It was also a WESTINGHOUSE 
CBS-TV (live, film, tape) 


media could take inflated pride. If| (Ketchum, MacLeod & Grove) 


American voters are to be con- 
sistently provided with such an ob- 
jective presentation of the candi- 
dates themselves discussing the 








home. Cronkite’s questions were 


($1,000 prize’, then takes on the} 
“Hong | last week’s champ for a jackpot | 


calling of Chick Hearn, who in- | 


“watch us next week” | ¢ 


the Kennedy Washington, D. C.| 


‘liam Winter reported on the West 


) eapably. 


brief filmed excerpts from the Ict- 
est speeches. On a regional basis, 
John Rolfson reported on the 
south and Kennedy’s appeal to 
Protestant ministers in Texas; Al 
Mann presented the Great Plains 
analysis, particularly Iowa, Wil- 





issues—in an edited pictorial form 
which highlights the difference in 
|thinking and approach to para- 
mount problems—the function of 
democracy couldn't be better 
served. Voters this year may be 
better informed before the trip to 
the ballot box than at any time in 
history, with tv reporting account- 
ing for the difference. 

In Washington, many viewers 
watched for the slightest hint or 
suggestion that NBC might favor 
Nixon or Kennedy, or even Lodge 
or Johnson. Although subtleties 
are sometimes evaluated in varying 
degrees, it would be difficult to 

(Continued on page 42} 


. 


Coast, and Quincy Howe on New 
England and the northeast. Louis 
Bean did the political expertising 
with the stress on the religious 


issue. 

All of it was capable, sober re- 
porfing, and if it was unspectacu- 
lar, it was reliable and complete. 
Sidney Darion produces for ABC 
News, and William Ayres directed 
Chan. 





j not all good, but most of them 
poe asked with a certain dignity 
and many of them covered topics 
(the Kennedy money, religion, 
the Kennedy political philosophy, 
father Joe Kennedy, late brother 
Joe Jr.) of great interest to the 
electorate. The 30-minutes were 
not for traditional political stump- 
ing. 

Eventually, CBS expects to 
branch out into the hard news area 
with analyses of current events. 
Next week, a group of CBS news- 
;men will review the first of the 
| televised Kennedy-Nixon “de- 
bates,” scheduled to take place be- 
tween now and then. Art. 





THE SHIRLEY TEMPLE SHOW 

(The Land of Oz) 

With Shirley Temple, Jenathan 
Winters, Ben Biue, Sterling Hoi- 
loway, Gil Lamb, Agnes Noore- 
head, Frances Bergen, Arthur 
Treacher, Mel Blanc, Charles 
Boaz, Mari Lynn, Norman Levitt, 
William Keene, Lou Merrill, 
Maurice Dallimore, Dennis 
Helmes 

| Producer: William Asher 

| Director: William Corrigan 

| Writer: Frank Gabrielson 

Music: Vic Schoen (theme musie, 
Vie Mizzy) 

'¢€0 Mins., Sun., 7 p.m. 

|BEECH-NUT, RCA 

NBC-TV, from Hollywood (tape) 


(color) 
(Y&R, JWT) 

| “Lassie”’ has given CBS-TV a 
virtual stranglehold on the early- 
Sunday-evening “family” audience 
for several years, and “Dennis the 
| Menace” in the following half-hour 
;slot has consolidated: that hold 
during the past year. It’s not likely 
|that “The Shirley Temple Show” 
will enable NBC to take over 
dominance of the 7-8 Sunday 
| period, but there's no question that 
it's going to make a good fight out 
cof what was once a walkaway. 

Miss Temple’s new entry ap- 
| pears more or less a logical se- 
|qvence of her “Shirley Temple 
| Storybook,” out of the Henry Jaffe 
| Screen Gems shop a couple of sea- 
sons back, The difference is that 
{the latter was restricted to fairy 
|tales and was filmed, while the 
| new entry is on tape and is broader 
jin scope. More importantly, this 
| new entry is anchored in a timeslot 
|that makes eminent sense, since 
| it’s a family show in the true sense 
|of the word, with appeal for the 
moppets and the adults as well. 

Moreover, if the kickoff is any 
|indication, it promises to be far 





| 
| 


jsuperior to “Storybook” in con- 
ception, if not execution. The 
fiimed stanzas, though  slickly 


|enough produced, were bland, and 
or the most part dutl. But this 
|kickoff “Land of Oz” entry was 
|intelligently scripted and was 
played and directed so as to be fun 
and at times even urbane. True, it 
had some rough production edges— 
despite its taping, it looked as if 
it was done in something hurry, 
tut it also had a little content, for 
a change. 

Not mueh point to the story, 
what with a plot to overthrow the 
government of Oz, a magic spell 
that turned Princess Ozma into a 
boy, a series of adventures with the 
boy, Jack Pumpkinhead, the Tin 
Woodsman, the Straw Man, Glinda 
'the Good and the Sawhorse, all 
jagainst the evil forces of Lord 
| Nikidik and Mombi the Witch, as- 
sisted by Graves the Butler. Good 
won out at the end, of course, and 
there were enough plot turns to 
keep things moving quickly. 

But the characterizations and 
some of Frank Gabrielson’s dialog 
gave “Oz” its real impetus and fun, 
Agnes Moorehead stole the show 
as a delightful Witch, turning on a 
cockney accent and a derisive man- 
ner, and Jonathan Winters wasn't 
far behind as the wicked but not 
very effective Nikidik, a honey of a 
performance. Arthur Treacher as 
his gloating butler, Sterling Hollo- 
way as the pumpkin, Ben Blue as 
the scarecrow and Gil Lamb as the 
Tin Woodsman all contributed te 
the major fun, with assists from 
Mel Blanc, Charles Boaz and Wil- 
| liam Keene. Miss Temple, as usual, 
was a warm and charming hostess, 
jmade an exquisite Princess and 
was an attractive a young boy as 
could be found. 

William H. Brown is exec-pro- 
ducer for NBC, while Bill Asher 
produced this particular segment 
and turned in a fine job. William 
Corrigan directed, and if he has to 
take some of the blame for the few 
ragged edges, this is far oute 
weighed by the fun of the concep- 
tion and casting. NBC’s special ef- 
fects boys had a field day, turning 
in an excellent job, and that RCA 
‘tint was prefectly suited to the 
shew. Chan. 


‘ a ° 
Nation’s’ Candidates 
The four Presidential and vice- 
Presidential candidates have been 
offered additional time to make 
their political points by CBS-TV 
via invitations to appear on “Face 
the Nation” during the month of 
| October,’ and all candidates but 
| Vice-President Richard M. Nixon 
have given quick acceptances. He's 
yet to be heard from. 
| Sen. Lyndon B. Johnson opens 
the series with an appearance Oct. 
2; Henry Cabot Lodge appears Oct. 
|9; and Sen. John F. Kennedy Oct. 
| 30. Nixon, if he accepts, presuma- 
i bly would get the Oct. 23 date. 
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Chis New Flareup on B'cast Access 
To City Council Meets Vs. Press 


Chicago, Sept. 20. 

The pencil and the electronic 
journalists are feuding again, This 
time it’s over the obstructionist 
tactics used by the daily press 
boys 
were Campaigning for unrestricted 
access to the meetings of the City 
Council It prompted newsman 
Len O'Connor, who conducts twin 
commentary shows on both WMAQ 
and WNBQ itv), to go on the air 
ast week with a blast against 
the local press for its duplicity. 

Although he didn’t refer to him 
by name in his broadcasts, O’Con- 
nor’s principal target was Jay 
Mullen, veteran City Hall reporter 
for the Chicago Daily News, who 
voiced the only objection to the 
presence of radio and tv equipment 
at last Friday's session, and who 
earlier in the week coached an 
alderman into questioning their 
right to access. In spite of Mullen, 
the Council voted unanimously to 
Jet radio and tv into the meetings 





+ 


the broadcast newsmen | 





_ Crosby-Brown Sell KFOX 


Washington, Sept. 20. 

Kenyon Brown and the KCOP 
L. A.) group have sold KFOX. 
Long Beach ‘Cal.) radio station, to 
Washington, D. C., syndicate head- 
ed by Robert Symonds for $850.000, 
subject to FCC approval. 

In the selling group with Brown 
were Bing Crosby, George Cole- 
man, Joe Thomas and_ Kevin 
Sweeney. All except Sweeney were 
KCOP shareholders. 


WNTA-TV Airing 
For BBC Entries 


| WNTA-TV has inked a deal with 
the British Broadcasting Corp., giv- 





to cover whatever portions they | ing the Newark-N.Y. indie cutlet 
chose for news _ purposes. The! first refusal on all BBC documen- 
privilege is good. however, only | taries. 


through Dec. 3] 


sideration 

According to the broadcast rep- 
resentatives who for months have 
been pleading their case, none of 
the City Hall reporters have done 
anything to abet the radio and tv 
cause And yet some. of their 
papers had carried editorials in 
behalf of broadcasting’s right to 
equal news access in the Council 
chambers 

O'Connor's televised (and broad- 
east) remarks ave worth quoting in 
full: 

“I think the ciiy editors of our 
Chicago papers should have a 
faiherly talk with their City Hall 
reporters. Tell them to knock it 
off before they embarrass the 
papers 

“I am getting a little irritated at 
the juvenile aitiiude that some of 
these City Hall reporters have 
adopted towards tv and radio cov- 
erage of the Council. There have 
been a number of occasions when 


certain City Hall reporters have 
actively campaigned against radio 
and tv. At a meeting of the Coun- 
cil rules committee earlier this } 


week, one of these reporters cov- | 


ered the meeting by whispering 
questions to a big, bulky alderman 
who apparently couldn't think up 
any embarrassing questions of his 
own. 

“This same character got highlv 
indignant because NBC and CBS 
(stations) both had cameras in the 
Council today. He argued that this 
was in violation of what the Rules 
Committee had provided. He was 
wrong, indicating that he didn't 
have a clear idea of what trans- 
pired at the meeting that he cov- 
ered. 

“We have made mention before 
that the Chicago newspapers get 
purple with rage when there is 
curtailment of cpen news coverage 
in Cuba or Afghanistan. On the 
local scene, they do not practice 
what they preach. You would 
think that the newspapers paid 
rent to occupy space over at City 


Hall. This open resentment of |} 
radio and tv wouldn't be so bad if 
they plaved it that way all the 
time. But they dont, 


“They fall 
getting over here on time when we 
give them a chance to make a few 
dollars on one of our panel shows 

They only bite the hand that is 
feeding when they are not 
getting fed 


ABC POSTS. SRO ON 
‘CHAMPIONSHIP BRIDGE’ 


Chicago, Sept. 20. 
ABC-TV's “Championship 
Bridge on Sunday afternoons is 
now SRO, with Kitchens of Sara 
Lee purchasing the remaining 


them 





three-eighths of the show. Buy 
came through the Chi office of 
Cunningham & Walsh. 

North American Van _ Lines, 


through Biddle Co., is sponsoring 
half of the show, as it did last 
and Samsonite Furniture, via 
Grey agency, has 13 spots. “Bridge” 
will launch its second season on 
the network Oct. 16 with a slight 
revision in format. This year’s 
skein will have celebrity bridge 


year, 


players quelling the experts. . 


The first of next | 
year it comes up again for recon- | 


all over themselves | 


Station for the upcoming sea- 
son expects to telecast from 20 to 
25 BBC documentaries on an ir- 
regular basis. Those already slated 
include a series of three half- 
hours on South Africa, six shows 
on social issues facing the individ- 
ual, a series themed on revisiting 
the battles of the last war. Lat- 
ter series, incidentally, has one 
episode featuring Edward R. Mur- 
row. 


Another documentary signed for | 
deals with a report on the experi- | 


ence of socialized medicine in 
England... Station plans to follow 
the 70 minute report with a 20- 
minute “live” show, util’zing a 
panel of American doctors for com- 
ments on the British socialized 
medicine. experience. U.S. doctors 
are expected to take the anti- 
socialized medicine position. 

Representing BBC in deal was 
Grieve del Strother. BBC official 
who had been headquartered in 
N.Y. 


‘Banner Cut Him Off 
| Without a Cent: Eddie 





Albert Re ‘Candid’ Row 


Eddie Albert, the.deposed emcee 
of “Candid Camera.” says execu- 
tive producer Bob Banner oftered 
him no compensation when Arthur 
Godfrey was chesen to replace him 
Albert, who said the matter was 
now in the hands of his lawyers. 
was to have received a salary of 
over $100.000 for appearing on the 
CBS Sunday stanza and a “‘substan- 
tial share’ in ownership of the 
weekly half-hour package. 

3anner said prior to. signing 
Godfrey as host that he and Albert 
had no contract because they failed 
to agree on terms. Albert, who has 
already shot some segs for the 
CBS-TV stanza countered that he 
and Banner very definitely had a 
verbal accord. Series debuts Sun- 
day, Oct. 2 at 10 p.m. 

WCBS-TV UPS CRAMER 

Ned Cramer moves up from as- 
sistant director cf programming to 
assistant director of public affairs 
under Clarance Worden at WCBS- 
TV, Ww. X- 

Cramer's been with the station 


1945. He's produced, 
others, the  prize-wining 
American Musical Theatre.” 


among 
“The 





| tional 
|& Machine Workers 


.ment 


GE & Westinghouse 
Question IVE Blast 
So WRC-TV Cancels It 


Philadelphia, Sept. 20. 
A television debate between 
James Carey, head of the Interna- 
Union of Electrical, Radio 
and Edward 
National 
was taped 
show on 
never pre- 


Marr, representing the 
Assn. of Manufacturers, 
for the “Speak Up” 
WRCV-TV, but was 
sented. 

The cancellation of the program 
led to reports that it was cut off 
the air due to protests from Gen- 
eral Electric and Westinghouse. 
Carey's union is a contract hassle 
with both corporations; and he was 
known to have said his piece on 
the show about the Government’s 
price fixing charges against the 
companies. 

At WRCV-TV it was said there 
was no pressure brought by either 
company, but that both G-E and 
Westinghouse had heard about the 
program and asked that the tapes 
be submitted to their legal staffs 
before they was shown. The sta- 
tion's own counsel then got busy 
and viewed the show. The IUE 
leader's remarks were thought to 
leave the station wide open for a 
libet suit and the program depart- 
was advised to yank it. 


Monte Carlo Fest 
Picks Up Steam 


Monte Carlo, Sept. 20. 

Spain, Canada and France have 
officially accepted invitations to 
participate in the international 
television festival to be held in 
Monte Carlo, Nov. 14-16 

According to the festival ¢com- 
mittee, England may be represent- 
ed by 13 commercial contractors, 
BBC-TV and five indie producers. 
American Emmy Award winners 
for the past year have been askec 
to represent the U. S. The Acad- 
emy_ of Television 
Sciences has been invited to serve 
as the coordinator for the Ameri- 
can entries 

First juror to be announced for 
the festival is Dame Judith Ander- 
son, repping Great Britain, There 
will be six awards with three 
special awards mace 
of the jury. 

Prince Rainier and _ Princess 
Grace will host a private reception 
for the jurors cn the eve of the 
epening There will be eight 
jurors, two 
from England, and one each from 
Japan, Italy, France and Germany. 
Jurors and journalists will view 
the entries via closed-circuit in 
the Tele-Monte Carlo Studios 

Another international festival— 
this one concentrating more on tv 
equipment—will be held in Mon- 
treux. Switzerland, from May 15- 
27, 1961 


FOGARTY HEADS NAB'S 
NEWS EQUALITY UNIT 


Washington, Sept. 20. 
Seventeen have been named to 
the National Assn. of Broadcasters’ 
which battles for equal treatment 
for radio-television in access to 
news, the Freedom of Information 


| Committee 
and its sister AM’er. WCBS, since | 


Frank P. Fogarty, executive v.p., 
Meredith Broadcasting Co., Omaha, 
was named chairman of the com- 
mittee. 











Negative attitude often displa 
casting’s special events covera 
when Westinghouse WKY” 






When a blaze of unkr 
ing housing the Theatrical 
crews gave it thorough rad 
about 4:30 p.m. until 9, the 
under control. Throughout two 





Sometimes It Just Doesn't Pay... 


ved by the public 
’-AM 
coverage of a major dow fire 
igin destroyed the three-story build- 


Cleveland, Sept. 20 

toward broad- 
was pointed up here last week 
went allout for on-the-spot 


a show biz hangout, KYW news 


id tele coverage from the outset 


hour firemen got the five-alarmer 


KYW cameras were trained on 


the scene, one from ciose up and the other from a second-story 
window of studios a half block 
hand with taped and telephoned reports which were broadcast 
through the night, and frequent cutins were made into regular 
tv shows with live and film wrapups. 

Effort netted the station 200 phone calls from 
mostly complaining about cutins during a Shirley Temple pix. 

There was follow-up praises, however, from Cleveland Press 
radio-ty .columnist Jim Frankel. for 


away. Radio newsmen were on 


irate viewers, 


“superior. coverage.” 


Arts and] 


at the option | 


from the U. S., two} 


flexibility), according to the TvB 
of more than $13,000,000. 
Network, however, 





the same period of ‘60. 


had the gre 
804,000 in the first six months of 


TV Steps On the Gas 


Gasoline companies spent a whopping $21,300,000 in gross time 
billings for national spot and network tv advertising during the 
first six months of this year, according to a Television Bureau of 
Advertising report. Expenditure represented a 45% increase over 
the same period a year ago when the total was $14,700,000. 

Biggest share of the total went to spot (because of its regional 


Rorabaugh figures, with a gross 


atest expansion, going from $2,- 
‘59 to more than $8,000,000 for 


Topping the category for the first six of 60 were Texaco, $6,- 


| 
| 393.830 


spot and web total); Esso Standard, $1,508,100; Mobil Oil, 


| $1,439,000; Shell Oil, $1.402.101; and Atlantic Refining, $1,016,500. 











Thdies Challenging Azcarraga’s Mex 
TV Dominance in New License Bids 





KTTV’s Gotham Office | 


KTTV, the Dick Moore-helmed 
Los Angeles Times indie, is open- 
‘ing its own N. Y. sales office, with 
Jack M. Duffield in charge. Duf- 
field is an eight-year vet of the 
station and was its first merchan- 
dising manager. He'll hold down 
the title of eastern sales and mar- 
keting manager. 

Blair continues as the KTTV rep 
Station’s sales’ veep, John Vrba, 
arrived this week to install Duf- 
| field, while Moore is due in N. Y 
today (Wed.). 
| While most multiple-station 
groups maintain Gotham sales out- 
lets, it's unusual for a single sta- 
tion such as KTTV to operate a 
N. Y. office. It's the only L.A. 
tv’er to do so, aside irom the net- 
work o&o’'s. 


RALTV’s lHoment 


Of Olympic Glory 


Rome, Sept. 20. | 

RAI-TV coverage of the Olympic 
Games in Rome has brought almost 
unanimous praise for the much- 
maligned Italo network, which 
rarely sees a kind word about it- 
self in local print. Observers and 
tv critics in most Italian dailies for 
once liked almost everything about 
the wide coverage given the Rome 
events by RAI. though only a few 
were sorry that it was all over, add- 
ing that one more shot of muscles 
in action might have provoked 
“symptoms of indigestion.” 

On the statistical side. the RAT- 
TV effort was indeed an impressive 
one. The net has just compiled an 
official list of achievements, which 
shows that it originated 116 hours 
of broadcasts for both the Euro- 
lvision and Intervision (Curtain 
Countries) Networks alone. RAIT- 
TV played host to 285 foreign radio 
commentators and 158 foreign 
video speakers, as well as their 

related staffs and technicians. 
| Seventeen countries were in on 
the Eurovision-Intervision pool! of 
| live Olympics telecasts. Ampex 
units were used extens:vely. 

Coverage was effected by RAT 
via 160 TV emplacements, 4 video 
| Studios, 8 light and 3 heavy teams, 
| plus two one-camera vehicles joined 
by means of 32 radio links. Olym- 
| pic Center which coordinated RAI 
| activities, employed nearly 1.000 
people including interpreters, tech- 
nicians, drivers, producers, jour- 
nalists, reporters, etc. 

Some 10.000 radio services were 
made available to foreign broad- 
casting outfits, with 320 radio in- 
| Stallations, 700 mikes, and 66 ra- 
dio studios serving the radio roster 
for RAI. 


GRANADA’S POLA ON 
U.S. TALENT PROWL 


London, Sept. 20. 

Eddie Pola, head of Granada TV 
Network’s light entertainment divi- 
sion, leaves London on Thursday | 
(22) on a talent prowl that will 
take him to New York, Hollywood | 
and Las Vegas. He will be on the 
lookout for acts that can be slotted 
into the web's variety Show. 

On the outward journey, 





Pola 
will have a one-night stopover in | 
Manhattan before heading for the 
Coast. He will spend about a month 
on the West Coast before returning 





+ 


| 
| 
te New York. j 


By EMIL ZUBRYN 
Mexico City, Sept. 20. 

An upsurge of independent in- 
terests in the Mexican television 
picture is challenging the suprema- 
cy of Telesistema Mexicano, S.A., 
the Emilio Azcarraga chain which 
has had the field pretty much to 
itself up to now. 

Competition is centered in the 
provinces, but independent sta- 
tions have come into being in Mon- 
terrey and Guadalajara, where 
Telesistema also has links. 

The Department of Communica- 
tions is currently studying 60 ap- 
plications for tv licenses, with 
these scattered throuxhout various 
areas of the republic. Only one 
application has been approved so 
far. that of Felipe Arreola, of No- 
gales, Sonora, for a 5,0C0-watt au- 
dio and 10.000-watt video siation 
over Channel] 2. 

Communicatiens 
studying all other applications, 
with permits to be granted as ré pD- 
id'y as possible to 2}]1 who comply 
with prinicpal requirements. These 
fundamentally state that  appli- 
cant must be Mexican and be sol- 
vent morally and economically. 


experts are 


Pattern of the indies will be to 
rely heavily on American episodic 
series for programming, filling out 
hours with live shows drawing on 
local talent. Hope is that live en- 
tertainment will slowly supersede 
filmed shows as stations gain ex- 
perience and local talent is or- 
ganized 

XET-TV in Moenterrey is being 
installed by Gustavo de la Garza, 
who owns radio station XET. This 
station will have highest antenna 
in world situated on Cerro de la 
Silla ‘Seat Mountain) outside the 
city. 

In Guadalajara. Te'evision Tzapa- 
tia, S.A., owned by Alberto Villar, 
has been operating since Aug. 27 
over Channel 6. Now having but 
one studio, an annex addition will 
house other studios as well as ex- 
ecutive offices 

Indusiry circles feel that com- 
petition in Mexican television will 
benefit the industry. lead to a more 
rapid development. and give broad- 
er opportunities to talent and tech- 
nicians, especially those located in 
provinces. 

Mexican boom is expected to 
touch off gencral tv development 
throughout Latin American area 
where medium is still virtually in 
swaddling clothes. Capital inter- 
ests as well as industry executives 
and technical personnel are making 
treks to Mexico to study opera- 
tions here, and adapt to local 
needs. It is expected that tide of 
observers will swell in 1961. 

As Romulo O’ Farrill Jr., gen- 
eral manager of Telesistema said, 
the Mexican industry can do with 
a lot of improving, especially in 
renovating and improving trans- 
mitting equipment and building up 
program quality. But he added that 
the republic has come a long way 


|}in the past decade. 


It was on Sept. 1, 1950, that tele- 
vision began in Mexico, with a re- 


|mote pickup of the states of the 


nation address of 
Miguel Aleman. 
brought the event to a_ total 
of 500 receivers strategically 
placed throughout the city. O’Far- 
rill himself had flown in the re- 
ceivers in his own private plane. 

Today, there are over 500,000 re- 
ceivers in the metropolitan area; 
goal is a million in immediate fu- 
ture. And in the next decade Mex- 
ico plans to build up medium so 


then-President 
One camera 


that it can hold its own with the 


best in the world. 


a 
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WANTED: TELEFILM ‘DOCTORS’ 








Watch Your Head 


Elementary tips on how a politician can make the most effective 


use of television in his campaign 


in a new booklet prepared by the National Assn. of Broadcasters. 
It’s titled, “Campaigning on TV,” and sells for 5 cents to NAB 


members 


A similar booklet, also a nickle each, has been written on the 
use of radio, called, “Is Your Hat in the Ring?” 


Both helpfully reprint Sec. 315 


regulations affecting political broadcasts. 

The booklets seem to have thought of everything. The one on tv, 
for instance, notes: “Usually a boom microphone will be used... 
The beom operator will keep your voice in range, ‘but your co- 
If you rise quickly from your chair, you 


operation is necessary. 
are apt to hit your head... 


Washington, Sept. 20. 


are set out clearly and concisely 


TROUBLE’ SERIES 


By BOB CHANDLER 


With the °60-61 television sea- 
son officially under way, one of 
its more notable aspects has al-| 
ready set it apart from its pre-| 
decessors. Blame it on the abund- | 
ance of film or the frequency of | 
jet service to the Coast, but more 
than ever before the months of 
August and September have been | 


(equal time’, plus FCC rules and 








Showdown Nears in Com’-Educ'l 
Philly's Ch. 12 Grant 


Battle for 


chock full of “how can we fix it” | 
meetings in the Bevhills Hotel 
and the studios between the pro- 
ducers and the “why did we ever | 
buy that dog?” agency execs. | 

Which leads the question of 
howcum television, unlike legit | 





jand other show business forms, 
|has never had the impartial, pro- | 





Philadelphia, Sept. 

Educational and commercial tele- 
vision operators are girding for a 
showdown on the final disposition 
of blacked-out Channel 12, only 
tv station allocated to the state of 
Delaware. 

Hearings are skedded to start 
Oct. 10 before the Federal Com- 
munications Commission, in Wash- 
ington, on the tv outlet which went 
dark in the fall of 1958. Firsi.an 
exclusively Delaware station, Chan- 
nel 12 was purchased by Phila- 
delphian Paul J. Harron, and op-| 
erated as WPJH. 

With i, transmitter moved to 
South Jersey to obtain greater cov- 
erage in the metropolitan Phila- 
delphia area, Channel 12 was sold 
to the Storer Broadcasting Co., 
which changed its call letters to 
WVUE. A losing operation for al-!| 
most two years, Storer tried to} 
sell the station and then finally 
handed back the license to the 
FCC 

Loudest and most energetic of 
the five applicanis for Channel 12 
is the Philadelphia educational 
station WHYY-TV, now operating 
on an ultra high frequency channel. 
Opposed are four commercial 
groups: Metropolitan Broadcasting 
Corp., and National Telefilm Asso- 
ciates, both of New York; Rollins 
Broadcasting Co., which operates 
two radio stations in Delaware and 
TV stations in other states, and 
Wilmington TV Co. Inc., a syndi- 
cate 

Channel 12 argues that its educa- 
tional fare, which is now available 
only through the use of UHF 
adapters, would provide cultural 
programs for every viewer in the 
tri-State area of Southeastern | 
Pennsylvania, Southern New Jer-| 
sey and Delaware. A commercial | 
license would only permit Channel | 
12 to present “left-overs§ and} 
crumbs” not wanted by the three | 
network stations which now blanket | 
the Delaware Valley, educational | 
tv proponents state. 

Significantly, Delaware's two} 
U. S. Senators. John J. Williams | 
(R) and J. Allen Frear (D), have re- 
fused to join the phalanx of legis- 
lators, civic leaders and educators 
from Pennsylvania and New Jersey 

(Continued on page 52) 








WCBS-TV’s 1-H. 
Bway Tribute 


WCBS-TV, the CBS-TV flagship 
in New York, will stage a special 
one-hour tribute to the American 
musical theatre, “Broadway, I Love 
You,” tomorrow night (Thurs.). Sta- 
tion normally programs a one-hour 
documentary once every month, 
and last-minute decision found the 
musical salute getting the nod for 
September. 


Guests will include Arthur 
Schwartz, Otto Harbach and Mar- 
tha Wright, and the show will be 
produced by the same WCBS-TV 
unit which turns out the weekly 
“American Musical Theatre” half- 
hour in association with the N.Y. 
Beard of Education. Ned Cramer, 
newly appointed pubaffairs direc- 
tor, heads up the “Theatre” unit 
as exec producer. 








Pr’ 
as 


|fessional troubleshooter known as | 
? o,° the “show doctor,” the expert who 
Morton $ A-R Politicos can move into a situation before | 
William Morton, producer of As- ‘he show is on the air and do an) 
sociated-Rediffusion, is in New impartial repair job. | 
York with his wife, the former Pat; If any industry needed this kind | 
Bernstein, to do live and filmed jof troubleshooter, it's television | 
interviews on UN and other poli- | and especially television film. For | 
tical personalities. He is working it's usually not only a single show | 
with ABC-TV on the necessary film involved, as with Broadway, but | 
unit. |an entire series of 26 or 39 shows, 
Among the assignments are in-|and a single wrong turn in the 


HOW FIXERS? FOR 


Those 


Sat. Morning Deals Pose 


Lotsa Money Problems for Webs 





Sweets Looking 


Sweets Co. of America, maker of 
Tootsie Roll, is looking for addi- 
tional Saturday morning network 
time. 

So far none of the networks have 
come up with an arrangement 
agreeable to Sweets, which handles 
its own tv advertising. 


Britain Looks To 
TV, Radio after ‘64; 
Set Scrutiny Team 


London, Sept. 20. 
The Pilkington Committee on 
the future of radio and tv is ex- 
pected to begin work this month, 





following the announcement made | King” 
| at the end of last week of its full 


personnel. Committee’s job will be 


+ 
? 


terviews with the Presidential and 
Vice-Presidential candidates, Sec- 
retamy of State Christian A. Herter 
et al. Sometimes Morton tele- 
phones his interviews live for cut- 
ins into the spot-news A-R pro- 
grams in England. 

Mrs. Morton, one-time VARIETY 
London bureau staffer, is the 
daughter of Granada’s Cecil Bern- 
stein. 





Jan. Start For 


2 New Mont 


Private TV ers 


Montreal, Sept. 20. 
Montreal's two new privately- 
owned tele stations are slated for 


January openings if present dead- | 


lines are met. Both _ stations, 
CFCF-TV, the English station on 
channel 12, and CFTM, the French 


outlet. on channel 10, are building | 


new studios in different parts of 
the city at a total cost of $3,500,000. 

Both 
will have no problem originating 
55% of their programs in Canada 
as stipulated by the Board of 


Broadcast Governors who control | 


all broadcasting in Canada. 
English station will 
from noon until 1 a.m. with the 
French outlet starting at 4:30 p.m. 
to midnight daily with a noon start 
on Saturday and Sunday. 


The 





Time Mag Sponsoring 
WBBM’s Stereo B’cast 
Of Chi Opera Preem 


Chicago, Sept. 20. 

With Time Magazine picking up 
the tab, to the tune of around 
$15,000, WBBM (AM & FM) will 
broadcast in stereo the perform- 
ance of Verdi's “Don Carlo,” which 
launches the 1960 season of Chi’s 
Lyric Opera on Oct. 14. For the 
sponsor it's strictly an institutional 
buy. Program is expected to run 
close to four hours, counting cov- 
erage of the pre-curtain color and 
between-acts interviews. 

Station had covered a Lyric 
opening once before, in 1958, when 
it carried the complete production 
of “Falstaff.” As it did then, this 
bids to be the most ambitious 
single program on local radio this 
year, from the standpoint of both 
costs and production. Appearing in 
the cast are such opera notables as 
Richard Tucker, Giulietta Simio- 
= Tito Gobbi and Boris Chris- 
toff. 

WBBM is seeking a prominent 
musicologist to handle the com- 
mentary. Tapped so far are Jay 
Andres as announcer at.d Lee Phil- 
lip as celebrity interviewer. 


managements claim they | 


broadcast | 


|eonception of the series spells 


| Moreover, in tv-film, the damage 


ican be repaired before the show | 
jever gets to the public, due to the | 


far-ahead start 
|film logistics. 

| Most important, however, is the 
fact that a show doctor in televi- 
sion would constitute the sole im- 
partial party involved in the busi- 
ness of analyzing and repairing 
a series gone sour. 
other facet of the amusements or 
the arts, the customer in televi- 
sion is not the public—it’s the ad 
agency and the sponsor. And con- 
sequently, more often than not 
when producer (seller) and agency 
exec (buyer) get together, there's 
more concern for maintaining the 
“relationship” than with fixing 
the show, particularly when 
|there’s a conflict in views on how 
jto fix it. 

| One veteran of the production 
| wars, former Hal Roach and Cali- 
fornia National 
| Bob Cinader, describes what can 


necessitated by 





happen in some of those frenetic | 
1 


pre-season meetings: 


about his show in the first place, 
no more than a writer can be about 
his script. So usually the meeting 
takes place between 
head and the agency. The studio 
|boss is supposed to be removec 
;enough from the show to have 
some objectivity about the pro- 


But if his views don’t coincide with 
those of the agency, then he too 
loses his objectivity because he 
wants to maintain the “relation- 
ship” with the buyer. He can’t tell 
the agency v.p. he’s an idiot be- 
cause he'd jeopardize the relation- 
ship, so that very often he'll sacri- 
fice the show, however reluctantly, 
in order to keep the customer 
happy.” 

That's where the show dector, 
assuming he’s an impartial party 
who, as Cinader pvis it, ‘doesn't 
give a hang whener the show 
makes it or not,’’ comes in. Such 
an impartial analyst would serve 
two functions—first, he'd trouble- 
shoot the show itself, detailing 
what's been done wrong and how 


or fourth episode is in the can, 
not after the entire series is off 
the air with both sides unhappy 
but wiser), and second, would do 
it without leaving egg on anyone's 
face, by virtue of his known im- 
partiality and lack of any stake in 
the property. 

A studio boss, knowing that a 
show is wrong and disagreeing 
with the agency's ideas on how it 
is wrong, could suggest such a 
show doctor as a third party with- 
out offending the agency man’s 
standing or professional pride, 
simply as two parties in disagree- 
ment in other industries often go 
to an arbitrator. Assuming the 
show doctor has the kind of pro- 


(Continued on page 52) 





\trouble all the way down the line. | 


Unlike any | 


Productions v.p. | 


“The producer can’t be objective | 


the studio | 


gram’s problems, and usually does. | 


it can be fixed (and after the third | 


to advise the Government on what 
shouid happen after 1964 to exist- 
ing radio and tv services, and what 
ought to be done about a third tv 
| channel, commercial radio, toll tv, 
etc 


| Two members of the committee 
are involved directly in show biz: 

Peter Hall, director of the Shake- 
speare Memorial Theatre, and ac- 
| tress Joyce Grenfell. Others are 
industrialist Sir Jock Campbell, 
Elizabeth Whitley who’s the wife 
of the minister of St. Giles’ Cathe- 
| dral, Edinburgh, and has interests 
in girls’ clubs activities, Richard 
Hoggart who is a university lec- 
turer in Enelsh, business, F. P. 
Hudson, J. Megaw the Recorder of 
Middlesbrough, school headmaster 
J. S. Shields, R. L. Smith-Rose who 
is director of radio research in the 
Department of Scientific and In- 
dustrial Research, the general sec- 
retary of the National Union of 
Agricultural Workers, H. Collin- 
son, Elwyn Davis who is secretary 
of the U. of Wales, and footballer 
Billy Wright. An assistant secre- 
| tary from the radio services de- 
partment of the Post Office, D.G.C. 
| Lawrence, will be secretary. 

It's explained by an_ official 
spokesman that the Postmaster- 
|General, Reginald Bevins, has 
aimed to choose a_ well-balanced 
team who will bring a wide range 


é experience to bear objectively | 


n their task. Chairman Sir Harry 
Pilkington, who was named some 
time back, is a former president of 
the Federation of British Indus- 
tries. 


‘Milw. Makes With 2 
| Michaels, But Which 





One Is ‘Mad Man’? 


Milwaukee, Sept. 20. 

John Michaels, best known in 
radio locally as “Mad Man Mi- 
jchaels.” has WEMP and WOKY 
|feuding over the use of the “Mad 
|Man Michaels” tag. 

Michaels, a disk jockey person- 
'ality on WOKY from 1954 to Jan. 
/1, 1960, when he ankled for 
!'WKHM, Dearborn, Mich., joined 
|WEMP here on Sept. 12. “Mad 
Man” Michaels, since then, has 
functioned as disk jockey on 
WEMP’s “Coffee Club” 6-10 a.m. 
show daily. 

WOKY has been featuring disk 
jockey Mitch Michaels. 

Circuit Court Judge Harvey L. 
Neelen last week ordered the Mil- 
waukee Broadcasting Co., owner- 
operator of WEMP into court this 
Friday (23) to indicate why the 
station should not be enjoined from 
continuing featuring the “Mad 
Man” Michaels name. _ Bartell 
Brodacasters, Inc., WOKY, owner- 
operators, brought the court action. 
The Bartell concern claims WEMP 
is utilizing the “Mad Man Mi- 
chaels”’ image, name and program, 
and that WOKY developed the 
name and program format. 





McCann-Erickson wants to take 
the reruns of the “Roy Rogers 
Show” out of national spot and put 
the half-hour cowboy films for kids 
| back in a network time period. The 
jagency for Nestle, sponsor of the 

Rogers Show’ market-by-market 
|across the country, has been talk- 
ing to CBS-TV about using the pro- 
gram under the same underwriter 
in the 11:30 a.m. slot Saturdays, 
siarting after the first of the year. 

Measure would, on the surface, 
seem a boost for network over na- 
tional spot, but there are other con- 
siderations, and they don't bode 
good for the networks in kidvid 
time, particularly on Saturday 
mornings, 

Problem of finding enough spon- 
scrs to fill juve tv programs is re- 
|latively old, but it has fresh slants, 
jone of the more important ones 
seemingly reflected by the Me- 
Ceann-Nestle manuver. Report- 
edly, McCann seeks the same kird 
of deal for Nestle that it has at 
!CBS for Nabisco, another of its 
lclients. Nabisco sponsors “Sky 
Saturdays, from noon to 





| 12-30. 

| Nestle pays CBS-TV full rate for 
the half-hour “King” only on 
alternate weeks. The other weeks 
|\“Sky King” time, it is believed, is 
|sold, approximately for station 
compensation, which is about one- 
| third to two-fifths of what the half- 
hour time normally costs. Agency 
|would not confirm the specifie 
|alternate-week discount structure 
for “King,” but it admits there is 


one. 

| In addition, CBS pays Nestle and 
McCann what the agency describes 
jas a “program allowance” for 
|\“King.” Actually, no money 
changes hands on this allowance. 
; instead, this payment by the net- 
| work for the program itself is ap- 
plied against the total cost to the 
| sponsor, Consequently, the sponsor 
|gets an alternate-week time dis- 
|count, plus another discount con- 
sideration called “program allow- 
alice.” 

As with “King,” McCann will 
centrol the Rogers reruns. The 
major obstacle to a firm deal with 
CBS in January has been virtually 
cleared away. The agency said that 
most of the stations now carrying 
Rogers have already relinquished 
the program (which is presently 
sold by the Rogers production 
house directly to stations and thea 
by the stations to Nestle), but there 


(Continued on page 48) 








Metropolitan In 
KMBC Dickers 


John Kluge, president of the 
Metropolitan Broadcasting radio-tv 
chain, is understood to be dicker- 
ing with the present owners of 
KMBC-TV & AM, Kansas City, for 
his sixth video outlet. Owner of 
the ABC affiliate in the three-sta- 
tion tv market is Cook Paint & 
Varnish. 

At present, Metropolitan, which 
began two years ago with tv sta- 
tions in N.Y. and Washington, owns 
another VHF station in Sacra- 
mento, recently bought a VHF'’er 
in Peoria and is awaiting FCC 
clearance on the purchase of a U 
in Decatur. Met also owns radio 
stations in N.Y. and: Cleveland. 





Nielsen’s New Service 


A. C. Nielsen has launched a new 
media service which will measure 
national magazines and tv au- 
diences in the same country-wide 
panel. 

Nielsen Media Service will con- 
sist of a yearly report on the total 
audiences of 12 major consumer 
mags; Nielsen tv index data; and 
special reports on the audience 
reached by magazine and tv combi- 
nations. 

Research firm says the new mea- 
sure has been two years in the 
works with a full-scale pilot test 
having recently been completed. 
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THE REBEL 


With Nick Adams, George Mac- With Carl Beta, Shelley Fabares,| With Jack Kelly, 


Ready, Teddy Rooney, William 

Bryant, J. Pat O'Malley, Lynn 

Shubert, Ed Nelson, Harry Whis- 

ner William Harlow, Andrew J. 

Fenady 
Producer: Andrew J. Fenady 
Director: Bernard L. Kowalski 
Write: Fenady 
30 Mins., Sun., Sept. 18, 9 p.m. 
LIGGETT & MYERS, PROCTER 

& GAMBLE, UNION CARBIDE 
ABC-TV (film) 

(D-F-S, Y&R, Wm. Esty) 

This post Civil War series was 
off to an exceptional start with a 
preem episode based on the sur- 
render of General Lee to General 
rant, 

Producer-writer Andrew J, Fen- 
ady gave a thoroughly fine sup- 


porting cast an unusually imagin- | 


ative script with which to work. 
Star Nick Adams, as_ ex-rebel 
Johnny Yuma, spun a yarn about 
Grant's sympathetic approach to 
the surrender terms for an unre- 
constructed, bitter southern kid 
whose father was kilied in the 
War. 

In flashback, Adams told how he 
plotted to kill! Grant at the Appom- 
attox surrender meeting with Lee. 
Hidden behind a vent in the attic 
of the court house, the young rebel 
soldier attempted to draw a pistol 
bead on the Bluecoated general 


throughout negotiations, finally 
Tealizing through Grant's states- 
manship and respectful manner 


with Lee, the tragic error a suc- 
cessful ambush would have been. 
The young Rebel was particularly 
effected by Grant's altering of sur- 
render terms so that Southern sol- 
dier could take their horses and 
mules home and his refusal of 
Lee's sword. 


Meeting of the generals was ex- 
¢cellently played out by William 
Bryant as Grant and George Mac- 
Ready as Lee. Bernard Kowalski’s 
direction added an overcast of ex- 
citement to the event via graphic 
camera work on the ambush at- 
temp. Just to keep the record 
straight, Adams wound up the 
story by letting the kid's grand- 
father know he really wasn't there. 

“Rebel’ is a Goodson-Todman 

roduction in association with Fen- 
cer-Ada Productions. Bill. 





THRE DETECTIVES 
With Robert Taylor, Tige Andrews, 
Russ Thorson, Mark Goddard, 


Ursula Theiss, Thomas Nelle, 

Roxanne Arlen, Alan Jaffe, 

Richard Angarola, others 
Producers: Jules Levy, Arthur 


Gardner, Arnold Laven 
Director: Don Medford 
Writer: Lee Karson 
20 Mins., Fri., 10 p.m. 
PROCTER & GAMBLE 
ABC-TV, (film) 


(‘Benton & Bowles) 


Having learned to their own 
satisfaction that motion picture 


stars—even stars of Robert Tay- 
lor’s fame—are not necessarily tv 
box office, the veteran producers 
of “The Detectives” have intro- 
duced to the team of Taylor detec- 
tives an addition who might appeal 
to teenagers and who looks quite 


young enough to be a_ teenager 
himself, only he’s a policeman in- 
stead.’ Producers Jules’ Levy, 


Arthur Gardner and Arnold Laven 
heve also introduced sex more 
liberally than last season. 

The new man, who, naturally, is 
handsome, is Mark Goddard, who 
was featured last season in Four 
Star's “Johnny Ringo.” His role in 
the first program of the new sea- 
son on Friday (16), didn't call for 
much. Ursula Theiss, was the sex 
element, and she was more than 
sexy enough, although, as a lady 
reporter covering the police blot- 
ter, this German dish, who is mar- 
ried to Taylor in real life, served 
best as a demonstration of offbeat 
casting, 

First script, written by Lee Kar- 
son and directed by Don Medford, 
wes poor. Young Goddard's good 
looks barely compensated for the 
birreness of his part. Miss Theiss 
was brought into the plot on the 
ilimsiest of excuses—as the bait to 
catch a killer, but her role rapidly 
evaporated, leaving time for the 
new boy, Goddard, to get a crack 
xt the badman, too. Miss Theiss 


} 
Jooked prettily out of place with 


nothing to do until the 30 minutes 
were up. Naturally, neither God- 
dard nor the new leading lady 
caught the crook. Taylor, out of 
the blue, did the job. 

Maybe when the two new char- 
acters are established, the pro- 
gram will improve again. Mean- 
time, it’s a case of lowering stand- 
ards to raise the audience. Art. 


|THE DONNA REED SHOW 


Paul Petersen; Parker Fennelly, 

Mary Treen, others 
Producer: Tony Owen 
Director: Andrew McCullough 
Writer: Sam Adams 
30 Mins., Thurs., 8 p.m. 
CAMPBELL SOUP, JOHNSON & 

JOHNSON 
ABC-TV, from H’wood (film) 

(BBDO, Young & Rubicam) 

“The Donna Reed Show” will 
be having two premieres. One is 
|to satisfy the network, ABC-TV, 
the other to satisfy BBDO, the 
agency for one of the program's 
sponsors, Campbell Soup Co. The 
first premiere, last Thursday (15), 
was inadequate, but with another 
premiere to go the half-hour week- 
ly situation comedy will have an- 
other chance tomorrow ‘Thurs.) to 
try again. 

Seeking the jump on the compe- 
tition, ABC-TV insisted upon an- 
nouncing the premiere for Miss 
Reed last week. BBDO evidently 
objected to beginning the season 
with a program originally meant 
for last season but held over by 
ABC-TV to begin this one. The 


second program will be from ma- | 


terial prepared specifically for ‘60- 
*61, and BBDO has in its contract 
the right to have this one also 
designated as a premiere. 
Premiere No. 1, in this con- 
tinuing filmed series of mother- 
and-father-know-best stories, was 
almost too pollyana-ish to be be- 
lieved. Dr. and Mrs. Stone ‘Car! 
Betz and Miss Reed) spent an aw- 
ful few days at a mountain resort, 
where the food was bad, the serv- 
ice terrible and the condition of 
the lodge the worst but they 
couldn't, in their hearts, leave, be- 
cause two old and loving people 
,ran it, who would be torn apart if 
| they lost their last customers. Still, 


the joint was about to close, until | 


the goodhearted doctor and his 
frau found an unlikely ‘and, to the 
viewer; unbelievable) solution to 
the old folk’s massive predicament, 
The plot line seemed thrown to- 
gether in haste. 

Miss Reed, Betz, Shelley Fabares 
and Pau! Petersen, who essay their 
children, are competent actors, but 
they can do no better than their 
material, which, in this case, was 
by Sam Adams. Jay North, the 
star of “Dennis the Menace” will 
be the guest on the second pre- 
miere. Perhaps he will have more 
to work with. Art. 


FOOTBALL KICKOFF—1960 

With John Daly, Merv Griffin, 
Louise O'Brien, Allyn McLerie, 
Kelly Brown, others 

| Producer: Fred Heider 

| Director: Jack Sameth 

/60 Mins., Wed. (14), 7:30 p.m. 

| ABC-TV, from New York 
ABC-TV's “Football Kickoff— 

1960” was an hour long pep rally 

‘otherwise plug) for the web's cov- 

erage of NCAA football this fall 


(first telecast of the college games, | 


which moved over to ABC from 
NBC. was last Saturday). 

Show was lively entertainment 
through the musical segs featur- 
ing Merv Griffin, Louise O’Brien 
terpers Allyn McLerie and Kelly 
Brown backed by song and dance 
choruses. All hands gave zesty in- 
terpretations to a full catalog of 
college anthems and fight songs and 
standard tunes identified through 
the years with campus life. 

Gridiron stars of the past and 
present were briefly introed and 
there Was a runoff of film clips 
featuring great plavs of the past 
Among former stars who appeared 
were Notre Dame's ‘Four Horse- 
men,” Jim Crowley, Elmer Layden, 
Harry Stuhldreher and Don Miller; 
Jarrin’ John Kimbrough of Texas 


A&M: Don Hudson of Alabama: 
Jackie Robinson of UCLA; and 
others. 

Show's one lull was an inter- 


view between emcee John Daiv and 
|coaches Lou Little, formerly of 
Columbia. and Eari Blaik of Army. 
The trio discussed rule changes as 
though they were at the summit 
Daly, although he may be, came off 
as a most unlikeiy football buff. 
The coaches Little and Blaik 
‘who must be something to behold 
at half-time) sounded like Wernher 
von Braun discussing mankind at 
the crossroads. Bill. 


Chuck Hill Back 





Charles N. Hill, former “Person | 


‘to Person” director who several 
months ago moved to Seattle as 
‘assistant to Saul Haas, owner of 
KIRO-TV-AM there, has quit to 
'return to N.Y. Hill said he is com- 
ing back to further develop his 
“Espionage” documentary series 
jfor tv. 


| The absence of Jim Garner from 


| MAVERICK 

Roger Moore, 

| Robert Casper, Robert Douglas, 
Laurie Main, others 

Producer: Coles Trapnell 

Director: Les Martinson 

| Writers: Primo Saxon, Ron Bishop 

60 Mins., Sun., 7:30 p.m. 

PARTICIPATING 

ABC-TV, from H’wood (film) 


“Maverick” won't help the ABC- 
TV program, although in the first 
week of the new season other 
regular Jack Kelly and his new 
sidekick for ‘60-61, Roger Moore, | 
did right by the format. Garner, | 
who walked out on Warner Bros. | 
after a salary fight, was distinctive- | 
ly craggy and wry, as well as a} 
good actor. 

Roger Moore showed more style 
in his initial outing as English 





cousin, Beau Maverick, than he did | 


last season in the “Alaskans,” but | 
was not especially distinctive in | 
this episode. Jack Kelly was defi- | 
nitely individualistic as Bart Mav- 
erick, but, as in the past, he'll 
generally be around only on alter- 
nate weeks. 


Primo Saxon, 


who wrote the 
premiere (18) story, and Ron Bis- 
hop, who prepared the teleplay, 
kept the hour, ‘‘The Bundle from 
Britain,” rolling along with the 
same deftness shown in past edi- 
tions of ‘““Maverick.” The many plot 
complications leant themselves to 
humor, the best way to take a 
viewer's mind off an insignificant 
story. | 

If Moore clicks, there is no rea- | 
son why this eastern-western | 
shouldn't have another good season | 
on the Nielsens Art. 


RIVERBOAT 

(End of a Dream) 

With Darren McGavin, Noah Beery, 
Cliff Robertson, Susan Cum-,; 
mings, Dick Wessel, Jack Lam- 
bert, others 

Producer: Boris D. Kaplan 

Director: David Rich 

Writer: Milton S. Gelman 

60 Mins.; Mon., 7:30 p.m. 

PARTICIPATING 

NBC-TV (film) 

It didn't mean to be, but the 
first chug-chug of “Riverboat” for 
the new season was funny. Preem 
hour had a pell-mell, tall tale lu- 








dicrous quality that defied ryhme 
or reason 
Apparently, MCA‘’s Revue and 


NBC-TV decided to pull all stops 
on this one, mix action with sen- 
timent, have multiple story lines, 
character twists, unexplained mo- 
tivations, and what have you, 
and in the midst of the confusion 
|that riverboat whistle kept toot- 
jin’ every few minutes. i 

No one could question the vigor 
of Darren MeGavin, the captain 
of the Mississippi traveler. He was 
vigorous. The episode was color- | 
ful. But oh, that script. It seemed 
lifted out of the pulps of the| 
1840's, the period of the series. | 

Second season of those churn- 
ing wheels has Noah Beery as the | 
new sidekick for McGaven. Beery, 
portraying the boat's pilot, had a 


minor role in the opener which 
he handled okay. Boris D. Kap- | 
lan, for this season’s run, was} 


brought in as alternate producer. 
“End of a Dreara,.” title of the 
opener, was Kaplan-helmed. 

Guestars were Cliff Robertson 
and Susan Cummings. Robertson | 
played the con man selling gull- | 
ible people cheap land in a fraud- 
ulent paradise As the promoter 
Robertson had flair. He ran 
aground when the plot demanded 
he change character and become 
a good guy—a family man no less. 
Miss Cummings. as the Scandina- | 
vian lassie, avoided being chopped 
by the ever churning plot. She} 
came across as a pleasant diver- | 
sion. Supporting cast was compe- 
tent. 

Teleplay by Milton S. Gelman 
for awhile resembled a Grand Ho- | 
tel of the river. Snapshots of the 
western immigrants were fre 
quent, but the shots were cliches 
and the mixture of sentiment and | 
action tasteless and awkward. 
David Rich directed. It can be 
said he kept things moving. 

Horo. 


ARB Ups Kirsch 


Washington, Sept. 20. 

Dr. Arthur D. Kirsch has been | 
named to the newly created posi- | 
tion of research manager of 
American Research Bureau. 

Dr. Kirsch joined ARB early 
last fall to supervise research and | 
| quality controls. He came to AR 
from the National Security Agency 
of the U. S. Government, where he 








jserved as research psychologist, 


| vote pe: 


LAWMAN 
With John Russell, Peter Brown, 
Johnny McKay, Peggie Castle, 
Tom Rettig, Richard Evans, Dick 
Rich, Terry Rangno, others 
Exec Producer: William T. Orr 
Director: Robert T. Sparr 
Writers: George Lairden 
30 Mins., Sun., Sept. 18, 8:30 p.m. 
R. J. REYNOLDS, WHITEHALL 
LABORATORIES 
AEC.-TV (film) 
(Wm. Esty, Ted Bates) 


Holdover cater “Lawman” re- 


|turned to ABC-TV with a story of | 


juve delinquency in old Laramie. 
Series is strictly middling prair- 
je fair with casting by Nielsen: 


senior lawman, junior lawman, 
gambling-hall chick, etc. 
Opener had Peter Brown, as 


young deputy Johnny McKay, tak- 
ing custody of five young parent- 
less town boys jailed for killing a 
cow. He sprung them from the 
pokey, got them work and was able 
to win over four out of five. lt was 
meller mush. 

Brown paced off his part accord- 
ing to specifications for the decora- 
tive yvoung Hollywood cowpoke. 
Jobn Russell, as steely-eyed, mus- 
tachioed Marshal Dan Troop, had 
little to do but look on in this one. 
He grunted his lines and plaved it 
generally in low-key. Peggie Castle 
was wise and sexy in the saloon 
matron tradition. Of the five kids, 
Richard Evans as bad-boy, Pete 
Goff, was easily stanaout, getting 
some genuine menace into the role. 


Series is out of the Warner Bros. | 


plant with Robert Sparr’s direction 
and George Lairden’s scripting by 
rote. Season's preem was based 
on a story by Jules Schermer. 
Bill. 


“MAKE YOUR MARK 
Producer: Glenn Bernard 
Director: Jim Hirschfield 
60 Mins., Wed. (13), 8:30 p.m. 
WCAU-TV, Philadelphia 
WCAU-TV enlisted a_ sizeable 
lineup of stars, headed by Jona- 
than Winters for its hour-long pub- 
lic service special to hvpo voter 
registration—“Make Your Mark.” 
Session duplicated the charity 
drive telethon format, complete 
with svitchboard and battery of 
operators to answer telephone 
questions. Mobile units were set 
up in the station’s parking lot and 
at other strategic positions, and 
baby sitters were made available. 
Staffer Bill Hart co-emceed 
with Winters and the studio talent 
included newscaster John Facenda. 
weatherman Jack Whitaker and 
puppeteer Gene London. Outside 
talent featured “Perry Mason's” 
Raymond Burr, the Ritz Puppets, 
the Mariners and vocalists Dick 
Lee and Susan Barrett. Sports 
figures on hand were Robin Rob- 


|erts, Guy Rodgers and Vic Seixas. 


Winters enlivened proceedings 
with his running commentary on 
film clips from the Mack Sennett 
era, claiming the souped-up pix 


| were voters dashing off to register. 


He also did his hunting dog bit 
To further sput the lagging voters 
Burr recited the “Give us your 
poor” inscription from the Statue 
of Liberty, and a part of the Get- 
tysburg Address. The Mariners 


|intoned “Nothing Like a Dame.” 


Dick Lee sang “Lazy River” and 
his melodic new recording click. 
“I Never Knew Till Now.” Miss 
Barrett offered a medley of Jolson 


numbers in busy fashion. The 
Ritz Puppets had some_ good 
| Scripting. Jack Whitaker’s_ se- 


| quence on one vote’s influence re- 


vealed how many candidates had 
lost because of a difference of one 
precinct and proved an 
especially pertinent reminder. 
Program was purely a_ public 
service project and show was com- 
mended by Philly Mayor Richard- 
son Dilworth, who called it 
“tremendous help in making the 
people aware of their responsibili- 


; ty as citizens’ and said the fina! 


vote will show a tremendous in- 
crease due to WCAU-TV's efforts. 
In the WCAU-TV coverage area 
there was a Sharp rise in registra- 
tion, double the normal figures the 
night of the telecast. according to 
station execs. More than 900 per- 
sons called the studio despite the 
fact that all local newspapers car- 
ry full registration info. Gagh. 


Aubrey’s Brand Names Slot 


CBS-TV prexy James T. Aubrey 
has been named chairman of next 





B | year’s Brand Names Week. 


The promotion, sponsored by the 
Brard Names’ Foundation, is 
scheduled for next spring. 


a | 


! 











Foreign TY Followup 


Sunday Night at the Palladium 

Making its return to the fall 
schedule, ATV's “Sunday Night at 
|the Palladium” scored freely 
enough to suggest that it will still 
take a miracle to oust it from top 
lace. Chief viewer-bait was Frankie 
Vaughan, who showed even greater 
| assurance in a well-geared act that 
featured a couple of numbers from 
| “Let's Make Love.” With every 
jleg-twitch egg-timed, Vaughan fol- 
lowed with a mike-trailing sortie 
into the audience, disposing of a 
|eouple of kisses, went into a duet, 
\“I'’m Shy, Mary Ellen,” with a 
planted blonde, and closed viva- 
| ciously with a calypso. This was a 
|fine act, skillfully blended to get 
|the girls without making the boys 
rush for the cloakroom. 

A couple of colored terpers, the 
|Clark Brothers, clicked happily 
with the two tap routines that were 
| delicate and brought much-needed 
|charm to the old heel-and-toe. And 
ithe Five Amandis produced ele- 
| gant acrobatics, which would have 
|'eome over more strongly if pro- 
| ducer Albert Locke had placed his 
cameras so that all five of them 
were on screen at the same time. 
There was also some mild ventrilo- 
quism from Chris Connor, who 
seemed to think that not moving his 
lips meant he needn't have any 
gags. 

This was the last appearance 
on the show of emcee Bruce For- 
syth; he’s being promoted to his 
own spot in November. His extro- 
vert, party-throwing manner will 
be sorely missed. As usual, he took 
the squirms out of “Beat the Clock” 
j}and bubbled throughout. 

The Palladium Boys and Girls 
| were given an over-elaborate dance 
routine, fine for the stage but 
messy when reduced to a 17-inch 
screen. Cyril Ornadel was the im- 
maculate master of the musical 
side. And producer Locke was as 
deft as ever, with the small excepe 








tion indicated above. Otta. 

| The Book Man 

| Brought back at its previous 
post-lunch time after a summer 
hiatus—ABC’s sop to literature, 


“The Book Man,” has been given a 
facelift. New anchorman is John 
Betjeman, Britain's sole best-selle 
ing poet and a familiar performer 
in quizzes and discussions, and new 
editor is the “Daily Telegraph's” 
Kenneth Young. These two re 
placed J. W. Lambert and Alan 
Pryce-Jones, and the changes 
meant, in general, that the pro- 
gram was slanted more at feature 
ing authors than in surveying cure 
rent books. 

Certainly, Betjeman showed the 
jackets of a few new titles, but the 
bulk of the 25 minutes was occu- 
pied by three skimpy chats, two of 
these were quite ineffectual. Bere 
nard Kops, dramatist of “The 
Dream of Peter Mann,” defended 
his play from a dramatic critic's 
strictures, and publisher Tom 
’Maschler explained that he printed 
it because he thought it had some- 


thing. Paul Ferris, author of a new 
book about London's Stock Exe 
change, discussed it with a bill- 


broker and the result, again, was a 
tiny dividend. More satisfactory 
was a filmed interview with John 
Braine, author of “Room at the 
Top,” at his Yorkshire home. 
Braine was interesting on the 
repercussions of success, and on 
the sequel he’s writing to his first 
novel. 

The attempt to lower the sights 
of “The Book Man” spoiled its 
value for the bookish without mak- 


ing it more popular. Betjeman 
bumbled amiably as emcee, but 
seemed disinterested, as well he 
might. Otta. 

| The Larkins 

| This buoyant domestic-comedy 
series made a gay comeback to 
ATV's autumn. schedule. Its 


strength is in the firmly-rooted 
writing of Fred Robinson, who 
keeps the family characters human 
while putting them through vari- 
|Ous exaggerated and farcical cae 
|pers. And the liveliness of the ree 
lsult also owes much to the well- 
matched styles of leads, Peggy 
Mount as the bellowing mother 
and David Kossoff as the meek 
dad. 


In this one, the father had a 


job running a factory canteen and 
went on a one-man strike when 
the boss refused him a bonus. So 
mother went down to sort the mat- 
ter out, and took on the job here 


(Continued on page 52) 
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DANGER MAN 
With Patrick McGoohan, Barbara | 
Shelley, Delphi Lawrence, John 


hide,” a caption alleging that the 
history of the period covered 
“parallels the American West,” 








gether to buy a ramshackle man- 
sion, the kind of place where one 
push overthrows a wall, and there 


Lee, Colin Douglas, Philip La- and trigger-happy baddies. With were a mighty lot of pushes. The 


tham, Court Benson, 
Malandrinos, Charles Houston, | 
Raymond Young, Marie Burke, 
David Ritch, June Rodney 

Writers: Brian Clemens, Ralph 
Smart 

Director: Terry Bishop 

$0 Mins., Sun. 7:30 p.m. 

Associated TeleVision, from Lon-| 
don (Film) | 
This new filmed series of 39 epi- | 

godes had two qualities lifting it) 

out of the rut. First was the per- 
sonality, punchy and potent, of its | 
star, Patrick McGoohan. Second 
was the spanking pace of the di-| 
rection, which didn’t let an idle 
second go by. ; | 

Central character was a special | 
security man, John Drake, and on | 

this one, he was on the trail of a) 

missing $5,000,000 and a murderer. | 

The basic ingredients were the, 

game as most of its kind, with the | 

embellishment of two comely dam-| 


The 
three 


badmen, 
secondraters 


etc. 
were 


Andreas pounding hooves, saloon fisticuffs | local council.sent a minion round 
incidentally, |to report on the property, and, to 
who'd | prevent themselves being evicted, 


emigrated from the States, while! they got round the inspector by 


the hero, stagecoach-line boss 
Christopher Cobb, also hailed from 
the U.S. 


As a copy of Western vidpix this 
“Episode in Bathurst” had all the 
required action, being slightly off- 
beat to the degree that the virile 
Cobb refused to clap on a gunbelt 
but insisted on routing the villains 
with fist, boomerang and stock- 
whip. It should have created an 
eacer following, but it must be 
added that the utter Americaniza- 
tion throughout was a shade of- 


fensive: the Australian citizens | 


were presented as sheeplike 
ciphers, while one line in the 
dialog to the Cobb character siid: 
“You're an American—you're te 
only one who can stop them.” 
Characterizations were 


persuading him to take a room. 
This, baldly, was the scene-set- 
| ting situation, and it was jollied up 
‘with a bumper number of simple 
japes. In the first two minutes, two 
of the characters had tripped and 
fallen flat on their faces. Other 
highspots included the rotund 
Hattie Jacques being trapped in a 
packing-case, and the zany Charles 
Hawtrey sitting in a pool of ink. 
It was that kind of farce, but it 
was written by Hudis with such ex- 
pert dexterity that it scored, 
Hattie Jacques and Charles 
Hawtrey, both familiar from the 
movie series, took the major share 
lof the buffetting and produced 
|most of the belly-rumbles. The 
others principals, Joan Sims, Nor- 


naive, |man Rossingten, Frederick Peisley, 


sels (Barbara Shelley and Delphi and the players coped with re- and Frank P. .tingell, had little to 
Lawrence). It ended up just the quired competence. Peter Graves do but register themselves in this 


game with a bout of slugging. 


|made an appropriately kingsize one, 


but will presumably grab 


But the scripting was taut, and,| hero figure, though surprisingly | more of the limelight in succeed- 


en this showing, “Danger Man” | (remembering our lore of the West) ing episodes 


The only jarring 


had professional values and an ex- he dallied amorously with a gal on note was struck by Trader Faulk- 


citement that should ensure it a 
high rating. Main criticism must be | 
that it dwelt with too much affec-| 
tion on violence. Hitting a man 
with a pistol-butt seemed a bit 
gratuitous for a family, early-eve- 
ning audience. 

McGoohan, as indicated, was full 
of fire and authority. He showed 
no tendency to walk through the 
part; he insisted on acting it. It 
made quite a difference. Other act- 
ing support was spruce, with Bar- 
bara Shelley making a sultry and 
fetching heroine. With a few more 
ounces of sweat put into the script, 
“Danger Man” should easily match 





factories. Otia. 


THE LIBERACE SHOW 


let Trianas, Granadiers orch 
Director: Mark Stuart 
Musical Director: Gordon Rebinson , 
55 Mins., Wed., 8:30 p.m. 
Granada TV, from Manchester 

Somey. hat less coy and unctuous | 
than usual, Liberace sauntered 
through this showcase for his 
pianistics with aplomb. The us- 
ual trappings of candelabra and 
diamante suiting were present. The 
only notable absentee was Mom, 
though George was mentioned in 
passing. The only novelty in the 
way of get-up was Liberace in the 
pearly costume associated with 
Cockneys on festive occasions. It 
fitted. 

The piano program was familiar, 
ranging from capsule Tchaikovsky 
to potted pops. Relief was pro- 
vided by some nifty clacking and 
twirling {rom a six-piece Spanish 
dance troupe, the Ballet Trianas; 
and by Granada’s resident choir, 
the Granadiers, making a produc- 
tien number out of “Miss Otis Re- 
grets.” 

Liberace also fulsomely intro- 
duced Janet Medlin, who’s been 
touring the British halls with him. 
A thrusting thrush, she burst inte 
“Wunderbar” and then duetted 
with the star in a medley. She 
purveyed a hard voice, and a gran- 
ite personality. 

The sets were suitably a poor 
man’s dream of opulence, and Gor- 
don Robinson's orchestral backing 
was svelte. Mark Stuart directed 
with vigor. Liberace was all the 
better for being a a little more 
Wladziu than Valentino on this 
eccasion. Otta. 





WHIPLASH 

With Peter Graves, Joe McCormick, 
Chuck Faulkner, Richard Meikle, 
George Roubicek, Geoffrey King, 
Walter Pym, Annette Andre, 
Tom Farley 

Producer: Maury Geraghty 

Director: Peter Maxwell 

Writer: Gene Reddenberry 








30 Mins., Sat., 6:30 p.m. 


Associated TeleVision from London | Stakes in these parts is a stning of | maniac 


a sofa. Erni, 





POLICE SURGEON 
With Ian Hendry, 
worth, Michael Crawford, Joseph 
Tomelty, Diana Kennedy, Alister 


Williamson, David Stuaré, »-~n. | emphasis on the bottom. 


ert Russell, Biaise Wyndha.. 
Edmond Bennett, Keith Good- 


aer, as the newly-married artist; 
he was rather heavy with the ham. 
Producer Ernest Maxin set the 


Robin Went- ©2Pet whirling along, with the 


|wind in its tail. It was indeed, a 
| copper-bottomed success, with the 
Otta. 





ALL FOR ACTION 


man, Anthony Feyle, Anthony Writer: Duncan Ross 


Ashdown, James Garrett 
Producer: Julian Bond 
Writer: Bond 
Director: John Knight 
30 Mins.; Sat., 7 p.m. 
ABC-TV from Manchester 


Producer: Geoffrey Baines 

30 Mins., Thurs., 7:30 p.m. 

BBC-TV, from London. 
Lifesaving is the subject of these 

four filmed documentaries, and 

this sendoff sample delved into the 


|. Laudable in aim and execution, | operation of the Air-Sea Rescue 
the best of its kind from the U. S.| it trod the path of the socially-| Service, a bipartisan effort by 


conscious fiction-documentary, the | Shackleton 


airplanes and _ high- 


first episcde in this skein of live | speed launches. Method was to 
30-minutes was nevertheless dis- | show a single operation, sprinkled 
With Liberace, Janet Medlin, Bal- 2PP0inting. That's simply because with slight fictional seasoning. It 


it paralleleé sa closely another | worked 


reasonably well, and 


series, “Probation Officer,” where-| served its purpose of serenading 
in the same kind of official do- | unsung heroes. 


gooder wrestles with the same | 


The half-hour packed a good 


problems of the underprivileged | payload of reassuring information, 


and unfortunate. It isn’t surpris- 


| ing that this should have been so, 


inasmuch as Julian Bond writes 
many of the “Probation Officer” 
cases and is writer-producer on 
“Police Surgeon.” 

With the reservation, then, that 
viewers may be served with too 
much of a good thing, it should 
be noted that the police surgeon 
is a compassionate character who 
takes an interest in people far 
beyond the medical and who, in 
this kickoff piece, befriended a 
teenager (Michael Crawford) and 
almost persuaded him to go 
straight, only to have the lad ar- 
rested before making his first 
right move. The wry little anecdote 
scored intelligently in its dialog 
between the protagonists and in its 
directly asscciated incident, being 
not quite so much at ease in the 
by-play that filled in the picture 
of life in a local police station. 

Expertly produced, the piece 
had further virtues in the sympa- 
thetic personality and competence 
of Ian Hendry in the key role. 
Crawford was firstrate ac the 
erring youngster, while Joseph 
Tomelty and Anthony Foyle were 
among those who scored in the less 
substantial parts. Erni, 





OUR HOUSE 
With Hattie Jacques, Charles Haw- 


and achieved moderate tension by 
brisk cutting from the stranded 
fellows in a dinghy to the craft 
speeding to their help. In fact, 
Duncan Reoss’s able and crisp 
script only faltered when he intro- 
duced some phoney fisticuffs, to 
illustrate the importance of dis- 
cipline. This seemed contrived and 
impaired authenticity. 

Geoffrey Baines assembled the 
film with telling economy, and, of 
its kind, the program held its own, 
without breaking any a 

a. 





THEATRE ‘70’ 

(The Man) 

With Rebert Horten, Ruth Dun- 
ning, Budd Knapp, Topsy Jane, 
C. Denier Warren, Clive Enders- 


75 Mins.; Sat., 10:30 p.m. 
Associated TeleVision, frem Lon- 

don 

Launching its new weekend sus- 
pense series, “Theatre 70,” ATV 
made a good, chilling start with 
Mel Dinelli’s “The Man,” with the 
Star appearance of Robert “Wagon 
Train” Horton as extra bait. The 
play had only moderate success on 
the London stage several years 
back, but it proved far more effec- 
| tive on tv. The medium was more 





trey, Joan Sims, Norman Ross-| apt for a ciaustrophobic situation, 
ington, Ima de la Haye, Frank | in which a tense fear was created 
Pettingell, Trader Faulkner,| between two people. 


Leigh Madison, Frederick Peis- | 


Mrs. Gillis (Ruth Dunning) 


ley, Dorothy Drake, Frank At- | hirer: Howard Wilton (Robert Hor- 


kinson, Diane Woolley, 


Jon | ton) to clean house for her. At 


Skinner, Sidney Vivian, Ralph first, he sesmed sensitive, over- 


Tovey 
Producer: Ernest Maxin 
Writer: Norman Hudis 
55 Mins., Sun., 3:25 p.m. 
ABC-TV, from Manchester 


eager to please, desperately in 
need of friendship and praise. 
Gradually, Mrs. Gillis latched on 
to the sinister, psychopathic under- 
tones of his beh»vior. She found 





1and wouldn’t give him the affec- 
| tion he craved. 

| Dinelli tricked out the suspense 
| with nice ingenuity. He didn’t stop 
up all the loopholes in the plot, 
but at least he skated over them 


without breaking the play’s con- b 


tinuity and held attention right up 
to the last-minute murder, the 
final turn of the screw. 

Horton was impressive as the 
twisted handyman, showing a new 
dimension to British audiences 
who know him only as a Western 
hero. He made it credible that his 
victim should veer between terror 
and sympathy, striking just the 
right balance. Ruth Dunning was 
fine as the tormented woman, and 
unimportant minor support was 
| adequate. Christopher Morahan's 
production added some cold 
touches of its own to the script. In 

| fact, it was the kind of show that 
must have postponed sleep for 


is the chief aim of a show like this. 
Otta. 





KNIGHT ERRANT LIMITED 
With Hugh David, Wendy Williams, 

Kay Callard, Peter Reynolds, 

Heather Chasen, Geoffrey Toone, 

Barbara Young, Elaine Miller, 

Phyllis Hart, Gordon Waine 
Producer: Warren Jenkins 
Director: Graham Evans 
Writer: William Hood 
55 Mins., Thurs., 8:30 p.m. 
Granada TV from Manchester 

Granada’s Thin-Mannish type of 
yarns which made a reasonably en- 
tertaining ‘impact last season 
didn’t get off to the best of starts 
in “The Jazzman,” which intro- 
duced the two new characters who 
are to figure in the key roles this 
season. Seems that the “Adam 
| Knight” who founded the aid- 
| those-in-distress agency has emi- 
grated and the outfit has been 
taken over by a pal, ‘Stephen 
Drummond,” whose secretary does 
some winsome prompting and 
aiding. Reintroduced was a news- 
paperwoman character who abets 
in investigations. 

As a formula, it’s still okay, but 
this stanza (originally skedded as 
No. 2 in the series but, it appeared, 
somewhat hurriedly inserted as 
replacement) had a rambling, un- 
tidy script with some very minor 
climaxes and inadequately worked- 
out characterization. Apart from 
the airy by-play in the Knight Er- 
rant offices, the meat consisted of 
wouldbe heart-tug stuff involving 
a 12-year-old whose stepfather 
wanted to send her to Rome te 
study piano but who couldn't go 
till her true pop, an irresponsible 
jazzman, had given an okay. Hero 
Drummond and aides got them- 
selves mixed up in the somewhat 
roundabout goings-on, and got 
caught up in some triangle cross- 
fire when ex-husband, present hus- 
band, and ex-wife started slanging. 

Maybe the tale would have 
meant a shade more had the open- 
ing scene come across in full, in- 
stead of being picked up in stride 
following a hitch in network hook- 
up. Show still rates “the formula’s 





should be added that Hugh David 
Wendy Williams and Kay Callard 
made an attractive trio of protago- 
nists, though in this particular 
stanza it was Peter Reynolds who 
scored with his work as the er- 
rant dad. Production wasn't as 
smooth as it might have been. Sets 
|were noticeably bright and pleas- 
| ant. Erni, 


| ANNUAL OUTING 


With John Sharp, Geoffrey Bayl- 
don, Michael Bates, Michael 
Robbins, Ken Parry, Victor 
Platt, Joby Blanshard, Frank 
Atkinson, Noel Dyson, Jill 
Thompson, Carole Ward, Neville 





George 
Dickinson Band 
Producer: Terence Dudley 


Street, John 





High in the movie popuiarity| herself alone in the house with a | Writer: Willis Hall 


who bolted all doors, 


| 68 Mins., Tues., 8 p.m. 


Shot in Australia by Incorpo-| pratfalling comedies, made on | ripped out the phone, and was full |/BBC-TV from London 
rated Television Co. and set in small budgets, called “Carry On.’ | of unpredictable menace. She pre- | 
that Continent’s turbulent 1850s’; Norman Hudis, who scripts them, | tended that her lodger would soon 


the “Whiplash” skein of 39, 30-,kas now repeated the format for! return, but Wilton found out her | sidewalk provincial life, 


minuters is nonetheless obviously |tv, and there’s not a doubt that | lie. She tzies to pass out a message 
oing to be as American-styled as they'll click just as solidly on the! via a deiivery boy, but Wilton 


can get. The item that galloped | 
into the fall schedule had a back- | 


small screen. 


__ | scotched the move. The more she | which reckoned to reap the yocks | formed 
ac a | A group of people, fed up with | tried to escape, the more he was | from a yarn about a brass band’s | fine, 
gtound number much like “Raw-ithe housing shortage, band to-| convinced that she was his enemy | preparations for its yearly bean-' firstrate. 


| Willis Hall, celebrated for his 

shrewd appraisal of man-on-the- 
turned out 
jan uncomfortably slow and pseudo 
| Potboiler in “Annual Outing” 


quite a lot of viewers and insomnia | 


stiil okay,” as aforesaid, and it} packag 


McGrah, Patricia Haines, Shirley | 


testes 


feast. Over-emphatic in its bid for 
character and dialect comedy, it 
Played the well-worn phrase of 
henpecking women upsetting the 
sweet rhythm of their menfolk’s 
plans—an acceptable if thin tune, 
| but here boringly orchestrated by 
| hackneyed kitchen sink nagging, 
arroom confidences, canteen by- 
play and so forth. 
| Whole impression gained was 
|that Hall, who last year wrote a 
lulu of a comedy of much the same 
genre, had to dive into the barrel 
| to try for the followup. He might 
have got away with it had this 
been a 30-minuter, not an hour job. 
As it was, production pace seemed 
slow and the efforts of the players 
appeared labored, even though 
John Sharp, Geoffrey Bayldon, 
Michael Robbins and Ken Parry in 
particular put in much sterling 


work. Erni. 

| 

CANDID CAMERA 

With Bob M , Jonathan 
Reuth 


Directer: Ronnie Taylor 
30 Mins., Sat., 18 p.m. 
ABC-TV, from Manchester 

This new half-hour series .had a 
sprightly and novel idea, dreamed 
| up long ago by American, Allen 
| Funt. Gimmick was to film, with 
a concealed camera, the reactions 
of ordinary people to extraordinary 
situations. Thus, Jonathan Routh 
removed the engine from a car, 
rolled it down hill to a garage, and 
complained that it wouldn't go be- 
cause it had a mechanical fault. All 
this was secretly filmed, and the 
puzzled conferences of garage 
hands and, eventually, a policeman 
raised plenty yocks. In circum- 
stances like this, practically all the 
adlib reactions had a Marx Bros. 
craziness. 

There were four episodes of this 
kind, introduced by comedian Bob 
Monkhouse to a live audience. 
This presentation was a bit shaky, 
for Monkhouse had little to add ex- 
cept a split-melon grin. He made 
a perfcnctory effort to ask mem- 
bers of the audience what they 
would do in a similar case, but the 
response was dull, 

However, Routh’s filmed con- 
tributions were first-rate, reaching 
the height of hilarity when he left 
a heavy suitcase with a Blackpool 
resident while he pretended to 
go and fetch a hat. Inside the lug- 
gage was a telephone, connected to 
another in Routh’s car. So he con- 
ducted a mad conversation with the 
man guarding his case on a street- 
corner, who showed infinite pa- 
tience with this caller from outer 
space, at last agreeing that he 
wouldn’t tell a soul whe had 
phoned. 

Other incidents included a wem- 
an in a shoe-shop who couldn't find 
one of the shoes she'd arrived with, 
and a pretty blonde with a suit- 
case full of hardware, trying to per- 
suade male passers-by te carry it 
for her. It was pointed out that 
all participants in this undercover 
filming were asked their permis- 
sion te appear—afterwards. 

Given a sharper and wittier pro- 
duction framework, “Candid’ Cam- 
era” promises to be a surprise 
e of yocks. And the crazier 
the situation, the louder the giggle. 

Otte 





MEET FOO FOO 
Preducer: Halas & Batchelor 
15 Mins., Sat., 5:30 p.m. 
ABC-TV, from Manchester 

New to the network this fall is 
a skein of seven-minute cartoons 
involving an angular, Derby-hatted 
hobo character named Foo Foo and, 
more often than not, a couple of 
other weirdies known as Gogo and 
Mimi. Initial 15-minute program, 
carrying two of the British-made 
yarns was thoroughly enjoyable. 
Dialog was notable for its absence, 
| the development unfolding via re- 
sourceful incident backed by a 
chirpy musical accompaniment in 
which a harmonica was featured. 

First cartoon unspooled carried 
a minor surprise for the censor- 
ship-minded: “Foo Fon's Sleepless 
Night” had a patrolman (Gogo) so 
concerned with moving in on the 
| tram that a safecracker got away 
with the loot unpunished. Secend 
job showed the same two protagon- 
ists at odds in a “Treasure Hunt,” 
though Gogo this time had no uni- 





status. Animation was 
and the draughtsmanship 
Erni, 
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THURS. UNTOUCHABLES 





And winners all. Example: for thé: 
seek ending September Lith, . 


- firsts, aecording to the Nielsep’ 4 
* Market report... -more half-hour wins 
than either of the other networks, 
Ande cheek of past reports will show | 
that this kind of performance is 
the rule, not the exception, 


Three cofners: We predict Uheeatye: | 
kind of steeess for these new shows, ©. 
among | others Sent td ae pect 
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Creating a New Madison Ave. Image 
A 52-Wk. Campaign, Not One-Shot 
—On Other Advertising Fronts ‘ 


Fy BILL GREELEY 
About 30 of the ad industry’s 
VIP's met last week at New York's 
Roosevelt Hotel to set plans for a 


| Bascom & Bonfigli, San Francisco; 

' John Lamb of BBDO s Minneapolis 
office; W. T. Okie, prexy of J. M. 
Mathes Inc.; Robert Kenyon, prexy, 
Magazine Publishers Assn.; 
























































in 1960-61 for the Comite Perma- 
nent de Liaison de L’Agricul- 
ture Mediterrane . ABC-TV 
does a specialized admag direct 
from the Factory Equipment Ex- 
hibition, Manchester, Saturday (24) 

Installation completed at the 


| Hobson, Bates & Partners Ltd, hq 


J. Neil | 


currently 


| downs, carried in the organization's | 


| self—“Perry 
jand “Aquanauts. 





> Veek cam- 2 
Feb 5-11 gerne bere help Reagan, veepee of M-E Produc- 
paign that Ahotgye br muddied tions, Los Angeles; Grant Stone, | 
clear oo pete io But at a ad director of the Cleveland Press; | 
Madison Ave. ak Guay w,.| Burton E. Vaughan of BBDO’'s 
1 co iM org ° * , 
closed session, with whe i man. Pittsburgh office and Russell W. 
Head —_ we S ehainder han-| Young, ad manager of the Seattle | 
ager of ional Cas 5 » the Times. } 
ling the flip-flop charts, the wigs : ee 
were pitched on a much grander : Bates on the Brincy 
sche: to rebut the public’s huck- Not generally known that Boats 
. mag, recently sold for merger 
ster e with The Rudder mag_beginnin; 
Heed told the gathering that no Wi") ee ee 

. his right mind weuld with the October issue, was owned 

aerate a ‘ pir wee a campaign | 2nd published by Ted Bates agency 
a 1e-wee ales Tv > 

See eal te asked why ated toppers Ted Bates and Rosser 

to a cl eae enitia. far iG Reeves. Reeves, once a newspaper- 

should the industry settle lor é nba 3 = 

} ‘ally in these trou- ™an and himself the pilot of a Star 

one-shot, especially Class yacht, took over the mag a 

{ : 

bled t.mes ; =, | few years back when it was called | 
He recommended a full-blow n pie Motor Boat Magazine. He changed 
week crive with a massive Spreae" the title to Boats, broadened the | 
covering all media. But, as re 3arGS coverage to other small craft and 
the ign pitch, he said une jazzed up the format. When it was 
less said defensively the bs gee sold to Rudder publisher Ellery W 
Object would be to point _ ac-) Mann Jr., Boats had a national cir- 
: ite di- : tits 
verti s economic eer Cl-' culation of about 85,000, with 
rectly to John Q., who Head S2ys’ heavy newsstand sales. 

’ © a du 5 at . . a 
doesn't understand the incustry at Otherwise with the mags: Holi- 
al! day editor Ted Patrick, once on 

He outlined a multi-stepped pro- ad agency exec alu copywriter, 
gram, which is already unde! a penned the full-page ad which ap- 
First, form a committee ‘w 7 peared in New York and San Fran- | 
has already been done for Ad ‘cisco newspapers pitching the Oc- 
Week with Head as chairman and }|tober and November issues of the 
Emerson Foote, prexy of McCann- | travel magazine which will be de- 
Erickson Advertising, as national | voted entirely to the South Pacific. 
plans chairman. Second, form a McCall's has a report available on 
“United Front,” which presumably! its third drug store seminar 
is already the case, what with Mad- | Old Taylor whiskey campaign, out 
json Ave.s moguls already _hud- of Kudner Agency, is running a 30- 
died cether under the rain of market newspaper campaign usin: 
governmental and public abuse.’ a new ROP color technique which 
Third. name a major agency to, uses three color plates for “life- 
han the campaign, which also| like” full-color illustration 
hus been done MeCann-Erickson).! Good Housekeeping is giving a 

: 2 1] Special aware neri he Iehn 

Steps to be taken: Line up all el . ses of merit to er Johr 

major media for free time and iki eature film, i ee 
‘ ause, si ditor le : 

space: arrange for reprints and} °°Ceu mig s editor W de H. N 
cove leiters to be sent to busi- cnols, “this fine presen ation of 

: ee ee ad great event in our national histo 
ness :nagements throughout the ; 
. lili ig gee deserves special recognition” 
count use billboaras, car Cara PI mabe ae 1 : 
si : nd newspapers; design ayboy ups its circulation guaran- 
} and newspapers: desig! ie + Bh elite oe Rese 
pite! rts and slides for lunc pe 4 1,050,000 with new ad raies 

=a : Z gas effective for the March j 
e0! i dinner speaking enga : A 4 

i : Which closes December 26. 
ments; get a supporting public re- . 3 : 

Jatio npaign going with arti- Changes: Albert V. Li 
) ° ’ yt wort tal 
cles for newspapers, magazines et< merly with Ei win Vasey, 

Head also had some up-the-flag- Tauff & Ryan, and Robert 
pole hts on what the cam- biog rie with Grant. Chi 
pa t é ate en. Ads fice. have joined the accot 
cou k such Seven ;- Of Grant Advertisine, N 

rt ‘ ua ‘ 2 — , . 

.. loining the N. Y. account staff ts 
eve! é ame ¢ iC¢ ase & 
once prodt S Doris Olive r, formerly Vi h the 
yes ' - alate ’ jami Sot nw 
home Or whatever happened to °°" ys Miami office 
the Gold Dust Twins, Grandma's i “ae promotions Z Grent in- 
Wa Powder and other once — : soi Pea vi upped to in- 
w. kK. | ducts? What happer i 1 . : pre duction and traffic. an | 

Shoe + off toting Iarie E. Lotz prometed to traf- 
of « hey quit advertising. pi : 
y 4 > 43, | fie supervisor. 
l is own company, Nation tin Bees M ; 
irs. Frances An “re ioi 
ai « . Registe as an example’ poo iy Frances Ann Frewen joins 
ek mie hano. | reach, McClinton as a copywriter 
he ciled a specific economic bene-| gq, ,, oe I I 
a wie Was ¢ . , yrour a Yaka ¢ T 
fit of advertising: an NCR unit woh: a copy group head at J 
a ae pig } aiter Thompson, Toronto 
costi $6,000 includes a $60 tab Tl ; a 
eer A os lomas Brogan, manager of 
to advertising, but without McC cg : oh ; i 
sede ;. MeCann-Erickson’s CCI office in 
he demand created by ads to busi- pepo; . ; I 
h Denar ie etroit ‘Communications Counsel- 
nessmen, the unit would have to “3 J Set 
I built and would cost ors inc.}, gets veeper stripes, 
tom bi a vould cost 
e ¢ be \ ssh rage Mildred Vigderhouse, former 
$8,000. Company could not afford’ with Rug 
h ots ff. it would take to 1 Ruder & Finn, joins the adi 
: + ae J a Pgh hed cir aap lations staff of J. M. Mathes At 
mak 2 CO tac 7? we ry wougn Ruder & Finn. she was d irector of 
an “ticine he saj } 
trade pick anges tts gine the radio-tv department for five 
rhe bigger campaign set forth by yeare. 

j yul ave the suppor fi- ae . “ ud 
Head would have the support pe Brooks Elms joins Robert C 
the Advertising Feder of Durh I z 

; tee i ides carte Zurnam, Ine., aS exer veepee and 
An eric : and the j a , pi general manager. He was a veepe 
ae Hit ° € st, . oa y ero = - ; at Sullivan, Stauffer. Colwell & 
Ad Week drive. ihe execs lt 3ayles on the American Tobacco 
ing the session were asked to mut! account. 
the bi plan and contribute heir Joe Havens joins Kenyon Eck- 
sugsestions via written report with- hardt, Boston, as art director 
siege DRT Tee ee ox He was with BBD&O 

\ meet ng hesides Head and ; Harry Carlson becomes prexy of 
Foe vere Robert Mountain of General Public Relations (Benton 
the my aign | agenc MeCann- & Bowles publrelations subsid 
Erich l PacMan Adams, exer succeeding Ward B. Stevone m’'s 
vee} of MacManus, John & who moves to IT&T 2s veepee in 

 ¢ ] j XV ( larce eis - 7 
At oe ae charce of public relations. Sher- 
Ti in-Lé f B. Pot- wood Rollinsh, Jr., becomes yeepee 
te: id ad director of East- of GPR. . 
me ! Hugh Collett, exccu- ne ee 
tive assistant to the president of | 
AFA and campaign director; and} L d A “ 

. 1 ty si 
several members of the general on on encies 
Campaign committee, which  in- London, Sept. 20. 
cludes William K. Beard, prexy of | London Press Exchange lines up 
Associated Business Publications;}a scheme for Aristoc, stocking 
Gordon C. Bowen, prexy of the| manufacturer, aimed at teenagers. 
Premium Advertising Assn. of| using sponsored radio (Redio Lux- 
America; Otto Brandt, veepee and|embourg) and disks (Top Rank | 
— manager . KING-TV-AM. | will push out a platter called “Top 
seattle: Norman Cash, pre of|Teen Baby.’ name of the nylons 
TvB; Edward Falasca, creative vee-| being Top Teens) . . . Note, please, 


_ ANPA’s Bureau of Advertis- | California: Dorland Advertising is 
ng; Walter Guild, prexy of Guild,’to promote Mecditerrancan oranges 


the 
shows, 


tisers, 
shows, were 























of a two-channel telecine’ by 

Marconi. 

| With the Station Reps 
CBS Spot Sales has issued a 

rating study that attacks what is| 


the major competitive 
problem of all rep firms, but while 
doing so has had to take a swipe | 
at sister CBS-TV. 

The Arbitron and Nielsen break- 


Saleslants, attempts 
advantage of 


house organ, 
to show the rating 
national spot time over the flock 
of hour-long web shows that are 
sold on a participating basis 
NBC-TV and ABC-TV are the main 


carriers of the hours that have half | 


taking one- 
nonetheless 
hours it- 
“Rawhide” 


a dozen advertisers 
minute rides, CBS-TV 
has three participation 
Mason,” 

” 
Study’s first chart deals with 
new hour-long participation | 
pointing out that nine pre- 
miered on the networks last year 
and that half of the hour shows 
this season will be new. 

“These programs, like 
vision programs, took a while to 
build an audience,” says the study. 
‘The end result was that adver- 
even in the —_ successful 
receiving far less com- 
mercial exposure than they hoped 
for during this important fall sell- 
ing season.” 

The chart, based 
half-dozen markets, compares the 
average ratings of the new hour- 
long web shows of last fall with all 


on Arbitron's 





nighttime hour-long programs, 
with the latter coming out on top 
n ery case in a month-by-month 
breakdown, October through 
\ I : tings indicate that 














rtant fall-Christ- 
n n, the new hour 
n over-all aver- | 
ly built to 14.9 
e hour shows 
3 to 172 
Studv's second I it. 1 
the national Nielsen's 
audience) vs. local Nie! } 
empts to she that in s 
cets certain hour-long network 
ows didn't get as high a rating 
on the local level as they received 
n the natior report. The Neil- 
sen charts ¢ er four he long 
shows ‘with ¢ y “Pre B, 
C, D” identification), showing that 
none on the local level came up} 
to its national average in Chicago, 
Los J Ne : Philadel- 
phia, St. Louts or Washington 
Chart covers the onths of No- 
iber and April, d points out 
lat In some cases the hour snows 
n question nereascd the a 
onal ratings in the spring. but 





suft 


ered rating declines in individ- 
ual markets 

Briefs: Petry has issued a study 
that points up the power of radio's 
automobile audience at all hours 
of the day and night, especially 
with “blue-collar” workers going 
to and from work at all times 
C/Hear Services has been retained 
by CBS Television -roduction 
Sales to create radio and tv com- 
mercial soundtracks for lanes, 
Inc Radio Advertising Bureau 
board members Harold R. Krel- 
tein, of the Plough stations, and 
George Comte, of WTMJ, Mil- 
vaukee, have been appointed to 
the org’s finance committee. 

Spotlight: Esquire Shoe Polishes, 
via Mogul Wi & Saylor, is | 
buying a turatie spot radio | 
chedule and spot tv in selected 

kets Holland Hou Cocktail 
Mixes has be ht close to 150 tele 
pots for the fall-winter Holiday 
eason on WPIX-TV, New York 
Similar fall-winte1 drive for 
Angostura bitters with tv spot buys 
in New York and Los Angeles (12 a 
week building to 26 a week by 
Christmas) via Foote, Cone & Beld- 
ing Likewise Luchow’'s famous 
New York restaurant, is Jaunching 
a 10-week fall campaign on WOR- 








TV, and management is mapping a 





similar campaign ie Luchow’s 
Longchamps chain. 

Harold Commings, formerly 
with Norman, Craig & Kennell and 
with Kenyon & Eckhardt in New | 
York, has joined Schine-owned | 
WPTR, Albany, as director of mer- 
chandising and client services, 


While | 


all tele- | 


. |Fington and Juve Diehl all taking part... 


TV-Radio Production Centres 





IN NEW YORK CITY , 


With NBC signed, American ment — has begun the start 





| Of its Arbitron Overnight National Service . . .“Mike Wallace Inter- 
| views” on WNTA-TV has been shortened from 30 minutes to 20. Other 
110 minutes are being devoted to a news show... . Eleven-year-old Jan 
| Tanzy, who is currently portraying the role of "Gypsy,” did a voice on 
a Stoppette Deodorant commercial ... For the eleventh straight year, 
'Con Edison has picked up sponsorship ‘of John Tillman's evening news 
|strip on WPIX Myron Cohen, whose tv appearances have been 
|limited to Ed Sullivan's CBS show, is branching out temporarily by 
| doing the narrat ion sometime in October on an o.0. of the N. Y. gare 
j}ment industry by Pon. pa N. Y.,” an every third-week half-hour 
documentary on WABC- . Gian Carlo Menotti last weck was com- 
| missioned by NBC opera aniee Samuel Chotzinoff to write a new 
|One-hour Opera, his fourth the web .. .Robert Hartung will direct 
the “Golden Child,” another orinigal opera, this o to be done on 
“Hallmark Hall of Fame” Friday, Dec. 16 Robert Saudek left 
yesterday (Tues.) for West Berlin to work out details of an hourlong 
tv one-shot there to be done with conductor Leonard Bernstein; it’s 
for the Ford Philharmonic series on CBS-TV, and cost the sponsor 
about $150,000 just to move the N. Y. concert orch to Berlin for the 
job. Ann Thomas, Berel Firestone, Olga Eollin, Phil Sterling and 
Santos Ortega make up the cast for the adaptation of Rena Jaffe's 
“Away From Home,” CBS Radio's current ‘Best Seller.” 

Tony Martin and Betty Madigan into same web's “Entertainment 
/ USA” on Sunday (25)... Fred Robbins interviews Rock Hudson, Rosee 
mary Clooney, Kirk Douglas, Betty Hutton and Jose Ferrer this week 
lon his syndicated radio skein “Assignment Hollywood” Denise 
| Darcel hosting WNBC- TV's weekend “Movie 4” for the next month, 
| during the station’s “Autumn Harvest” of foreign feature films 
| Producer-director George Schaefer departed for London Sunday 
{to complete editing and dubbing of his “Macbeth” for 


for 
1Or 


ne 





(18) 
“Hallmark Hall 


|of Fame” on Nov. “00 , Merrill Heatter, of Heatter-Quigley Produce 
tion, leaves today (Wed.) for three-weeks of Rome, Paris and London 


... New WCBS Radio salesmen: Robert W. Allen, Jack E. Baker, Rich- 
ard L. Branigan and Jerome K. McCauley . . . William Kosh becomes 
executive editor of Producing Artists Inc. blurbery WINS deejay 
Bruce Morrow marrying Susan Stoloff in February. 

Three single-ownership stationygroups have recently signed with 
Mutual web: five North Dakota- Minnesota outlets owned by Robert 
| IE, Ingstad; the “Taft Group” of two stations in the Pacific Northwest; 
and three Maine stations owned by former Gov. Horace A. Hildreth 
... Lennen & Newell tv topper Nick Keeseley to the Coast for a week 
to look over the agency’s new buys. 


IN HOLLYWOOD ... 












Leonard H. Goldenson isn't at all alarmed at the prospect of poste 
"48 pictures being pitted against ABC-TV's top shows. Said the AB-PT 
prexy, “I would be willing to bet 2-to-1 that ‘77 Sunset Strip’ would 
outrate any old pictures over the 13-week haul” The talk is builde 
jing up that Young & Rubican ‘tt make a deal with 20th-Fox for 
a choice of the studio's back lis season... Walter Lantzes 
Grace Stafford) are off for six wee eks in * kyo the Lantz car- 
toons are in brisk demand for tv. The On Is ye surprised to 
learn that the voice of dy Woodpecker is actual] iat of a woman 
Miss Stafford) Wilbi ir Stark plans to shoot hh s “Further Adven- 
tures of a Connecticut Yankee” around the worl Series is being 
developed in the Frank Cooper shop for Marie W ils on, who had a long 
run with “My Friend Irma Betimes, her husband, Bob Fallon, has a 
3-D gimmick in the works for t Florida Friebus takes time out 





| " 


from “Dobie Gillis” 














o head up her « kiddie show on KNXT... 
Austin Peterson, late of and Bates, did what most tourists do— 
wrote a book. It’s a guide for travelers to Tahiti. Another author from 
the business is Sandra Gould ‘Mrs. 1 Berns) whose “Always Say 
Maybe” is good fun and worth a reading femmes on-the-loose. She's 
one of the town’s top mimics ... Many of the radio stars showed up 
|for “The Good Old Days” staged by Radio TV Women of So. CaL 


with Frances Scully emcet 


IN CHICAGO ae 


Susan Heinkel, the forn 
hool ar 


kidstar, is to remain in 


cong 










Chicago to finish s id ! ... WEMT’S commercial mart- 
ager Mark Reinsberg has je{t to become a viceprez of Roosevelt U.... 
WBBM-TV, never a he shopper in the syndie marts, has purchased 
CNP's “Jim Backus Show” for early Tuesday slotting “Great Musie 
From Chicago.’ WGN-TV’s Peabody winner, will originate from 


while the station is betwixt and between its 
move to the new northwest side plant ... Jerry Pinsler, WBBM-TV set 
Yesigner, won first prize in the painting category at the Old Orchard 
art fair... Writers Jim McGinn and Bill Friedkin have signed on with 
WGN-TV. Both have impressive local credits WBBM-TV's special 
for Bell Telephone Co., “I See Chicago,” finally gets an airing tonight 
(Wed.), with Fahey Flynn, Irv Kupcinet, Frank Reynolds, John Har- 
Orion Samuelson, ex-WBAY- 
AM-TV, Green Bay, joins WGN Inc. next week as farm service director, 
He replaces Norm Kraeft, who joined the Kennedy-Johnson camp 


Medinah Temple this fall, 


WGN Inc. veepee Ward L.:Quaal dubbed with a “VIP” citation last 
week by Illinois Club for Catholic Women Ray Norene, longtime 
audio engineer for the CBS stations here, granted leave-of-absence te 


ply his trade at Democratic National Hq. in Washington through Nov. 
7... WGN has plucked the syndicated “Candid Mike” as features in 
Wally Phillips shows ... Ron Terry's “Polka Party” starting its sixth 
year on iN-TV. 

| 

} 7 7 

IN LONDON... 


Ww 
Al 


fling on both BBC-TV and commercial video, 
arting a 13-eps run on the former Sept. 30 


begi nning an eight-part career 


Dickens is due for a 
with “Barnaby Rudge” s 
and “The Mystery of Edwin Drood” 
on Associated-Rediffusion Wednesday (28). “Rudge” is the fifth Dick- 
ens serialization done by BBC-TV Tyne Tees Television installs 
special effects equipment at its Newcastle-upon-Tyne Television Centre, 
mainly for admags presentation Paul Robeson shares top billing 
with Patrice Munsel in wn Assotiated TeleVision Saturday Spectacular 


Oct. . Kenneth Fairfax, assistant head of BBC’s external services, 
joins the Nigerian Broadcasting Corp. next month for a year as its 
first director of news and current affairs Newly-created post of 
labor relations officer with the Independent Television Companies’ 
Assn. is filled by W. J. Rench A-R focusses on that German flash- 
point in its - documentary “The Berlin Story” tonight (Wed., 21)... 
Achievements of British scientists will be pinpointed “First In The 
Field,’ ATV program for Oct. 5. 

| a 7 7 

|\IN WASHINGTON .. . 


WMAL-AM-FM-TV chartered a boat plentifully supplied with food 
and drink to take sponsors, ad agency reps, newsmen, etc., around the 
Potomac for the closest view of the annual President's Cup Regatta 
| Sunday (18)... As a new gimmick, WWDC is spinning the “Long Shot 
of the Week”—a disk not expected to go anywhere on the charts... 


(Continued on page 48) 
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ZARTETY -ARB SYNDICATION CHART 


Varrety’s weekly tabulation, based on ratings furnished by American Research exact picture of the rating performance of syndicated shows is to reflect the true rating 
Bureau, highlights the top ten network shows on a local level and offers a rating study strength of particular series. Various branches of the industry, ranging from media 
in depth of the top ten syndicated shows in the same particular market. This week buyers to local stations and/or advertisers to syndicators will find the charts valuable. 
ten different markets are covered. Over the course of a year, ARB will tabulate a minimun of 247 markets. The re- 

In the syndicated program listings of the top ten shows, rating data such as the sults of that tabulation will be found weekly in Variety. Coupled with the rating per- 
average share of audience, coupled with data as to time and day of telecasting com formance of the top ten network shows on the local level, the Variety-ARB charts are 
petitive programming in the particular slot, etc., is furnished. Reason for detailing an designed to reflect the rating tastes of virtually every tv market in the U.S. 





























ST LOUIS STATIONS: KTVI, KMOX, KSD, KPLR. SURVEY DATES: JUNE 1-7, 1960. 
- 

TOP TEN NETWORK SHOWS AV. TOP SYNDICATED PROGRAMS AV. AV. TOP COMPETITION AV. 

RK. PROGRAM—DAY—TIME STA. RTG.||RK. PROGRAM—DAY—TIME STA. DISTRIB. RTG. S8SH.| PROGRAM STA. RTG. 

f ; ’ 1. Four Just Men (Thurs. 9:30)......... ZaD......080 22.9 40.4|Sid Caesar ........ ++eee- KMOX 17.2 

1. Red Skelton (Tues. 8:30-9:00). ....... KMOX 44.7/! 5° San Francisco Beat (Sat. 9:30)........ KMOX ...CBS 196  425|Death Valley Days ......KSD 149 

2. Gunsmoke (Sat. 9:00-9:30)....... --.-KMOX 35.8/| 3. Mike Hammer (Sat. 10:00)..... ese a. MCA 18.2 898|News; Weather .........KMOX 179 

3. What’s My Line (Sun. 9:30-10:00) .... KMOX 33.8 || 4. Sea Hunt (Fri. 10:00)...... roe. eee Sf 17.9 41.2| News; Weather .........KMOX 16.6 

4. Wagon Train (Wed. 6:30-7:30)........ KSD 31.0|| 5. U.S. Marshal (Wed. 10:00)....... ey: ee NTA 175 43.8 News; Weather greet: KMOX 205 

" i ye n . OUIB cco 

5. Gomy Meets (Tavs. 600-05:00).....- KMOX 30.81! ¢ Leck-Up (Wed. 9:30)........... .....KSD......Ziv-UA 16.9  289|US. Steel Hour ........KMOX 308 

6. U. S. Steel Hour (Wed. 9:00-10:00)....KMOX  30.0|| 7. Highway Patrol (Tues. 9:30) ........KTVI..... Ziv-UA 15.9  27.7|Garry Moore. ......... ..KMOX 302 

7. Summer On Ice (Thurs. 8:30-9:30)....KSD 29.1 || 8. Interpol Calling (Thurs. 10:00).......KSD......ITC 15.2 30.4/ 10:00 News ........ os»»-KMOX = =.23.2 

8. Untouchables (Thurs. 8:30-9:30)...... KTVI 28.0 ‘ Eye On St. Louis ....... KMOX 7.9 

. 30) KTVI 26.7 || 9- Death Valley Days (Sat. 9:30)....+...KSD ...«eUS. Borax 149 $2.3; San Francisco Beat ....KMOX 19.6 

9. Perry Mason (Sat. 6:30-7:30)........ ‘I! 9. Whirlybirds (Tues. 10:00)............ KSD .....CBS 149  37.0| 10 O'Clock News; Wea. ..KMOX 212 

10. Danny Thomas (Mon. 8:00-8:80). ..... KMOX 26.1 Eye On St. Louis ....... KMOX 88 











W ASHINGTON STATIONS: WRC, WITG, WMAL, WTOP. SURVEY DATES: JUNE 1-7, 1960. 





a (Sat. 10:00-10:30)......... WTOP 29.8}! 1. Huckleberry Hound (Thurs. 7:00)....WTTG.... Screen Gems 11.0 40.4) U.S. Marshall ........ .. WRC 63 
t hed Skelton (Tues. 9:30-10:00)....... WTOP 29.8 || 2. Grand Jury (Sun. 10:30)............. .. WRC .. NTA 9.9 23.0 What's My Line ........ WTOP 24.5 
2. 77 Sunset Strip (Fri. 9:00-10:00)...... WMAL 29.5 || 3. Phil Silvers (Fri. 7:00). —— See 8.6 33.3| Copter Patrol .......... WTOP 9.9 
3. Perry Mason (Sat. 7:30-8:30)......... WTOP 27.8|| 4. Three Stooges ‘Mon. -Fri. 6: 30). ere Wira..<. Screen Gems 8.5 31.8] Life Of Riley ..........WMAL 2.3 
4. Wagon Train (Wed. 7:30-8:30)....... WRC 27.2 || 5. The Honeymooners ‘Tues. 7:00)...... WE ~<00 -CBS 83 333i Cannonball ......«cocccs WTOP 5.3 
5. Garry Moore (Tues. 10:00-11:00)..... WTOP 26.1|| 6. Johnny Midnight (Tues. 10:30)....... er MCA 7.9 17.1 Garry Monre .....0. ... WTOP 28.5 
6. Danny Thomas (Mon. 9:00-9:30)..... WTOP 25.9 Not For I} ‘uence WMAL 5.3 
7. Alfred Hitchcock (Sun. 9:30-10:00)...WTOP 25.8|| 7. Quick Draw McGraw (Mon. 7:00)....WTTG.... Screen Gems 7.6 30.2 | Death Vali: Days ......WRC 7.3 
8. Rifleman (Tues. 9:00-9:30). . ... WMAL 25.5 || 8. Death Valley Days (Mon. 7:00) ....WRC .....U.S. Borax 7.3 29. 0| Quick Draw McGraw ...WTTG 76 
9. What’s My Line (Sun. 10:30-11:00) WTOP 24.5 || 8. Woody Woodpecker ‘Wed. 7:00)......WTTG.. Kellogg 7.3 36.7| Tombstone Territory ....WRC 7.0 








PROVIDENCE STATIONS: WJAR, WPRO, WHDH. SURVEY DATES: JUNE 1-7, 1960. 


. 

















1. Gunsmoke (Sat. 10:00-10:30)......... WPRO 46.4|! 1. U.S. Marshal (Sat. 10:30)............ WPRO.... NTA 33.1 84.0| Home Run Derby ... WJAR 6.0 
2. Wagon Train (Wed. 7:30-8:30)........ WJAR ey Saturday Night News ...WJAR 17.2 
3. Price Is Right (Wed. 8:30-9:00)....... WJAR 35.5 || 2. Not For Hire (Thurs. 10:30).........WJAR.....CNP 18.9 46.4| Sid Caesar ee 93 
4. Summer On Ice (Thurs. 9:30-10:30)..WPRO 35.0 || 3. Confidential File (Sun. 10:30)........ WJAR.....Guild 11.9 31.0| What’s My Line ........ WPRO 20.6 
5. Red Skelton (Tues. 9:30-10:00)......WPRO 33.1|| 3. Death Valley Days (Mon. 7:00) WJAR.....U.S. Borax 119  45.5|The Texan ....WPRO 1086 
6. Perry Mason (Sat. 7:30-8:30)......... WPRO 31 | . ject 4 Hoy ms ogg ‘se: ae 1) WIAR swe i “3 = —— Territory ooo oak 
i :00-9:00)......... 31.1 . Johnny n (Tues ri. 7) R....-.MC , 4. ere WP 26 § 
See a WiDr 291 /| & Lock-Up (Thurs. 10:30)... ..WHDH. ... Ziv-UA 79  19.4|Not For Hire ........... WJAR 189 
8. Welk’s Dancing arty (Sat. 9-10: : 7. Tombstone Territory (Tues. 7: 00). ‘Soe WJAR .-- - LIV-UA 7.3 31.5) Whirlybirds ............WPRO 11.6 
9. Rawhide (Fri. 7:30-8:30)............. WPRO 28.8 8. Sea Hunt (Sat. 7:00) pe eee WPRO.... Ziv-UA 7.0 16.2] Untouchables .......... WJAR 249 
9. Garry Moore (Tues. 10:00-11:00) ... WPRO 28.8|| 9. This Man Dawson (Thurs. 7:00)..... WPRO.... Ziv-UA 6.3 29.8! Rough Riders .......... WJAR 119 
ROCHESTER, N.Y. STATIONS: WROC, WHEC, WVET. SURVEY DATES: JUNE 1-7, 1960. 
" er On Ice (Thurs. 9:30-10:30).. WROC 48.0|| 1. Not For Hire (Thurs. 10:30)......... WROC....CNP 25.8 Gee CORNED on cic cccceses WHEC 23.5 
Hy US. Steel Hour (Wed. 10.00-11:00)..WVET 43.9 || 2. Lock-Up (Sat. 10:30)........... ----. WHEC.... Ziv-UA 23.2 58.3; The Rebel wre et. 16.6 
3. Garry Moore (Tues. 10:00-11:00).....WHEC 40.0|| 3. Play Of The Week (Fri. 8:30)........WROC.... NTA 21.5 45.8 | Desilu Playhouse .......WVET 27.3 
4. I’ve Got A Secret (Wed. 9:30-10:00).. WVET 38.8 Twilight eee cccoe WVRE 25.8 
5. Red Skelton (Tues. 9:30-10:00)....... WHEC 35.8 || 4. Mike Hammer (Sun. 10:30).......... WHEC.... MCA 19.¢ 58.9] Phil Silvers ............ WROC 11.3 
6. Ed Sullivan (Sur. 8:00-9:00)......... WHEC 35.4 |] 5. Bugs Bunny (Thurs. 6:00)...........WVET..... UAA 16.9 56.6 Playhouse DS ..0:c0cceces ME 123 
1.G oke (Sat. 10:00-10:30) WHEC _ 35.1|| 6 Four Just Men (Mon. 7:00)........-. WROC.... ITC 13.9 CIR Gt BAID: ... 00000600: WVET 79 
. —— alae : "|| 6. Highway Patrol (Sat. 7:00)....... ....WROC.... Ziv-UA 13.9  79.0| Nat'l Purpose ......... .WHEC 3.7 
8. Wagon Train (Wed. 7:30-8:30)......-. WROC = 34.01! g° Manhunt (Wed. 10:30)..........-0--. WROC.... Screen Gems 13.9  23.6|U.S. Steel Hour ........ WVET 43.1 
9. Father Knows Best (Mon. 8:30-9:00)..WVET  33.2// 7, Sea Hunt (Mon. 7:30)............0-:: WVET.....Ziv-UA 13.2 39.9] Riverboat ............WROC 192 
10. Peter Gunn (Mon. 9:00-9:30)... WVET 32.2 || 8 Rescue 8 (Sat. 11:00)............... WROC.... Screen Gems 12.9 44.8| Timely News ........... WHEC 17.9 











RALEIGH—DURHAM STATIONS: WRAL, WIVD. SURVEY DATES: JUNE 1-7, 1960. 














1. Wagon Train (Wed. 7:30-8:30)........ WRAL 42.4/| 1. Manhunt (Sat. 10:30)...............- WTVD.... Screen Gems 22.5 63.7| Amos & Andy .......... WRAL 74 
2. Price Is Right (Wed. 8:30-9:00) WRAL 37.6 || 2 Lock-Up (Thurs. 7:30)............... WRAL.... Ziv-UA 18.5 43.7) Adventures In Paradise .WTVD 20.1 
< aes painless 3. U.S. Marshal (Fri. 7:00)............. WTVD....NTA 17.1 51.4} Early Movie .... .. WRAL 77 
8. Peter Gunn (Mon. 9:00-9:30).........WRAL  37.3]| 4, Tombstone Territory (Thurs. 7:00)... wae. Sale ziv-UA 15.8 as Adventures In Paradise .WTVD 195 
, ? 5. S 2... eee eine .... Ziv-UA 5.4 & otel De Paree ........ WTVD 20.8 

4 Perry Masom (Sat. 7:30-6:30).........WRAL 35.61) @ bias (Mon. 7:00).............. vs WRAL. (.. CNP 148 565|Award Theatre ....... ‘IWIVD 54 
5. Rawhide (Fri. 7:30-8:30).............WTVD 32.2 || 7. Three Stooges (Wed.-Fri. 6:00).......WTVD.... Screen Gems 12.5 54.6 —_ 5 Stateline panne WRAL 6.7 
( -0N-10- shing Rpt.; Stateline ..WRAL 6.7 

7. Gunsmoke (Sat. 10:00-10:30)......... WTVD 31.5 Capt. § Stateline ....... WRAL 81 
8. Johnny Ringo (Thurs. 8:30-9:00)...... WwTYD 30.6 || 8. Huckleberry Hound (Thurs, 5:30)..... WIVD. pela ee Gems ns =? a & His waren .WTVD 5.4 
: ' 9. Jet Jackson (Sat. 11:30)............. .. Tele-Screen 11. 1} Circus Boy ........ WRAL 3.4 

9. Summer On Ice (Thurs. 9:30-10:30)..WRAL = 29.7 119° Abnott & Costello (Mon. & Wed. 5:30) WRAL....Free-Mantle 109  6138|/Rin Tin Tin... LiwtvD 54 
10. Tightrope (Tues. 9:00-9:30)......... WTVD 28.9 My Friend Flicka ...... WTVD 6.4 





QUAD CITY, IA; an STATIONS: WHBF, WOC. SURVEY DATES: JUNE 1-7, 1960. 





1. Wagon Train (Wed. 6:30-7:30). ... WOC 57.8 || 1. Manhunt (Thurs. 9:30).............. | Screen Gems 30.2 TO.LIGi Caeser .....cccrcces WHBF 10.9 
2. Summer On Ice (Thurs. 8:30-9:30)... WOC 41.4}; 2. Sea Hunt (Thurs. 10:00)......... i Pee 22.9 64.5] Alcoa Presents ......... WHBF 10.6 
3. Price Is Right ‘Wed. 7:30-8:30)....... woc 39.4 || 3. This Man Dawson (Sat. 9:30).........WHBF.... Ziv-UA 22.5 59.6; Grand Jury eneenetea woc 146 
4. Red Skelton (Tues. 8:30-9:00)........ WHBF 27.7 || 3. Whirlybirds (Sun. 9:30)......... ene ES xs<eu CBS 22.5 44.8) What’s My Line ........ WHBF 25.8 
5. Garry Moore (Tues. 9:00-10:00)...... WHBF 36.8 || 3. Woody Woodpecker (Wed. 6:00)...... Wes ccss Kellogg 22.5 61.8; Donna Reed ............ WHBF 13.2 
6. U.S. Steel Hour (Wed. 9:00-10:00).... WHBF 34.8 || 4. U.S. Marshal (Wed. 9:30)... ....... WS. 0600 NTA 21.9 40.8] U.S. Steel Hour ........ WHBF 13.2 
7. Millionaire (Wed. 8:00-8:30)......... WHBF 83.5 || 5. Johnny Midnight (Mon. 10:00)......WOC..... MCA 17.9 42.9| Real McCoys ........... WHBF 23.2 
8. Tightrope (Tues. 8:00-8:30).......... WHBF 29.5 || 6. Coronado 9 (Tues. 9:30)... ......... bis Oe MCA 17.3 31.8} Garry Moore ........... WHBF 35.8 
9. Perry Como (Wed. 8:00-9:00)......... woc 28.3 || 7. Huckleberry Hound (Fri. 6: ae 2, ere Screen Gems 16.6 83.4| Star & Story errr = 26 
10. Hennessy (Mon. 9:00-9:30)..... sneees ee 27.2 || 8. Grand Jury (Sat. 9:30). 5S EES elise NTA 14.6 38.6 | This Man Dawson ....... WHBF 22.5 





(Continued on page 44) 
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now...61 of 20th Gentury-Fox’s mo 


3 
- 
S ‘ 


Bette Davis, Anne Baxter Gregory Peck, Hugh Marlowe Loretta Young, Celeste Holm Jeanne Crain, Linda Darnell, Ann Sothern 
‘ALL ABOUT EVE” “TWELVE O'CLOCK HIGH” “COME TO THE STABLE” “A LETTER TO THREE WIVES” 
























Cary Grant, Ann Sheridan Gregory Peck 
“| WAS A MALE WAR BRIDE” “THE GUNFIGHTER” 


Marlon Brando, Anthony Quinn 
“VIVA ZAPATA” 
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10st memorable feature films... 














1g Today's Top Film and TV Stars 


Now... comes the first major package of Post-’48 feature films for 
television. Produced by that master studio, 20th Century-Fox, many 
of these dynamite-laden feature films are pre '57’s and '58’s. And 
they feature today’s stars today! Many players in them are top tele- 
vision stars today, as well as big current motion picture draws. 


















In NTA’s “61 for 61” Package, too, are winners of 42 Academy Awards 
and Nominations. Produced at a cost of $75,000,000, they are superior 
to most network “specials”—in star value, in property value and in 
attraction value. And they also include a few all-time classics, such as 
“Berkeley Square.” 





pe (il 
Gregory Peck, Richard Widmark Jack Palance, Richard Widmark 
“YELLOW SKY “PANIC IN THE STREETS” 


Some of the biggest box office grossers of all times, they're sure to 
win big audiences and big ratings, as they reach television screens 
throughout the nation. Safeguard your market—protect the prestige 
of your station—by making plans to obtain them for your city today. 
Get in touch with your nearest NTA Sales Office—this moment even 
—or with 


* 10 Columbus Circle, 
New York 19. N. Y. 
JUdson 2-7300 


‘ J FLASH; Here are the stations that already own this package, Today! Albuquerque, KOB; Cincinnati, 
WLW-T; Fort Smith (Ark.), KFSA; Hartford, WHNB; Kalamazoo, WKZO; Knoxville, WATE-TV; Las Vegas, 
KLRJ; Miami, WCKT; New York, WNTA-TV; Omaha, WOW; Philadelphia, WRCV-TV; Phoenix, KPHO; 
Providence, WJAR-TV; Rock Island, WHBF; Salt Lake City, KTUV; Spartanburg (S. Car.), WSPA; 
Springfield (Mass.), WHYN-TV; St. Louis, KTVI; Twin Falls (idaho), KLIX; Washington, 0.C., WRC-TV. 


Montgomery Clift, Pau! Douglas 


Joseph Cotten, Jeff Chandler, Linda Darnelt 
“THE BIG LIFT” " “TWO FLAGS WEST” 
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Bureau, covers one market, 
will be listed. 





VarIETY’s weekly feature chart, based on ratings furnished by American Research 
Each week the 10 top rated features for the one market 


Factors which would assist distributors, agencies, stations and advertisers in 
determining the effectiveness of a feature show in a specific market heave been 
included in this Variety chart. Listed below is such pertinent information regarding 
features as their stars, release year, original production company and the present 
distributor included wherever possible along with the title. Attention should be paid 


Variery -ARB FEATURE CHART 


feature period 


time period. 


of the feature and audience composition, i.e., a late show af'11:15 p.m. would hardly 
have any children viewers, but its share of audience may reflect dominance in that 
In the cities where stations sell their feature programming on a multi 
stripped basis utilizing the same theatrical throughout the week a total rating for the 
total number of showings for the week is given, the total rating not taking into account 
the duplicated homes factor. Barring unscheduled switches in titles the listed features 
for the particularly rated theatrical filmed show are as accurate as could be 


and share of audience, since these factors. reflect the effectiveness 

















to such factors as the time and day, the high and low ratings for the measured ascertained. 
ry : 
BOSTON : STATIONS: WBZ, WHDH, WNAC. SURVEY DATES: MAY 3-9, 1960. 
AVERAGE AVERAGE STATION RTG 
TOP TEN FEATURE FILMS RUN TIME SLOT RATING HIGH LOW SHARE TOP COMPETITION AV. 
1. “SINBAD THE SAILOR”’— Ist Run Cinama 7 13.3 15.3 11.8 68.1 Command Premiere— 
Douglas Fairbanks Jr., Sun. May 8 “Sagon” (Ist Run)........-. WEE s2tvcedas TO 
Maureen O'Hara; 12:00-2:00 p.m. 
RKO; 1947; UAA WNAC-TY 
2. “BIG SKY”"— Ist Rua Cinema 7 9.5 12.0 8.0 44.8 Command Premiere— 
Kirk Douglas, Sun. May 8 “Going My Way” (Repeat)...WBZ ......... 78 
Dewey Martin; 2:00-4:30 p.m. Movie 5— _ ; 
RKO; 1952; C&C Films WNAC-TV “Dakota Lil” (Repeat) 
“Lady of Midnight (Repeat)..WHDH ....... 5.0 
3. “INVISIBLE MAN”— Repeat Early Show u4 10.0 8.7 44.1 Boston Movietime— i 
Claude Rains, Tues. May 3 “Witness to Murder” . 
Henry Travers: 5:00-6:30 p.m. 3 enc Ns ewan aks 5.7 
Universal; 1933; Screen Gems _ WNAC-TV Rocky & His Friends.......... WHO .coccas 7.7 
4. “KING KONG”"— Repeat Early Show 8.7 93 8.0 46.1 Boston Movietime— 
Bruce Cabot, 5:00-6:30 p.m. “Dodge City” Part 2 
Robert Armstrong; * WNAC-TV MEE ce sings seas wene WE. watwawaas 5.8 
RKO; 1933; C&C Films 
5. “INVISIBLE MAN’S REVENGE”— Ist Run Early Show 8.6 9.3 8.0 444 Boston Movietime— 
John Caradine, Wed. May 4 “Dodge City” Part 1 
Jon Hall; 5:00-6:30 p.m. (Repeat) Pi ae ainaieie ewe MR. <stmugess 7.0 
Universal; 1944; Screen Gems WNAC-TV 
6. “TWO YEARS BEFORE THE Repeat Baston Movietime 8.2 10.0 73 81.7 mp the: ClOWT osc oiciscccccse WHDE sisson. 10.7 
MAST”"— A Mon. May 9 RN UN eis waives weermera WHEE 4.0 6d0%. 10.4 
Alan Ladd, 5:00-6:30 p.m. Early Show— 
William Bendix: WBZ-TV “Corvette K-225” (Repeat) NAME, écbhosa O20 
Paramount; 1946; MCA 
1. “CORVETTE K-225"— Repeat Early Show 8.0 6.7 9.3 30.9 Pe ENO COUR. os cd8ecaceienis WHEE. 600040% 10.7 
Randolph. Scott, Mon. May 9 Bee NN WI os is Oi ee Caen WHDH .......104 
Ella Raines; 5:00-6:30 p.m, Boston Movietime— 
Universal; 1943; Screen Gems WNAC-TV “Two Years Before the 
Mast” (Repeat) cncasieiee WOE crcmmatsiaca Mee 
8. “GOING MY WAY’"— Repeat Command Premiere 78 9.3 6.7 84.2 Cinema 7— 
Bing Crosby, Sun. May 8 “Big Say” (ist Bund ......... WHAG ..<4+.. OD 
Barry Fitzgerald; 
Paramount; 1944; MCA 
9. “THE LAST BRIDGE”’— ist Run Fabulous ’52 74 9.3 5.3 39.0 Late Show— 
Maria Schell; Sat. May 7 “Magnificent Ambersons” 
Flamingo; 1954 11:15-1:00 a.m. EOE UY a 55-5: ons sic ewidelaibi WAG: Sscicns 5.6 
WHDH-TV 
10. “THE BIG SLEEP”’— Repeat Boston Movietime 7.1 8.0 6.7 85.2 Royal ne WHDH ..12.4 
Humphrey Bogart, Fri. May 6 ME: I «os Scop vanseoorand WEES 8 cece 73 
Lauren Bacall; 5:00-6:30 p.m. 
Warner Bros.; 1946; UAA WBZ-TV 
e able interests in piped-tv out hw" ———_—______ 














weekdays, the North on weekdays, 
in London at weekends and in the 
Midlands weekdays, and in the 
Midlands and North weekends. 
ABDC was given the license for 
the third of these divisions, and 
negotiated with incorporated Tele- 
vision Program Company to form 
Associated Broadcasting Company 
which was later renamed Asso- 
ciated TeleVision Ltd. 

ATV shared the then doubtful 
glory of putting out the very first 
transmissions on Sept. 22, 1955, to 
the London area. The outfit didn't 
as indicated, have the London area 
weekday contract, which had gone 
to Associated-Rediffusion Ltd. The 
ITA’s one transmitter, incidentally, 
was sited at Croydon, a few miles 
south of London. 


First Days 


In those first days, there were 
less than 200,000 sets capable of 
picking up the commercial pro- 
grams, while the new medium 
wasn’t eyed without caution any- 
way by advertisers. A-R was soon 
struggling, but a return here to 
ATV's situation gives probably a 
more vivid instance of those early 
headaches. For many months ATV 
found that ad revenue didn’t even 
cover the web’s weekend program 
operating costs in Lendon; but 
additionally, although the Midlands 
transmitter it was to operate had 
been skedded to open in Decem- 
ber, 1955, this in fact didn’t go on 


British Comm’l TV 


Continued from page 27 


Impressive programs of studio ex- 
pansion have been a common fac- 
tor of most of the webs. 

| By now, the first phase of the 
|commercial ty network has been 











3-Web Campaign Coverage 


Continued from page 31 Qe 








raised new capital. But round about 
here, things began to look 
Audiences were increasing; adver- 
tisers decided that the new medium 
was a winner. The capital raised 
under the new subscription was 
not in fact needed immediately, 
and by October, '56, the scales had 
begun .. level up. in the year 
ending April 30, 1957, ATV an- 
nounced a profit of over $860,000. 
Following year, profit after taxes 
zoomed to nearly $5,600,000. The 
company hasn't looked back since. 
Gross profit for the year ended 
April 30, 1960, was $15,087,324, 
compared with $14,886,180 in the 
previous year. 

The story can be held as roughly 
typical of the problems faced and 
overcome by the other pioneer 
webs; A-R, with its London week- 
day contract; Granada TV Network 
Ltd., which had the North area on 
weekdays; and ABC Television Ltd. 
which tackled the Midlands and 


North at Weekends. After initial | 


grey days, all showed a rosy glow, 
with only Granada TV reporting a 
deceptively low profit—eompara- 
tively speaking—because of a pro- 
gramming arrangement made with 
A-R in early crisis times which 
drained off some of the gravy. 
Another indication of the bustin’- 
out-all-over success of commercial 
tv is given in the ramifications 
which some of these majors have 
built up. Associated-Rediffusion, 


the air until the following Febru- for example, has acquired music 


ary. So for five months ATV had 
the overheads of financing two 


| p 


ubbery interests (in Keith, 
Prowse), has taken over the giant 


operations with only one providing | Wembley Stadium, and, on another 


(inadequate) revenue. 


It wasn't surprising that by the tra. ATV has subsidiaries overseas, 


end of April, '56, ATV was show- 


*|to hand out 


| virtually completed, with ITA due 
the contracts for one 
jor two remaining small areas to 
|make countrywide coverage com- 
plete to a 90°7-plus degree. Esti- 
mated viewership as of now 1s 

37,000,009. reached by 10 com- 
| panies. Advertising revenue is ex- 
pected to hit some $224.000,000 by 
| the year’s end, about 30% up over 
jlast year. Though rates have in- 
creased to a degree where adver- 
tisers are squawking (calculation 
shows that a one-minute spot on 
{all stations in a Sunday peak hour 
{next January will cost the adver- 
tiser around $22,100), so invaluable 
is the medium now deemed that 
few have decided to pull out. 

The future, till 1964 at least, 
seems assured of continuing plum 
profits—the year being the one in 
which ITA’s term of office is due 
to expire under the Television Act. 
And no one is worried about the 
sequel to 1964, even though there 
have been signs that com- 
mercial tv is not exerting quite 
the hold over viewers that once {it 
had and that BBC-TV is gaining 
ground. Correction: There is one 
worry. Will a third tv channel be 
allowed as a result of the cur- 
rently-sitting Pilkington Commit- 
tee’s deliberations, 
it go to commercial interests or 
BBC-TV? Or even to a third au- 
; thority? 





some 





Columbus—Thomas M. Ditzel, 
| producer-director of WLM-D, Day- 
‘ten, Crosley tv station, has accepted 
a similar post at 


bent, subsidized the Halle Orches-|Ohio State U. station, where he 
will be in charge of in-school tv 
including Incorperated Television | ccurses 
system, 


ing a loss of nearly $1,700,000. It! Corp. in the U.S. Both have profit- 


and if so will} 


WOSU-TV, the | 


finger a preference, with one ex- 
ception, 

In closing, NBC reporters travek 
ling with Nixon and Kennedy were | 
called upon to evaluate how each | 
was doing. Sander Van Ocur said | 
Kennedy's effort had picked up 
“momentum,” a strong word in| 
such a delicate area. Herb Kaplow 
didn’t go that far with Nixon. With- | 
out quarreling about the accuracy 
or inaccuracy of the analyses, this | 
sort of thing can get politicians 
excited, properly or improperly. 
Newspapers do if daily, but they 
aren’t subject to political revenge 
like tv has always been and may 
always be. 

Frank McGee, central cor- 
respondent of the production, edi- 
sage voiced the network’s posi- 
tion clearly stating NBC's opinion 
in advance. He said the web de- 
plores religious intolerance in the | 
campaign. The Republicans couldn't | 
complain (the Democrats are run-| 
ning a Catholic) when GOP candi- | 
date Richard M. Nixon. has said | 
the same thing. Only the bigots 
could gripe, 


There has been considerable dis- 
appointment that the “Great De- 
bates” haven't been formatted as | 
genuine debates. But NBC at-; 
tempted to create the atmosphere | 
with film clips of Nixon and Ken- | 
nedy taking contrary approaches to | 
foreign policy, especially in their | 
attitudes toward Nikita Khrush- | 
chev and Fidel Castro, Differences | 
in their views on preparedness and | 
civil rights were also sharpened | 
more than’ has been the case in} 
| newspapers during the segments of | 
| excellently edited film clips. Neces- | 














for the Columbus school | surily, some of the film came from 


press conferences when the candi-| 


|lish bipartisanship, 


dates fumbled for words and spoke 
unemotionally while others came 
from speeches before a demonstra- 
tive crowd, with a pitch of excite- 
ment in the oratory. McGee care- 
fully explained this so what was 


{said could be judged on its own 


merits, rather than by the force of 


|its delivery, 


Coverage of the Vice Presiden- 
tial candidates was interesting, done 


both seriously and with feature - 
| twists for relief from the “heavy” 


tone predominating through most 
of the program. Much information 
was packed into the 60 minutes, 
and it was never dull. 

Taste of the first Longines-Wit- 
tuauer commercial was question- 
able. Apparently after a political 
tiein, the sponsor noted that 
Franklin D. Roosevelt wore a 
Longines wristwatch, and, to estab- 
that Helen 
Hayes, a wellknown Republican, 
also wears one. 

The series shifts next Saturday 
to Huntley-Brinkley interviews 
with Nixon, Kennedy, Lodge and 
Johnson, each separately for a 
Saturday night hour. Carp. 





San Francisco — Dave Larsen, 
currently a sales exec at KHIP- 
FM, Frisco, has received FCO 
grant to go on the air with fourth 
FM station in Minneapolis area, 
and plans to get on the air late next 
month. He said station fare would 
include considerable jazz and folk 
music, offer stereo and would pick 
up tapes of Jimmy Lyons’ and 
Ralph J. Gleason’s KHID shows. 
Larsen said WAYL would share 
studio with another Minneapolis 
FMer, KWFM. 

















TV-FILMS 


VARIETY 


Wednesday, September 21, 1960 











Variety's weekly tabulation based on ratings furnished by American Research 
Bureau, highlights the top ten network shows on a local level and offers a rating study 
in depth of the top ten syndicated shows in the same particular market, 
ten different markets are covered. 

In the syndicated program listings of the top ten shows, rating data such as the 
average share of audience, coupled with data as to time and day of telecasting com- 
petitive programming in the particular slot, etc., is furnished. Reason for detailing an 


This week 


YARTETY - ARB SYNDICATION CHART 


exact picture of the rating performance of syndicated shows is to reflect the true rating 
strength of particular series. 
buyers to local stations and/or advertisers to syndicators will find the charts valuable, 

Over the course of a year, ARB will tabulate a minimum of 247 markets. 
sults of that tabulation will be found weekly’in Variety. Coupled with the rating per- 
formance of the top ten network shows on the local level, the VARtETY-ARB charts are 
designed to reflect the rating tastes of virtually every tv market in the U.S. 


Various branches of 


the industry, ranging from media 


The re- 








(Continued from page 39) 
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DALLAS—FT. WORTH STATIONS: KRLD, WBAP, WFAA, KFJZ. SURVEY DATES: JUNE 1-7, 1960. 
TOP TEN NETWORK SHOWS AV. TOP SYNDICATED PROGRAMS AV. AV. | TOP COMPETITION AV. 
RK. PROGRAM—DAY—TIME STA. RTG. . PROGRAM—DAY—TIME STA. DISTRIB. RTG. SH. alone seas STA. RTG. 
1. Gunsmoke (Sat. 9:00-9:30)...... ..KRLD 38.7 || 1. Death Valley Days (Sat. —_ .-KRLD.....U.S. Borax 24.5 61.8| Four Just Men.......... WFAA 6.6 
2. Red Skelton (Tues. 8:30-9:00) KRLD 32.8 2. Frontier (Thurs. 9:30).... Sacaatee WBAP.... a Prog. ca ome stint heh Rae WFAA 118 
= 7 Mest Baer (ae ; Sales 15. -1| Take A Good Look...... A! J 
3. Wagon Train (Wed. 6:30-7:30)........ WBAP 30.4}; 3. Quick Draw McGraw (Tues. 6:00)....KFJZ.....Screen Gems 149 40.9| § News; Weather; News.. 
my © < ' ‘ , } ) Huntley-Brinkley ...... WBAP 9.€ 
4. 77 Sunset Strip (Fri. 8:00-9:00).......WFAA — 30.3// 4 Coronado 9 (Tues. 9:30).........000. WBAP.... MCA 113  21.3|Garry Moore ........... KRLD 279 
5. What's My Line (Sun. 9:30-10:00)..... KRLD 292|| 5. Huckleberry Hound (Thurs, 6:00).....KFJZ..... Screen Gems 9.9 34. { ee Sentees ewe. hon 9s 
6. Summer On Ice (Thurs, 8:30-9:30)...WBAP 28.8|| 5. Woody Woodpecker (Mon. 6:00)... oe) Kellogg 9.9 we eee bo ano a ‘aadiiadl - 
untley-Brinkley ...... i 
7. Garry Moore (Tues. 9:00-10:00)....... KRLD 28.1 |] 6. U.S. Marshal (Wed, 9:00)....0e0006+.KFJZ.....NTA 8.3 12.7 U.S. -oeangg sg agate Loge 3 
; | Hawaiian Eye ...... ere : 
8. The Rebel (Sun. 8:00-8:30)...... soos WFAA = 24.91 9, Whirlybirds (Wed. 8:00)............. KFJZ..... CBS 76  13.7|/ Perry Como ........ a WBAP 17.6 
, . , an) , 8. Border Patrol (Wed. 8:30)........... KFJZ..... CBS 7.3 11.5} I’ve Got A Secret..... é 
9. The Rifleman (Tues. 8:00-8:30).......WFAA 23.01] 9° ino ‘n’ Andy (Mon.-Fri. 5:30)....... KFJZ.....CBS 70 363) Party Time... ----..-KRLD 4 
P 00-8: Rocky & His Friends.... ‘ 
10. Danny Thomas — 8:00-8:30)......KRLD 22.5 Teen Age Downbeat .....WBAP 20 
10. Real McCoys (Thurs. 7:30-8:00)....... WFAA 22.5 My Friend Flicka....... WFAA 5.7 
7 
DES MOINES STATIONS: KRNT, WHO, WOI. SURVEY DATES: JUNE 1-7, 1960. 
R. Sow Bt (Gat, 9:90)... cicccccseses BENT .. cs Ziv-UA 34.4 53:4 | Guend. dare -...s6sns0e55 WHO 14.6 
rs “Gunsmoke ae Ne: s** Ee |  & Geeamele © (Thats, 6:20)............WHO..... MCA 305 63.1|Sid Caesar ............. KRNT 126 
S ben Shslen (Pace Saeean) “ERNT 400 || 3: Mamhunt (Wed. 9:30). ...........006. WHO..... Screen Gems 21.9 37.2 U.S. Steel Hour......... KRNT 25.8 
4. Summer On Ice (Thurs. 8:30-9:30). WHO  338|| & Grand Jury (Sat. 9:30).............. WHO...... NTA 146 248 Sea Hunt ....... seooee-KRNT 34.4 
5. What's My Line (Sun, 9:30-10:00) ....KRNT 32.3|| & Felix Cartoons (Sat. 10:30)...... -oe -KRNT.....TransLux tk _ sae se 
4 : deacons ; ee Md ; eatures . Ta ircus Boy .. cea y ; 
6 ee a eee eee ae OS Ber Sted rl 190)...........; KRNT.....CBS 13.9 456 Masquerade Party ......WHO 123 
3. Meuncesy (ies ’ 81! 9. Death Valley Days (Sat. 10:30).......KRNT.....U.S. Borax 129 40.6 Million Dollar Movie... ..WHO 99 
8. June Allyson Presents (Mon. 9:30-10) KRNT 28.8 , TY = . Aer ie! NT 322 
7 7 em eeu (Sun, 9:50)... ....ccceces oes WEE 0360 weIV-UA 12.6 23.6 | What's My Line......... KR) 
9. U.S. Steel Hour (Wed. 9:00-10:00) -KRNT 26.3 ; ~ 7 - - oe WHO 46 
rept . ‘ f 26 9. Cannonball (Mon. 10:30)............. KRNT A i & 12.3 64.1| Primary Elec. Returns... : 
9. Welk’s Dancing Party (Sat. 8:00-0:00) .WOI ‘3 \|10. Mike Hammer (Tues. 10:30).......... KRNT._.. MCA 119  581|Late Show ............. HO 76 
a 
LITTLE ROCK | STATIONS: KARK, KATV, KTHV. SURVEY DATES: JUNE 1-7, 1960. 
“1. Wagon Train (Wed. 6:30-7:30)........ KARK = 43.2|| 1. Coronado 9 (Sat. 9:30)... ...KTHV.....MCA 243 62.8| Death Valley Days....... KARK 11.0 
2. I've Got A Secret (Wed. 8:30-9:00).... KTHV 33.5 |} 2. Rescue 8 (Sun. 8:00) ....... pian cae KATV. ae Screen Gems 20.4 op poe — ek LAE PS oeay ry 
3. Danny Thomas (Mon. 8:00-8:30)...... KTHV 82.1]| 5. Whirlybirds (Thurs. 9:50). .ccccsccces KARK.... CBS 19.0 1. id Caesar gases ose . 
4. Gunsmoke (Sat. 9:00-9:30)...........KTHV 31.4 Se Bow See CELE. TBO)... cv cccccedeccess KTHV.....Ziv-UA 17.3 38.1 -nedkerkee hg -sormaaaagy ; ; trod ort 
5. Father Knows Best (Mon. 7:30-8:00)...KTHV = 31.0}; 5, Flight (Thurs. 7:00)..............45. KARK.... CNP 148 40.4 Donna Reed ............ KATV 12. 
6. Price Is Right (Wed. 7:30-8:00)....... KARK 29.6 || 6. Tombstone Territory (Sun. 9:30)......KTHV.... Ziv-UA . 13.4 = — of Neries a oeaS ra wee aaa fad aH 
q illi -00- So ey ee errr KARK.... Screen Gems 12.4 ce Gperty Mieere .. ......060% ‘ 
. She Re ES, EPS)... ti Ga hee Ge. oe... KARK.... NTA 120 315) Tombstone Territory ....KTHV 23. 
. son Sees (Tues. oon ‘ Sep at oa 9. This Man Dawson (Tues. 9:30)....... KATV,....Ziv-UA 113 245 Garry Moore ........... KTHV 22.8 
. Welk’s Dancing Party (Sat. 8:00-9: af -3 1/110. Death Valley Days (Sat. 9:30)........ KARK.... U.S. Borax 11.0 28:5 | Coronado © .......0s.cveess ‘ 
10. Ann Sothern Show (Mon. 8:30-9:00)... KTHV 27.5 "0. U.S. Marshal (Thurs. 9:30)........... KATY ....:-NTA 11.0 BOS WHIRIVINTES. onc ccecdey KARK 19.0 
LOUISVILLE STATIONS: WAVE, WHAS. SURVEY DATES: JUNE 1-7, 1960. 
Lt Gunsmoke (Sat S:00-O:98). 6c ccicces WHAS 53.0|| 1. Sea Hunt (Sat. 9:30).............0.. WHAS.... Ziv-UA 42.7 70.2 | Welk’s Dancing Party... -WAVE 18.2 
2. Red. Skelton (Tues. 8:30-9:00)........ WHAS 48.3 || 2. State Trooper (Thurs. 9:30 .. WAVE....MCA 31.8 65.3 | Sid Caesar ............. WHAS 16.9 
3. Garry Moore (Tues. 9:00-10:00)....... WHAS 40.6 || 3. Huckleberry Hound (Thurs. 6.30) .WHAS.... Screen Gems 28.8 64.9! The Plainsman -......... WAVE 15.6 
4. The Rifleman (Sat. 10:00-10:30)....... WAVE 39.1 || 4. Not For Hire (Mon. 10:00)........... WAVE.... CNP —s ae A eos a nis sisielele'e-e erste wasn = 
5. Real McCoys (Fri. 10:00-10:30)....... WAVE 38.4 || 5. Shotgun Slade (Wed. 10:00).......... WAVE....MCA 4 6 FOUr GIUPSHOM ...<cccces s d 
6. Summer On Ice (Thurs. 8:30-9:30)....WAVE 38.21] 6. Four Just Men (Sun. 9:30)........... WAVE....ITC 21.2 48.6 What's My Line......... WHAS 22.5 
7. Wagon Train (Wed. 6:30-7:30)........ WAVE S77) 3. Graml Jury (Tues. 10:00)... ..6sc0ce0. WHAS....NTA 20.9 10.6| Alfred Hitchcock ....... WAVE 18.9 
8. Twilight Zone (Fri. 9:00-9:30)........ WHAS 36.8 || 8. Lock-Up (Thurs. 8:00) y ..e WAVE.... Ziv-UA 19.6 55.2 Producer’s Choice ......WAVE 15.9 
8. Hennessy (Mon. 9:00-9:30)....... oe. - WHAS 36.8 || 9. Tombstone Territory (Thurs. 8:00)...WAVE.... Ziv-UA 19.2 40.8 Zane Grey Theatre...... WHAS 27.9 
9. Loretta Young (Sun. 9:00-9:30)....... WAVE 33.5 ||10. This Man Dawson (Tues. 8:00 .... WHAS.... Ziv-UA 18.9 45.7 George Burns ...:....... WAVE 22.6 
ae Re | 


FCC Wants All the Facts From Webs 
On Affiliate Treatment of Politico 


Washington, Sept. 20. l 

Prodded by complaining Sena-} 
tors, the Federal Communications | 
Commission has told radio and 
television networks it wants all the 
facts on which affiliates do and 
don't carry web programs featur- 
ing appearances by Presidential 
and Vice Presidential candidates. 
FCC has previously sent all li- 
censees a political questionnaire 


others. The:latest FCC action was | 
to request the networks to furnish 
FCC a complete report on station 
clearances of every web program in 
which either Nixon or Ledge, or 
Kennedy or Johnson participates. 
This double effort was stimulated | 
by members of the Senate Com- | 
merce Committee who took FCC 
Commissioners to task two differ- | 
ent times this year because the 
Commission hasn’t done anything 
about individual tv and radio sta- | 
tions which refuse to carry cam- 
paign speeches of Presidential can- 
didates when the political party | 
involved buys the time. ‘This, ac- 
cording to the unhappy Senators, | 
is contrary to the public interest. 
In asking the nets to provide all 
the iacts on which of its affiliates 





| Meriden, Conn, 





do and don’t carry such programs 
this year—as well as any other | 


} program on which the top candi- 


dates apear—FCC said it needed 


; the information to make a com-)| 


prehensive report to Congress. 





Weil-Hartley Consultancy — 


RalphWeil and his longtime part- 


;ner, Arnold Hartley, have entered | baker-Packard, 
asking the same question; among | 


a new business, in addition to all) 


|else. Pair, former bosses of WOV, 


N.Y., and now the owner of another | 
radio station and the applicants for | 
twe more, have begun Key Broad-' 


|cast Management Inc., a manage- 


ment consultancy. 

Weil is president, Hartley the 
exec veepee and Edward L. Con- 
nolly, treasurer. They pian to offer 


| “advisory services to broadcasters 


on all phases of management, sales, 
sales and audience promotion, mer- 
chandising, program development, 
accounting and _ organizational 
structure.” First biz for Key comes 
from KATZ, the Weil-Hartley- 
owned station in St. Louis. Pair 


|also have filed for purchase of 


KCOR, San Antonio, and WMMW, 


CBS’ 14 SPONSORS 


FOR NFL GRIDCASTS | 


National League pro football mt 
CBS-TV will have 14 regional 
bankrollers when it starts this Sun- 
day (25). 

Philip Morris, for Marlboro, via 
Leo Burnett, will have a piece of 
each regional web. All other spon- 
sors will be regional, with the run- 
down as follows: 


New York: P. Ballantine & Sons 


via Wm. Esty; Shell Oil, J. Walter 
Thompson; and Studebaker-Pack- 
ard, D'Arcy. 


Ballantine, Stude- 
and Sun Oil, via 


Philadelphia: 


Esty. 
Washington: Studebaker-Packard 
and Amoco via Joseph Katz agency. 
Detroit: Studebaker - Packard; | 
Falstaff Brewing via Dancer-Fitz- | 


gerald-Sample; Speedway Oil and} 


Altes Lager via W. B. Doner. 
Chicago: Studebaker - Packard; 
Falstaff; Standard Oil (Indiana) via 


D'Arcy, Chicago office. 
St. Louis: Falstaff; Standard Oil 
(Ind. Studebaker - Packard; Pan 


Am Oil via Joseph Katz agency. 
Dallas: Falstaff and Studebaker- | 

Packard. 
Green Bay: 
Studebaker - Packard; and Hamm 

Brewing via Campbell-Mithun. 
Pacific (Los Angeles and San 
Francisco): Falstaff and Union Oil 


jvia Young & Rubicam, 


Standard Oil (Ind.); | 








| 








pending. The emissary selected by 


| Biscayne to contact Mack, accord- | 
was Ben A. Fuqua, | 
veepee of Florida Power and Light | 


ing to Stern, 


|Co., a close friend of the ex-Com- 
missioner’s since college days. 
| John D. Pennekamp, associate 
editor of the Miami Herald, was 
also mentioned by Stern as having 
set up a luncheon meeting between 
Trammell and Mack, among other 
things. 

In the case of South Florida, 
Perrine Palmer Jr.,~ Miami con- 
struction man, and Thurman 
Whiteside, Mack’s old pal in the 
Channel 5 case, were the chief 
protagonists. Stern said that South 
Florida president Jack Stein asked 
Palmer to contact Mack on the 
firm’s behalf holding out the prom- 
ise of a construction contract for | 
the station if the channel award 
| went its way. Whiteside, according 
to Stern, spoke many times to 
Mack, at the instigation of Stein. 
| Another old friend of Mack's, 
Miles H. Draper, Tampa attorney 
| and prominent Florida Republican, 


|} any award to Biscayne. 
he really did,” Stern said, “was to 
enter immediately into correspond- 
jence with ‘Dear Richie’,” (Mack) 


was engaged by East Coast osten- | 
sibly to work up sentiment against | 
“But what | 


| Miami A Mess 


Continued from page 26 aD 


| making pleas on behalf of East 
Coast. 

“Such then,” declared Stern, 

“were the private approaches made 
to Mack by representatives of Bis- 
| cayne, South Florida and East 
| Coast. That they were all wholly 
improper and outside the recoge 
nized and public processes of ade 
judication is so obvious as to ree 
| quire no amplification in that ree 
gard.” 





IBEW-NABET 


==aan, Continued from page 27 =a 





;Sereen Actors Guild and American 
| Federation of Television & Radio 
|Artists expire on Nov. 15, and if 
| these talks continue for any length 
of time, they could overlap with 
those of IBEW and NABET. 

| Some NABET rank-and-filers 
| seek pension & welfare benefits 
from ABC. Network has none for 
technicians at present, according to 
a labor source. This has not been 
resolved within the union ape 
parently, as another body of ABC 
technicians seeks straight wage ine 
creases and apparently would be 
willing to sacrifice p&w gains to 
get more money. 
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This year more than ever 
New York audiences are watching 
i network quality entertainment 


| « 
| | every night on WPIX-11, the presti ge 
| the prestige independent. 

Advertisers are selling with - d d t W " th 
minute commercials in this EM epen en k 
“network atmosphere” 


Be Broo network 


| No other station provides this 
kind of selling opportunity > 
iu Datewise programming! 


in so many good looking programs. 


2s |. REECE ORONO a ORE 





sea ndiattnahinn nine Wie Saale anes canna cna nivttetietalinianas assis 





M SQUAD 

AIR POWER 

MAN AND THE CHALLENGE 

MIKE HAMMER 

MEN INTO SPACE 

| HIGH ROAD os 

; | HOW TO MARRY A MILLIONAIRE (a 
SAN FRANCISCO BEAT —_ 

| ‘THIS MAN DAWSON 

| TARGET 

| NEW YORK CONFIDENTIAL 

DECOY 

MEET McGRAW 

INVISIBLE MAN 

| STATE TROOPER 

YOU ARE THERE 

TRACKDOWN 

SILENT SERVICE 

YOU ASKED FOR IT 

MR. ADAMS AND EVE 

THE HONEYMOONERS 

SHOTGUN SLADE 

NAVY LOG 

BOLD VENTURE 

JEFF’S COLLIE 

WHIRLYBIRDS 

THE CALIFORNIANS 

BOLD JOURNEY 

AND MANY MORE 













Ree 


where are 
your 


60~second 
commercials 


tonight? 
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Gotham TV Profile 
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ming for '6U-'61 in the top market 
of the U.S 

Telecasting of local vidpix, vid- 
tape and pix in the N. Y. market 
this the following 
lineup among the seven stations: 

WCBS-TV telecasts more than 20 
features per week in its cinematics 


season finds 


siots, which includes “Late Show,” | 


“Late. Late Show,” “Early Show” 
and weekend pix programming. 


CBS-TV o&o has the heftiest li- 
brary of features in the market, its 
back!og counting more than 2,000 
pix, including such major libraries 
as Metro and Paramuunt. Firstrun 
half-hour product in the evening 
hours is confined to only three 
series, “Sea Hunt,” “Exclusive” and 
“Brothers Brannigan.” 
ers is sponsoring “Sea 


nigan” and Lanolin Plus is riding 
alternate weeks on “Exclusive.” 
Latter property from ABC Films 
consists of only 13 episodes. 

WNBC-TV 
for half-hour syndie product at 
at 7 p.m. Lineup includes ‘“Shot- 
gun Slade,” Ballantine; 
Valley Days,” Borax; “Lock Up,” 
American Tobacco; and ‘“rhird 
Man.” Rheingold. “Johnny Mid- 
night” on Wednesdays at 10:30 is 
alternatively sponsored by Philip 
Morris and Aerowax. Station feels 
its found a feature niche for itself 
via its purchase of J. Arthur Rank 
and Flamingo packages. Outlet’s 
| ness —wo 


Continued from page 29 


Bristol-My- | 
Hunt,” | 
Rheingold Beer has picked up al- | 
ternate-week sponsorship of “Bran- | 


has a weekday slot) 


“Death | 








| “Movie Four” with its pix pro- 
| gramming resembles an art house. 
| WABC-TV also has a syndie 
\lineup at 7 p.m., with “Blue An- 
gels.” “Jim Backus Show,” “Tales 
of the Vikings” and “U. S. Mar- 
|shal.” “Case of the Dangerous 
Robin” has a Tuesday 10:30 p.m 
slot. ABC-TV also is heavy in 
cartoon programming, having re- 
cently replenished © supply with 
some hefty purchases. Last firstrun 


pix buy for its feature slots was | 


the Lopert bundle. It has Brown 
&  Wiltliamson, Ballantine and 
others riding on its syndie product 
as program buyers, with others as 
participation clients. 

All three web o&o's duving day- 
time hours have strips of rerun 
syndie product. 


tant station in the market for half- 
hour syndie product is indie WPIX. 
For its nighttime bloc alone, run- 
{ning from 7:30 to 11 p.m., WPIX 
utilizes 48 different 30-minute 
series. All told, Daily News indie 
has 70 separate half-hour series 
being telecast. Only deviation from 
| half-hour format is an eccasional 


grams, cartoons and short subjects 
|for kiddies, and the one-hour vid- 
| taped syndie show “Divorce Court.” 
| Daily. News indie has a strong 
|kiddie bloc running from 4 to 


|7 p.m. It’s opening a Sunday morn-| 


ing children’s block from 9:30 to 
| 12:30 p.m. Mest of the client buys 
|are participations, but there's a 
| healthy chunk of program buys, too, 

eee 











for the most successful show ever 
produced in Australia! 


GTV 9, TELEVISION CITY 






RICHMOND VIC. AUSTRALIA 


No doubt about it. Most impor-| 


|feature film, news-weather pro-| 


| this season, more than in previous 
| years. Off-network rerun product | 
—first-run in syndication—abounds 

station 


Outlet successfully 
sells itself as the station with the 


on the 


network programming image. In 
fact it's so successful in its cam- 
paign that 99°o of its sponsors are 
national advertisers 

WNTA-TY, outlet which took a 
creative plunge to provide an alter- 
native programming service in the 
N. Y. market, appears to have its 
toughest financial days in the past. 
“Play of Te Week" showcase is 
virtually sold out. National strip 
rate is $3,500 compared to the dis- 
counted rate last season of about 
$1,000 for a minute spot, prior to 
Standard Oil (N.J.) stepping in as 
|sole sponsor. NTA o&o has the 
20th-Fox post-'48's for its ‘“Pic- 
}ture of The Week,” “Mike Wallace 
| Interviews” are back for another 
' season. Ditto ‘“Daywatch.” 
| WNEW-TV is keyed to half-hour 
product and pix as its basic pro-| 
gramming format. Recent station 
buys of 30-minuters include ‘As-| 
signment Underwater,” “Coronado | 
| Nine,” “RCMP,” “Pony Express.” 
all firstrunners. Others include off- | 
| network “Tightrope,” “Circus Boy” | 
land “Award Theatre” (Alcoa-Good- | 
| year). Pix bought by the station in! 
the past few months are all reruns. | 
Roster includes 20th-Fox packages | 
| off WCBS-TV,. WNBC-TV_ and} 
| WPIX, as well as a Screen Gems | 
| package off WCBS-TV. Metropoli- | 
tan Broadcasting outlet also is 
heavily engaged in production of 
(one-shot specials, ranging from 
| health themes to a Ben Hecht sa- 
| tirical documentary on the Ameri- | 
|can gangster. Sonny Fox's ‘“Won- 
|derama” on weekends and cartoon 
|shows make up the station’s hefty 

















BBC-TV Imports 


=m Continued from page 28 Qo 








there buiiding a 60-minute docu- 
mentary on the two candidates. 
Denis Mitchell is also in America 
compiling three 30-minuters on the | 
country’s way of life, in the way 
he covered Africa in his “Wind of 
Change” series. The “Panorama” 
program will present an edition, 
immediately before polling, on the 
latest shape of the campaign. BBC- 
TV will take the tv debate between 





candidates Kennedy and Nixon 
and air it “within hours of the 
event.” 


Other highlights of the upcoming 
period include an 18-part serial, as 
compared with the customary six- 
part job, by Francis Durbridge and 
featuring Jack Hedley as an inves- 
tigator, the ambitious taped “In- 
spector Maigret” stories which 
debut Oct. 31, performances of 
Eugene O'Neill’s three sea plays 
(next Tuesday, 27) and “Moon For 
the Misbegotien” (Oct. 27), a half- 
dozen programs for zany comedian 
Michael Bentine, the Sunday night 
vaude show “Showtime.” and a 
new showbiz mag “Parade,” hg 
ranged and presented by Alan Mel- 
ville and which will have a spot 
for visiting celebs who’re passing 
through town. New plays by top 
writers will. as already reported, 
also figure large. 


NTA 


aaa COntinued from page 29 




















ing the new FCC ruling, also char- 
acterized the general syndie mar- 
ket as “still very bad.” He said 





BBC, A-R Split 
Feature Package 


London, Sept. 20. 

In a surprise deal, BBC-TV is 
to share with Associated-Rediffu- 
sion the 52 British feature films 
which the commercial network ac- 
quired from John Woolf and 
Daniel Angel at the beginning of 
the year. 

A unique feature of the agree- 
ment is that the BBC was invited 
to divide the package into twe 
equal halves, and A-R had the 
choice of which half they would 


like for first showing on tv. The 
other 26 will be shown first by 
BBC. Subsequently, the twe 


batches of films will be exchanged 
for repeat showings. 

Among the features included in 
the package are, “Richard III,” 
“African Queen,” “Moulin Rouge,” 
“The Sea Shall Not Have Them.” 
“Kid For Two Farthings” -and 
“Iron Petticoat.” 











British Variation 


—=__- Continued from page 79 Gas 





fits, have gone out on individual 
limbs and taken, for instance, 
NBC's “Life Of Riley,” to reap 
ratings that at least stand looking 
at alongside those secured by 
shows previously grabbed from 
the network for the same slots. 
“Silent Service” is another skeia 
from the same source that has 
clicked in like manner. 

Inasmuch as there’s a 14% ceil- 
ing here for the showing of non- 
British programs on commercial 
tv, and as the principal program 
fount is still the network, these 
deals aren't going to bring untold 
riches to the distribs. But the effort 
is proving worthwhile when a 
single print can be used in one 
area, passed to another, then 
shipped overseas to continue its 
effective life until, probably, sub- 





titling renders it useless for 
further circulation. 
Max Ferguson succeeds Fred 


Davis starting Oct. 17 as host of 
“Oren House” Canadian Broadcast- 
ing Corp. daily program. For 
past two years, Ferguson had been 
an interviewer on “Seven-O-One,” 
formerly “Tabloid.” Davis is oc- 
cupied with other tv commitments 
which brought about his resigna- 
tion from “Open House.” 

















EMMETT KELLY 


Met.: LEONARD GREEN 
300 &. Sist St.. New York 
PL 2-1764 











“SEA HUNT” 


aye 
RIDGES 


SE 








e and successful kiddie bloc. pt ie reg cc ae 4 
WOR-TV remains the station), ; ee ee 
with the feature image. Besides! eae ger and the 
its pioneer ‘‘Million Dollar Movie,” | ,;, ghee ee not our 
> — : vive. He said that NTA would go 
16 showings weekly, it has cine-| in for more specialized t od 
matic strips such as “Foreign Film uct a la “Play of The Week a 
Festival,” “Sneak Preview,” and | “Open End.” “Bisho Shee . 
“Art Film.” Station will have a| Davi Gri 7 Pp se _ 
Spanish-speaking pix showcase this | sees riesdorf, prexy of NTA 
season with English sub-titles. More | | epocned A ae se reported on 
than 60° of its total schedule i. . Canadian market, 
accounted for by pix telecasting. be wo channels supplanting 
“Playboy’s Penthouse” is one of|*!%8le channel markets. NTA has 
the few syndie programs being tele- | minority interests in two Canadian 
cast. by “tee Ghalien te Geen | ee one in Ottawa and the 
There’s profitable kiddie strips |e" in Pembroke. 
and such personalities as Jean| 1" the first six-months of the 
Shepherd, Long John Nebel and| Current » nscal year, NTA lost 
Hy Gardner to fill out the sched-| bout $2,700,000. In speaking of 
ae. |the loss, Unger stated that 80% 
of NTA’s income was applied for 
amortization. He said NTA would 
retain the amortization tables, but 
NAB Taps Arnoux saw increased incomes and ef- 
Washington, Sept. 20. fected economies turning the red 
National Assn. of Broadcasters | ink to black. | 
has named Campbell Arnoux, | 
WTAR Radio-TV Corp, Norfolk, as | 
chairman of the Television Music | 
Advisory Committee. Amer. —— Renewal 
Other members named were: ? 
Payson Hall, Meredith Broadcast- | 0 liy’s Lock Up | 
ing Corp., Des Moines: John E.| Buy of American Tobacco on sec- 
McCoy, Storer Broadcasting Co.,|°%4 year production of Ziv-UA's 
Miami Beach; Clifford M. Kirtland, | “Lock Up” on WNBC-TV, N.Y., 
Jv, Transcontinent Television | Taises the number of markets for 
Corp., New York; John J. Murphy, the tobacco firm to 54. 
veep, Crosley Broadcasting Co.,{ Additional stations to buy the 
Cincinnati: Robert H. Smith,| MacDonald Carey starrer include: 
WCYB-TV, Bristol, Va.; Charles C.| KCBD, Lubbock, Tex.; KGBT, Har- 
Woodard, Westinghouse Broadcast-| lington, Tex.; WNBF, Bingham- 
ing Co., New York; and Clair R.| ton, N.Y.; WJRT, Flint, Mich.; | 
MuCollough, prez of Steinman 5ta-| KSTP, Minneapolis; WKTV, Utica, 
tions, Lancaster, Pa. 1 N.Y. and WGAL-TV, Lancaster, Pa. | 
starr! 
... and pulling down 
TOP RATINGS LIKE THE 
in cities coast-to-coast ! 
MIAMI CHICAGO 
WTVJ WNBQ 
: 34.3 25.5 
“ SEATTLE-TACOMA | PITTSBURGH 
KING-TV KDKA-TV 
38.7 28.0 
Above Ratings Nielsen, March ‘60 
488 Madisor 
ZIV-UNITED ARTISTS, INC. / i 820% 
* 
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Nina Simone 
Sammy Davis Jr. 
Stan Kenton 
Ella Fitzgerald 
Sylvia Syms 

Jo March 

Dizzy Gillespie 
Dick Haymes 
Lenny Bruce 
Sarah Vaughan 
Anita O'Day 
Bob Newhart 
Mabel Mercer 
“Professor” Irwin Corey 
Julie Wilson 














where else could you get all these entertaining people together... 
except on the fresh, new HOUR ShOW 22> I. AS ES COP SZ SS 
PENTHOUSE 


If we may name-drop for a moment... Our guest list is impres- 
sive. Just check the group assembled here (identified above, if a 
name should escape you), PLAYBOY'S PENTHOUSE relies on an old- 
fashioned, but always unbeatable factor: superb entertainment 
made by the show business people everybody is talking about 
from one coast to the other. Add to that an atmosphere of a 
sophisticated penthouse... a witty host* who projects a mood 


of easy informality and graciousness .. . and you have a show 
that has great appeal for a vast audience. PLAYBOY'S PENTHOUSE 
is available now for syndication—26 one-hour shows. Arrange 
for a screening now. This Is the show to EX 
2 

watcH. “Hosted and produced by Hugh M. oe : 
Hefner, Editor and Publisher of Playboy 25 wesr 45 street 

e NEW YORK 36, N. Y. 
Magazine. oF FICIAL FILMS,ING. PLaza 7-0100 


©1960, Official Flims, tne. 
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Advertisers 
are 
Flocking to 


POPEYE 
the 


TV 
STAR 








“We are so enthused over the 
new Popeye cartoons that we 
have increased our Popeye pro- 
gram toa tull hour as of October 
Ist, and we are delighted to say 
that this new hour format is sold 
out as of that date.” 
RICHARD W. JOLLIFFE 
General Sales Manager 
KTLA-TV, Los iaaies 








“Commercial interest high; al- 
ready have confirmed orders and 
expect to be sold out by starting 
date.” 
ROY BACUS, Manager 
WBAP-TV, Fort Worth 








“We got Popeye the Sailor Man 
And the sponsors 
to Channel Five ran. 
While he won't start til October 
We're already in clover, 
With Popeye the Sailor Man.” 
PAUL SCIANDRA 
WROC-TYV, Rochester (N. Y.) 











Over 75 stations already have 
bought the ONLY ALL-NEW 
POPEYE cartoons produced es- 
pecially for television. 


Audition Prints 
Available 


All-New Popeye 
TV Episodes 


for delivery on or 
after Oct. 1 





Wire or call: 
AL BRODAX, Director 
TED ROSENBERG, 
Director of Sales 
MU 2-5600 MU 2-5965 


SITING 7 


King Features Syndicate 


235 E.45 St., New York 17,N.Y. 
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CBS’ “Capitol Cloakroom" producer Ellen Wadley, 
American Women in Radio and 
Broadcasters’ Club party by her boss, CBS Washington news-public 
affairs director Ted Koop . . . Connie B. Gay, who's buying Missouri 
stations KFEQ-AM-TV, St. Joseph, and KLIK-AM, Jefferson City, has 
formed a corporation to offer 130,000 shares of common stock at $1 
each; registration papers have been filed with Securities and 
Exchange Commission . Jimmy Gibbons and Eddie Gallaher will 
provide play-by-play and commentary for the 10 professional football 
games skedded for WTOP-TYV starting next S WRC radio for 





new prexy of 


Television local chapter, honored at a 


the 


Lay 
da 


the seventh year will broadcast the Navy grid schedule David 
Fentress is new addition to WWDC’'s announcing staff 

t 1 
IN BOSTON... 

WHDH-TV scored a first with hour-long fashion show, produced 


by Sid Pike, directed by Bob Kinkead and written by Jess Cain with 
Juli Dane commentating, showing 21 models in 100 outfits in color 
.. » WBZ-TV program manager Herb Cahan on United Fund's public 
relations institute panel discussing public and communications 
... Don O’Shea promoted to account exec in WBZ-TV sales. Lawrence 
Feeney, formerly of Texaco Inc., to O'Shea's post as field sales coor- 
dinator . . . Donn Winther, ad and promo WFIL radio-tv, 
joins WBZ-TV as ad and promo manage eeding William Colvin 
who resigned to return to TvB, N. Y . . Bill MeColgan, formerly at 
WESX, Salem, now radio voice of Cleveland Browns . Shelly Salt- 
man, WBZ-TV asst advertising and sales promo mgr. nominated 
among 10 most outstanding N. E. sales promotion executives 1959-60, 
by SPEA ... Bob Allen, WEEI account exec, to WCBS, N. Y.... 
WNAC-TV produced a special half-hour film, narrated by Roy Leonard 
in behalf of the “Jimmy Fund”... Leonard J. Patrieelli, veep for pro- 
grams, Hartford, Conn., named member of the NAB 1960-61 tv film 
committee ... Management of WBZ-TV and WBZ radio editorializing 
for expansion of driver ed courses in Mass. high schools as a possible 
means of reducing traffic accident toll caused by youthful drivers ... 
| All-enight FM programming on an experimental basis will be -started 
| by WERS, Emerson College FM station . Joe Levine, WHDH-TV 
film ed, off to Coast ... Judy Valentine’s tv show, “Judy And Gog- 
gle,” being set for return to WHDH-TV 


\IN SAN FRANCISCO .. . 


| Jerry Friedman has been named station manager of Gordon Broad- 
|casting’s newly acquired KQBY, ex-KOBY. He had previously sold 
| for KNBC, KROW (now KABL) and KLX ‘now KEWB)... Harry P. 
Sherinian Jr., was named assistant sales promotion manager of KCBS 
—he's an ex-KTVU promotion man . ETV KQED televised its an- 
| nual membership meeting Monday (19) night . KGO-TV hung out 
a “75% sold out” sign on its new Sunday, 75-minute Herb Caen-Wil- 
liam Winter show, which starts on the ai: Oct. 2... New in KGO-AM- 


mass 


director, 


suc 





“. 





TV engineering department is James Von Striver, ex-KOVR, Stockton, | 


ex-KGMB-TV, Honolulu, ex-KRON, Frisco .. . Ed Sullivan spent week 
in Frisco taping first of the “See America with Ed” shows, turned up 
to catch The Limeliters and Johnny Mathis at the Geary, held a press 
|eonference on behalf of Westinghouse’s KPIX. spoke to Frisco Ad 


|Club .. . Examiner’s Dwight Newton started his 20th schoolcast sea- | 


}son on KFAX . . . Steve Allen, at large and at leisure, spent an eve- 
| ming playing piano for Sylvia Syms at the lowercase hungry i's “Other 
Room”. . . Vanessa Brown popped into Frisco to pitch Israel Bonds 
. .. In addition to KHIP-FM, Radio Free Europe, United Nations Ra- 
dio and U. S. Information Service will all broadcast next weekend's 
;Monterey Jazz Festival—three latter will be airing fest for overseas 
;consumption, of course . . . KGO-TV packed more than 150 agency 
reps into preview party for “Hong Kong.” 


IN MINNEAPOLIS .. . 


Twentieth-Fox’s non-network KMSP-TV starts the NTA taped “Play 
of the Week” series Oct. 3, kicking off with “Medea.” Plays are sched- 
uled for 8:30 p.m. Mondays. Station also will present football for first 
time—the taped Saturday Notre Dame games Sundays at 7:30 p.m. 
. . . Newscaster Bill Ingram, long with local KSTP-TV and _ briefly 
with KMSP-TV after quitting his KSTP-TV $35.000-a-vear job when 
the station refused to send a cameraman to his home to take pictures 
of him and his children for Christmas eve showing on his program, 
has joined KROC tv and radio, Rochester, Minn Sid Mesibov, 
ABC-TV network exploitation director, visited WIT'CN-TV, ABC affili- 
ate ... Robert Paylor, “Tie Detectives” flew here from Holly- 
wood in his own plane to plug the series . Dick Clark was here 
with network clients, agency executives, the and WTCN-TV 
execs ... V. Fae Thomas, producer of ABC-TV’s “Expedition,” has a 
press and client luncheon tossed for her by WTCN-TV. Taped series’ 
first, “The Frozen Continent.” was shown. WTCN-TV itself will pro- 
duce a Twin Cities’ “Expedition” program every third week during 
the series ... Harry Bannister, NBC-TV v.p. in charge of station re- 
lations, spent day with Stan Hubbard, head of KSTP tv and radio, 
NBC affiliate ... WCCO Radio ‘CBS affiliate) landed nine new adver- 
tisers and five renewals last month .. . Dick Driscoll, WDGY staffer, 
claiming local long distance disk jockey championship following a 65- 
hour plus “marathon” during which he was continuously on the air, 
playing records and doing announcements 


IN PITTSBURGH . . . 

Local officials of U. S. Steel asked Max Liebman to change rehearsal 
time for Jaekie Cooper so that the star could be on hand to meet the 
kids during last week-end's telethon on KDKA-TV for benefit of Vari- 
ety Club Charities. Other stars who appeared were Raymond Burr, 
Roscoe Karns, Fabian, Elaine Stritch, Shirley Bonne, Jack Smith and 
| Clayton Moore ... James J. Sieger has been named continuity super- 
| visor at KDKA .. . Leo Johnson is the new host on “Luncheons at 
One” on WIIC. He will use femme personalities in area to assist... 
Dick Groat, injured captain of the Pittsburgh Pirates, is now on KDKA 
levery night at 7:05 with the station’s top-rated personality, Rege Cor- 
dic. They discuss the current national league pennant race. Cordic 
and his company (Karl Hardman and Bob Trowe) supply their excel- 
dent comedy to go with Groat's factual analysis of the race ... Mary 
Eythe, “Mrs. Pennsylvania” of 1958, is doing the commercials for 
Giant Eagle on its “Walter Winchell File’ and the half-hour seg on 
the “Dave Garroway Show”. .. Leonard Kapner, head man at WTAE, 
and his wife off to Europe . 


IN PHILADELPHIA .. . 


WRCV-TV presenting “Play of ‘the Week” in a 13-week series which 
teed off with Judith Anderson in “Medea” (18) . . . John Mahan, for- 
mer WPEN program director, and educator Dr. ‘Bernard Stern have 
opened the School of Broadcasting Video Arts. @n the staff are Bill 
Smith, Jules Rind and Dick Shipp of WPEN: Jim Burke WKDN, Cam- 
den; and Jerry Gillies, WAMS, Wilmington . Gene Milner, WIP 
deejay, will emcee finals and crown Sons of Ttaly Columbus’ Day 
“Queen” (Oct. 12) at the Bellevue Stratford ... Barney Sackett doing 
the legit reviews for WIP, for the second year . 
mer WIBG d.j.. now at a San Francisco station 
mer WHAT late nite disk jockey, and recently 


Star, 


press 





. Harry Sheble, for- 
working in Miami 





. Bob Mitchell, for- | 


‘time to fill—and the time is essen- 


ing “Checkmate” 18:6 to 17.8, but } 
| in the second half of “Checkmate” 


‘ 


Beach, now doing a rock 'n’ roll show on WEEZ, Chester .. .“Portraits , 


jfamed nitery, 


in Music,” with Philadelphia Orchestra concertmaster Anshel Brusl- 
low as host, returned to WRCV-TV for the second year (17)... All- 
American and All-Professional quarterback Norman Van Brocklin will 
make his tv debut in a half-hour session before the Philadelphia Eagles 
games on WCAU-TV starting (Qct. 2). Station’s sports director, Bill 
Campbell, will run air interference for star back. 


{IN DETROIT... 


Myrtle Labbitt, of CKLW, saluted by Detroit Chapter, American 
Women in Radio and Television, on anniversary of 25 years in broad- 
WJR and WXYZ have received United States Treasury 
Department's award for “meritorious public service” for broadcasting 
Federal tax laws ... WXYZ's Johnny Ginger sheds overalls 
and sweat t for a bellbov’s uniform as he begins a new afternoon 
‘he Three Stooges and Johnny Ginger”... WJR news director 
William Sheehan will cover the opening of the 1960-61 session of the 
United Nations General Assembly in Part VI of his “Close Up” world 
affairs series sponsored by Michigan Consolidated Gas Co. ... WXYZ 
radio announces that the audience survey report conducted by C. E. 
Hooper for July and August has established the station as having the 
jistening audience in a tri-county area... More than 15 leading 

‘rsities within WJR’s listening area will contribute a variety of 
youthful musical talent to “Campus Concert” each Sunday from 5:30 
to 6 p.m . WWJ will broadcast all University of Michigan football 
with Don Kremer and Bennie Oosterbaan describing the action 
“Superman” a new WXYZ-TV entry with Faygo Beverage 
sponsoring 


IN CINCINNATI ... 


casting 


nevus ol 






show °” 


largest 





games 


1s 


WLW-T presenting new yearly series of “This Fascinating World” 
for the Central Trust Co., and “Adventure Tomorrow” for Cincinnati 
Gas & Electric Co . .'Play of the Week’ Wednesday night series 


on WKRC-TV preemed with interview of producer David Susskind by 
E. B. Radcliffe, Cincy Enquirer critic . .. WCPO airing football games 
of U. of Cincinnati and Xavier U with Diek Bray at mike . . . Cecil 
Hale, a 30-year radio vet. exited WZIP to become assistant professor 
at Mt. St. Joseph College . . . Gil Sheppard, ex radio jock and film 
exploiteer, to Capitol Theatre thumping groups for “Ben-Hur”. 
Changes at WCKY have Paul Miller leaving air to become program 
director; Lloyd Baldwin as director of public affairs plus his news and 
telephone programs; newcomer Bob Lawson assisting Leo Underhill 
on platter sessions and Steve Kline as production specialist 


IN CLEVELAND... 

A deal wherein Joe Finan, former KYW disk jockey ousted last 
December in the payola probes, would fhave done late night inter- 
views on WDOK Radio fell through. Fred Wolf, WDOK head man, 
said the ad agency involved “seemed to be trying to run my station 
for me”. . . Radio-tv newsmen got a good workout when Cleveland's 
Theatrical Grill, burned down right downtown. Most 
ingenious were KYW's live TV coverage from a window in the station 
nearby and WGAR Radio’s hookup of a transistorized amplifier for 
direct broadeasts to a pay phone in a building across the street by 
engineers Lloyd Wingard and Windsor Atwater .. . WERE is supply- 
ing five-minute newscasts to the Cleveland Board of Education’s FM 
outlet? WBOE, for classroom listening . . . Kenneth C. Philo is the new 
art director at KYW-TV, coming here from KMTV, Omaha. He re 
places Edward Goodrich, who resigned. 


Sat. Morning Deals 


Continued from pace 3 Qa 











Ottawa—Taking over from Ted 
Pope, killed in a racing-car smash- 
up Aug. 15, executive producer 
Raymond Whitehouse is personally 
producing “Aunt Jeanie and the 





— 
are still some that have not yet ap- 
proved the proposal. The agency 


: Idol’ by Audrey Piggott on CBC- 
doesn’t visualize any great dif- py. weekly network half-hour 
ficulty, however. First. Person.” 


With so much Saturday morning 
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tially kidvid time—CBS is not the 
only network that has to consider 
making abnormally high discounts 


to lure advertisers. “Howdy 

Doody,” soon leaving the air, has Consultants 

cost NBC-TV about $10,000 a week ‘ 

to produce, yet the network has 

seen fit to sell the program to Television Stations 
sponsors for a total production Radio Stations 
charge of $4,000 or so a week. 

Shari Lewis, costing less every . 

week to produce than “Howdy,” is 50 East 58th Street 
moving into the latter’s slot shortly. New York 22, N. Y. 


Nabisco has bought 15 minutes of 
the new Lewis package at a cost of 
roughly $2.000 a week, it is under- 
stood. This would also indicate a 
loss to NBC-TV in an early Satur- 
day time period. The webs, figur- | 
ing a little is better than nothing, | 
are willing to make the rakeoff. | 


MBG Muscle 


Continued from page 27 


the NBC premiere (“Tab Hunter 
Shew"™), with a 19.9 to NBC's 164 
and ABC"s 12.2. 

At 9, seasonal preem of “Gen- 
eral Electric Theatre” on CBS ran 
away with it on the multi-city re- 
port, getting the night's highest 
audience. GE got a 24.5 to ABC’s 
“Rebels” 12.9 and the Chevy my- 
stery shows 13.8 on NBC. Next pre- 
miere on Sunday was NBC's “Lor- 
etta Young Show.’ at 10, which hit 
23.1 on the multi-city report, to} 
15:4 and.8.5-to the reruns on rivals 
CBS and ABC respectively. | 

Saturday (17), CBS kept its lead 
7.30 to 8:30 -p.m. with veteran | 
frontrunner “Perry Mason” but} 
the ‘multi-city Axsbitrons pulled a) 
switch at 8:30, when the second | 
week-of “Tall Man” on NBC outdid } 
the first half of CBS-TV’s premier- | 
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APTS. FOR RENT 
125 West 43rd St. 
(adjecent te Town Hell) 
WALK TO WORK! 

2% Reom Unfurnished 
Air-Conditioned Apts. 

Elevater Building 
E. A. HEGY 
60 ©. 42 $t., N.Y. C. 


(9-9:30) the CBS entry beat NBC’s 
“Deputy” 20.5 to 19.6. The first- 
week ratings give the NBC-CBS 
sweepstakes. a neck-and-neck qual- 


swee MU 7-8348 
ity in key Saturday hours. 
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25 Years Ago This Week 


Variety's lead story: BOWES, 
NO. 1 MONEY MAN: Major Ed- 
ward Bowes million-a-year income 
from amateurs broke it down to 
$5,000 weekly from radio; $12,500 | 
on units, $1,000 for shorts, besides 
$500 as managing director of the 
Capitol Theatre, N. Y. 

War rumbles: the first war clause 


written into a radio contract was 
the New York distributor of Bel 
Paese cheese, with WOR, reserv- 


ing the right to cance} immediately 
if Italy engages in war with Ethio- 
pia. On a Solly 
Violinsky said he received a variety 
offer from Germany: “1,250 a week, 


humorous vein, 


and funeral expenses.” 

Gary Cooper sought to stamp out 
the radio endorsement racket, by 
{ixing fee for commercial testi- 
monials, and turn it over-to relief 
organizations 

Kate Smith’s A&P 
Show,” booked into 
Square Garden, was the 
sored commercial show. 
free. Garden rental was 
the night 


a 


“Coffeetime 

Madison 
first spon- 
Admission | 
$6,000 for 


NAB planned awards “for meri- | 
torious radio programs.” Commit- | 
tee included Lambden Kay, WSB, 
Atlanta. chairman; Merlin H. Aves- 
worth, NBC; Burridge D. Butler, 
WLS. Chi; Leo J. Fitzpatrick, prez 
of NAB and v.p. of WJR, Detroit; 
and William S. Paley, CBS | 


a 
< 


Walter P. Chrysler Sr. planned 
to turn radio actor in a one-shot | 
exploitation pitch in behalf of the | 
new Plymouth car. Regular profes- | 
sional show comprised Lou Holtz, ! 
Pick & Pat, Lowell Thomas. Being 
sought were Phil Baker and Burns 
& Alle 

VARIETY ran a special Fall Ra- 
< Bi ess Forecast | 

Rat ‘men picked these as | 
the top 15 bands: Guy Lombardo, 
Paul Whiteman, Fred Waring, | 
Wayne King, Rudy Vallee, Ray 
Noble, Hal Kemp, Caso Loma Or- 
ray , Eddy Duchin. Ben Bernie. | 
Dorsey Bros., Ted Fio Rito, Abe 
I George Olsen, Dick Him- 
be 

Standard Oil of New Jersey 
Fsso) bought news breaks on all} 
NBC owned-and-operated stations 
east of the Mississippi, calling for | 
five inute spots a day, everyday, 
u { ted Press news service 

I t Roosevelt talking a deal | 
tc n the Southwest network, | 
under Lee Armer. | 

Fred Allen, with Portland Hoffa 
r route from Coast holiday to 
siart rehearsing his new Ipana and | 
Ss Hepatica series 
Fexaco talking a $10,000 sponsor- | 
ship fee for “Jumbo,” Billy Rose's | 
new legit spectacular at the Hip-| 
poarome 

Book publishers Doubleday-Do- 

n a deal over WOR, N. Y., to! 
oade: weekly half-hour se-| 
ries, based on their crime books. | 


Minsky’s burlesque talking a ra- 


dio heokup to broadcast amateur | 
striptease contesis. 

rhe 1935 Fall Radio Business 
Forecast also reported that over | 
85°> of the membership of the} 
American Assn. of Advertising 
Agencies now eharge their clients | 
a 15° commission on talent; also} 
that talent comprised 30°% of the | 
radio program costs. 


The 1935 forecast, was an $85.- 


000.000 gress for broadcasting, ac- 
cording to the National Association 
of Broadcasters. 

Lord & Thomas took a page ad 


in VARIETY captioned: “The ‘radio 
honeymoon’ is over,” stressing that 
“success in radio advertising calls 
f¢ 


showmanship that entertains— 
and sells.” 

rhe fall forecast included a sym- 
posium by leading agency firms, 
which indicated N. W. Ayer & Son, 
Batten, Barton, Durstine & Os- 
borne, Benton & Bowles, Blackett- 
Sample-Hummert, Blackman, Emil 
Brisacher, Byer & Bowman, Camp- 
bell-Ewald, Cramer-Krasselt, Wil- 
liam Esty, Hutchins, H. W. Kastor, 
Joseph Katz, Lord & Thomas, Mar- 
schalk & Pratt, McCann-Erickson, 
W. S. Hill, Henry J. Kaurman, Dan 
B. Minor, Carr Liggett, Schwim- 
mer & Scott, Neweil-Emmett, J. 
Walter Thompson, Young & Rubi- 
cam, McJunkin, Tracy-Locke-Daw- 
son, Sweeney & James, Steinfield- 
Godley, Moss-Chase, Tomaschke- 
Elliott, were the largest space 
buyers. Among the things that the 





agencies wanted from radio sta- 
tions was a breakdown of definite 


| policies, outstanding local features, 
| national tieups, reception quality, 


local preference of merchants, stu- 
dio equipment, along with the basic 


information about management- 
| personnel, power, network affilia- 
tion, ete. 

Ed East & Ralph Dumke, with 
Dorothy Chase, were dong their 
perennial “Sisters of the Skillet” 
for the new season. Other pre- 


mieres that week were Dorothy La- 


mour, “Atlantic Family” (Frank 
Parker, Red_ Nichols, Everett 
Sloane, Rosemary DeCamp, Rita 


Allyn, Jack McBride): Grace Moore 
for Vick Chemical; Kraft Music 
Hall with Paul Whiteman, Mischa 
Levitzki, Michael Bartlett, Bobby 


| Burns, June Knight, Helen Jepson, 


Ramona and Ford Bond. 

WOR took over NBC's lease of 
the studio atop the New Amster- 
dam Theatre at West 42d St., New 
York 

AFM president James C. Petril- 


lo was seeking a uniform scale for 
musicians over N. Y. and Chicago 
radio stations. 

Bing Crosby with Jimmy Dorsey 
signed to take over the Kraft Show 
Dec. 1, now headed by Paul White- 
man, 

William Morris Agency was mull- 
ing a merger with Frank Orsatti’s 
Hollywood agency, but nothing 
came of that. 

Paramount’s “Big Broadcast of 
1936” featured Jack Oakie, Burns 
& Allen, Lyda Roberti, Wendy Bar- 
rie, Benny Baker, Akim Tamiroff, 
Nicholas Bros. 

Most played on the air, 
WEAF, WJZ and WABC. 
“In The Mood For Love,” ‘Cheek | 
to Cheek,” “You Are All I Need,” | 
“Accent On Youth,” “Couldn't Be- 
lieve My Eyes,” “East Of The Sun,” | 
“Lulu’s Back In Town,” ‘“‘And Then 
Some,” “Without A Word of Warn- | 
ing,’ “Isn't This A Lovely Day,” 
“I'm On A Seesaw,” “Top Hat, | 
White Tie and Tails,” “Little Gyp- 
sy Tea Room,” “I Wish On The| 
Moon.” “Sweet and Lovely,” “I 
Feel A Song Coming On,” “Truck- 
Sie 


over | 


listed | 





Britain Wondering Why Femme 
Viewing Outdistancing Males 


London, Sept. 20.- 
Why aren't men in the U.K 
looking-in to commercial tv as 


much as they were? That's one of 
the questions raised by the Grana- 
da Viewership Survey No. 3, 
Jan.-March, 1960, which 
6°o drop in viewing by men. Re- 
cording that women out-look the 
other sex by half an hour every 
day (16 hours 24 mins. a week 
against 12 hours 48 mins.), the re- 
pw 't declares: “It is not at all sur- 
prising that women should view 
more than men, because they are 


for 


shows a 


| available to view for longer peri- 


ods than their menfolk. What is 


| surprising, however, is that there 


has been this sharp shift in the 
last year. The reasons must remain 
an open question.” 

The survey, prepared for Gran- 


ada TV Network and based on in- 
terviews with 7,971 people in all 
parts of the country reached by 
commercial tv, also reports a sube 
stantial reduction in commercial’s 
audience in certain weekend 
periods. And the “average adult 
with access to” commercial ty 
viewed 1° less than in the same 
months in 1959, namely 15 hours. 
But total looking-in to the non- 
BBC programs increased on aver- 
age by 17% in the quarter, week- 
day viewing being up 20°, Satur- 
day viewing 5° and Sungay ditte 
16%. 

The analysis also shows that on 
every night of the week at least 
one pregram achieved an audience 
of over 10,000,000 adults. Averare 
audience for the peak Sunday 
night program was 16.800.000 
adults and for the peak Monday 
night show 15,700,000. 




















WON'T SHRINK 


ALWAYS STAYS THE SAME 

















Film 
the 


film frames. 


Calif. 





In TV too. . 


effects you've always required for 

high-polish commercials; (3) assures { 

you the coverage and penetration 
which market saturation requires, 

For more information, write 
Motion Picture Film Department 

EASTMAN KODAK COMPANY 

Rochester 4, N.Y. i 

East Coast Division 


342 Madison Avenue 
New York 17, NLY. 


Midwest Division 
130 East Randolph Drive 
Chicago 1, Wi. } 


West Coast Division 
6706 Sonta Monica Bivd. 
Hollywood 38, Calif. 


or W.. J. 


Agents for the sale and distribution of 
Eastman Professional Motion Picture Films, 
Fort Lee, N.J., Chicago, lil., Hollywood, 


ADVERTISER: 
The Chemstrand Corp. 


ADVERTISING AGENCY: 
Doyle Dane Bernbach, Inc. 


PRODUCER: 
Transfilm-Caravel, Inc. 





SS —a 
Sa 


does 


“impossible!” 


Like to -show something that doesn't { 
happen—really can't happen? Want 
to show the ‘‘No!’*—thus emphasize 
the “‘Yes!''? Chemstrand Nylon did 
it brilliantly .. 
whole selling sequence into a few 


. visually squeezed a 


Adaptable! ... That's the way it 
is with film! 
Film, and film alone, does three i 
things for you: (1) gives animation— 
crisp, exciting; (2) provides the optical i 


German, Inc. 


mens, j 
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MANY THANKS TO 
SO MANY* FORA 


LONG 


LONG 


LONG 
RUN 


Dec. 27, 1947-Sept. 24, 1960 
2,343 Shows 





* People—and Sponsors Like: 
Polaroid 
Mason Candies 
Mars Inc. 
Keilogg Co. 
Campbell Soup Co. 
Welch Grape Juice Co. 
Minute Maid 
AMSCO Toys 
Standard Brands 
Continental Baking 
International Shoe 
French's Birdseed 
Luden's Inc. 
Bauer & Bleck 
Ovaitine 
Nabisco Cereals 

















Inside Stuff—Radio- 


Radio and radio-phonograph manufacture In the U. S. hit a new high 
for the decade last year with factory shipments of more than 16,000,000 
units valued at almost $424,000,000. The U. S. Commerce Dept. es- 
timated continued growth with the 1960 total surging to about 17,000,000 
units worth $460,000,000. 

Dept. attributed the growth to increased sales of FM radios, auto 
receivers—including the newly-introduced FM auto sets—and table 
model transistor radios. 

Factory shipments have still a long way to go before the peak year 
of 1947—when 20,000,000 units worth $650,000,000 were chalked up— 
is matched. 

Imports of radios, according to the Dept., reached a record high in 
1959—more than 5,800,000 valued at nearly $70,000,000, comprising 
about 14% of U. S. consumption. Japanese shipments made up the 





greatest part of the total with 5,500,000 units worth $55,000,000. West 
Germany was next with 265,000 units valued at $13,500,000. Two-thirds | 
of the West German total were made up of radio-phonographs. 

Meanwhile, U. S. exports of radio receivers continued to decline, a 
trend beginning in 1950. Some 289,000 U. S. sets, worth $7,700,000, | 
were shipped abroad last year. 





J. Leonard Reinsch, executive director of the Cox newspaper and 
broadcasting chain and top radio-tv consultant to the Democratic 
National Committee, has rewritten his manual, ‘Radio Station Manage- | 
ment.” Rewrite was done to encompass the changes of the last decade | 
in local radio. 


Elmo I. Ellish, programming-production manager of WSB, Atlanta, 
coauthored the revision, to be published Sept. 28 by Harper. 


Editorializing Committee of the National Assn. of Broadcasters has 
okayed four projects designed to spur broadcasters to editorialize. 

The committee decided to make a compilation of specific instances 
showing what individual stations are accomplishing by editorializing. 
Other projects: 

Updating and revision of the NAB booklet, “Editorializing on the 
Air,” to include the latest trends in the practice 

A policy of frequent mailing of selected case histories of editorializing 
to NAB members. 

Dissemination of a list of problems encountered since editorializing 
came into vogue. 








WDIA, Memphis, Negro-programmed full time indie here, has agreed | 
to pay the cost of a laundry storage building for the Goodwill Homes | 
for Negro children, cost of which is $7,000. This is in addition to the 
40G’s WDIA contributed to the Negro orphanage home last year. | 

WDIA has steadily moved ahead in fostering Negro civie and chari- | 
table projects. The station provides $5,000 annually for Negro scholar- | 
ships, promotes and outfits about 2,000 youngsters for Negro Little | 
League competition and makes awards as well as sending Negro ath- 
letes on sport trips. Bert Ferguson, station director, heads the Good- | 
will Homes which also promotes the annual Goodwill Revue. John | 
Parsons, w.k. Memphis banker, is prexy of the building program. 





Toledo’s educational television station WGTE-TV, first planned in 
1952, will begin programming in a 10-mile radius of Toledo on Oct. 
10, with the many delays due to financial and technical problems. It 
will operate initially from 2 to 4 p.m. Monday through Friday, on UHF 
Channel 30. Though few homes have sets equipped for this reception, 
many classrooms in the area will make use of the programs. 

Studios are in the U. of Tokedo administration building, and the 
station will be operated by the school’s students, enrolled in a class 
on television station techniques. Harry Lamb is director of radio and 
tv for the Toledo Board of Education. The broadcasts are sponsored 
by the Greater Toledo Educational Television Foundation, which also 
includes many area schools outside of the city. 





Classes in North Carolina’s unique in-school television experiment 
began last week, marking the fourth year the program has been in 
operation. 

Four courses are telecast this year into the classrooms and homes 
of North Carolina high school students. Subjects offered are Ameri- 
can history, ninth-grade physical science, world history, and eighth- 
grade mathematics. 

The instructional work is televised through the facilities of WCUNC- 
TV the Consoliated University of North Carolina's educational tele- 
vision channel, from its N. C. State College studios. Instruction is 
picked up simultaneously by commercial stations WSJS-TV in Win- 
ston-Salem; WSOC-TV, Charlotte; WBTV, Charlotte; WECT, Wil- 
mington; WNCT, Greenville; and WITN, Washington. 





A new campaign booklet relating biographical facts on Mrs. Lyndon 
B. Johnson, wife of the Democratic Vice Presidential candidate, notes, 
among other things, her radio-television business interests and observes 
she is “one of the few wives of public officials who must also meet a 
payroll each week.” : 

It quotes her on this broadcasting view: “Because of the peculiar 
nature of the radio and tv industry, I believe it has a public service 
status, and no operation can be profitable or successful unless the 
operator keeps that point in mind.” 





President Eisenhower will pay tribute to broadcasters of North and 
South America for their defense of human rights and liberties on 
Continental Broadcasting Day, Oct. 4. 

Clair R. McCollough, chairman of the Policy Committee of National 
Assn. of Broadcasters, said the President’s remarks “should make every 
broadcaster proud of his perfession and quite properly desirous of 
disseminating this message in his own words.” 

NAB will handle distribution of tapes of the President's statement 
which will be made available for airing on Oct. 4. The Canadian Assn. 
of Broadcasters will handle Canadian distribution, while the Inter- 
—— Assn. of Broadcasters will distribute the tapes in South 

merica. 





Television Bureau of Advertising is issuing a booklet to station 
members called “How to Create the TV ID.” Idea is to hypo local time 
purchases among newcomer advertisers. 

In coming weeks, TvB will issue other presentations called “Week- 
end Daytime Television” and “The Farm Market.” 

First book, however, suggests how a 10-second spot is made, what 
it contains and how it’s to be used. TvB says it’s designed for cus- 
tomers on local video who have limited budgets or, maybe, who need 
more frequency for the buck they now spend. 





Alex Dreier, longtime NBC newscaster based in Chi, has been elected 
prexy of the Chicago chapter of Academy of Television Arts & Sciences, 
succeeding Irv Kupcinet who organized the chapter and served two 
terms. Kupcinet, Frank Atlass, and Ned Williams (exec secretary of 
the chapter) have been renamed to the ATAS national board of trustees, 
and Kup will continue to serve as a national veepee. 

New first veep of the local chapter is Jack Brickhouse, WGN sports- 
caster; second veep James W. Beach, ABC-TV viceprez in charge of 
midwest sales; and treasurer, talent agent Jack Russelh j 





'rot at the BBC.” 


'equipment manufacturer, and for- 


For the Eskimos 


Toronto, Sept. 20. 

First radio station in North- 
ern Canada to broadcast regu- 
larly in the Eskimo and Indian 
languages, CHAK, Inuvik, 
Northwest Territories, will go 
on the air Nov. 19, according 
to Canadian Broadcasting 
Corp. 

Located at the mouth of the 
Mackenzie River, 1,200 miles 
north of Edmonton, it will be 
the northermost radio station 
in North America and the first 
time the CBC has operated in- 
side the Arctic Circle. At least 
one announcer will be Eskimo. 


BBC Lowers the Boom 








|UNKNOWN COMIC GETS 
TOP ‘PALLADIUM’ BERTH 


London, Sept. 20. 

Don Arrol, a virtually unknown 
Scottish seaside show comedian, 
took over the emceeing of “Sunday 
Night at the Palladium” on Sunday 
(18). The job also involves conduct- 
ing the “Beat the Clock” spot. It is 
a chore that could rocket Arrol to 
stardom as it did his predecessor 
Brue Forsyth, who introduced Ar- 
rol to viewers in the program Sune 
day (11). Forsyth was also discov- 
ered in a summer pier show. 

Tommy Trinder was the first man 


jin charge of the program, and For- 


syth had to give up the assignment 
on health grounds. Arrol has been 
given a four-weeks contract in 





On Big Ben; Only One | 
Stroke On the Hour 


London, Sept. 20. | 
The BBC has well and truly up- 


|set the Big Ben Council, formed | 


during the 1940 Nazi blitz on} 
Britain, by deciding that the full | 
count of chimes by the World-/} 
famous bell at the clocktower of | 


the House of Commons shall not | 


| be broadcast in its new main news | 
| bulletins. 
| longstanding “Nine O'Clock News” | 


As of Sunday (18) the | 


was discontinued and a 10 p.m.j 


| bulletin substituted. 
| 


Secretary of the Big Ben Coun- 


cil, Miss Pickett, declared: | 


|“Big Ben is so much loved by so 


many people, it seems quite wrong 
to interfere with tradition. It’s) 
nonsense. They do get up to some | 

BBC's view is that as the first 
stroke of the bell truly represents | 
the hour, it’s a commonsense move 
to fade the following chimes. | 

Sunday’s switch to the new 10 
p.m. bulletin, incidentally, ended 
a sequence of 7,692 broadcasts of 
the nine o'clock news. 


NEA’s ‘Back to School’ 





Tapes Gets Wide Play | 


Some 900 AM stations have re- 
quested tapes of the National Edu- 
cation Assn.’s 15-minute “back-to- 
school” special titled ‘Parents Ask 
About School. . .” The q. & a. 
one-shot is timed to school re- 
turnees and serves as the kickoff 
for the NEA’s fall campaign. 

Other elements of NEA's radio- 
tv plans are a series of 13 half- 
hours produced especially for the 
Assn., for spot distribution to sta- 
tions, “The School Story,” and a 


special spot announcement csm- 
paign for American Education 
Week Nov. 6-12. “School Story” 


has been an NEA series in the 
past, but consisting of pickup doc- 
umentaries rather than specially- 
produced ones. 

Education Week campaign will 
feature spots urging public cooper- 
ation by Donna Reed (ABC), Jay 
(“Dennis the Menace”) North 
(CBS) and Shirley Temple (NBC). 
They’re one-minute blurbs with 20- 
second cutoffs, to be used either 
way. NEA has also set a television 
committee to push Education 
Week, chaired by Miss Reed. Spot 
names were set by Fritz Jacobi, 
who handles the NEA New York 
publicity office. 


NAB Taps Elder 


Washington, Sept. 20. 

Omar F. Elder Jr., veepee and 
general counesl of ABC-TV, has 
been named chairman of the Copy- 
right Committee of National Assn. 
of Broadcasters. | 

Appointed to serve with him 
were: Thomas P. Bashaw, KFH, 
Wichita; Charles A. Batson, WIS-| 
Television, Columbia, S.C.; Robert 
M. Booth, Jr. WSAL, Longansport, 
Ind.; Ian A. Elliot, KATL, Miles | 
City, Mont.; Robert V. Evans, CBS- | 











iTV, New York; Leonard H. Hig- 


gins, KTNT-TV, Tacoma, Wash. 

Also, Philip G. Lasky, veepee, | 
Westinghouse Broadcasting, San |} 
Francisco; Douglas L. Manship, | 
WBRZ, Baton Rouge; Harry R. Ols- 
son, Jr.. NBC, New York; Gunnar 
O. Wiig, WROC-TV, Rochester, 
N.Y.; and John Pattison Williams, 
Air Trails Network, Dayton, Ohio. 





Kansas City — Station KMBC- 
TV-AM has appointed Kent Stuart 
as promotion manager. He moves 
over from the ad department of 
Black, Sivals & Bryson, K.C. farm 


merly was on the Wichita Eagle 
staff. 





which he can make good. 


FASTEST 
SELLING 
SERIES IN 
SYNDICATION 
TODAY! 














Buyers who know the 
best are snapping it up... 
Pacific Gas & Elec- 
tric Co. (through Bat- 
ten, Barton, Durstine & 
Osborn) signed the series 
for San Francisco, Bak- 
ersfield, Chico-Redding, 
San Luis Obispo, Salinas-' 
Monterey, Eureka and 
Fresno ... astute station 
groups like Triangle 
bought for all of their 
markets including Phila- 
delphia, New Haven- 
Hartford, Altoona- 
Johnstown, etc., and 
Crosley Broadcast- 
ing for Cincinnati, Co- 
lumbus and Atlanta... 
and the list of available 
markets shrinks every 
day! 

Wire today to secure the 
“best” series—BEST OF 
THE POST -—for your 
market! 


INDEPENDENT 
TELEVISION 
CORPORATION 


488 Madison Avenue « N.Y. 22 - PL 56-2100 











PARIS ANYONE? 
Adieu, Madison Avenue. Mul- 
tilingual agency exec with ex- 
ceptional TV, Radio and Pro- 
duction credits taking up resi- 
dence in Paris for personal 
reasons desires commission 
as European Rep for Talent 
Scouting, Location Spotting, 
Commercial Production, etc. 


LEE P. STRAHORN 
301 East 66th St. YUkon 8-0568 
New York City 
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Italo TV Opens 
A Gotham Branch 


Radio Audiizone Italienne, the| 
governmental broadcast operation | 
of Italy, 


KOAT GOES LIVE 
FOR ABC DAYTIMERS 


Albuquerque, Sept. 20. 
KOAT-TV, channel 7 in Albu- 


|querque, is skedded to become a| Markets. It’s a series of one-minute 
‘live ABC daytime affiliate on Oct.| features slanted for the young 


3. Max Sklower, station manager, 


said that contracts have been signed 
is opening permanent | with the network to commence live 


North American offices in N. Y. C.|4aytime programming on a day-in- 


Officially, the new setup, under | 
RAI-TV executive v.p. Georgio Pa- | 
dovano, will “emphasize” the ex- | 
change of ideas on an “educational, | 
cultural” and informational pro- 
gram level between RAI and Amer- | 
ican tv’ers. But the feeling is that} 
the new offices will, in the long 
run, serve another purpose—that 
of establishing liaison with com- 
mercial operations in this country, 
in anticipation of the opening of 
RAI’s second tv channel in 1961. 

This week RAI prexy Marcello 
Rodino and the company’s general 
manager Rodolfo Arata will fly into 
N. Y. to oversee the opening cere- 
monies that are to take place the 
next day. | 





Mineral Wells, Tex.—The Texas | 
Associated Press Broadcasters 
Assn. elected Roy Eaton of KXOL, | 
Fort Worth, prez of the group at a| 
meeting held here. Eaton and three 
others were nominated from the! 
floor. They were Duncan Ellison | 
of KDUB, Lubbock: Al Crouch of | 
KNUZ, Houston, and Harry Van! 
Slycke of KWEL, Midland. 


date basis. instead of a one-week 
elay. 

The other two networks already 
have live daytime programming in 
Albuquerque. They are KOB-TV, 
NBC affiliate, and KGGM-TV, the 
CBS outlet. 


Galbreath Into WMNI 


Columbus, Sept. 20. 
John W. Galbreath, Columbus, 
widely-known realestate operator, 
and son, Daniel, have acquired 





46°o of the stock in WMNI, Colum. | 


bus. The senior Galbreath is presi- 
dent of the Pittsburgh Pirates 
basebal! club. 

Station is owned by North Amer- 
ican Broadcasting Co. and William 
R. Minch, who will continue as 
board president and general man- 
ager. New board of directors in- 
cludes George C. McConnaughy, 
Columbus attorney and FCC chair- 
man until 1957; Frank Smith, of 
Jchn W. Galbreath Co.; Leon A. 
Guzzo, vice president of the Com- 
plete General Construction Co.; 
and John L Davis, of Case & West 


‘Child’ Sales 


Your Child and You,” a tran- 
| scribed radio skein packaged by 
| Alan Sands, has been sold in a 
{number of domestic and Canadian 


mother. 

Sales were made in Des Moines, 
| Wilkes-Barre, Pa.; Enid, Okla; 
| Johnson City, Tenn.; and in six 
| Canadian cities. Stanza previously 
ran on Mutual as a cross-the-board 





five minute series. Distributing the 
child care show is Harry S. Good-| 
man. 


BBC-TV Pushes 
Original Dramas 


London, Sept. 20. 

BBC-TV is pushing out some 30 
hours of new drama, specially writ- 
ten for the box, between next Sun- 
day (25) and next February. Mate- 
rial will be featured under the 
series title “Television New Writ- 
ing” and get, in the main, peak 
hour Sunday slotting. 

Authors who have contributed | 
include John Osborne, Colin Mor- | 
ris, Elaine Morgan, Leo Lehrmann, 
Jack Pullman and Rex Tucker. 
Kickoff item is “A Walk in the 
Desert” by John Whiting. Total 
number of plays involved is 20. 





'No. Ga. Moppets Getting Education 


Via WGTV, New University VHF er 





'APPLEBAUM JOINS CBC | aente ot tne noctnern rovvon ae 


AS MUSIC CONSULTANT 


Toronto, Sept. 20. 

Director of the annual Music 
Festival at Stratford, Ontario, 
where he composed many of the 
incidental scores for the Shake- 
spearean productions during the 
past eight vears. I.ouis Applebaum 
has resigned to become music con- 
sultant to the Canadian Broadcast- 


ing Corp. Applebaum will work 
with Geoffrey Waddington, di- 
rector of music for the CBC. 

This season, Applebaum com- 


posed the music for “Romeo and 
Juliet” and conducted the National 
Festival Orchestra for Tyrone 
Guthrie’s production of “H.MS. 
Pinafore.” Earlier he studied music 
at the U. of Toronto and later 
in New York with Roy Harris and 
Bernard Wagenaar; returned to 
Canada as music director of the 
National Film Board and, in 1945, 
went to Hollywood where he 
scored a number of films for lead- 
ing studios curing the next five 
years. His CBC work will be 


' mainly in the tv-field. 


Athens, Sept. 20. 
Starting last week many stu- 


Georgia were watching television 
in their classrooms 

It was on that date that State 
Department of Education's educa- 
tional tv program got under way, 
offering instructions in foreign 
languages, science, music and 
mathematics. 

Telecasts will be beamed to school 
| children throughout most of north- 
jern half of state from U. of 
|Georgia’s station WGTV, operating 
{on Channel! 8, a groove surrendered 
by Atlanta’s WSB-TV after it took 
over Channel 2. 

Non-commercial university mill 
has been on the air since May 23 
offering programs aimed principal- 
ly at adults from 6 p.m. to 10 p.m, 
|Monday through Friday. School- 
| room program will be presented 
| from 9:15 to 10:15 a.m. 

Gerald Appy, former program 
director for Atlanta’s WLW-A, Cros” 
ley owned mouthpiece, is WGTV’s 
managing director, 

State School Supt. Claude Pur- 
cell appeared on a dedicatory pro- 
— preceding first educational 
| telecast. 
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Our Altruism 





Backfired 


Now that the smoke of the political conven- 
tions in Los Angeles and Chicago has cleared 
away—and our local television reporting crews 
have returned to their home bases—we wish to 
report a statistic: 

Our stations were 100% successful in sell- 
ing coverage of both conventions in every Corin- 
thian market. 

We fielded a 14-man team—complementing 
CBS's superb national coverage—to achieve lo- 
cal and regional coverage, to tell an intensive 
story of our respective state delegations, and to 
view national events with local eyes. We did this 
with our eyes open, hardly daring to hope for 
extensive sponsorship, fully prepared to under- 
write the expense in the interest of service. The 
fact that we didn’t have to is a tribute to the 
enlightened local, regional and national sponsors 
who saw the prestige—and commercial—value of 
our local coverage. 


Among the comments: 


“Countless compliments attest that convention pro- 
grams gave us a prestige vehicle for primarily institu- 
tional messages. We feel that other advertisers thre agh- 
out the country should watch this sort of thing carefully 
and evaluate its possible future value to themselves.” 
—Texas National Bank (Agency: Goodwin-Dan- 
nenbaum) on KHOU-TV, Houston. 


“Purchase of both conventions gave complete satura- 
tion of our market ... KOTV spending lot of money 
and effort bringing local angle to our public. Excellent 
opportunity for advertising.” 
—Safeway Stores (Agency: Perry Ward Asso- 
ciates), co-sponsor with Conoco Gasoline (Ben- 
ton & Bowles), on KOTV, Tuisa. 


“Corinthian’s convention coverage gave us saturation 
with dominance, intense audience interest—and lots of 
family audience per dollar.” 
—Bonsib, Inc., agency for meat packer Peter Eck- 
rich & Son, on WANE-TV, Ft. Wayne. 
“Through KXTV’'s locally oriented convention cover- 
age with Shell’s regular newscaster, Hank Thornley, 
people of Sacramento area will continue to associate 
Shell with important news presentation. This is an ideal 
combination of audience service and commercial im- 
act.” 
—Shell Oil Co. (J. Walter Thompson, San Fran- 
cisco) on KXTV, Sacramento. 
* * * 


It is heartening to prove that good public af- 
fairs programming is also good business. Each 
Corinthian station will continue to explore op- 
portunities to bring such programming to the 
attention of sponsors who recognize that service 
and commercial effectiveness go hand in hand. 
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Option Time Shaky Survival 





ee 
rules are silent on ‘the score of 
straddle shows). 


3. More flexibility in the period | 


required for advance notice before | 


a network may exercise its option 
The present rule permits” pre- 
emption on eight weeks notice. The 
new rule calls for from four to 17 
weeks ond would permit a station 
to fulfil a normal minimum con- 
tract (13 weeks) for a non-network 
program then being aired or slated 
to be broadcast within four weeks 
At the same time, a network could 
exercise its option in less time 
(four eeks) when a station does 
not have a firm contract for a non- 
network offering 

4. Stations will now have the 
right to reject network programs 
already coniracted for if the sta- 
tion considers them unsatistactory 


or unsuitable. The old rule allows 
agreements whereby networks can 
preclude a station from rejecting 
programs already contracted for 
ey though the station believes 
they are ursatisfactory. 

5. Stations are given the right 
to substitute for network programs 
of “greater national or local im- 
portance.” The present rule allows 
such substitution for programs 
deemed of “outstanding” local or 
national significance. 

Matter for Courts 
the issue of whether option 

should be allowed to exist at 
all, the Commission majority de- 
clared it was “loathe to strike 
down a practice of such long-stand- 


en 


On 
time 


ing in the broadcast industry” in 
the absence of any court decision 
on iis validity. it stressed that its 


intended to be 
ermination of the legality of 
practice, and its action in no 
should thwart a future court 
decision. These assertions by FCC 
merely follow the precedent set in 
the U.S. Supreme Court's decision 
in the Philadelphia-NBC case in 
March, 
broadcast action, the high court 
held, does not preclude the Justice 
Dept. from moving in with an anti- 
trust suit 

The Commission said it recog- 
nized that “certain adverse effects” 
to network operation might result 
from the new rules. But, it added 
that it was convinced the changes 
considered individually or cumu- 
latively, will not pose any serious 


views not 
de 
the 


way 


were 


a 





———— (‘gntinued from page 27 











tive opportunities available to non- 
network in the television field.” 
In their commenis filed during 
the rule-making, NBC and 
estimated that failure to sell one- 
haif hour during prime evening 
time would cost each of them about 
$9,200,009 a year. CBS added that 


RS 
DS 


| it would cost an equal amount if it 


lost sponsors for two half-hour | 
daytime periods each day for a 
year. ABC estimated a $4,590,000 


loss if it couldn't sell one-half hour 
each evening for a year. If it were 
unable to sell all of the half- — 


time periods involved, ABC adde 
it would more than wipe out 
profit margin. 

The Commission majority, in 
reply to the plaints of the net- 
works, said, however, that the re- 
duction in option time at least 
could “in no way be equated with 
its total elimination.” After all, it 


pointed out, the networks will hold 
on to five-sixths of the option time 
previously available. 

Radio Not Affected 


The rule-making did not relate 


to radio. Of this decision, the Com- |} 


mission said the time was not ripe 
for changing the chain broadcast- 
ing rules for radio. It explained 
“It is evident that in the past few 
years significant changes have 
occurred in radio, and that condi- 
tions and practices in radio are not 
now similar to those prevailing ia 
television."” Network relationships 
in radio, however, will be kept 
under study and rule-making will 
be launched if deemed ia the pub- 
lic interest, FCC said. 
Commissioner Hyde, in 
sent in which Ford and 


his dis- 
Bartley 


| joined, declared that the majority's 


1959. FCC approval of a} 


threat to continued successful net- | 


operation and will make a 
ant affirmative contribution 
affiliates’ freedom of pro- 
selection and the competi- 


work 
signifi 
to the 
gram 











PENTHOUSE 


HOTEL WESTOVER 
253 W. 72, N.Y. C. 


4 large rooms on 24th floor with 
exceptionally large private ter- 
race and fuliy equipped kitchen. 
This striking suite Is ideal for 
club, fraternal organization, 
theatrical offices, dance studio, 
photography studio, etc. 


$499 per Month 
Brokers Protected 


EN 2-9600 


LP 


| tal 


concepts of competition which 


‘ter, or 


finding that option time is “reason- 
ably necessary to successful net- 
work operations and in the public 


interest” was not justified. He 
added: 

“We do not belicve that net- 
works and affiliates operating as 


they do in a relationship of inter- 
dependence and mutual advantage 
cannot and do not maintain this 
relationship without the use of op- 
tion-time arrangements In most 
instances, network affiliation § is 
eagerly sought bv stations as es- 
sential to successful station opera- 
tion; and networks as a matt of 


er 


| vote 


definition cannot exist without sta- 


” 


tion qutlets 
The dissenters also 
ous about the legal 
vanced by the majorits 
majority statement tha 


were dubl- 
theories ad- 
Citing the 
t the action 


provided no exemption from anti- 
trust prosecution, Hyde said: “This 
seems to us leaves the Commission 


and industry relying upon Federal 
Communications Commission regu. 
lations in apparent conftict 
antitrust laws without even an ar- 
gument to support an exemption.” 
Further Regulation 

The dissenting statement further 
asserted its disagreement with the 
‘nolicy determination” inherent in 
the report. It explained 
“We believe that the fundamen- 

issue in this proceading was 
whether the broadcasting industry 
should operate under traditional 
the 
| antitrust laws are designed to fos- 
whether {it should be sub- 


with | 


jected to a system of increasing 
governmental regulation which the 


majority seems to favor. When| 
The Commission undertakes to, 
sanction the protection of net- 


working because it considers pro- 
tection provided by option time 
reasonably necessary, it must in- 
evitably find it more and more 
deeply involved in regulating the 
terms and conditions under which 
stations make their program 
choices The type of regulation 
approved points to still more regu- 
lation.” 


Genesis of the option time issue 
in recent times! was the Barrow 
report of 1957 which, among other 


sweeping changes, urged abolition 


of the practice. In 1958, the Jus- 
tice Dept. told FCC option time 
was illegal on its face. FCC. by 
the same four-to-three margin by 


which the new rules were adopted, 
some nine months later voted that 
option time was “reasonably neces- 
sary” for network operations. As 
in the latest action. Bartley, Ford 
ed Hyde dissented. Chairman 

John C. Doerfer voted for option 
time, as did his replacement, King, 
in the new order. 


Cowles’ Mpls. Dailies 


(WCCO Owners) in Tieup 
With KTCA-TV on Educ’n 


Minneapolis, Sept. 20 

The Cowles’ owned Minneapolis 
Star and Tribune newspapers, one 
of the principal owners of WCCO 
iv and radio ‘CBS affiliate’, are 
tying up with the U. of Minnesota 
for the weekly presentation of a 
world affairs analysis program | 
over local education station KTCA- | 
TV. | 

Program is in conjunction with 
an evening Star world affairs sec- 
tion and returns to the air Morn- 
ing Tribune columnist George 
Grim who long was a stellar news 
analyst and newscasier on both 
WCCO-TV and KSTP-TV (NBC 
affiliate 

After many 
TV Grim went 
later returned 


years with WCCO- 
to KSTP-TV, but 
to the former. He 
recently quit broadcasting to de- 
himself entirely to Tribune 
assignments here and abroad. 
Unrehearsed and without script 
henefif, the new KTCA-TV_ pro- 
gram consists of Grim interviews 
with local authorities in various 
fields 

The half-hour show runs Mon- 
day nights with a tape of the sound 
repeated Wednesday afternoons on 
KUOM, U. of Minnesota radio sta- 
tion. Visual references are de- 
lated from the radio pickup. Fu- 
ture sessions, among other mat- 
ters, will deal with Russia and 
Red China 


Granada’s Closed-TV 


London, Sept. 20. 
The Granada Group has become 


a 20° stockholder in Multisignals 
Ltd., closed-tvy company. It's the 
second time recently Granada has 
shown iis interest in relay video: 
iin June, Granada TV Network 
formed its own Granada Relay 


Services with a $280,000 capital. 

Multisignals now has two com- 
mercial ty webs among its stock- 
holders, other one being Anglia 
Television 
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Telefilm ‘Doctors’ — 


Continued from page 33 Goa 


— 
and abflity 
right answer 
most both saaaiaal 
could assured of ! 
some sort of solution to the prob- 


stature 
up with the 
of the time, 
reasonably be 


fessional 
come 


lem without fear that he’s playing 
behalf of the one 
other side 

other area 
could 
and 

the 


an “angle” 


or 


on 
the 

where 
serve a 
that’s in 
“play-it- 


There's one 
the “show doctor” 
valuable function, 


eradicating some of 


safeism” that’s so prevalent today. 
Most of the mediocrity in pro- 
gramming stems from the buyer 
‘and the seller) taking the position 
that why should he go out on a 
limb with something risky, when 
if it’s a hit, the credit (and the 
loot) goes to the packager or star, 
while if it’s a flop, the decision- 


maker takes it on the chin. 

At least in such cases where sur- 
gery is required, the agency gent 
or the production boss can cop a 
plea by pointing to the “expert” 
and saying, “It was his idea, not 
mine.” If the expert has enough 
that’s enough to _ take 
everyone else off the hook. If a 
show needs fixing and the only way 
to do it is to go out on a limb, per- 
haps more execs would be willing 
to take that chance if they can 
disclaim the responsibility. A few 
cases like that would make the 
idea worthwhile. 











Philly Ch. 12 





pressing the fight for WHYY, Gov. 
Caleb J. Boggs, of Delaware, the 
i]. of Delaware and the Wilming- 
3Joard of Education have also 
re{used to support the drive for 
the educational channel 
Attitude of the Delawareans Is 
expected to affect FCC decision, 
but WHYY contingent will have 
support of a number of backers 
from the state, ert Rep. Harris 
B. McDowell (D), who will seek to 
convince agency of its “obligation 


to act in the public interest.” 
According to Richard Burdick, 

general manager of WHYY, the 

action marks the first time and 


educational station has fought with 


commercial interests for the right 
to a VHF station. “We will learn 
how seriously the FCC has taken 


criticisms of commer- 
cial television. This could be an 
important factor, but in any case 
we will give them a battle,” Bur- 
dick declared. 


the recent 





Susskind Vs. Kup 


Continued from page 26 jaa 


head-on most of the morning, 
“Open End” will begin promptly 
at midnight while “At Random” 


waits for the WBBM-TV feature 
film to end. If that’s an advantage 
then it’s equalized in the fact that 
Susskind’s lead-in is a wrestling 
show, while the feature that runs 
interference for Kup is the sta- 
tion’s premium picture of the week. 
With “At Random,” Kup has 
proved the past two years that 
there’s a large audience available 
after midnight on Saturdays. The 
ratings for the first hour have gone 
up as high as 24. Show has been 
knocking off all competition to 
date, WNBQ'’s two hour wrestling 
show, WBKB's “Playboy's Pent- 
house,” and WGN-TV’'s_ feature 
films. With “Open End,” WBKB 
means to fight fire with fire. 





Warren P. (Bud) Williamson was 
named assistant genefal manager 
at WKBN Radio & Television in 
youngstown, O. Richard G. New- 
comer becomes p.r. director for 
the sister stations in Youngstown, 
and Jack Hartley becomes the first 
sales promotion manager the sta- 
had, | 


Brian Rix’s Record 
© Pact With BBC-TV 


London, Sept. 20. 

Brian Rix has signed a three and 
a half year contract with the BBC 
which he told Variety, “is worth 
five figures annually. It is also 
the longest contract over negotiat- 
ed by the BBC. The contract, which 
starts on Jan. 1, employs Rix in a 
dual role. As impresario he is com- 
mitted to find a certain number of 
hours of plays, pantomimes, series 
and serials for BBC television and 
the majority of these will be tele- 
vised before audiences at Rix’s 
Whitehall Theatre fe is also 
signed up as an actor and will en- 
deavor to find parts for himself 
in the productions he suggests. 

Rix, who completes 10 years as 
actor-manager at the Whitehall 
Theatre on Monday (12) during 
which he has staged only three 
farces, all of which have run for 
over 1,000 performances, completes 
his present. BBC contract with a 
pantomime at Christmas called 
“Boobs In The Wood.” Since 1956 
he has staged 22 farces and com- 
edies at the Whitehall for BBC-TV. 











Foreign TV Followup 
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ee 
self, 
house. 


thus leaving dad to run the 
This led to more or less 
predictable misfortunes, and end- 
ed with the boss coming to plead 
with the striker to take his job 
back, because the dictatorial Ada 
Larkins wasn't merely running the 
canteen, she was trying to organ- 
ize the factory as well. 

Perhaps this opener was little 
below par, with too much knock- 
about taking the place of too lit- 
tle invention, but it still made a 
spirited and welcome half-hour. 
Other regulars, workshy son 
Shaun O'Riordan), would-be writ- 
er son-in-law (Ronan O’Casey), 
and bubbling daughter (Ruth 
lrouncer), were the same as be- 
and all were adequate. Alan 
Tarrant’s production was inclined 
to linger over reactions instead of 
getting on with the next gag. 

In fact, the only danger to this 
deft and funny look at the work- 
ing-classes is that it should not 
crowd in out-of-character gags and 
play for the easy laugh. It showed 
symptoms of it here, but Robin- 
son’s scripts have proved he has 
the warmth and sympathy to avoid 
it Otta. 


YONKERS 


Bronxville Vicinity 


Magnificent 8 yr. old brick and field 
stone custom built corner house, 1 3 
acre beautifully landscaped pilot. Cen. 
ter hall, oversized living room, fire- 
place, seperate dining toom, 3 master 
bedrooms, maid's room, 3 Hollywood 
baths, oak paneled library and TV 
room. Knotty pine playroom and bar. 
Two-cer garage with automatic doors, 


ore, 











many other exceptional features. 
Original cost—$76,000. Will sacrifice 
$59,500. SPencer 9-4839. 














OFFICES FOR RENT 
57 ST., Corner 7th AVE., New York 
HEADQUARTERS FOR TALENT 
Choice, 11 ft., 3 exposures, 1,800 


sq. ft., central air cond., § large pvt. 
ofcs., furniture avaliable, reas. 




















Well known European actor, 
director, casting director and writer 
wants to assist in television, film or 
theater to get acquainted with the 
American production. Money sec- 
ondary. Box V-1231, Variety, 154 
W. 46th St., New York 36. 

















an a mn cern 





Radio and Television Station Representatives . 





NEW YORK e CHICAGO e DETROIT e LOS ANGELES @ SAN FRANCISCO @ ATLANTA e BOSTON 








a 


ee 





Wednesday, September 21, 


1960 


| . 


RADIO-TELEVISION 








en 


TV Wears Diplomatic Hat 





— 





gandize, one NBC source in Wash- 
ington was quoted as having said | 
that the Commie boss had been 
effered time on “Meet the Press,” 
but this seemed to be without the 
approval of network officials in 
=. me 

This week NBC resolved it with 
a four-point plan, not dissimilar in 
general arrangement to of 
the multi-pointed edicts from the 
UN, for haridling the Russian Jead- 


some 


er: He will (1) be treated as a 
“news story’; he will (2) not be 
offered network facilities for a 


propaganda platform; nor (3) NBC 


facilities such as “Meet. the 
Press”) to create news, and (4) 
NBC plans to use “U. S. govern- 
ment and United Nations officials 
te analyze and answer. what 
Khrushchev says during his ap- 


pearances on our facilities.” 
Though not offering so specific 
a plan of caution, CBS-TV, in prin- 
ciple and theory, agreed with NBC. 
A spokesman for ABC, however, 
thought K. might eventually be of- 
fered special program time, “if 
he has something newsworthy to 
say.” Yet the consensus at ABC 
was that he wouldn't get anything 
but the already extensive treatment 
to be allocated to covering the floor 
tactics of the Russian and his Com- 
munistic confreres at the Gen- 


eral Assembly. 
There were some vigorous dis- 
sents to network policy. WBAZ, 


radio outlet in Kingston, N. Y., has 
declared a complete news black- 
out on the Russian, theorizing, in 
effect, that the entire K. visit is 
not news, but publicity. So has 
William Putnam, ‘president of | 
WWLP and WRLP. Springfield, 
and also WWOR, Worcester, Mass. 

This jibes with reader and audi- 
ence requests to all news media for 
such a blackout. On the other hand, 
the highly influential Overseas | 
Press Club, despite a bomb scare' 


Continued ‘from page 1 








after the news was released, has 
invited Khrushchev to appear at a 
special q.&a. session, typical of the 
many previous ones accorded VIPs 
by the press group. Even after the 
State Dept. move, the OPC board 
of directors voted in favor of a 
K. news conference, if the Russian 
premier and the club could work 
out a mutually acceptable date 
Newsweek's John Luter, the OPC 
prexy, said he had appointed a 
three-man committee this week to 
formulate “ground rules” for the 
interview. From the start, he said 
one of the rules would have to be 
per standard OPC policy on such 
matters, that K. agree to answer- 
ing queries from pressmen without 
first demanding, as he has in the 
past, that the stumpers be submit- 
ted in advance. Luter’s commiitee 
includes Hearst's Frank Conniff, 
NEA’s Leon Dennen and N. 
Times’ Harrison Salisbury. ‘Luter 
has also invited Nehru, Macmillan, 
Nasser and Tito to do ihe OPC bit 

Playing it by ear, all the webs 
and most of the stations with 
news department of any size met 
Khrushchev’'s arrival Monday (19) 
with a battery of cameras and mi- 
crophones at the Manhaitan pier 
where the Russian leader docked 
in the liner Baltika. 

The puzzle for the press in l‘af- 
faire Khrushchev and the one thing 
that is forcing them to adopt a 
tentative attitude about what they'll 
cover of K. and what they will ig- 
nore, is this: On the one hand sug- 
gesting that “dignity be shown the 
foreign chiefs,” the State Dept. 
also asked everyone, and specifical- 
ly the three tv webs, to “exercise 
restraint” by not affording the Iron 
Curtain bosses free use of U. S 
electronic media for purposes of 
propaganda. 

One network observer had 
to say: 
trip is supposed to be propaganda, 
it's going to be hard to decide 
which is big propaganda and which 
is little propaganda, especially in 


ae 


this 


advance. I guess we'll cover only! 


big propaganda.” 


“Since the whole damned | 


WBAP’s All-Tint Sked 


Fort Worth, Sept. 20. 

One of the most colorful events 
in the history of WBAP-TV oc- 
cured on Monday (19). 

On that date all local live pro- 
grams were presented in color by 
the Ft. Worth-Dallas outlet—right 
down to the five minute news and 
weather inserts on the “Dave Gar- 
roway Today Show.” 

The new tint spread will boost 
the NBC affiliate’s weekly color 
programming to approximately 42 
hours, not’ including network 
specials. 

Local shows getting the color 
treatment include: “High Noon 
News,” “Sports with Mullarkey,’ 
“News Final,” “The Abe Martin 
Show,” “Televiews” and “Christian 
Questions.” Under the new sched- 
ule, a daily average of nearly three 
hours of local programs will origi- 
nate in coior, 


Tyne Tees TVs 
130% Dividend 





a} 


London, Sept. 20. 

With a profit of $2,789,000—over 
10 times that chalked up in the 
preceding 14 months—the com- 
mercial tv web Tyne Tees Tele- 
vision Ltd. is paying out a final 
dividend of 130° making 250°o for 
the year. Outfit is one of the 
smaller operating here, serving 
the northeast of England, with im- 
presarios George and Alfred Black 
and fiim producer Sydney Box 
among its bosses and stockholders. 

Present Tyne Tees TV capital is 
$163.520 in 292,000 shares of 56c 
apiece. An adjustment is expected 
before the end of the year with a 
subsequent public issue. 


Pumarejo’s WHOM’ er 


Gaspar Pumarejo will keep his 
tv job at WAPA-TV, San Juan, but 
the Spanish-speaking performer 
will also ship radio tapes to 
WHOM, N.Y., to be used Mondays 
through Saturdays on the foreign 
language indie. 





World Wide B’casting Snares 
New Sponsors for Latino Beaming 


-, 





‘FAA Wants Jurisdiction 
Over B’cast Antennas 


Washington, Sept. 20 





The Federal Aviation "Agency 
has proposed new _ regulations 
through which it would assume 


jurisdiction over broadcasting an- 
tennas to determine whether they 
constitute hazards to air traffic. 

The proposal would set up cri- 
teria governing the heights and 
locations of all tall structures and, 
among other things, would provide 
for so-called antenna “farms” or 
| groups of broadcast towers in as 
|} yet undesignated sites across the 
| nation, 

FAA said present procedures af- 
fecting tall structures as air navi- 
gation hazards are based on vary- 
ing standards and subject to differ- 
ing governmental policies. Federal 
Communications Commission, _ it 
said, considers antennas only in 
connection with broadcast licenses. 


DAVE GORDON EXPANDS, 
| NOW A PACKAGER 


Dave Gordon, who recently 
headed daytime exploitation for 
CBS-TV (via the outside Alan 
(Bud) Brandt p.r. firm), has ex- 
panded his own p.r. company and 





is now in program distribution 
and packaging. 
Gordon heads National Consul- 


tants, ithe p.r. division of his op- 
erations, and has formed Dave 


Gordon Enterprises to handle the, 


| programming end, which includes 


distribution of the Oscar Levant 
taped talkathon, cari in four 
tv markets, including N.Y. via 


WNTA-TV. Outfit is now prepar- 
ing half-hour film pilots, 


Man on a Match,” based on ghost- 
stories by Mare P. Smith. A third 
new series, on tape, is a teenage 
stanza with Nancy Riggs 


a 


“Trou- | 
ble Spot Middle East” and “Third | 


Goodyear International joins a 
growing list of bankrollers for 
| special programs beamed to South 
| America via World Wide Broad- 
casting System. Tire and rubber 
| firm will sponsor 15-minute sum- 
maries of each World Series game 
over WRUL, key station of the 
Latin American chain, and affill- 
ates in Central America, Mexico 
and the Caribbean area. 

While transfer of World Wide 
to Metropolitan Broadcasting stiN 
awaits FCC approval, the web's 
stepped-up commercial activity has 
involved several international 
branches of U.S. companies. 

Over past two weeks broadcasts 
from the Olympics in Rome were 
heard oi the largest WW hookup 
yet of more than 100 Latin Ameri- 
can stations. Fee-splitting sponsors 
include International T&T. Out- 
beard Marine International SA, 
and Firestone Interamerica. 

Web also had_ sponsorship 
coverage of the Republican and 
Democratic national conventions 
by Philco International. Norton 
Abrasives bankrolling a series 
of five-minute featurettes, and Out- 
board Marine International also 
picks up the tab on two short 
weekly features. 

While recent sales have been 
concentrated in the SA market, 
Pepsi-Cola International has pacted 
for an experimental series of shows 
beamed to West Africa. 

Walter S. Lemmon, founder and 
prexy of the international web, 
says, “with the high illiteracy rate 
in Africa and with the national 
consciousness expressed by the 
rapid rise of new states. we think 
| radio can do the most effective job 
of selling American goods and 
spreading American democracy 
throughout an expanding part of 
the world.” 

Same time, it’s noteworthy that 
commercial growth of the web in 
South American market parallels 
ad gains by several U.S. mags pub- 
lishing special Latino editions. 


is 





























Thank you all for your 


good wishes on the occasion 


of my 25th Anniversary in Show business. 


Bud Collyer 
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Jim Lowe (Decca): “MAN OF 
CLOTH” ‘Sequence*) is a religioso 
itern built up with an appropriate 
vocal mood that will win it a pop 
push. “SOMEONE ELSE'S ARMS” 
(Trinity?) is a modest ballad with 
a neat vocal styling. 

Ruth Brown (Atlantic): “HONEY 
BOY” ‘Lori, Lloyd-Logan & Pro- 
gressive?) is a zingy number good 
for play. “TAKING CARE OF 
BUSINESS” (Progressive*) rocks 
in an easy way that will appeal to 
he Ruth Brown fans. 


Ivy League Trio (Coral): “I'M 
JUST A COUNTRY BOY” (Folk- 
ways’) is an easygoing folk item 


that rates pop spinning attention. 


“tk YOU GO ACROSS THE SEA” 
(Northern*) works up an = attrac- 
tive pop-folk feel. 


Guy Pastor (Capitol): “LOVELY 
LAURIE” (Sunbeam?) is a pretty 
ballad item that Guy Pastor de- 
velops into an okay spinning slice. 
Tune from the upcoming 
musical, “Tenderloin.” “JUST 
SQUEEZE ME” (Robbins*) gets a 
fine revival and has a chance to 
make the spinning rounds again. 


~ Best 


Is 


BOBBY DARIN 
(Atco) 


has the familiar Darin drive 
* 


HANS GEORGE . 
Cg 2 ee ee ere: 


* 


Hans George’s “Melodie Siciliano” (Zodiac*) is a stringy instru- 


mental slice that will go far in 
(Bourne* 


BRIAN HYLAND 
(Kapp) 


Brian Hyland's “Four Little Heels” 


frisky song from the “Bikini” 


Jocks, Jukes and Disks 


By MIKE GROSS 
mount): “KISSING YOU” (Alamo*) 


Bobby Darin’'s “Artificial Flowers” 
songs from the wpcoming legituner, “Tenderloin,’ 
delivery that gives it a big appeal. 


) has a lush instrumental flavor. 








has a charming ballad feel that 
will help win more recognition for 
this effective thrush. “BITTER 
SWEET” (Chas. M. Daniels*) is 
built along a catchy melodic line 


with a bright lyric to help win| 


plays. 

Freddy Cannon (Swan): “HUM- 
DINGER” (Conley*) has the rock- 
ing drive that the jeaners gener- 
ally find attractive. “MY BLUE 
HEAVEN” (Feist*) gets an updat- 
ing in beat and vocal treatment 
that will find a new audience for 
this oldie. 

June & Joy (Dot): “LINDY 
LOU” (House of Fortune*) is a 
fair balad that’s harmonized for 
the teen crowd. “DEDICATED TO 
THE ONE I LOVE” (House of For- 
tune*) is an ordinary ballad that 
could find some friends because 
of June & Joy's vocalizing. 

Jackie Randell (Jubilee): “LET- 
TER OF LOVE” (Some?*) is sent 
along familiar pop ballad lines 


with a “talk” insertion that may 
stir up a little teenage femme 
interest. “WILL YOU STILL BE 





Bets | 


ARTIFICIAL FLOWERS 
Somebody To Love 
(Sunbeam*), one of the key 
Sets a snappy 
(Adaris*) 


“Somebody to Love” 


| “NOBODY'S 


....MELODIE SICILIANO 
Mariandl 


all spinning areas. “Mariand!” | 


FOUR LITTLE HEELS 
That's How Much 


(Pincus & Sons*) is another 


team due to click on the spinning | 


circuit. “That's How Much” (Aldon+) has a cuie lyric angle. 
a » » 
BARRY MANN ........ Ric entrovsioasicee eats WAR PAINT 
(ABC-Parameunt) ............ - Counting Teardrops 
Barry Mann's “War Paint” (Aldon?) is aimed at the teenage 


market in lyric and rhythmic values and it’s wrapped up vocally 


for a surefire payoff “Counting 
another swinger 
. 


MANTOVANI ORCH...THEM 


(London) 


Vantorani’s “Theme from the Su 
bet for a strong spinning 


FLOYD ROBINSON 
(RCA Vietor) 


Floyd Robinson’s “Why Can't 


payoff 
belongs to the post-midnight programmers of lush instrumentals. 
* * * 


Teardrops” (Aldon*) adds up to 


E FROM THE SUNDOWNERS 

.... Mine Alone 
(Witmark*) is a soli 
Alone” 


ndown 


1 
(Burlington* ) 


>pe? 
s 


“Mine 


WHY CAN'T IT GO ON 
A Girl Like You 


(Acuff-Rose:) is @ 


It Go On” 


other country-inspired ballad due for a big takeover on the pop | 


spinning circuit. 


groove 
* * 
SARAH VAUGHAN ........ 
CR oid bid ee enpses 
Sarah Vaughan's “Let's” (Kah 


n 

appeal. “Serenata” (Mills*> 

*r topnotch vocal techniques 
” 


BRICE COEFIELD 
(Madison) 


“A Girl like You" 


(Tree*) is in a simple ballad 


Sic0 ES 
Serenata 
!lWemar:) is a highly attractire 


iting of a rhythmic ballad aid a stylish songstress for broad 
giv 


the thrush a chance to show 


es 


* 


Scacccs, Ore DWiok 


Tempted 


Brice Coefield’s “Cha-Cha Twist" (Jay & Ce2 Armo?t) is a hip- 


S$? 


Ultra’) has a hot beat for te 


THE BLONDETTES .... 
(MGM) Hee 


* The Blondettes’ “Little Butte 


eee 


e- 


happy rhythmic pace to bring this new group to the fore. 


inging version of the current clicko teen terp fad- 
enage approval. 
» * 


“Tempted” 


LITTLE BUTTERFLY 
My Love (Is Many Things) 
rily”’ (Acuff-Rose+) moves at a 
“My 








Love” (Acuff-Rose+) has a pleasant lilt 

Dorothy Collins (Top Rank):: MY GIRL” (Heatherfield?) rolls 
“UNLOCK THOSE CHAINS” at a lively pace. 
(Gil)) has a breezy rhythmic flair Steve Allen (Signature): “Im- 
and a powerhouse piping style that, possible’ (Rosemeadow*) is a 


will give the teeners their kicks. 
“I'LL BE YOURS, YOU'LL BE 
MINE” (Panther*) will keep the 
juke trade happy 

The Cumberland Three (Rou- 
lette:: “SO LONG" (Folkways*) 
comes back in highly attractive 


vocal setling that could bring this 
folk song into pop spinning areas 
for a breakthrough. “HALLOWED 
GROUND” (Shaysee*) has a Civil 
War leaning that's strictly for the 


folk buffs. 

Eddy Arnold (RCA _ Victor): 
“JUST OUT OF REACH” (Four 
Star Sales*) is a mellow country- 


flavored item that will make some 
dents in pop markets. “BEFORE 
THIS DAY ENDS” (Moss 
has a ftriendiy vocal manner that 
will win over the alfalfa fans 
Franky Crockett (ABC-Para- 


Rose?) | 


| laughing platter contagiously 
delivered by this performer. 
“DANCE TIME” (Rosemeadow*) is 
an okay takeoff on band ‘remotes.’ 

Bobby Bare (Fraternity) 
“LYNCHIN’ PARTY” (Braircliff 
is just what its title indicates, a 
morbid song with a fairly dramatic 
lyric nicely handled by this coun- 
try-flavored singer. “NO LETTER 
FROM MY BABY” (Bare?) is 
routine. 

Jack Pleis Orch 
“THEME FROM ‘THE’ SUN- 
DOWNERS'” (Witmark*), gets 

jan other striking interpretation 
ijfrom Jack Pleis’ orch due for 
plenty of spins. “THE DARK AT 
THE TOP OF THE STAIRS” ‘Wit- 
mark*), another pic title theme, is 
a pretty melodic side also with 
potential. 

| Billy Myles 


(Decca) 


“DANCE 


(King); 


Somewhere’ 


| bins* 


| terest 


1 ME” 
jthat will get the group noticed. 





Oct 


Sth—ABC-TV 
Lawrence Welk 


“Great Dance Bands on Parade” 
A Tribute to America’s Great Bands 
From 1930-590! 


Network 


“Special” 








LITTLE GIRLIE” (Selbonn-Ste- 
brita*), an infectious rocking num- 
ber, is delivered with a sharp vocal 
that'll make a dent in the juke 
trade “TWO EMPTY ARMS” 
(‘Selbonn-Stebrita*) is a preten- 
tious ballad. 


Red River Dave (Savoy): “THE 
TRIAL OF FRANCIS POWERS" 


Medailion*) is a sequel to this 
country singer’s click “There’s a 
Star-Spangled Banner Waving 


’ re the Francis Gary 
Powers case. This rewrite of the 
“Battle Hymn of the Republic” 
will appeal to the same audience. 
FUTURE”  ‘(Medal- 
is a standard country side 
Adam Faith (Cub): “I DID 
WHAT YOU TOLD ME” (Rob- 
has an spirited vocal at- 
that may draw deejay in- 
“JOHNNY COMES 
MARCHING HOME” (p.d.) moves 
at a flavorsome gait that will find 


lion*) 


tack 


i's level as an offbeat program- 
ming entry. 

Johnny Deerfield (Capitol): 
“WON WON WONDERFUL” 
Penron*) is aT gospel-stvled 
bouncer with a hand-clapping 
push that’s quite effective. “BOY 


AND GIRL" ‘Penron*) tries to get 
scme dramatic values into an ordi- 
nary ballad but it doesn't work. 


The Chaperones (Josie): “SHIN- 
ING STAR" (Benell*) glows with 
a brisk beat that will pick up 
teen approval especially around 
the MY SHADOW AND 
has a vocal verve 


jukes 
‘Bennell 


The Lennon _ Sisters’ (Dot): 
“FRECKLES” ‘(Harry Von Tilzer*) 
is a lighthearted title song from a 
20th-Fox pic. “I WALKED WITH 
THE WIND” (Harry Von Tilzer* 
is a mild ballad entry from the 
same pie that will get an occasional 
deejay pickup 

William 
TICS” 


theme 


(Gem): “POLIT- 
Farel*) plays with a topical 
with a hot beat but itl 
probably pass over the teeners be- 
cause theyre too young to care. 
“STRAWBERRY BLONDE” ‘(Fa- 
rei*) is a rocking adaptation of the 


Powell 


walizing oldie, but it doesn’t help 
much 
*ASCAP. tBMI. 


Album Reviews 








| Nat King Cole: “Wild Is Love” 
/ (Capitol). This is a lavish disk 
production out of the Capitol fac- 
tory. It’s an offbeat idea, hand- 
somely packaged with attractive 
‘color photos to complement the 
| slick platter performance. The new 
|tune material supplied by Ray 
{Rasch (music) and Dotty Wayne 
(lyrics) tells a story in songs that 
gives Nat Cole a wide vocal range. 
The orchestrations by Nelson Rid- 
dle, who also conducts the orch, 
put the original musical ideas into 
sharp focus. 

Lew Douglas Orch: “Themes 
From. ” (Carlton). Following 
the current pop vogue for themes 
from pix and tv, Lew Douglas has 
come up with highly commercial 
package set along the theme music 
line. His approach is simple and 
skillful and a surefire pleaser. In- 
cluded in his theme-bag are the 
melodies from “The Apartment,” 
“Never On Sunday,” “Adventures 
in Paradise,” “Hennessey” and 
“The Unforgiven” among others. 

Four Lads: ‘‘Love Affair” 
(Columbia). The Four Lads are 
given ample opportunity here to 
show off their savvy harmony, style. 


conceived by Ruth Roberts and 
Bill Katz, who wrote some of the 
original material that’s included 
with such standards as “Shadrack,” 
“Go Down Moses,” “Joshua Fit De 
Battle of Jericho” and the more 
current “I Believe.” Vol. 1 goes 
from “The Creation” to “The Story 
of Job.” 





Robert Merrill-Vivienne della 


| Chiesa: “Sing Porter & Youmans” 


{della Chiesa. 


Everest). Some of the top tunes 
out of the songbooks of Cole 
Porter and Vincent Youmans get a 
Shuberty approach in the dueting 
of Robert Merrill and Vivienne 
There’s a lot of 
schmaltz spread over such items as 
“So In Love,” “Orchids In The 
Moonlight,” “Sometimes I'm Hap- 
py” and “Through The Years” but 
there are a lot of disk buyers who 


|'go for that sort of taste. Gordon 


| 


It's all in a romantic mood that’s | 
developed with sound ideas. Frank | 


DeVol's orch backing helps a lot 
Some of the songs are “Love Is A 


| tious bounce. 


Many Splendored Thing,” “While | 
We're Young” and “A _ Fellow 
Needs A Girl.” 


Maurice Chevalier: “Thank 
Heaven For Girls, Girls, Girls” 
MGM). Chevalier’s bright and 


brisk way with a pop tune is evi- 
dent once again in this recently 
recorded set, He doesn’t show his 
70-plus years as he frolics through 


a flock of song items stressing | 
femmes. It’s a lighthearted and 
breezy and Ray Ellis’ orch helps 


it along with some bouncy musical 
kicks 

Tony Crombie Orch: “The Man 
From Interpol” (Top Rank): Tony 
Crombie’s score for the tv series, 
“The Man From Interpol,” has all 


| interpretations. 


| of the cool school buffs. 


| composer. 


Jenkins handled the orch. 

Lester Lanin Orch: “High Socie- 
ty” (Epic). This is the 11th album 
in Lester Lanin’s dance series for 
Epic. Like the others it’s pre- 
sented with a light lilt that’s tailors 
made for terping. Lanin mixes 
showtunes (“Gypsy,” “Sound of 
Music,” ete.) with a happy beat that 
makes everything come out well. 

Lou Monte: “Italiano U.S.A.” 
(Roulette). Lou Monte’s Italiano 
spirit gives this package an infec- 
He takes such Amer- 
ican standards as “The Huckle- 
Buck,” “Darktown Strutters’ Ball’ 
and “The Music Goes ‘Round and 
Around” and touches ’em up with 
an Italiano flavor and a breezy vo- 
cal flair. Joe Reisman’s orch and 
chorus supports him handily. 

Fred Kaz: “Eastern Exposure” 

Atlantic). Fred Kaz is effectively 
spotlighted here as a pianist and 
In the latter frame, he's 
reached into the musical moods of 
the Near East for his modern jazz 

It's highly orig- 
will win over lots 
Working 
with Kaz are Victor Sproles on bass 
and Roger Wanderscheid on drums. 

Dayton Allen: “Why Not!” 
Grand Award’. Some of Dayton 
Allen's funniest bits from the Steve 


inal stuff that 


| Allen tv show have been tapped for 


the ingredients of meller show | 
music but there’s a global touch 
added that helps give it a well-| 
rounded listening appeal. “The| 


Man From Interpol” does a lot of 
traveling so the composer has been 
able to develop Hawaiian, Itali 
Oriental and Eastern themes for 
varied melodic values. Crombie 
helins the orch on this sound- 
tracker from Britain in okay fash- 
ion 

The Outriggers: ‘‘Surrender’”’ 
Warner Bros.). Hawaiia’s musical 
mood is romantically conveyed in 
this package. With steel and rhy- 
thm guitars, ukuleles and a Ham- 
mond organ leading the way, the 
Outriggers develop a warmly capti- 
vating beat on a flock of melodies 
associated with the Pacific islands. 

Wink Martindale: “The Bible 
Story—Vol, 1" (Dot). In song and 
narrative, the stories from the 


Bible have been given a disk treat- 
ment that should make a strong 


commercial dent in the religioso 
market. Martindale handles it with 
taste and the songs have been 


chosen carefully to fit the mood of | 


and chorus supply and appropriate 


an Biblical tale. Milt Rogers’ orch 
musical setting. The package was 











| 





| Longplay Shorts 








| Dave Kapp, Kapp Records prez, on the Coast this week to com- 


| plete Roger Williams’ next album 


.. . Ornette Coleman, who recently 


signed a management pact with Monte Kay, begins a Coast tour Sept. 


9= 


25 with the Monterey Jazz Festival and two days later opens at the 
Jazz Workshop, San Francisco, followed by a three-weeker at the 
Sanbah, L. A., Oct. 12... Signature’s Barbara McNair leaves for the 


Coast this week to start rehearsals as Nat King Cole’s leading lady 
in the forthcoming Broadway show, “I’m With You.” Signature prexy 
Bob Thiele will follow her there to cut her second LP ... Roulette 
tecords is celebrating Count Basie’s 25th anni as a bandleader with 
the release of a double-LP package called “The Count Basie Story” 


. Bob Bialek, prexy of Washington and Offbeat Records, will be | 
14 date 


impresarioing Mort Sahl's Oct 


at the Sheraton Park Hotel, 


Washington, although the comedian records for the rival Verve label. 


MGM Records has made 


indie 


arrangements 
feature Roger King Mozian'’s “Spectacular Brass” 
Percussion” LPs as “Albums of the Week”. 


with 50 radio stations to 


. . WPAT, Paterson, N. J., 


is featuring Maurice Chevalier's MGM album “Thank Heaven 
for Girls, Girls, Girls” during September 


. . » One of Frank DeVol’s 


first chores as Columbia's new pop artists & repertoire topper was to 


head for Washington to see the incoming Broadway musical “Irma La | 
in preparation for his cutting an original cast package ... 
titled 


Douce” 
Comedian Jack Douglas has 
“Jack Douglas With the 
Twitty’s MGM album, 


Original 
“Conway Twitty's Greatest Hits” 


his 
Cast”. 


upcoming Columbia album 
Enclosed with Conway 
is a letter 


informing the disk buyer that they can receive an unreleased single 
by sending name, address and 25c to the diskery’s N. Y. office, 


| | Small Combo Review 


this package. With comedy disks 
running strong on the bestseller 
lists, this entry will surely rack up 
a good score. His “Why Not!” lec- 


tures hold up strongly and are 
packed with lots of humorous 
punch. Gros. 























TEDDY WILSON TRIO 
Black Hawk, San Francisco 

This is the first time that Teddy 
Wilson has ever played in this city 
and long time fans of his dating 
back io his starring days with 
Benny Goodman, turned out in 
droves to see him 

The Wilson Trio (Arvell Shaw, 
bass; Bert Dahlender, drums) is a 
slick, well organized, sprightly and 
solidly producing outfit that com- 
bines show business with first class 
musical performance. While the 
trio is at all times solidly in the 
jazz groove, at no time do they 
move into any area where the ordi- 
nary patron cannot follow them, 
Melody, swing and_ beautifully 
phrased improvisations are Wil- 
son's forte. 

The Trio’s repertory consists of 
swing era classics from the Benny 


'Goodman days such as “King Por- 


ter Stomp,” “One O'Clock Jump,” 


“Liza” and on up through more 
contemporary tunes such as 
“Misty,” “Round Midnight,” 


“Shiny Stockings” 
the Moon.” 
Wilson solos on all of them with 
delicacy and brilliance. Drummer 
Dahlender, winner of numerous 
jazz polls in his native Sweden, is 
a fine drummer with good bits of 
showmanship. Bassist Arvell 
Shaw, formerly with Louis Arme- 
strong, does several solo bits (in- 
{cluding “How High the Moon”) 
with a sharp eye on the showman- 
|ship possibilities as well as a thor- 
oughly musical performance. All 
in all, this trio is a good bet for 


and “How High 


and “Spectacular | Continued fat business at the Hawk. 


| Ahmad Jamal comes in Sept. 30. 
Rafe. 





ASCAP’s N.O. Chief 

| Lawrence Milly has been named 

manager of the New Orleans 

branch of the American Society of 

Composers, Authors & Publishers. 
He'll work under Jules M. Col- 

‘lins, ASCAP’s sales chief. 
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JAZZ DISKS GET ‘HOT’ AGAIN 








ARMADA Pushes Plan to Streamline 
Annual Round of Disker-Distrib Meets 


In a move to cut down the ex-* 


penditures of money and time 
involved in the annual series of 
distributor meetings held by the 
various labels each summer, tne 
American Record Manufacturers & 
Distributors Assn. ARMADA is 
planning to stage its annual con- 
vention next summer in conjunc- 
tion with’ distrib-disker  get-to 
gethers. ARMADA prexy Art Tal- 
madge said that time for eight dif- 
ferent disker-distrib meets would 
be set aside at the ARMADA con- 
elave 

Move for ARMADA to enter the 
convention picture was made by 
various distribs who were ex- 
hausted by this summer’s round of 
product shows by the various labels 
who staged them in far-flung 
places ranging from New Orleans 
to Puerto Rico. Since the top dis- 
tribs handle numerous labels, they 
had to attend several of these meet- 
ings apiece. Via the ARMADA 
plan, they'll be able to case the 
product of many labels at one 
place. Talmadge pointed out that 
each disker joining the convention 
plan would be allocated a private 
room and half-a-day in which to 
make his pitch. In addition, he fig- 
ures there'll be “sidewalk” con- 
ventions in which the smaller 
labels will be speaking to distribs 
attending the ARMADA conven- 
tion. ARMADA is currently look- 
ing for a city in which to stage its 
1961 meet 

ARMADA, at its meeting last 
week, also moved to create a more 
accurate Buying Power Index for 
the disk industry. The current, 
EPI, which indicates the percent- 
age of the market for each area of 
the country, now fails to take into 
account regional musical tastes. 
The N.Y. City metropolitan erea, 
for instance, which has a 10.3% 
BPI, may fail far short of that with 
a country & western release, but 
may exceed it with a longhair or 
showtune disk. The BPI is used by 
diskers in making allocations to 
distributors around the country. 


Vietor Leases 


‘Apple’ to Indie 


In an unusual deal, RCA Victor 
has leased its original cast album 
of “The Golden Apple” to Elektra 
Records. The original-caster was 
issued in 1954 and taken out of 
the catalog a couple of years ago. 

Reason for the leasing deal to 
Flektra is that the Phoenix The- 
atre shares in the royalties and 
since it’s a non-profit organization, 
Victor execs figured it would be 
okay for it to get a crack at more 
coin through the Elektra release. 

“Apple,” written by Jerome Mo- 
ross (music) and the late John 
Latouche (lyrics), features Pris- 
ecilla Gillette, Stephen Douglas, 
Kaye Ballard and Jack Whiting. 


Gaelic Terpery Biz 











A Gusher for Tooters: 


Dublin, Sept. 13. 

With 600 ballrooms operating, 
the terpery biz is booming in Ire- 
Jand with plenty of work for the 
250 bands playing here. 

A Federation of Irish Musicians 
spokesman reports that enly about 
35 to 40° of the performers in 
the bands are fulltime musicians, 
but membership of the Federation 
tops the 1,700 mark, with another 
500 belonging to kindred body in 


Northern Ireland. Bands operate | 


freely in both Northern Ireland 
and the Republic, but if a name 
band from England wants to do 
an Irish tour it must hold a Fed- 
eration license and engage an 
Irish group as relief band for the 
tour, and not more than one visit- 


ing band can operate at any one j 


time. Despite the restrictions, the 
business here is big enough to 
encourage a number of the 
“names” from England to tour 
Irish provinces. 


m 





Stereo Phono Soaring, 
| 222,600 Sold in July 


| Washington, Sept. 20. 

Stereo phono sales soared by 
15,610 in July over the June figure 
while sales of monaural sets rose 
by 13.862, according to Electronic 
Industries Assn. e 

Stereo sales for July at the ré- 
tail level were pegged at 222,559. 
For the first seven months of this 
year, 1,605,830 sets were sold 
Mcnaural sales were estimated at 
58.787 for July, while the seventh- 
month total was 498.949. 

The headlong decline in the 
popularity of monaural sets was 
again apparent in the figures. Last 
year at the end of July, 856.308 
monaural sets had been sold, 


Tooters Getting 
$3,500,000: From 
AFM Trust Fund 


Los Angeles, Sept. 20. 

Proposed format for payment of 
about $3.500.000 to Hollywood and 
New York musicians as settlement 
cf three suits filed against the 
American Federation of Musicians 
has been approved by Superior 
Judge Burnett Wolfson. He au- 
thorized attorneys for the plaintiff 
musicians to obtain approval from 
N.Y. Supreme Court for a settle- 
ment under which the Musie Per- 
formance Trust Fund will release 
certain monies collected = frem 
phonograph recordings, producers 
of tv films and transcribed radio 
jingles 
| A similar settlement involving 
reuse of pre-1948 theatrical films 
on tv was approved a month ago 
by Superior Judge Harold W 
Sehweitzer for distribution of 
jabout $1,000.000 to 2.400 studio 
niusicians. Order for distribution 
is final action on the four damage 
suits filed here four years ago by 
local tooters. protesting the AFM 
policy of assigning royalties. and 
Wage increases and reuse pay- 
ments to Trust Fund instead of 
te the individual musicians. 

Attorneys Daniel A. Weber and 
Harold Fendler repped the plaint- 
iffs and told Judge Wolfson that 
the distribution of the coin in- 
volved will take several months 
In the last two months the Federa- 
tion has announced a change in 
its policies to provide that rovalty 
and reuse payments will go to In- 
Gividual musicians. 

Although under legal attack 
from various angles, the Musie 
Performance Trust Funds_ are 
bouncing back with an estimated 
allocation of $6,100,000 for cuffo 
;concerts during the coming year. 
|The funds’ allocations last year 
dropped to $5,650,000 because of 
‘Continued on page 60) 


KEATING, SIMONSON 
UPPED TO‘ COL VEEPS 


' Cornelius Keating and. Albert 
Simonsen have won their viceprexy 
stripes at Columbia Records. The 
two veep appointments come on 
the heels of the switch from Col’s 
disk club of Norman A. Adler into 
the number two spot at the diskery 
|as exec v.p. 

Keating is taking over Adler's 
former post as veepee and general 
manager of the club. Simonson 
will be veepee in charge of the 
club's sales promotion. He'll be 
responsible for the planning and 
operation of the club's related ad- 
vertising and sales promotion. 

Keating came to Col in 1955 as 
general attorney and in ‘58 be- 
came general manager of the club. 
Simonson joined the diskery in °56 
as director of sales promotion for 
‘the club. 











OUL' OUUNDS 
SELLING LPo 


Jazz is getting hot again, musi- 
cally. and commercially. After hi- 





-combos, which once were rated 


bernating for several years in a 
cool wave, the modernists are now 
digging paydirt with something 
called “soul jazz” or “funk.” 
Whatever the hipsters are call- 
ing it, the jazz fans are buying it 
in disk form. Album sales by jazz 


good at 10,000 copies. are now 
nothing unusual at the 50,000 
raarker. Consistently, names like 
Miles Davis, Charlie Mingus, Or- 
nette Coleman, Julian “Cannon- 
ball” Adderly, lorace Silver, 
Bobby Timmons are coming up 
with solid packages for various 
labels. 

“Soul jazz” is a blend of the 
cerebal elements of post-swing jazz | 
with elements of the old Negro folk | 
tradition. It's most distinctive | 
mark is its spiritual or gospel 
sound with its heavy beat of the 
rhythm section. Mingus is credited 
with being among the first to ex- 
plore this contemporary “gut-buck- | 
et’ idiom. 

Pickup in sales response to 
modern jazz has cued several indie 
labels, such as Prestige, Atlantic, 
Blue Note and Argo to launch sin- 
gle releases. Columbia is planning 
jazz single releases shortly. In 
one case, Argo discovered that a 
single extracted from an Art 
Farmer-Benny Golson Jazztet al- 
bum was getting wide play and 
thus stimulating sales of the LP. 

Bob Altshuler, general manager 
of Cadence’s new jazz operation, 
says the click of jazz on singlee 
indicates that the voungsters have 
begun to show interest in the new 
approach. An increasing number 
of disk jockeys are spinning jazz 
sides, he said, and the growing LP 
sales indicate that the general pub- 
lis is more receptive to “soul” jazz 
than it was to the hard bop variety. 


} 


Capitol Shooting Works | 
With 1006 Outlay For | 
Nat Cole’s ‘Love’ Package 


In an attempt to add a new 
dimension to disk packaging, Capi- 
tol Records is shelling out over 
$100,000 on a new Nat King Cole 
album called “Wild Is Love.” 

It's a detuxer that contains a 
flock of color photographs to de- 
velop the mood of the 12 original 
songs in the platter. Tunes were 
composed by Ray Rasch (music) 
and Dotty Wayne lyrics) and 
follow a complete story line from | 
beginning to end. The songs are | 
being published by Cole’s Comet | 
Musie firm ‘ASCAP). 

The score. was originally planned | 
to be used in Cole’s upcoming 
Broadway musical, “I'm With 
You,” but the Cap execs figured 
it was better suited to the disk 
production so the composers are 
preparing new material for the 
musical. 

The Cap brass will watch closely 
publie reaction to the Cole pack- 
age on which they plan to hinge 
future, product. If the Cole disk 
production works out, Cap may do} 
similar jobs) with such name 
artists in its stable as Frank Sina- 
tra; Peggy Lee, Dean Martin and 
Jackie Gleason. 

According to Joe Csida, veep in 
charge of Cap’s eastern operations, | 
the saturation point has _ been 
reached in doing orthodox LPs and 
new packaging ideas have got to 
come to the: fore. 

Production costs on the LP came 
to about $65,000 and the diskery 
has slotted another $40,000 for the 
advertising and promotion budget. 
This kind of outlay for a disk 
package will separate the men 
from the boys. Only the major 
companies can afford to gamble 
so much loot on a disk package. 

The price tag on the album will 
be $7.98 ‘monaural) and $8.98 
stereo) after Jan. 1. A special in- | 
troductory offer is getting the 
‘album off at $5.98 and. $6.93, 











Molly Brown’ Reviving Pub Strategy 
Of Nixing Disks Till Show Is Running 


~~ 












MARV JOHNSON 


On the Charts with 
Move Two Mountains 
A United Artists Record 








Roulette Gains 


Temporary Stay 
Vs. ‘Murder’ LP 


Roulette Records won a tempor- 
ary injunction against additional 


manufacture and distribution of | 


Canadian American Records’ 
soundtrack LP of “Murder Inc.” in 
N. Y. Supreme Court’ Monday (19). 


Judge George Tilzer did not ex-| 


tend the injunctive relief to the es- 


timated 10,000 albums already in | 


the stores, but recommended that 
Roulette’s suit for a permanent in- 
junction and money damages be 
brought to an early trial. The LPs 
already out of the hands of Por- 
tem Distributors, one of the de- 
fendants in the action, were not 
covered by the temporary injunc- 
tion because retailers were not 
parties to the suit. 

Roulette brought the action for 
injunctive relief on the grounds 
that songstress Sarah Vaughan 
who is featured on the pic sound- 
track LP, is under exclusive disk 
pact to Roulette. Defendants in the 
action, besides CA, and Portem, 
are Miss Vaughan, 20th Century- 
Fox Films which released the film 
and Princess Production Corp.. op- 
erated by Burt Balaban, who made 
the pic. 

Against Roulette’s claim for ac- 
counting and damages on grounds 
that the defendants induced miss 
Vaughan to breach her contract 

(Continued on page 60) 


WOLPIN SETS 3 PAR 
SOUNDTRACKS FOR. LPS 


The soundtrack album picture 
at Famous-Paramount Music is in 
high gear. Three trackers from 
pix soon due for Paramount re- 
lease are already set for slicing 
and another is in negotiation. 
Deals for the trackers were set by 





Eddie Wolpin, Famous-Par gen- | 


eral professiona] manager. 

RCA Victor has nabbed “The 
World of Suzie Wong.” the Wil- 
liam Holden-Nancy Kwan-Michael 
Wilding starrer with music by 
George Dunning. Imperial Records 
has latched on to “A Breath of 


| Scandal,” the Sylvia Loren-Mau- | 


rice Chevalier starrer with music 
composed by Allessandro Cicgnoni, 
and Dot Records has “Cinder 
Fella,” the Jerry Lewis pic, with 
songs by Harry Warren and Jack 
Brooks and background music by 
Walter Scharf. 

Wolpin is now weighing bids 
from two majors for the rights to 
the Marlon Brando pic, “One Eyed 


Jacks,” for which Hugo Fried- | 
| hofer wrote the score. 


* The publishers of the score of 
. | Meredith Willson’s upcoming legi- 


| tuner, “The Unsinkable Molly 
| Brown,” are going in for stability 
instead of speed in the exploita- 
tion of the tunes. Frank Musiee 
|Rinimer Corp., publishers of the 
score, are restricting public per- 
formance of the tunes until Nov. 
21, three weeks after the Broadway 
opening. Rinimer, incidentally, is 
a contraction of Rini and Meredith 
Willson. 

By keeping the score under 
wraps, the publishers hope to build 
trade and public interest in the 
songs in the legituner. The Frank- 
Rinimer restriction scheme is a 
| throwback to the musical comedy 
days of the 1920s when such pub- 
lishers as Max Dreyfus of Chap- 
pell put a clamp on some tunes 
until he could get an organized 
‘drive under way. However, even 
Dreyfus’ plans sometimes went 
| afoul when a lead sheet of a re- 
| stricted tune was “smuggled” to 
|key bandleaders of the day like 
| Paul Whiteman, who'd fake an ar- 
i 
| 





rangement of the song just to get 
| a first on its performance. 

Frank already has taken several 
| Steps to enforce its ‘Molly Brown” 
blackout. The American Society of 
Composers, Authors & Publishers 
has notified its entire list of lie 
censed stations and a formal re- 
striction letter was sent to the copy- 
right departments of the recording 
companies. A similar letter from 
Dore Schary, co-producer of the 
musical with the Theatre Guild 
was sent nationally to radio and 
tv personnel. 

Capitol Records, which has the 
original cast album rights and is 
|@ major investor in the musical, 
will abide by the Nov. 21 release 
| date on an equal footing with the 
other record companies. Instead of 
; culting the original cast album the 
| first Sunday after the opening as 
| has been diskery practice for the 
(Continued on page 58) 


Court OKs Cal's 
Garner LP Sale 


The N.Y. Appellate Division 
yesterday (Tues.) reversed a lower 
court decision enjoining Columbia 
| Records from distribution of Erroll 
Garner's album “The One, The 
Only Erroll Garner.” Col is now 
free to continue release of the LP. 
| The next siep in the proceedings 
will be up to Col, which may ack 
Garner to pay damages because of 
the “wrongful” injunction. The in- 
| Junction had been in effect since 
July. During the hassle, the court 
required Garner to post a $40,000 
bond to be applied to the damages 
| invoked, 
| 





zarner brought the injunction 
Suit against Col, claiming that the 
| diskery had no right to release the 
1.P since he hadn't approved of the 
| sides as stipulated in his contract. 





hes Lieberson Heads 
For Global Biz Tour 


Columbia Reeords prexy God- 
dard Lieberson is hitting the glo- 
bal circuit. Lieberson heads out 
| Friday ‘23) for Tokvo to attend the 
50th anni celebration of Nippon- 
Columbia diskeries in Japan. 

Other stops on Lieberson’s glo- 
bal trek include Hong Kong, Hono- 
lulu, Bangkok, Sydney and London. 





| Fabian-Eddy Tour 
| Hollywood, Sept. 20. 
| Fabian has teamed up with gul- 
tarist Duane Eddy on a 30-day, 
|30-city tour starting Oct. 2 in 
Milwaukee. 

Tour marks Fabian's first in 
‘more than a year, 
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ARIETYs RECORD TIPS. 


(Tune Index of Performance & Sales) 





This weekly tabulation is based on a statistically balanced ratio of disk sales, nationally, as reported by key outlets in major cities, and musie 
programming by the major independent radio stations, 


Last No. Wks. 


Wk. On Chart 


3 


26 


34 


20 


3 


49 


30 


23 


41 


35 


9 


TITLE, ARTIST LABEL 
THE TWIST 
Chubby Checker ...... .. Parkway 
MY HEART HAS MIND OF ITS OWN 
Connie Froncis ......... -o« MGM 
IT'S NOW OR NEVER 
Elvis Presley .......... veces Veeter 
WALK, DON'T RUN 
Ventures ........e00- .+++Dolton 
MR. CUSTER 
Larry Verne ..... oceccecceses Era 
CHAIN GANG 
Sam Cooke ......ccccccces Victor 
VOLARE 
Bobby Rydell ............. Cameo 
KIDDIO 
Brook Benton ........... Mercury 
NEVER ON SUNDAY 
Den Coste 2... cccccccccccses UA 
A MILLION TO ONE 
Jimmy Charles............ Promo 


THEME FROM THE APARTMENT 


Ferrante/Teicher ............ VA 
DREAMIN’ 

Johnny Burnette........... Liberty 
YOGI 

BF skdcdvcevannceewseowe Shel! 
PINEAPPLE PRINCESS 

ou) SRR GOO toe Sere eee Vista 
SO SAD 

Everly Bros. ...........+- Cadence 


YOU MEAN EVERYTHING TO ME 


Se I os. oc kwdsweseas Victor 
DEVIL OR ANGEL 

DOBBY Vee . 2. cw cccccccccs Liberty 
MISSION BELL 

Donnie Brooks ............... Era 
MOVE TWO MOUNTAINS 
ee ee UA 
THREE NIGHTS A WEEK 

Pe ED oc cicescsece Imperial 
TATA 

Clyde McPhatter......... Mercury 
ANY MORE 

NOTES DIGWE? oo cccccececic Coral 
ITSY BITSY BIKINI 
eee Kapp 
HELLO YOUNG LOVERS 

i Ee ABC-Par 
OVER THE RAINBOW 

oS Sr rere Mohawk 
FINGER POPPIN’ TIME 

oo ee eee King 


SAVE THE LAST DANCE FOR ME 
Drifters Atlantic 


IN MY CORNER OF THE WORLD 
Anita Bryant ............. Carlton 


LET'S THINK ABOUT LIVING 


SY Vid wx getuveemuew’ WB 
THE SAME ONE 

Brook Benton ........... Mercury 
WRECK OF JOHN B. 

Jimmie Rodgers .......... Roulette 
| WALK THE LINE 

Jaye P. Morgan ............ MGM 
YOU'RE LOOKING GOOD 
TE sie Ciwetinwnaiin Vee Jay 
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Last No. Wks. 
Wk. OnChart TITLE, ARTIST LABEL 
53 3 MY LOVE FOR YOU 

Johnny Mathis ........ « Columbia 
28 7 HOT ROD LINCOLN 

Johnny Bond......... --+ Republic 
44 3 I'M NOT AFRAID 

Ricky Nelson ........... Imperial 
58 3 LUCILLE 

Everly Bros. ......-++00. Cadence 
64 3 KOMMOTION 

Duane Eddy ......... soeee Jamie 
65 4 ROCKING GOOSE 

Johnny & Hurricanes....... Big Top 
38 5 THE LOVING TOUCH 

Mark Dinning ...... eeeeeee MGM 
25 16 ONLY THE LONELY 

Roy Orbison .......... Monument 
42 4  WNICE 'N’ EASY 

Frank Sinatra ..........+.. Capitol 
37 6 JILOVE YOU THE SAME OLD WAY 

PE GD ov cccccvsseses ABC-Par 
60 2. YES SIR THAT'S MY BABY 

Ricky Nelson ............ Imperial 
56 10 HOT ROD LINCOLN 

GS NOD 6 vic cris e's 0sieccis 4 Star 
40 6. LET'S HAVE A PARTY 

Wanda Jackson .......... Capitol 
54 7 HONEST! DO 

POGOIS a.015 soc asses Indigo 
59 9 OVER THE RAINBOW 

POPES iccvcccscccveee Everest 
— | DON'T BE CRUEL __....... 

Ge GE oc csvccvcccsccccces Hi 
96 2 AND NOW 

Della Reese ............ vise. ViCtOr 
39 4 RUN, SAMSON, RUN 

PE ON oic.cicis s e'cisieeielne Victor 
50 3 SHORTNIN' BREAD 

Paul Chaplin ............. Harper 
52 11 ALL MY LOVE 

Jackie Wilson .......... Brunswick 
45 5 I'M FALLING TOO 

eee ... Victor 
62 4 DIAMONDS & PEARLS 

RENE Gta 1s ieletaceie civicls Milestone 
29? 13 WALKIN’ TO NEW ORLEANS 

Ge a ee eee Imperial 
— |  1tWANT TO BE WANTED 

SPONGE BOO ..cccsccccssee Decca 
55 4 MALAGUENA 

Connie Francis ............ MGM 
73 12 NO 

gg ere Dot 
46 10 A WOMAN, A FRIEND, A LOVER 

Jackie Wilson .......... Brunswick 
22 16 I'M SORRY 

BOOMER BOO occ ccccccccoces Decca 
74 2 4WAIT 

Jimmy Clanton .............. Ace 
43 5 CANDY SWEET 

er Dot 
90 3 TONIGHT'S THE NIGHT 

MEE scecubvoredascs Big Deal 
93 5 WE GO TOGETHER 

OE RUMEN. 105.6010 6 4610 sew eiereie Dore 
57 13 FEEL SO FINE 

Johnny Preston .......... Mercury 
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last No. Wis. 
Wk. OnChart TITLE, ARTIST LABEL 
70 8 MY LOVE 

Cole-Kenton ...........++ Capitol 
71 3 IF 1 CAN'T HAVE YOU 

ere rire .. Chess 
84 3 YOU TALK TOO MUCH 

FOO DOES 0..c cvcccccccccces RIC 
66 8 GEE BUT I'M LONESOME 

Ron Molden ....cccccccces Donna 
— | COME BACK 

Jimmy Clanton .......-.+006. Ace 
82 12 JISHOT MR. LEE 

Eee er re Triple X 
32. 17 PLEASE HELP ME, I'M FALLIN’ 

Hank Locklin ..........6. . Victor 
— | BLUE ANGEL 

Roy Orbison .......... Monument 
72. 6 BRIGADE OF BROKEN HEARTS 

| errr Guaranteed 
77 3 KOOKIE LITTLE PARADISE 

Jo Ann Campbell......... ABC Par 
63 12 BIG BOY PETE 

ED tii taleac a ieaehinenne Arvee 
89 § ID DO IT AGAIN 

Bobby Rydell ............. Cameo 
36 |S IMAGE OF A GIRL 

PE 4arententeeonwnde «++ Eldo 
— | BEACHCOMBER 

Bobby Darin ......ccccccese Atco 
79 § OLD OAKEN BUCKET 

Tommy Sands .......... - Capitol 
47 14 TELL LAURA | LOVE HER 

Ray PRS oo. cscces - Victor 
— tI MY DEAREST DARLING 

GINS SEMNSS oc cccccvcccccee . Argo 
— 3 MY SHOES KEEP WALKING BACK 

Guy Mitchell ........... Columbia 
92 4 SINCE I MET YOU BABY 

Bobby Vee .......... e+++ Liberty 
61 8 LISA 

Jeanne Black ........... . «Capitol 
97 2 BRONTOSAURUS STOMP 

Piltdown Men ............ Capitol 
67 4 SERGEANT PRESTON ¥Y''“ON 

ok NRC 
— | SHIMMY LIKE KATE 

ED ss sussebanacdcns Arvee 
— | A FOOL IN LOVE 

Ike & Tina Turner ........... - Sue 
48 8 IT ONLY HAPPENED YESTERDAY 

TE TET Eee Top Rank 
— | JS YOU OR IS YOU AIN'T 

Buster Brown ........ covccce Fire 
99 5 VAQUERO 

PE act ncnveeonscns Top Rank 
83 4 #KOOKIE LITTLE PARADISE 

Tree Swinger: ........... Guyden 
— | GIRL WITH STORY IN HER EYES 

EE ct Achanatantienneewire Eldo 
80 19 CLAP YOUR HANDS 

PE kvvrabescescesnce Shad 
— | RAT RAC :HEME 

Richard Maltby .......... Roulette 
— | OH THAT FEELING 

Johnny Mathis ......... Columbia 
— | FIVE BROTHERS 

Marty Robbins ......... Columbia 
68 9 


RED SAILS IN THE SUNSET 
Platte 


TB ccccccccccces «++ Mercury 
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Inside Stuff—Music 


A second program of music by the late Emmerich Kalman and his 
son Charles has been set for Oct. 8 in Bad Reichenall, Germany, as 
a sequal to a successful concert several weeks ago. Rudolf Erb will 
conduct. 

Poland's late pianist-statesman, Ignace Jan Paderewski, will be 
honored in New York State with a “day” Nov. 6, to mark the 100th 
anniversary of his birth. Governor Nelson A. Rockefeller, in a proc- 
Jamation, said, “All people who love freedom,” as well as those of 
Polish origin, remember Paderewski “wit reverence and affection.” 


Richard Rodgers will finish out the unexpired term of the late Oscar 
Hammersiein 2d on the board of directors of ASCAP. The term runs 
until January when ASCAP will hold new elections. Rodgers, 
been an ASCAP member since 1926, was on its board between 
and 1947. 


1941 


MGM Records’ 
tween her current four weeks at Sahara Hotel, Las Vegas, and her 
first N. Y. Copacabana date for two weeks, Dec. 1-14. Right after L. V. 


Miss Francis flies to England for two tv shows—BBC’s “Night at the 


Palladium” and an ATV spec. Then she works five days in a German 
movie with working title “Story of Radio Luxembourg.” She plays 
two U. S. army camps in Germany, and does two one-niters, in Hol- 


Jand and Dublin. 

of the Lambert, Hendricks & Ross trio. is squawk- 
Artists Records over release of his new album, “Swit 
Sing Along With Dave Lambert,” which recorded solo. According to 
Ralph Gleason's column in the San Francisco column last week, Lam- 
bert says that the album was supposed to he multitracked, but UA 
Records went ahead and released his first track only. 


Dave Lambert, 
ing to United 


There is now going to be a Kingston Trio fashion. Eight menswear 
manufacturers have signed up to participate in a merchandising tieup 
with the Capitol Records singing group. To help stimulate interest on 
the retail level, Weston Merchandising Assoc., the licensing org, has 

ranged for a “Win A Trip to Kingston Jamaica, With The Kingston 
Trio” contest. The promotion will be tied in with an airline, the 
Jamaica Tourist Board and Capitol Records. The Kingston Trio fashions 
will include sports shirts, dress shirts. shirt-and-walking short co- 
ordinates, sweaters, neckwear, sports jackets and suits. 


Contralto Marian Anderson savs she has been asked to go to Africa 
and would like to, “but not is not the very best time to make the tour.” 


She added that she would like to include South Africa, despite the 
rebuffs she would inevitably receive there. Negro singer gave two 
free-admish concerts last week at Canadian National Exhibition, spon- 
sored by latter and Toronto Star. She also, in interviews, criticized the 
U. S. State Department for having overloaded her 1958 Far East 
concert tour, which it sponsored, with embassy-level brass—‘“I didn’t 
meet the masses,” she said. 


” Magnavox opened the door to its equipment “Showcase” in N. Y 
Monday (19). The new music centre showcases Magnavox equipment 
ranging from stereo hi-fi tv sets, AM/FM radio, phonographs and 
transistor radios. The 5,000 square feet setup includes five listening 
rooms for equipment demonstrations. The “Showcase” is located on 
Madison Ave. in the new Union Carbide Bldg 

Magnavox prexy Frank Freimann stresses that over 33°C of the new 
tv set sales last year were for 24-inch sets, and that the dominant 17-21 


inch setowners are the target for the still-bigger picture sets (27- 
inches), which is a feature of the new Magnavox line. After that, he 
feels, will come the big color market. 

The theme music from “Midnight Lace.” upcoming Universal-Arwin 


film production starring Doris Day and Rex Harrison, is drumming up 
plenty of disk company interest. There are already five instrumentals 
in the can ready to go. The slices are by David Carroll (Mercury). 
Conniff (Columbia), Ray Ellis (MGM), Dick Jacobs (Coral) and 
Feller ‘ABC-Paramount). Tune was written by Jerome Howard 
Jce Lubin and is published by the Doris Day-Marty Melcher 
Daywin Music (BMI), 


Sid 
and 


firm, 


Nicholas Monsarrat, English-born novelist who has long lived in 
Ottawa, excoriated the members of Ottawa Federation of Musicians 
(AFM) in a letter to the editor of Ottawa Citizen last week. 

Monsarrat (currently completing his new novel, “Nylon Pirates” 
and about to start on a Rajah,” commissioned as a novel-to-be- 
filmed by Milton Sperling's United States Pictures) leads off by noting 
two “gaps” in these “tendo from recent demise of Ottawa Philihar- 
monic. They are the “big money” supporter (numbering 20-30, “who 
would be perfectly prepared collectively to write off the existing 
deficit of $23,000) and “the out-of-the-ordinary player (if he exists) 
who might be more concerned with providing a season of concerts 
than with gouging the general public for every cent the traffic will 
bear.” 

“Frankly, the ‘big money’ supporters are sick and tired of this re- 
current cultural squeeze-play, which is directly copied from the game 
of poker, and which would not deceive the average piccolo player 
above the mental age of 12.” He then recal!s the “shock” with which 


such angles discovered that the Philharmonic was paid “at the full | 
not only for playing but for rehearsing “their own benefit 


going rate” 
performance.” “A very large number of people, whose time is worth 
a great deal more than that of any player in the Ottawa Philharmonic, 
gave hours of work.” 

Monsarrat himself tended bar for eight hours; federal finance min- 
ister Donald Fleming acted in a sketch; etc.). “I do not know of any 
parallel occasion even in the lowest reaches of professional sport, 
where a benefit performance would be staged on such as ungenerous 
a basis.” 


Colpix to Groove LP 





Henry Tobias Launching 


Label With EP Release 
Of ‘Pepe’ Soundtrack Henry Tobias will launch his 


Colpix Records has latched on new label, Pat Records with an 

‘ 3s » | extended-play package called 

to the soundtrack rights to “Pepe, “Swingin’ at the Fontainebleau” 

the Catinfias starrer to be released| by the Bobby Fields Trio. The 

iby Columbia Pictures in December. | cambo is featured at the Fontaine- 

Diskery is planning an October re-| bleau, a Miami Beach Hotel where 

lease of the album so that it can! Tobias is entertainment director. 
be used as an exploitation tool for 


The new songs in the set, “Away 
the film. 


From You,” “May This Be Your 
Featured in the album are Mau-| Life.” Carryin’ the Torch” and “In 
rice Chevalier, Bing Crosby, Bobby | My Wildest Dreams” were written | 
Darin, Sammy Davis Jr., Judy Gar- by Tobias (music) and Joyce Mar- 
Jand and Andre Previn. The per- 
formers with contractual ties to 
other companies have been cleared 
for this soundtrack package. Musical 
supervision of the film and sound- 
track is by Johnny Green. 


lished by Tobias’ Pat Music firm. 

Currently Tobias is on a promo- 
tional tour for the Fontainebleau, 
visiting travel editors and travel 
agents in key cities. 





who has ! 


thrush Connie Francis has a bulging schedule be- | 


Ray | 


cus ‘lyrics). The tunes will be pub- | 


Peggy Lee, Kingstons 
Pull 1106 on Coast 


Hollywood, Sept. 20. 
Gross of $110,735 was racked up 
by a pop package of the Kingston 


| Trio, Peggy Lee, Henry Mancim 
|'and George Shearing Quintet at a 
two-night bash over the weekend 
which drew 34,838 payees at the 
Hollywood Bowl. 

Friday, Saturday (16-17) con- 
certs were scaled at a $4.75 top. 





Atlanta Swinging With 





Lineup of Top Longhair 
Names for ’60-’61 Season 


Atlanta, Sept. | 
Atlanta will be swinging al 
culture during the coming season: | 


Combining to bring this high | 
type entertainment to this Gate 
City of the South are the Atlanta 


Musie Club and the Atlanta Sym- 
phony Orchestra. 

Marvin McDonald is manager of 
two series sponsored by the Music 
»Club and scored a beat for the 
1969-61 season by landing both 
Artur Rubinstein and Van Cli- 
burn. This gave All Star Series 
such an impetus that season ticket 
sale was discontinued last week. 
New York Philharmonic Orchesira, 
Leonard Bernstein conducting, gets 
here Thursday (15) to kick off 
series in 5,500-seat Municipal Audi- 
torium. 

Second attraction will be Cold- 
stream Guards of Buckingham 
Palace plus, dancers and bagpipe 
players of Cameron Highlanders, 
Nov. 21. Rubinstein will appear in 
concert Nov. 28. 

Royal Ballet ‘nee Sadler’s Wells 
Ballet} is booked for Dec. 9. Van 
Cliburn will perform Jan. 9; Polish 
violinist Henryk Szeryng, Feb. 22; 
and Cleveland Symphony Orches- 
tra, under direction of George 
Szell, March 20. Series will close 
with concert by soprano Eileen 
Farrell April 15. 

Season tickets to 
range from $22.50 
$9.50. 

Music Club’s Membership Series 
will offer five attractions with 700 
season tickets available only to 
members of the club. This series, 
also handled by McDonald, also is 
an annual sellout. Recitals are pre- 
sented at 800-seat Community Play- 
house. For a $12 fee a patron re- 
ceives membership in the Music 
Club, tickets to all five attractions 
and automatic invitations to re- 
ceptions that follow three of the 
concerts. 

There’s also 12 concerts sched- 
uled by the Atlanta Symphony 
Orchestra, 11 of them given in 
pairs at the 1,850-seat Tower Thea- 
ter, home of the Symphony. and 
the 12th a solo shot by the Ballet 
Russe de Monte Carlo with the 
Symphony at the 5,500-seat Muny 
auditorium. Season ticket price 
scale for Symphony Series ranges 
from $30.90 top for box seats to 
$7.21 for second balcony. 

Henry Sopkin now is in his 16th 
year as conductor of Atlanta Sym- 
phony which performs with 78 
pieces. 

William C. Herring, orch’s man- 
ager, says that final accounting of 
1959-60 season activities showed 
organization “almost broke even.” 
Budget for current season, he re- 
vealed. called for gross expenditure 
of $260,000. 


Schuster Gets Veep 
Stripes From Burton 


Irwin M. Schuster has been 
upped to veepee of Trinity Music 
and its affiliated Burton Manage- 
{ment firm. The companies are 
headed by Ed Burton. 
| Schuster has been professional 
manager for the Trinity operation 
since 1958. He joined the firm in 
‘55 six months after its launching 
by Burton, Joe Csida and Charles 
Grean. Latter two have since 
exited for other ventures. 


this 
in boxes 


series 
to 





| 





LYMAN BACK IN HAWAII 
Henolulu, Sept. 20. 

A.thur Lyman combo bas re- 
j|turned from the mainland for a 
seven-week engagement at Don the 
| Beachcomber’s. Then after a one- 
; week Coast booking, the Lyman 
group will return to Waikiki for 
|an indefinite run at the Hawaiian 
Village hotel. 

Lyman says there’s a_ food} 
chance he'll make a permanent ar- 
| rangement with the Hawaiian Vil- 


| Benny Goodman, Glen Gray, 





plase between the combo’s main- 
1 


and engagements, 


‘Mercury on ‘New Faces’ Kick Via Flock 


Of Signings; Dorothy Loudon to UA 





RCA’s Package Play 


RCA Victor has tied in with 
the National Football League 
in its kickoff of an album fea- 
turing the 13 offical songs of 
the NFL members. Tunes were 
cut in a dance-band idjom by 
Bernard Green with a 30-piece 
orch on the Coast. 

Via the NFL link, Victor 
plans to sell the LP at all the 
games. The diskery is featur- 
ing the package in the weekly 
game programs plus on tv 
spots in the pre-game broad- 
casts. The album bears the em- 
blem of the 13 teams and each 
song is introed on the disk by 
a star player or coach of the 
individual team. 








British Safety lounl 
Raps ‘Death Cult’ Angle 


Of ‘Laura’-Type Pop Disks. 


London, Sept. 20. 

The cops may soon be after “Tell 
Laura I Love Her.” The Metro- 
politan Commissioner of Police has 
been asked to ‘investigate the word- | 
ing of the macabre record, with a 
view to putting a stop to this trend 
which incites young people to} 
endanger their lives and those of 
innocent third parties.” 

Disk, which is in tne current top 


10 British bestsellers in the shape ! 


of the Ricky Valance version for 
the Columbia label and is also be- 
ing issued by the Decca and Top 
tank «diskeries, has become a 
target for the British Safety Coun- 
cil. Early last week the Director of 
Public Prosecutions had a request 
from the Council's national direc- 
tor, Leonard Hodge, to investigate | 
the wording on the grounds that it | 
would “tend to deprave and cor- 
rupt impressionable 
Hodge’s premise was that the plat- 
ter’s “nauseating theme” would 
foster a “glorious death cult” 
among youngsters. 

Approach to the Pclice Commis- 
sioner came just before the week- 
end after the Public Prosecutions 
director, Maurice Crump, had sug- 
gested such a move. So far, there’s 
ro indigation that anyone’s think- 
ing of withdrawing the disk. 

British Safety Council's protest 
may be directed towards the ‘Laura’ 
lyrics as a specific instance but 
isn’t confined to same. The Council 
states that it is extremely perturbed 
that disks of the same kind are re- 
leased “on an average of one or 


teenagers.” 


Chicago, Sept. 

Mercury Records has ~ oe ona 
‘new faces” kick in recent months, 
and its artists & repertoire chaps 
lare continuing to beat the bushes 
| for fresh prospects. Although its 
established sellers have been doing 
very well in the singles race, disk- 
ery fears it could fall back through 
complacency. 

Of late, more than a dozen solo 
talents and groups have been 
; pacted—all in the 18 to 30 age 
range, which typifies the stress on 
|youth in the current market. 
| Among the tyros, several of 
; whom have yet to be first-issued, 
are Orville Couch, Grady Chap- 
|man, Eddy Noak (‘regarded as a 
bright country & western prospect), 


iy 
| 
| 
| 


|Benny Atkins, Bobby Kent, Billy 
/Sherril, Ernie Andrews, Bobby 
|Johnson, Hughie Thierry, Jim 
| Eddy, Al Hart (Ex-Shreveport, La, 
| deejay ), and Johnny Oliver. New 
groups include the Wayfarers, 
|folknik trio, and Eddy Bell and 


| his Bell-Aires foursome. 
_ Several of the above had no pre- 
vious disk affliation. Significantly, 


the list is topheavy—to say the 
least—with males, which points 
up the preference for them at 


jukes and disk counters. 


| 


United Artists: Dorothy Loudon 

Singer-comedienne Dorothy Lou- 
don has been signed to United Art- 
ists for a couple of albums. One 
package will consist of her own 
nitery material and the other will 
be of songs by Jimmy McHugh, 
Jule Styne, Harold Arlen and 
Hoagy Carmichael. The diskery is 
talking to each of the composers 
to backstop Miss Loudon on the 
keyboard for their respective com- 
positions. Singer is currently at 
the Flamingo, Las Vegas. 





| Capitol: Ernie Ford. 

Tennessee Ernie Ford has signed 
a new exclusive contract with 
Capitol Records. Ford first joined 
the Tower, in 1949 during which 
time he has cut over a dozen 
albums, as well as singles. 

His latest LP is “Sing A Spin 
tual With Me.” 





| Warwick: Freddy & Voxpoppers 
| Freddy & The Voxpopprrs have 
(Continued on page 58) 


US., Mex Teoter Unions 
Sign Provisional Pact 





two a week.” Says Hodge: “We ° ° 
must dam the stream of horror For Band Reciprecity 
before it comes a flood,” declaring Mexico City, Sept. 20. 
prin nc eee ~¢ a The long awaited pact between 
insidious than books such as “Lo-} wn ae , 
lita” and “Lady  Chatterley’s ithe American Federation of Musi- 
Lover” that have been banned. He | Cians and its Mexican counterpart, 


adds that he’s convinced there are 
grounds for judicial action and that 
the Council will not stop pressing 
until something is done. 


EDITH SALL NEW GPM OF 
RANK’S U.S. MUSIC COS. 


Edith Sall has been set as gen- 





‘eral professional manager of Jaro 
|Music (BMI) and Rank Music Co. | 
‘of America 


(ASCAP). 
are music publishing subsids of 
Rank Records of America. 

Before joining Rank, Miss Sall 
had been with Decca, Coral, Dot, 
and Hanover-Signature. 





Welk to Toast Thirty 


Top Bands on TV Show 


Hollywood, Sept. 20. 


Lawrence Welk will pay homage 
to 30 of the greatest pop banus 
during the 1930s and 40s with a 
special presentation, “Great Dance 
Bands on Parade,” over his ABC- | 
TV program, Oct. 8. «Welk will | 
drop his own bubbly style for ex- 


act-copy arrangements of the 
bands being toasted. 
Included in Welk’s_ all-time 


greats are Glenn Miller, Tommy 
and Jimmy Dorsey, Guy Lombardo, 
Kay 
Kyser, Woody Herman, Wayne 
King, Ted Weems, Russ Morgan, 
Frankie Laine, Paul Whiteman, 
ete. No, the champagne batoneer | 
will not imitate them vocally. 


Both firms | 


the National Union of Mexican 
Musicians (also known as_ the 
| Mexican Musicians Union) may be 
| but a matter of some months away. 
| A provisional agreement for ex- 
change of Mexican and American 
orchestras was signed last week 
with Juan Jose Osorio acting for 
the Mexican union and Herman 
| Kenin for AFM. This agreement to 


|remain in force untul a more for- 
mal pact is signed, with the definite 
agreement probably ratified in 
November. 

Main provision of the provisional 
and permanent pacts is that ex- 
change must involve same number 
of musical elements and contract 
periods. 

The provisional contract was 
signed by Osorio in Mexico and 
Kenin in New York. Odd note is 
that Osorio is out as head of the 
Mexician union, with Tirso Rivera 
jthe nominal head, although his 
‘leadership is still being disputed 
by bandleader Venus Rey. 

Union dissension might scuttle 
the exchange program before it 
gets full headway. Already there 
were “discussions” about naming 
|of Mexican musical units to ac- 
company Nat King Cole here. And 
while there is no peace within the 

enks of musicians, the develop- 
ment of a reciprocal exchange ale 
|ways can face flare ups such as 
lthe one which’ prevented Harry 
|James from completing a dance 
hcll engagement during his stay in 
Mexico, 





| 


| 
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Disker Distrib Org See Federal Law * | 


As Basic to Blocking Bootleg Spread 


A master plan to stamp out disk + 
is being devised by | 


bootlegging 





the Assn. of Record Manufacturers | 


& Distributors of America, repre- 
senting a group of indie diskers 
who have been particularly hard 
hit by the pirates in the last couple 
of years. According to ARMADA 
prexy. Art Talmadge, United Art- 
ists Records’ v.p, and general man- 
azer, “bootlegging keeps popping 
up every time a record hits the 
charts.” 

Talmadge, who met with the} 
ARMADA exec board last week to 
discuss the situation, believes that 
the key to the bootlegging problem 
lies in a Federal law which would 


make it a criminal offense to buy 
or sell the illicit merchandise. He 
said: “I am appalled by the lack of 
concern shown by some dealers 


when they are offered this bootleg 
merchandise. 
cern 
ing sold to 
sales people.” 

At the present time, the diskers 
have to combat the bootleggers by 
depending on a variety of state 
laws, not all of them clearly aimed 
ARMADA 


them by legitimate 


at such practices. 

been sparking the anti-bootlegging 
crusade as a way of building up 
support for the organization. It has 
employed the Philadelphia law 
firm of Banc, Steinberg, Balder & 
Steinbrook to check out all reports 
of piracy and make the informa- 
tion available to the local siate’s 
attorney effice. 

Several successful prosecutions 
have already been made in New 
Jersey, one of the. biggest bootleg 
centers in the country. 





‘Jazz Cavalcade’ to Milw. 


Milwaukee, Sept. 20. 
7 Cavaleade,” with Dave 
Brubeck Quartet, Dukes of Dixie- 


land and Duke Ellington orch, has 


been set for Milwaukee Audi- 
torium Oct. 16. 

Concert is being co-produced by 
WOKY and Glendale Woman's 
Club 








HOT TOPICAL!!! 


Guys Making History! 
Their Names Will Livel 
BM! PUBLISHERS NOTE 


Demo Available 
STRICTLY FROM CRAZYVILLE 


They can't get the hang oe’ 
How to tango at Katanga 

At Katanga 

Theg don’t dig the rhumba 
With @ feller named Lumumba 
Yes Lumumba 

And who made @ boo boo 
Rockin’ round with Kasavuby_ 
Kasavubu 

Hey the way they’re hoppin’ 
It's STRICTLY FROM 


CRAZYVILLE — FROM CRAZYVILLE 
JOE KRUGER, ME 5-5144 N.Y. € 








British Disk Bestsellers 
London, Sept. 20. 

Apache ..... eeeeee Ohadows 
(Columbia) 

They’re Young ........ 
(London) 

Mess Of Blues ... 
(RCA) 


.Eddy 


..Presiey 





| (Columbia) 


| 


They show no con-| 
as to whether or not it is be- | 


has | 


Don’t Tease .........Richard 


Laura I Love Her .... Valance 


(Columbia) 

Only the Lonely ..... Orbison 
(London) 

Will Be Loved .. .Everly Bros. 
(London) 


Long As He Needs Me. . Bassey 
(Columbia) 


ared a spe- 
consisting 


Man,” Frank has pre 
cial demonstration 

of the 10 numbers from the show. 
The two-color jacket with liner 


notes outlining the plot of the 
show and giving information con- 
cerning performers in the musical, 
how the tunes work into the story 
and other info of interest to the 
a&r men. Frank laid out close to 
$5,000 to produce the LP. In addi- 
tion to the demo disk, Frank is 
sending the diskeries a packet 


sheet musie copies of the show’s | 


score 

Although the Rini-Meredith Will- 
son firm, Rinimer, is about two 
years old, 


son's “Music Man” 
Frank Music alone. 


songs are in 


Show's pre-Broadway tryout be-} 


gins next Monday (26) in Philadel- 
phia with a Broadway opening | 
scheduled for Nov. 3. Tammy} 
Grimes is starring. 


it'll be the first time! 
that it will have a show score. Will- | 


_—— 
ee 








been tagged by Morty Craft’s War- 
wick label. Group previously re- 
corded for Mercury under the 
Voxpoppers tag. Combo features 
the voice of Freddy Tamburo, one 
of the twins in the three-brother 
group. The first release is sched- 
uled for the end of September and 
'will featu re an adaptation of 
| Rubinstein’s “Melody In F” called 
“Lonely For You.” Other side is 
“Helen Isn't Tellin’.” Both tunes 
j}are published by Rayven Music. 
Group is managed by Duke Niles. 








Madison: Garry Stites 


Larry Uttal has nabbed singer 
| Garry Stites for his Madison label. 
‘Singer already has scored on other 








Somebody’s Fool ..... Francis 
(MGM) 

Paper Roses ..... Kaye Sisters | 
(Philips) 





RE 


Molly Brown 


=a Continued from page 55 see 











past several years, Cap will. now 
wait a week before calling the 
cast into the studio. Cap‘s invest- 


ment, by the way, is now up to 
$264,000. 
According to Stuart Ostrow, 


Frank veepee, the restriction will 
now give artists & repertoire men 
a chance to evaluate the N. Y. no- 
tices and make a more careful 
selection of the tunes they want 
to record. In his letter to the rec- 
ord companies, Ostrow points out, 
“For the past five years tradition- 
al pre-Broadway musie exploita- 
|tion methods have perspired and 
collapsed before an expanding rec- 
ord industry and changing Broad- 
way practices. We have reason to 


' question the funadmental thinking 


regarding the pre-release of single 
show recordings and their ability 
to increase the advance boxoffice 
sale of a musical. Today, because of 
a more integrated Broadway musi- 
cal art form, a new generation of 
singles record buyers, a chang 
broadcast practice, an increasingly 

cautious ‘pop impulse’ record in- 

dustry and a saturation of recorded 

produet competing for airtime, 
standard pre-Broadway exploita- 

tion methods are retarded and un- 

realistic.” 

Frank Music contends that rare- 
ly does an unsuccessful musical 
production give rise to an imme- 
diate hit song and a&r men have 
been faced in the past with having 
spent time, money and effort to 
record a song from a show that 
flopped. Deejays are also touted 
on these songs and are embar- 
rassed if the show’s a turkey. If 
the a&r man waits for reviews of 
a show to insure that his disk will 
be riding the wave of a hit musical, 
he usually finds that some less cau- 
tious competitors have the disks 
out before him. Frank is now giv-: 
ing everyone a chance to get off 
the ground at the same time. 
| Gambling that the show will be 
}a hit followup to Willson’s “Music 


ing 
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Merc On ‘New Faces’ Kick 


a Continued from page 57 Senne 


indies with versions of “Starry 
Eyed” and “Lonely For You.” 





MGM: Honey Sanders 


Actress-songstress Honey Sand- 
ers, who portrays the role of the 
Royal Duchess in “Student 
Prince” at the Meadowbrook The- 
atre, Cedar Grove, N. J., this week, 
has been set to record an album 
of musical hits from Broadway 
Shows of the 1920s for MGM. The 
sessions for the album will get un- 
der way this week. 





Kapp: Bill Dana 

Bill (“Jose Jiminez”) Dana has 
switched from Signature Reccrds 
to an exclusive recording contract 
with Kapp Records. 
| First Kapp shellacking will be a 
followup to his Sig LP, “My Name 
is Jose Jiminez.””’ New disk is tab- 
bed “More of Jose Jiminez.” 
|; A new teenage boy-girl duo 
Janet & Jay, has joined the Kapp 
roster. The first single will be a 
coupling of “Compatitude’ and 
“Pretend.” 


FOUR STAR TV OUTFIT 
STEPS UP LIVE MUSIC 


Hollywood, Sept. 20. 

Four Star Music, subsid of the 
Four Star TV Co., is upbeating live 
music scoring on its product. The 
Sreenlight to more live tuning 
follows recent agreement between 
the telefilmery and the Musicians 
Guild of America. 

According to Herschel Gilbert, 
general director of Four Star Mu- 
sic, initial musical kick-off begins 
this week on “Stagecoach West,” 
composed-conducted by Skip Mar- 








tin, and the “Dante” vidpix series 
which Leith Stevens composed- 
conducted. 

Bud & Travis, folk singing duo, 
have been signed by Four Star to 
sing the background theme of 
“West,” in addition to cutting a 


single version for Liberty Records. 
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CLIMBING TO THE TOP 
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ROSEMARY CLOONEY 


RCA VICTOR 


MANY A 
WONDERFUL 
MOMENT 


FAMOUS MUSIC CORPORATION 

















“UKELELE LADY” SAYS “ALOHA” TO HAWAII 


May Singh! Breen (widow of Peter De Rose, composer of “Deep Purple”, 
“Wagon Wheels” and countless other hits), Is shown leaving Royal Hawatian 
Hotel in Honoluly on way to airport where she boarded UAL Jet for 
New York. 

Shown with her are Mr. and Mrs. Hal Bock of Honolulu, Jay Speer, the 
Manager of the Hawaiian Room in the Lexington Hotel In New York City, 
who was on vacation, Howard Fenton (manager of Charles K, L. Davis, pres: 
ently appearing at the Royal Hawaiian), E. G. Halloran of New York, and 
Sterling Mossman (standing) whose famous Night Club, “Barfoot Bar”, at 
the Queen Surf May visited often. 

May’s newest compositions “Lani” and “Throw Me @ Little Kiss From 
Hawaii”, received a warm reception from all the dee jays in Hawali. 

Her parting words were, “There's No Place Like Hawaii’. 
































(A National Survey of Key Outlets) 
This Last No. wks. 
wk. wk. onchart 
1 1 6 KINGSTON TRIO (Capitol) 
__ String Along (T 1407) 
2 2 23 ~ BOB NEWHART (WB) 
pi aes ___ Button Down 4 Mind (Ww 1379) 
3 4 7 FRANK SINATRA (C apitol) 
er ____Nice ’n’ Easy OW 1417) a 
4 10 23 SOUND OF MUSIC (Columbia) 
ae Original Cast ( KOL 5450) 
5 11 6 BRENDA LEE (Decca 
ae - __ Brenda L Lee (DL 4039 
6 3 10 SHELLEY BERM. AN (Verve) 
___ Edge of | Shelley Berman | (MGV-15013) 
yf yj 14 PAUL ANKA (ABC -Par) 
Paul Anka Sings His Big 15 (ABC-323) 
8 8 5 JOHNNY MATHIS (Columbia) 
ee __ Johnny's Mood (CL 1526) 
a 6 22 ELVIS PRESLEY (Victor) 
____ Elvis Is Back (LPM 2231) 
10 5 23 KINGSTON TRIO (C apitol) 
Sold Out (T-1352 —— 
1 9 23 CAN-CAN (Capitol 
_ Soundtrack (LOC 1032) 
12 26 21 SOUTH PACIFIC (Victor) 
Soundtrack (LOC 1032 
13 16 23 SHELLEY BERMAN (Verve) 
ey __Imnside Shelley Berman (MGV _ 15003) _ 
14 29 6 DAVE GARDNER (Victor 
___ Kick Thy Own Self LPM LSP 2239) 
15 15 23. TERRY SNYDER (Command 
7 _ Persuasive Percussion (RS 800-50) 
6 14 23 BILLY VAUGHN (Dot 
___ Theme from a Summer Place (DLP 3276) 
17 12 23 PLATTERS (Mercury) 
hee Encores of Golden Hits (MG 20472) 
18 18 6 RAY CONNIFF (‘Colur 
ae ___ Young at Heart ( L | 1439) 
19 13 6 BILLY VAUGHN (Dot 
; ae Look for a Star (DLP 3 3322) 
20 «21 5 BOBBY DARIN (Atco 
_— Bobby Darin at the Copa (LP 122) 
21 17 20 BEN-HUR (MGM) 
— ato Soundtrack (1 E 1) 
22 19 16 #=%MITCH MILLER (Columbia) 
: Sentimental Sing with Mitch (C CL 1457) 
23. 25 18 #DAVE GARDNER (Victor) 
7 _ Rejoice Dear Hearts (LPM 2083) 
24 «24 4 TENNESSEE ERNIE FORD (Capitol) 
. eer Sing a Spiritual With Me (TAO 1434) 
235 26 29 ##CONNIE FRANCKS (MGM) _ 
a Italian Favorites (E 3791) 
56 30 § ELLA FITZGERALD (Verve) 
_—— ____Ella in Berlin (MGV 4041 
27 35 10 |EVERLY BROTHERS (Cadence) 
aes. __It's Everly Time (W 1381 
28 34 21 HARRY BELAFONTE (Victor) 
as Belafonte at Carnegie Hall (LOC 6006) 
29 28 13 RAY CHARLES (Atlantic) 
In Person (8039) 
$0 6-23 9 BILL DANA (Signature) 
My } y Name Jose Jiminez (SM 1013) 
81 32 16 WOODY WOODBURY (Stereoddities) 
Laughing z Room (MW 2) 
32° — 15 RAY CHARLES (Atlantic 
: ___Genius of Ray Charles (1312) 
83. 22 23 HENRY MANCINI (Victor) 
— Mr. Lucky (LPM 2198) _ 
7 2 BELLS ARE RINGING (Capitol) 
Soundtrack (W 1435) - 
3 — 1 LOS ADMIRADORES (Command) 
Bongos 
36 — 1 CONNIE FRANCIS (MGM) 
Sings Spanish & Latin Favorites (E 3853) 
37 31 3 MARTY ROBBINS (Columbia) 
’ More Gunfighter Ballads (CL 1481) 
$8 39 3 DORIS DAY (Columbia) 
a Show Time (CL 1470) 
39 -~- 16 MANTOVANI (London) 
: Songs to Remember (LL 3149) 
40 — 1 BROTHERS FOUR (Columbia) 
Rally Round (CL 1479) 
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“THE DARK AT THE 
TOP OF THE STAIRS” 


by Max Steiner 


CHET ATKINS ...RCA VICTOR #47-7796 
FRANK CHACKSFIELD. . .LONDON #1945 
PERCY FAITH. ....COLUMBIA #4-41796 
ERNIE FREEMAN ..... IMPERIAL #5693 
ROBERT HOLLIDAY. . . . EVEREST #19381 
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along with Alfred V. DeLory and B . k E di 2 
| Joseph Van Winkle . . . Dave Barry runswic xpan ing U une 
set to record a second comical . ° ’ 
On The Upbeat |album for Liberty ... Fabian will With Wilson S Manager 
lcut a live “Fabian at Steel Pier” ; 7 
ee — | album during current stand for In Exec Vice-Prez Slot ome y 
: | Chancellor Roger Williams | ; ; aoe 
New York ian drummer Olatunji, returned| next Kapp album is tssged after Brunswick Records, a Decca 
to the Half Note yesterday (Tues.) | his current “Temptation’ single subsid label which has recently) United Artists Records is moving 
Jazz writer-composer Leonatd/¢,,. a three-week stand . Lalo! . Nat Farber, music coordinator | been releasing only one artist, into the comedy LP market with 
Feather, who's prepping a perman-| Schifrin, Tico pianist, back from) of Dinah Shore’s Chevy Show, set Jeckie Wilson, is being reactivated é oa died * hen te b 
ent move to the Coast in Novem-|South America where he sat in| Bec Records to arrange-conduct | #5 4 fullscale disk operation with | @ sdiah ricer packages to be 
os nievested Steve Allen in | Wi Xavier Cugat ... Clyde McCoy | four sides for Maggi Woodward... | i{S own corporate setup. Under the | written by Arnie Sultan and Mar- 
oneal vaytates ; begins a five-week engagement at!pon Ralke arranged - conducted "W operation, Nat Tarnopol, Wil-| yin Worth, material writers for 
doing lyrics for some of his com-| ih, Marineland Restaurant, Redon-| pew Joanie Sommers’ singles for |S0n’s personal manager, has been steve Allen, Ray Bolger and other 
positions. His “New Encyciopedia | do Beach, Calif., tomorrow (Thurs.) | Warners Shelly Manne is open- "@med exec v.p. of Brunswick with | performers. Art Talmadge, UA 
of Jazz” is due from Horizon Oct Jimmy Clanton winds his cur-|ing a club locally called The other Decca toppers also serving Records v.p. and general manager, 
18... Gene Krupa’s quartet set | rent one-nighter tour_at New Or- Manne-Hole ... Chancellor is re- ) 4S barrage The Brunewick exec | and Dave Picker, UA Records’ exec 
“hor jleans Sept. 25 . Johnny Cash | jeasing a new album featuring both /!"eup is as follows: Leonard W. yp». have lined the writers up for 
for three weeks at the Sheraton | tured to the Coast after a per-| Frankie Avalon and Fabian and is Schneider, prexy; Martin P. Sal- 4 string of six LPs to be done by 
Jefferson Hotel, St. Louis, start-| sonal appearance tour to complete} tagged “The Hit Makers.” kin, vice-prexy; Sydney N. Gold- \arious performers. 
ing Sept. 26 . Cannonball Ad-/ final shooting on his pic, “Five The Rover Boys (4), current with berg, v.p.; and Dick Jacobs, v.p. Initial set will spotlight comie 
derley’s band goes into the Zebra | Minutes To Live” Seaboard | Diana Dors at Ciro’s, set to etch The distribution of Brunswick’s puddy Hackett in the role of a 
Lounge, Los Angeles, Sept. 28 for | Distributing will now handle the} piscuits for Don Costa ‘at United | lime of expanded singles and LPs) j.oving correspondent ‘Other come 
two weeks . . . Count Basie band | Roulette Records line in the Al-) Artists in Gotham...London’s Ted Will continue to be handled js jined up are Don Adams, Don 
{in Hollywood to guest on Fred) pany territory Heath arrives here next month for | trough the network of Decca and ynotts and Gabe Dell. UA is plan- 
Astaire’s tv show on NBC Sept. | a cross-country band trek of U, S./Coral branches. Harold Orenstein jing to launch the comedy LPs 
28 Colleges . Dominic Frontiere and | ‘& Arrow) was legal et for Tarno- | Garly in December with special 
Henry Aaron, a member of the London Alan Alch penned the title tune for | P°! in the negotiations with Decca. 


Metropolitan Opera’ orch_— since 
1937 and assistant conductor of | 
the Chautauqua (N. Y.) Symphony, 
has been appointed conductor and 
musical director of the Wheeling 
Symphony Orch , . . Mike Merrick | 
back from a two-month advance 
sublicity tour for Harry Bela- 
fonte’s appearances in Hawaii, 
Japan, the Phillippines, Australia, 
Israel and Greece . The New 
York Naples Song Festival, which 
took place at Brooklyn's Academy 
of Music last week has been 
booked by Stanley Warner for the | 
theatre chains in New England, 
Ohio, Pennsylvania, New York and 
New Jersey Ulysses Kay, 
American composer, flies to Tri-|} 
este Sept. 22 to serve on the In-! 
ternational Music Jury of the Prix 
Italia meeting there Sept 20 
through Oct. 3 
Breen (Mrs. Peter De Rose) back 
in N. Y,. after a tortnight’s stay in 
Hawaii 

Roulette Records has set Kastor, 
Hilton, Chesley, Clifford & Ather- 
ton as its new ad agency represen- 


tative. The diskery is planning a} 
heavy consumer ad pitch for Oc- 
tober. George Levine has been 


named by the agency as account 
exec 

Jimmy Jones, Cub disker, on a 
personal appearance tour through 
Washington and California until | 
Sept. 24 . The Herbie Mann 
Afro-Jazz Sextet, featuring Niger- 


b a 


OF THE 
WEEK 


JOHNNY 
CYMBAL 
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May Singhi | 


| .. Frankie Vaughan planed out this 
| week for his season at the Dunes, 

as Vegas Pianist Rudolf Fir- 
a solos with the Royal Phil- 
{harmonic Sunday ‘25) on his see- 
‘ond European tour of the year 
Songwriter Lionel Bart to set up 
his own pubbery, Apollo Music, in 
January Ted Heath orch does 
10 one-nighters in Granada cine- 
mas starting Oct. 21, with U. S 
singer Ronald Rogers emceeing 
ifor six nights Pye diskery plug- 
|}ging the Annette platter, “Pine- 
apple Princess,” coincident with 
Annette’s (Funicello) presence here 
|to play in Walt Disney's “The 
|Horsemasters” pic. . . Inhabitants 
of Beaulieu, Hants., are again pro- 
testing against Lord Montagu’s an- 
nual jazz fest. 

Songwriters’ Guild chairman 
Paddy Roberts invited on to the 
|board of the Mechanical Rights 
{Society Ltd. ... U.S. lyricist Syd 
Shaw arrived last week ... Ted 
| Heath orch now may make its next 
| Americ an trip February . Add 
|Pye diskery appointments David 


| Keane, who joins exploitation as- | 


|} sistant Roger Clifford Chris 

Barber and singer wife Ottilie Pat- 
|terson to Hollywood for the start 
| of its third U. S. tour 


| Chicago 


| Clair Perreau 


orch signed up 
with Associated Booking and has 
|been set to houseband at 
Flame, Radisson Hotel, Minneapo- 
|lis, Oct. 4 Jack Teagarden 


the | 


Go-Round” for which 
is composing, arranging 


| “‘Marriage- 
Frontiere 


and conducting the score. RCA 
Victor’s currently waxing his first 
album The West Coast Music 


Men's golf tournament and outing 
|at Indian Wells, Palm Springs, 
1}Oct. 2, 3 Les Baxter will score 
| American International's ‘Master 
of the World” which stars Vincent 
Price. 


San Francisco 


Mike du Pont opens his new 
Neve (ex-Fack’s! with Duke Elling- 
ton’s orch Sept 26 Carmen 
Cavallaro opens at the Fairmont 
Sept. 22, following a week of the 
Hi-Lo’s Limeliters, who'd been 
jscheduled to operate in Johnny 
Mathis Geary Theatre show in 
Frisco, apparently won't. Enrico 
Banducci, who's got trio for his 
hungri i, was willing to let trio 
double, but the rumor is that 
Mathis management wasn’t amen- 
able to this arrangement Ban: 
ducci, incidentally, is,opening a 


cellar, will cal! it “Munchy’s Hun- 
gry Oy"...Vinee Guaraldi off to 
New York as June Christy's ac- 
companist Modern Jazz Quartet 
set for an Oct. 2 concert at the 
Currant Theatre...Bimbo Giun- 
toli celebrated his 29th anniversary 
as a nightclub entrepreneur the 
light Barry Ashton’s new show 
opened at 365 Club Andre 
Previn slated for pair of concerts 
one in Frisco and one in Berkeley, 
at end of October. 


|works the Cafe Continental here | 


jthis week Charlotte Politte 
|Trio into Market Square, Lafay- 
Jette, Ind. Sept. 
|down {cr the Capri, Kokomo, 
> ae Judge’s Chambers, new 
|jazzery in East St. Louis, tapped 
(Cannonball Adderiy to start Nov 
\9, with Ramsey Lewis Trio booked 
| for Dec. 3-10). 

| Eddie Condon All-Star Dixieland 
| Sextet in first engagement at Lon- 
don House. Dorothy Donegan goes 
| into the room again Jan. 3 for three 
| frames .. . Nina Simone Quartet 
|to the Lake Meadows restaurant 
| here Friday (23) . Capitol Rec- 
| or ds upped Barney Fields to singles 
| sales promotion for the Chi-Mil- 
| waukee territory ... Clancy Hayes 
& his Dixielanders booked for 
Sheraton-Jefferson Hotel, St. Louis, 
Oct. 17 Roy Liberto & his 
Bourbon St. Six into the Parkmoor, 
Louisville, Dec. 26 for a single 
stanza, 





Hollywood 


Singer Fred Darian has formed 
his own pubbery, Balladeer Music, 
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CARMEN McRAE 


Sept. 19 thru Oct. 2—BALI 
Oct. 6 thru Oct. 19—SLATE 


Oct. 23 thru Nov. 6—TOUR OF GREAT BRITAIN 
Nov. 10 thru Nov. 16—OLYMPIA THEATRE, Milan, Italy 


DECCA and 


BOOKED EXCLUSIVELY BY 


ASSOCIATED BOOKING CORPORATIO 


LASER, Pres. 
748 Fifth Ave. 808 N. wnnes a 407 Lincoin Rd. 





Now York 22, N.Y. 
PLeza 9-4600 


Chicago, Hil. 
CEntral 6-945 









HAI CLUB, Portland, Oregon 
BROS. CLUB, Hollywood, Cal. 


KAPP Records 


0619 Sunset Bivd. 
H’weod 44, Calif, 
OLympie 2-9940 


Miam! Beach, Fila. 
JEtferson 8-0383 


26. Group is also} 
Dec. | 







| Philadelphia 


Victor Hugo, former bandsman 
and one time Paul Whiteman 
trumpter, rejoined the faculty at 
Roman Catholic High Quincy 
Jones slated for Pep’s, Oct. 18-22, 


| following his return from a Euro- 
;}pean tour...Nick Petrella, record 
shop owner and pop music col- 
umnist, named eastern promotion 
rep for Chancellor Records...Erv 
Bagley, recently field rep _ for 


Liberty Records, named sales-pro- 
motion manager for Audio-Fidelity 
Records 


Rights & Writers’ Clear 
Focus On Show Biz Law 





berg’s excellent book on copyright 
comes “Rights and Writers,” by 
Harriet F. Pilpel of the Green- 
baum, Wolff & Ernest law firm in 
New York (and VaRIEeTy contribu- 
| tor on the subject) and Theodora S., 
| Zavin, a veepee of Broadcast Music 
Inc. It is indeed “a handbook of 
literary and entertainment law,” 
as the subtitle states, covering libel, 
privacy, copyright, rights under 
copyright, protection of ideas, un- 
fair competition, contracts, taxes, 
censorship. Dutton ($7.50) is the 
publisher. 

Both femmes know their stuff 
and have put it into bright, almost 
lay language. They've leavened the 
sometimes contradictory decisions 
with a matter-of-fact lingo which 
|makes not only for easy under- 
|standing but good reading also. 
| VaRIETY is frequently quoted for 
its reportage of these show biz and 
allied “lively arts” decisions. Since 
byliners and personalities invar- 
ably figure in the sundry cases 
cited (songs, plays, tv libel and the 
like) this book on “Rights and 
Writers” has a contemporary zing 
and an audience-identification that 
is appealing. For the literati and 
the lawyers, of course, it’s a must 
library addition, Abel, 





is | 
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judges’ 


delicatessen on the floor dove his | 
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It's expected that Tarnopol will be 
active in bringing in new talent to 
the Brunswick label. 


Rene Bloch Orch.Cops 
Band Contest Round 


Hollywood, Sept: 20. 

Rene Bloch’s band won the 
American Federation of Musicians 
annual “Best Band’ competition 
the Los Angeles area, getting 
nod over seven other orchs 
at Palladium. Consequently, 
Bloch’s crew, currently working 
Havana Club here, will compete 
with other regional winners in 
San Francisco, Oct. 9. 

Other bands in competish were 
Dave Wells, Pat Chartrand, George 
Audrews, Johnny Catron, Keith 
Williams, Joy Tryon Epps, and 
Jack Millman, 








Ella’s 9-City Tour 
Hollywood, Sept. 20. 

Ella Fitzgerald kicks off her an- 
nual concert and nitery tour Fri- 
day (23) at Symphony Hall, Boston. 
She follows with dates in eight 
other cities plus an Australian trek. 

Singer's seventh tour of Eu- 
rope has already been set up by 
Norman Granz and begins in March 
oft next year, 


packaging angles. 

Once the series starts to roll, 
Talmadge figures that name 
comics, not now showcased on wax, 
will be attracted to the UA label 
because of the Sultan-Worth rou- 
tines which could be extended 
from the disks onto nitery floors. 


Cadence Can’t Use Coda 
For Jazz Label; Preps LPs 


Although Cadence Records’ new 
jazz line is again without a name, 
general manager Bob Altshuler is 
continaing to line up product for 
the initial release. Last week Coda 
had designated as the tag for the 
new series but it was later dis- 
covered that there’s a Coda firm 
already in existence. The original 
Coda is a small Latino outfit which 
makes disks primarily for the 
South American market. 

On Altshuler's list for the jazz 
kickoff are Max Roach’'s “Freedom 
Now Suite,” and extended compo- 
sition, and albums by Otis Spann, 
Richard Williams, Don Ellis and 
Nancy Harrow. Latter, a new 
thrush, will be backed by Buck 
Clayton and Pee Wee Russell. The 
new label also plans to release 
jazz singles on a regular basis. 
The singles will be used as a pro- 
; motional tool for the albums 














AFM Trust 


amma Continued from page 55 








withholding of royalty 
by disk and film companies 
California involved in litigation. 

The Trust Funds were set up by 
the disk and tv-film industries 
many years ago as trustee opera- 
tions as a result of contract negotia- 
tions with the AFM which used the 
rovalty payments as a_ buffer 
against unemployment caused by 
canned music, 

In recent -years, however, work- 
ing musicians have been squawking 
over the fact that the royalty pay- 
ments being made tc the funds 


payments 
in 


j actually represented a diversion of 


On the heels of Stanley Rothen- | 





money due them, As a result, suits 
were filed against the AFM and 
the Trust Funds by California- 
based tooters. 














Continued from page 55 








with the diskery, the defendants 
argued that to prove this claim 
Roulette would have to establish 
that the defendants had knowledge 
of the contract and that Roulette 
actually suffered damages from 
the appearance of Miss Vaughan 
on the CA label, Stanley Rothen- 
berg, of Margolies & Heit counsel 
for Princess Production Corp., 
rgued that the defendants had no 
knowledge of the Roulette-Vaughan 
pact. In addition, the defendants 
denied that 
damaged by the appearance of Miss 


Vaughan's name on another label. | 


They listed a half-dozen labels now 

selling disks with Miss Vaughan. 

Rothman plans an appeal. 
Plaintiff's counter-argument was 


that it's common knowledge in the | 


trade than an important name 
artist, such as Miss Vaughan, are 
customarily under an exclusive to 
a specific company. The court 80 
agreed. Irving Lemov was legal 
rep for Roulette. 


Roulette would be} 


NOTICE OF SALE 


A.B.C. MUSIC CORP. 
BOGAT MUSIC CORP. 
BOURNE, INC. 


NOTICE 18 HEREBY GIVEN that pursuant 
to an order of the Appelate Division ef the 
Supreme Court, First Judicial Department, all 
of the issued and outstanding shares of stock 
of A.B.C. Musie Gorporation, Bogat Musie 
Corporation and Bourne, Ine., will be sold 
in separate Parcels, or as a unit, at public 
auction in the Surrogate’s Court, New York 
Room 51/0. Hall of Records, Cham- 
bers and Lafayette Streets, New York, N. Y.. 
on October 14, 1960 at 2:30 e’clock In the 
afternoon, 


County, 


A copy of the Terms of Sale together with 
financial statements and other information 
concerning the Companies may e@ procured 


from the undersigned Executors at the ad 
dress indicated below, 


The Court has fixed an aggregate upset 
price for all of the Parcels at $2,100,000,.., 


Dated: New York, 
August 15, 


N.Y, 
1960, 


MARY ELIZABETH KEEDICK 
MARY M. BOURNE 
JOSEPH TRACHTMAN 


ee HON. JOSEPH A, COX 
Surrogate’s Court 
Ha x Records 
31 Chambers Street 


New York 7, N. Y¥. 
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Coast AGVA Cracking Down on Mixing 


Of Performers & Customers im Niteries HiPHEA BIIDGETS 


Hollywood, Sept. 20 


' 


The local office of the American 
Guild of Variety Artists is crack- 
ing down on all nitery establish- 


ments in Los Angeles and the sur- 
rounding area that allows or com- 
pels performers to fraternize with | 
customers. Union terms “fraterni- | 


zation” as drinking, mixing, solicit- | 
ing, or enticing patrons to pur- 
chase alcoholic beverages. 


Decision to take more drastic 
action against violators was voted 


upon at a Sept. 14 membership 
meeting. At that time members 
complained that agents and nitery | 
ops were hiring performers, not | 
on the basis of their talent, but | 
more on how much they consume 
in alcohol, and how amiable they 


could be to the payees. 
The union has always had a by- 
Jaw prohibiting compulsory drink- 


ing in its charter. But the more 
stringent ruling, which takes ef- 
fect Oct. 1. will now limit the per- 
formers to “just entertaining”— 
on the stage, and in between! 
shows. confined to their seared 
quarters 


While the union itself would not 
single out any one particular 
group among its membership, it’s 
understood that the tighter no- 
mixing rule is aimed more heavily 
at the burlesque operators and the 
peelers. Latter have always been 
known to engage in socializing with 


the customers ‘tween bumps and 
grinds. But whether the strippers 
are the primary target or not, the 
ruling will also be applicable to 
the more plush boites about town. 
In the past it wasn’t uncommon 
to spot a name performer sitting- 
it-out with a patron between acts. 
Flow the big names will react to 
the “no-mixing” clause will be de- 
termined in the near future. 
Action to be taken against vio- 


lators will range from suspension, 


or permanent loss of a franchise, 
to fines. Irwin P. Mazzei, western 
regional director, and James L. 
Kelly, L. A. branch manager, break 
it down thus: 

Any club operator or agent | 
found guilty of enticing acts to 
socialize with customers will be 


cited to appear before local’s exec 
committee and is subject to 
pension or loss of franchise with 
the union. (AGVA performers are 
limited to playing only niteries that 
have working agreements with the 
union AGVA members found in 
violation of the ruling are subject 
to suspension, in addition to being 
fined 


sus- 


Since there is a State ordinance 
prohibiting the fraternization of 
performers with customers, Mazzei 
and Kelly have appealed to the 
State Board of Equalization, L. A. 
County Sheriff, and L. A. Police 
Department, for more cooperation 
in the crackdown. Mazzei said that 
the clampdown is for the good of 
the community as well as protec- 
tion for the performers. 





SAMMY DAVIS SET FOR 
COAST THEATRE TOUR 


Sammy Davis Jr. is embarking 
on a hardticket theatre tour start- 
ing Oct. 25. He’s been set for the 
Huntington Hartford Theatre, Hol- 





lywood, for three weeks and fol- 
lows with the Geary Theatre. San | 
Francisco, for week of Noy. 15. 


On the bill with him will be Bob 
Melvin and a line of boys and girls. 


Amus. Shares Worth 
$1,479,261,190 on NYSE 


Amusement shares on the N.Y. 
Stock Exchange as of the end of 
August had a total market value | 
of $1,479,261,190, the Exchange dis- | 
closed this week. 

Amusements placed 18th on the! 





list of all industries in terms of 
trading werth, being ahead of real 
estate, ship building & operating, 


services and leather. Petroleum & 
natural gas, as per usual. led the 
list, with market value of 
$35,193,283 486, i 


| week's 
Bergen starring. It is the first time | 
{the Canadian dancers have gone on 





CNE’s Canadettes Launch 
First Tour of U.S. Fairs 


Toronto, Sept. 20. 

Featured for the past five years 
of the Canadian National Exhibi- 
tion grandstand show, 24 of the 48 
precision line of The Canadettes 
open the Pennsylvania State Fair 
Monday (26) at Bloomsburg for 
engagement with Edgar 


tour. 
Midge Arthur, choreographer of 
|the’CNE, will be in charge of her 


| cut-down line. They will do a snag 


ern circuit season and will take 
fairs at Winnipeg, Brandon, Cal- 
gary and Edmonton in tour to last 
five weeks. 


CNE Now Seeks 


Name Auditions 


Toronto, Sept. 20 
The Canadian National- Exhibi- 
tion will demand an ‘‘audition” of 
any headlining comedian at the 
22.000-seat Grandstand Show — if 
there is a ‘name headliner” chosen 
in the future. Such is the decision 
of Hiram McCallum, gm., follow- 
ing attendance loss blamed on Phil 
Silvers and his “Sgt. Bilko” role | 
here 
Headliners will have to provide a 
better idea of what they intend to 
offer in advance of any last-min- 
ute arrival for the dress rehearsal 
said CNE spokesmen. Critical con- 
ferences of authorities - followed 





the disclosure that Silvers got $50.- | 
000 for the six-night CNE chore 


of 35 minutes each. 


Sahl’s Socks at South 
Cues His Bowout There 


Memphis, Sept. 20 

Comes Mort Sahl, who was 
inked to appear in a one-nighter 
at the Auditorium here on Oct. 13, 
cancelled the performance and an- 
other southern date because, he 
said, “my material is toc contro- 
versial.’ Sahl, who was being 
brought here by Front St. Theatre 
director George Touliatos for a 
$2,500 fiat guarantee, has often 
taken several pot shots the 
South 

Touliatos said, “I 
of Sahl's actions and 
by Johnny Jones, southern rep of 
the William Morris office who 
phoned me and said Sahl has can- 
celled his southern dates because 
he feels that his material too 
controversial and would not go in 
Memphis or the south.” 

No other attractions was booked 
for the date. Front St. Theatre, 
250-seater in the King 
Hotel, is currently playing 
Mutiny” with “Mr 
skedded for week of 





at 


was notified 
cancellation 


1s 


“Caine 
Roberts” 


Oct. 3. 





Coroner Absolves Dayton 
In Conn, Auto Fatality 
Bridgeport, Sept. 20 
Comedian Danny Dayton was ab- 
solved in the auto death of a fovr- 


year-old girl, who was struck by 
Dayton’s car last month, by 
Corpner Isadore L. Cotler. 


According to evidence presented 


it was found that Dayton was with- 


in the legal speed limit, and had 
made every effort to avoid hitting 
the child who darted out on the 
road. 





Dan Dailey to Pigalle 
London, Sept. 20. 

Dan Dailey follows Shirley Bas- 
sey into the Pigalle as headliner 
on Oct. 10, and the engagement 
will run for 30 days. On the same 
bill will be the Continental jug- 
gler Ugo Garrido. 

Impresario Al Burnett is eyeing 
Betty Hutton for dates. 


a | 


Cotton | 


— " 


AGENTS PROMETE 


| 

| The niteries, which exist chiefly 
on banquet arid catering business, 
are now going in for names after 
years of getting by with club date 
talent or little better. This increase 
{in talent budgets is not the result 
of an accident, 
planning of the talent agencies 
which have become aware of the 
possibilities of that vast market. 
In the New York area, it’s esti- 
mated that there are about 8,000 


chiefly to banquet and catering 
| business. 

The wedge in some of the spots 
has been thin enough, but the per- 


made and that this type of cafe 


will also join the ranks of niteries | 


which atempt to buy important 
occasions when spots were sold out 
completely with high-budgeted af- 
fairs, most of the spots have stu- 
diously avoided expensive bills. 


However, the agencies point out 





but the careful | 


seats in the niteries that cater | 


centeries feel that a start has been | 


acts from them. Except for special | 





‘Old Miss. Riverboat 
Draws N.O. Touritst 


New Orleans, Sept. 2u. 
The River Queen, 
stern wheel packet boats that car- 
ried passengers and freight on the 
Mississippi River and which ap- 
peared in .. number of pix, is the 
city’s newest historical tourist at- 
traction. The four-deck, 237-foot 
vessel is permanently berthed at 
| the Esplanade Ave. wharf and has 
la river museum, melodrama thea- 
| tre, lounge and restaurant. 
| The vessel is equipped, and dec- 
| orated in the fashion of the 1880s. 
| Robert E. Wall, former executive 
assistant to Mayor deLesseps S. 
| Morrison of New Orleans, 
rector, of the River Queen. 








Culfo Caners Hit 


that such bookings as Cab Callo- | 


way at the Golden Slipper, Glen 


Cove, L. 1; Larry Storch at Carl 
Hoppl’s, Baldwin; Jack Carter at 
the Town & Country Club, Brook- 


lyn; and Domenico Modugno at the 
Bouelvard, Rego Park, L. I., con- 
stitute a sufficient start to have 
ether similar operations punch up 


their sales potential with more im- | 


portant acis. 


All these cafes. incidentally, 


must also compete for organization | 


(Continued on page 68) 





ALC. ‘Ice Capades 


Atlantic 
A great many 
Ice Capades” 


City, Sept. 20. 

people watched 
as John H. Harris 
broke in his 196! version on the 
big Convention Hall ice rink last 
| month, but too many of them got 
in without paying. So complained 
Harris, owner of the show, an an- 
nual here, to the City Commission. 


Harris said thet many gained ad- 


i 


| original Sept. 


is di- | 


| times 


‘Uncertain Future of Chi’s Chez Paree 
Accents Tough Times for Big Rooms 


Chicago, Sept. 20. 
Shuttered most of the summer 
and still dark, the Chez Paree may 
count itself out altogether shortly. 
A decision is imminent. Previous 
word from the management of 


last of the {Dave Halper and Don Medlevine 


| said the 28- year-old flagship would 
relight this Friday (23), after the 
7 preem was can- 
celled for lack of a suitable top 
headliner. Spot is st#l without an 
opener. 

It has been just that—shortage 
of -potent names—that prompted 
club to hiatus in the first place, and 
which has been its prime headache 
fn recent seasons. Medlevine’s re- 
turn last week empty-handed from 
a Coast pacting expedition height- 
ened the nitery’s future as highly 
uncertain, 

Complicating the Chez'’s woes 
are its tax arrearages. Few months 
ago, Internal Revenue slaped it 
with another lien—third within a 
year—this one for over $25,000 

Diminuendo of the Chez puts 
into sharper focus the general hard 
condition facing the big 
rooms—aside from the special sit- 
uation of the resort and casino cen- 


| tres with their tax angles, etc. Fold 


of the Chez would knock the key- 
stone room under the midwest nit- 
ery structure and end a nightc ub 
epoch that began in 1932 when 
Sophie Tucker opened the room, 
(She, by the way, made her last 
Chi stand—last fall—at the Palmer 
House Empire Room.) 

Chez was founded and operated 
for many years by Joe Jacobson 
and Mike Fritzel (latter since de- 
ceased), who pulled out some years 
ago to incest FritZel’s restaurant 
at the edge of Chi’s Loop district. 
Chez was taken over by a four-m>n 
ownership, since dwindled to the 
Halper-Medievine tandem. Spot 
has only one firm booking so far 
this season—a November date for 
Tony Martin and comics Ford & 


| Reynolds. 


mission through a turnstile report- 
ed as faulty, and some even uti- 
ilippe ne lized the big hall's freight eleva- 
{tors to get a free seat. A. C. solons 
e }said that the ticket-sellers were 
e hired by Harris, but the ticket-tak- 
10G K0 Tax Claim ers and guards were on the Con- 
’ vention Hall payroll. Frank Mce- 
Cue, acting manager of the big 

() 4 Oth y hall, was in on the conference. 
n er ears Harris made his complaint to 
| City Solicitor Murray Fredericks 
| N. Y. Federal Judge Gregory F.| before the show closed on Labor 
Noonan ee a $10,000 fine on| Day. Fredericks said that the mat- 
Claude Philippe, former ban- | ter was discussed with the idea of 
quet olin and veepee of the|tightening up specifications for| 
| Waldorf-Astoria, who pleaded, Harris’ benefit in a new contract 
guilty to one of five counts for in-| after 1961. The present contract 


come tax evasion. In making this 
plea, the hotelier’s attorney, former 
Federal Judge Simon H. Rifkind, 
stated he was doing this “to avoid | 
{the rigours and embarrassment of 
a long trial to many friends, for- 
mer associates and members of his | 
staff at the Waldorf-Astoria” where 
he had been 28 vears. Philippe is 
now advisor to Zeckendorf Hotels 
Corp. and veepee and g.m. 
Commodore Hotel, a “Z” link 
The veteran caterer who readily 
admits “about $1.000,000 in gra- 
tuities” navigate through the of- 
fice of an operation as extensive 
as is the Waldorf’s banquet busi- 


of the! 


| has a year to go. Harris has broken 
| his shows here for 21 years, war 
| years excepted. 





Torento’s King Edward 
Adopts Revue Policy 





Toronto, Sept. 20. 
With Jack Greenwald creating 
his first “Up-Tempo” revue here, 


the King Edward Sheraton adopts 
ja show policy Oct. 
lorated Pickwick Room 
'English pub style. 

| Director of the Toronto 


done in 


setup 








ness, says he distributed these is Alan Lund, who staged the eve- 
mandatory 15° service charges. |ning grandstand show this year at 
and other tips and fees, to his|the Canadian National Exhibition 
aides on all levels. here. He'll be assisted by Natalie 

Fact that perhaps they may have | Butko, dancer and assistant chore- 
failed to declare their end of the Ographer at the CNE grandstand 
| distribution figured in Philippe’s SW. Costumes are by Susan Mess, 
} decision to plead guilty without WhO Coes similar chores for the 
| conceding that the amount claimed Canadian Opera Assn. here. Apart 
by the Government was correct. from the line-girls, who will also 

Perhaps the toughest count Worked into the sketches, nucleus 
against Philippe was dismissed by |Of the cast includes Dor Francks, 
Judge Thomas Murphy in May {Who heads‘his own shows in To- 


1959—that of alleged “kickbacks” 
—and while the Government at 
(Continued on page 68) 


R tty Hutton Takes On 
Green As Personal Mer. 


Leonard Green, one of the oper- 
ators of Basin St. East, N. Y., has 
| Been named personal manager for 
Betty Hutton, 
jspot last Thursday 
| Dukoff. previously handled Miss 
| Hutton’s management 

Presently, Miss Hutton is not be- 
ing booked by an agency. Her last 
| office was William Morris from 
which she parted sometime 

Green, who formerly 
| Mercury Artists Bureau, N. Y., also 
jis personal manager for clown Em- 
jmet Kelly. 





(22). Eddie 


who opened at that | 


ago. | 
operated | 


ronto for 
ing Corp., 
iry Kaye. 


the Canadian Broadeast- 
Frank Blanch and Mau- 





MINN. FAIR TOPS 
MILLION ATTENDANCE 


St. Paul, Sept. 20. 

Despite coniinuous rain its open- 
ing two days, necessitating the calk 
ing off of grandstand shows, and 
extreme heat and humidity the 
balance of the time, the 10-day 
Minnesota State Fair for the sixth 
consecutive year drew more than 


1,000,000 patrons through the 
gates. 
Attendance totaled 1,078,408 to 


make the 1960 exposition the third 


| largest in size of draw in its 99- 


, only 


17 in the redec- | 


| Donald 


Greenwald has also produced 
this “Up-Tempo” shows in the 
Mount Royal Hotel and the Cafe 
Andre in Montreal, but this is the 
‘first time has come into To- 
‘ronto. There will be two shows | 


nightly in a room that seats about 
100. 





New Yorker Room Bows 

The Golden Thread 
the Hotel New Yorker, 
!opens Friday (23) with 
|which includes Milton 
{Orch, Ada Cavallo and 
Kasha Trio. 

Hotel is also formally preeming 
its new grand ballroom Wecne:day 
(28) with a celed Pneup d by 
N.Y. Mayor Robert F. Wagner. 


Room ol 
N.Y., 1re- 
a lineup 
Saunders 
the Bob 


year history. This was exceeced 
in 1958, when a record was 
set with 1,193,661, and last year 


when the figure was 1,129,738 


Marie McDonald Finds 
AGVA Celd to Ad Lib Dete 


Hollywood, Sept. 20 

The Los Angeles executive board 
of the American Guild of Varicty 
Artists has-censored Marie Mc- 
for her imprompiu guest 
appearance at the Cloister last 
month 

At that time Miss McDonald 
quickly stepped in as a replaces 
ment for a show headlined by comic 
Buddy Hackett. Latter walked off 
stage aftey being annoyed by & 
heckler. Miss McDonald was cen- 
sored because AGVA’s bylaws proe 
hibit any of its members to work @ 
date without first being signed con- 
tractually to do so. 


Laine to Waldorf, N.Y., 
Replacing Patti Page 
Patti Page, who had been on tne 
verge of signing for’ an Oct. 17 
date at the Empire Room of the 
Hotel Waldorf Astoria, N. Y., has 
pulled out of that stand and will 
now go to the Copacabana in Jan- 
uary. Miss Page played the Copa 
once previously some years ago. 
Miss Page’s spot at the Empire 
Room is being teken by Frankie 
Laine in his first date in that room. 
Laine is going into the Waldorf 
wihioaé cw rroup and four 





iguitars pehind him. 
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AGVA Seeks ta Void Dick Jones’ Suit 


On Landrum-Criffin Technicality 


The American Guild of Variety! and seek the restoration of the| 


Artists is now taking the stance board. 

that it comes under the purview of AGVA contends that the Jones 
the Landrum-Griffin bill, thus re-| suit, filed in Philadelphia’s Com- 
versing its traditional legal posi- | 
tion that it doesn’t come under} is not the proper place to hear this 
Federal labor legislation including | | particular case since the complaint 
the Taft-Hartley Act. The new);comes under Title One, Two and 
position is the result of a suit filed| Three of the Landrum-Griffin Act. | 
in Philadelphia by Dick Jones, one-| They are therefore seeking to void 
time eastern regional director of | the suit on the claim that the mat- 
the union, and others on the Philly | ter comes under the jurisdiction 
executive board who claim they | of the Federal Court. 

were Illegally ousted by the union! 


mon Pleas Court (a state tribunal) | 


The traditional AGVA position! 


that it doesn’t come under either 
Taft-Hartley or Landrum-Griffin 
stems from previous U. S. Supreme 
Court decisions stemming from the 
Keith-Albee era that the entertain- 
ment business is essentially intra- 
state in character and its interstate 
aspects are merely incidental. 

AGVA is also seeking to void the 
suit on the ground that it was not 
properly served. Jones’ counsel | 
Samuel Rappaport Jr., contends 
that the service is valid under 
Pennsylvania law inasmuch as a 
legitimate employee of the union 
accepted the paper. 

AGVA attorney Harold Berg will | 
be in Philadelphia next Tues. (27) 
to take depositions in the case. 
AGVA's motion to dismiss will be | 
heard in October and, if denied, a 
December trial is probable. 














The Ice Skating 


the show for 4 


plishments. 


the show.” 


gems.” 


where.” 


honors.’ 





NOW BOOKING FOR 
SUMMER 1961 
RICHARD HAAG, Bus. Mgr. 
RONNIE ROBERTSON 
ENTERPRISES 
907 Emerald Bay, 
Laguna Beach, Calif. 





The Biggest Figure in 


“Although all of Mr. Harris’ skating artists 
proved popular Ronnie Robertson an out- 
standing Olympic veteran who has been with 


house down with his whirling-dervish accom- 
Mr. Robertson‘s spins, high style 
and grace amazed the beholders.”’ 


“Ronnie Robertson whose dervish like gyra- 
tions have a show stopping effect. He is 
properly spotted at the end of both halves of 


“Ronnie Robertson, in our book the greatest 
of all Olympic Champions, is out of this world 
when he turns on the fireworks to Verdi 


ROBERT COLEMAN, New York Mirror 


”,.. which brings us to Mr. Robertson, whom 
we shall dismiss with but a word, The most 
spectacular skater of all time.” 

ED WALLACE, New York World Telegram & Sun 


“Through no error, 
billed as a star. 
first act in a segment of operatic works with 
@ rousing dance of blades that won prolonged 
applause from a capacity house.” 


“He is easily the most exciting skater any- 


JOHN McCLAIN, New York Journal-American 


“Top Honors go to Mr. Robertson. 
Robertson flashes away with show stopping 


JUDITH CRIST, New York Herald Tribune 


RONNIE 
ROBERTSON 


Currently STARRING with 21st Edition 
Of ICE CAPADES 


My Sincere Thanks To:— 
NEW YORK CRITICS AND AUDIENCES 


World! 


successive years, brought the 


LOUIS CALTA, New York Times 


IRWIN KIRBY, The Billboard 


Ronnie Robertson was 
This slim lad wound up the 


JAMES DAVIS, Daily News 











Vaude, Cafe Dates 








New York 


Eddie Elkort, General Artists 
Corp. topper in foreign bookings, | 
planes to Brazil with Paul Anka 
| who'll play several dates in South 
|America...Julie London also took 
off for Brazil for a series of tele- 
vision dates and a stand next week 
at the Golden Room of the Copa- 
cabana Palace, Rio de Janeiro .. 





Hal March has re-signed with the! 


|William Morris Agency...Herb 
| Schriner is resuming nitery dates. 
|He’s signed for Mr. Kelly’s, Chi- 
cago, Nov. 21 for three weeks. 
Adam Wade goes into the 
Roundtable, Nov. 7...Betty Grable 
pacted for the Deauville, Miami 
Beach, Jan. 9. 
|the bill with her...Joe Candullo 
to the Tropicana lounge, Las Vegas 
.Alex & Dita Aldott pacted for 
la. string of nitery dates by Dick 
| Henry which winds up at the Town 
Casino, Buffalo, Oct. 31... Dominge 
Blanco of the Flamboyan, San 


(Juan, on a talent shopping trip in 


New York. 

| Jane Froman’s date at the Plaza 
Hotel finalized for Nov. 9 for five 
weeks. ..Marguerite Piazza booked 
for the Shoreham, Washington, 
| Oct. 4...Lebato Argentine Ballet 
|pacted for the Chateau Madrid 
Sept. 24...Varel & Bailly to the 
Port St. Jean, Quebec, Nov. 9... 
|Martha Raye goes jnto Sciolla’s, 
Philadelphia with the Mello Larks, 
Oct. 3...Norton & Patricia signed 
for the Queen Elizabeth, Montreal, 
Oct. 10. 

Gretchen Wyler inked for the 
International, Sept. 28 Allan 
Dale headlined the Wagner Col- 
lege, Staten Island, Folklore Pag- 


eant, Sunday (18). Dorothy 
Myles now at the Hotel Henry 
Hudson Voyager Room... . Soocha | 


Renay a returnee at the Chardas 
on the bill with Lia Della. . . 

Shura Devorine the new pianist 
at the Playbill Restaurant of the 
Hotel Manhattan . Smoothies 
current at the Elmwood Casino, 
| Windsor, Ont., 


new show at the Latin Quarter, 
Oct. 12. 

Allan Drake set for the Frolics, 
Revere Beach, Mass., Nov. 20 and 
the The Trade Wind, Chicago, Jan. 


the Latin Casino, near Camden, 
N.J., April 10 for two weeks... 
Little, Dane & Mason move to the 
| Living Room, Jan 9... . Peggy Lee 
pacted for Basin St. East, Jan. 12. 
. Fran Warren to the Monti- 
cello, Framingham, Mass., Oct. 8. 


Hollywood 

Elsa Lanchester’s one-woman 
show plays UCLA’s Royce Hall, 
Oct. 2. Ray Henderson and Don 
Dollarhide will accompany her on 
twin 88’s ... Clyde McCoy’s Dixie- 
| land Band opens five week engage- 
ment at Marineland tomorrow (22) 

. - Diane Booth, former Les 
Brown and Bob Crosby band chirp, 
opens at two-weeker at Dino’s this 
week ,.. Connie Francis pacted by 
'the Las Vegas Sahara for three 
years ... Fabiar and Duane Eddy 


kick off a 30-day tour Oct. 2, in}: 


|Milwaukee ... The Pacific Jazz 
| Festival in Honolulu, Oct. 7, 8, has 
|lined up George Shearing’s Quin- 
| tet, Hi-Lo’s, Cal Tjader Quintet 
|and Mavis Rivers... Judy Garland 
will do concerts in Paris, Oct. 5, 7. 





London 

Chan Canasta, mind reader, 1s 
| due at the Dorchester floor show 
| on Monday (26) ... with Canasta 
| will be Los Zafiros, making their 
| U.K. debut from Spain... Jimmy 
| Jacobs takes over production of 
the Gargoyle’s new show, skedded 
|for Oct, 8... Monty Jackson of 
the New Bagatelle has taken over 
the Marguerita from Nov. 1, the 
| Bagatelle lease having expired . 
|Doubling at the Society and’ the 
Stork Room is U.S. singer Bobbie 
Parker. 


Allen & Rossi on | 


on a 10-day bill... .| 
Ford & Reynolds booked for the | 





Chicago 

Dick Haymes and Fran Jeffries 
set for Mister Kelly's, Oct. 10-30. 
| Same spot also booked Herb 
Shriner to open Nov. 20 for three 
frames . Rose Hardaway is on 
|the Buddy Hackett bill current at 
the Trade Winds MCAer 
Charles Warpell exited for Indian- 
apolis, his wife’s hometown, and 
possibly an indie percentery oper- 
ation there . . . Enrico inked for 
the Colony Club, Omaha, Nov. 10- 
19... Andy Williams into Holiday 





House, Milwaukee, Nov. 7, and 
Freddie's, Minneapolis, Nov. 25 
. Holiday House also plucked 


Phytlis Diller to open Dec. 5. 

Roberta Sherwood and Allen 
Drake open at the Trade Winds 
Jan. 12 for two... Margaret Whit- 
ing and Dave Barry into Mister 
Kelly’s Jan. 2-22 ... Mime Shai K, 
Ophir set for a Gate of Horn play- 
back Nov. 1, for six weeks ... 
Freddie’s, Minneapolis, tapped 
Myron Cohen and Johnny Janis to 
start Oct. 10; Alan King and Peggy 
Lord, Nov. 11; and Vie Damone for 
Jan. 6... Dance duo of Nicki & 
Noel to the Chi Chi Club, Palm 
Springs. Nov. 23 for a fortnight... 
Jack Marshall booked for King’s 
Club, Dallas, Nov. 14-25... Pomp- 
off Thedy Family works the “Musie 
Hall” teleshow Oct. 30... Thrush 
Linda Merrill set for the Rancho 
don Carlos, Winnipeg, Sept. 19, 
|}and the Colony Club, Omaha, Nov. 
25... Patty Clark plays Rancho 
don Carlos Sepi. 26... Johnny 
Gilbert to Eddys’, Kansas City, 
Oct. 14 for two. 


Dallas 


Annie Russell, the comedienne, 
signed for a two-week stand at the 
Gaslight Ciub to be followed by 
David Allen . . . Louie Prima & 
Keely Smith will make their Dallas 
debut at the Memorial Coliseum on 
| Oct. 29. Mrs, J. Davis Nichols, 
head of the Dallas Theatre Guild, 
signed the vocalists, along with 
Sam Butera & the Witnesses. They 
|will also fill a one-night engage- 
|ment in Houston on Oct. 28. 

Nelson Eddy & Gale Sherwood 
will appear in a free show in the 
| Cotton Bowl Oct. 10 as part of the 
| 1960 State Fair “Shower of Stars.” 
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“THE COMEDIAN” 


e Only Real 
PROFESSIONAL 2. o SERVICE 
THE LATEST — TH REATEST — 
THE osT-UP-TO DATES T 
Now in its 121st Issue, containing 
stories, one-liners, poemettes, song 
titles, hecklers, audience stuff, mono 
logs, parodies, double gags, bits, 
ideas, intros, impressions and im- 
pereonetions, political, interruptions. 
houghts of the Day, —- Views 

of the News, Vign 
$25 view mon $3 
FOREIGN RATE 
$35 Yr.—Single Issues $4 
NO C.0.D.’‘s 


BILLY GLASON 
200 W. S4th Sf. New York City 19 
CO. &-1316 
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Thanks to all AGVA Members for 
your vote to Re-Elect me. Your vote 
helped to make me top man in 
the field. 


RAJAH RABOID 
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RUDE ADAMS 
A SMASH AT COPA 




















Formidable Songbird says Frank Farrell. “Scored magnificently . .. Tamed the noisy Copa dinner audience and tied it 


up in pink ribbons for Joe E. Lewis... She’s a larking doll.” Lee Mortimer: “Trude Adams tears the house down.” Earl Wilson: 


“One of our most gifted performers. Her triumph is the greatest at the Copa since Eddie Fisher’s debut.” Louis Sobol: “A highly 
original style met with enthusiastic favor.” Variety: “Podell has a solid booking in Trude Adams, an authoritative and person- 
able songstress ... gives them elan... and she sells to the hilt.” Trude Adams: “Thank you Joe E. Lewis and Jules Podell— 


and Phil Silvers and Ed Sullivan.” Phil Farrell: Norman Martin: Gary Wagner: WILLIAM MORRIS. 
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Joey Adams Reelected AGVA Prexy 
In Near Sweep for Bright Supporters 


Adams was elected presi- 


Joes 


dent of the American Guild of Va- 
riety Artists for a second straight 
term defeating former prexy 
Penny Singleton by a vote of 1,971 
to 1,060. Adams and most of the 
siate was supported by national 
administrative secretary Jackie 
Bright in this election which had 


virtually all the 
candidates getting the 
the opposition. 

For the post of first vicepresi- 
dent. Johnny Woods defeated Paul 
Valentine, 1,507 to 1,188; Joe 
Campo defeated Russeli Swann by 


nod over 


1,511 to 1,327 for second vicepres- | 


ident: Candy Candido got the nod 
for third veepee with 876 votes de- 
featine a Buddy Walker, runner up 
with 510 votes and Nick Lucas, Pat 
Patton, Dick Martin, Billy Lee and 
Joaquin Garay. Sally Winthrop 
was reelected recording secretary 


with 1,391 votes defeating Linda 
Compton and Peter Chan. Joe 
Smith ran unopposed for the post | 
of treasurer and nabbed 2,220 
votes 

In the balloting for national 
board members, there was only 


one setback for the administration 
Rajah Raboid of Miami Beach get- 
ting the post of one of the eight 
delegates-at-large with 1,205 votes. 
Other elected delegates-at-large 
are Peter Chan, Bobby Faye, 
Jackie Heller, Sid Marion, Senator 
Murphy, Joe Smith and Sally Win- 
throp. 

Slected as national board mem- 
ber from Buffalo was Paul Benson 
with 981 votes defeating Eddie 
Dale Sr. and Renee Mathews. 
From Detroit, Al Tucker won over 
Blaze Fury, Tommy Timlin, and 
Red Ace. Miss Fury and Tommy 


administration | 


| 





City, Harry Otto defeated Daye 
Dawn and Charles Rankin; Dick 
Martin ran unopposed from Prov- 
idence as did Vince Silk from San 
Francisco. In Philadelphia, Joe 
Campo defeated Harry Lewis by 
a margin of 1,608 to 754, and 
Johnny Gibson with 1,198 votes 
defeated Karl Wallenda as repre- 
sentative from Sarasota. 

Elections, completed last Friday 
(16) were again held under auspi- 
ces of the Honest Ballot Assn. 
Under present constitutional pro- 
visions, national balloting obtains. 
A member may vote for board 
members from all cities. 


Obolensky in Farewell 
To St. Regis Via Party 
For Maisonette’s 25 


Serge Obolensky makes a sort 
of sentimental finale to the St. Re- 
gis Hotel, of which he was only 
briefly the president until sold last 
week to the Mexico-City-based Bal- 
sa Hotels (Cesar Balsa president), 
with a quarter-of-a-century cele- 
bration tomorrow (Thurs.) of the 
Maisonette. He opened this room 
as the Maisonette Russe, when his 
brother-in-law, the late Vincent 
Astor, had Col. Obolensky as man- 
aging director of the posh St. Re- 
gis. With the war years the Russe 
part was dropped and the Maison- 
ette has continued as a highlight 
of the fall-winter social season in 
Manhattan. Obolensky will recruit 
as many of the yesteryear Russian 
knife-dancers et. al., for the event, 
to supplement the incumbent Fer- 
nanda Montel, who headlines. 

Obolensky returns to the Hotel 
Drake, another Zeckendorf Hotel 





Timlin are married. In Kansas (a Webb & Knapp subsid). He is | 
a; | Vicechairman of the board of W&K | 
and was president of the St. Regis | 


Award to Joey Bishop 
Philadelphia, Sept. 20. 

Comedian Joey Bishop was 
awarded the annual Lou Clayton 
Foundation Memorial Award for 
his humanitarian efforts at a ban- 
quet held at Palumbo’s here, Mon- 
day (19) by the Variety Post of the 
American Legion. Presentation was 
made by Clayton's lifetime partner 
Jimmy Durante. Other showbizites 
attending included Pau! D’Amato, 
operator of the 500 Club, Atlantic 
City. Joe DiMaggio also attended 
the event. 

Work of the Clayton Memorial 
Foundation was described by Jack 
Drucker, chairman of the group. 
He said it was now seeking to line 
up volunteers to contribute to an 
eye bank, which would constitute 
the next phase of the Clayton Mem- 
orial Foundation, 

F. C. Schang, Columbia Artists 
Management prexy, and veepee 
Humphrey Doulens were in Phila- 
delphia on Monday to discuss a 

| concert tour by Durante, some 
dates to be as soloist with a sym- 
phony orchestra 


| Lou Clayton Memorial 


AGVA Defers 
Detroy Action 
In Dunes’ Row 


Attorneys for the’ American 
| Guild of Variety Artists agreed last 
| week not to “harass” Gene Detroy, 
of 
seeking an injunction to prevent 
| the union from attaching his salary 
|in lieu of a claimed debt to the 
|Dunes Hotel, Las Vegas. Union's 
jattorneys had asked for a _post- 
|ponement of the hearing on the 
{temporary injunction pending ar- 
| of further documents. De- 
troy’s attorney stipulated that he 
would agree provided there were 





j 
| 


| rival 


the Marquis Chimps, who is} 


' Art Treffeisen Joins 
Mercury as Exec Veep 


| Arthur Treffeisen has joined 
Mercury Artists Corp. as an execu- 
tive veepee. He'll be in charge of 
program development films and 
teevee. Treffeisen had been with 
Gereral Artists Corp. 

Frank Musciello, Merc’s prexy, 
is planning branch offices around 
the country. He has already opened 
an office in Miami Beach and is 
slating a new subsid in Pittsburgh 
for next week. 


Belly Dancing Shaking 
| Loose In Chi In Guise 
Of Rare & Ancient Art 


Chicago, Sept. 20. 
Belly dancing, formerly confined 





GAC Latin-Am. 
Biz Up to 4006 


Extent to which the foreign 
business of the various talent agen- 
cies has grown is seen by the fact 
that General Artists Corp. has 
| $400,000 in bookings lined up in 
| South America during the forth- 
; coming year. Veepee Eddie Elkort, 
lin charge of the foreign depart- 
ment, states that the work avail- 
abilities on that continent have in- 
creased considerably with televi- 
sion stations in many cities, acting 
as impresarios for concert dates. 

To a great extent, Elkort says, 
|} the disks pave the way for the 





to Chi’s “Greek Ghetto” spots, has} South American bookings by intro- 


busted out to the mainstem nitery 
circuit here. 

Voguc started less than a year 
ago with opening of the Kismet, 
and has since expanded to a new 
Grecian dinery called Eros (occu- 
jpying site of the whilom Ciro’s 
restaurant), With Kismet as the 
weathervane operation, the ancient 
|terp art seems to be catching on 
—thanks chiefly, at this date, to 
the convention trade. 

Boniface Carl Sherman of the 
Kismet makes a stern distinction 
' between the dance that traces back 
to biblical times and the bump-and- 
grind variation purveyed by West- 
jern-style .exotics. Main problem, 
Sherman reports, Is the scarcity of 
authentic exponents of the ab- 
dominal display. 

He claims only about two dozen 
genuine imports are circulating in 
this country—which, from the tal- 
ent viewpoint, is a good thing be- 
cause there are only four or five 
spots on the north American con- 
tinent featuring authentic belly 
dancing. Other: locations, besides 
Kismet, include the Casino Royale, 
Washington, D. C., and clubs in 
Detroit, Boston and Montreal. 
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LINDA MERRILL 


“Dynamic Singing Personality” 


Currently 
RANCHO DON CARLOS 
Winripeg—Thru Sept. 27 


Per. Mgt. SKIP HAYNES 
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WANTED—Comic Partner 
To Join Established Singer 
(A La Martin ond Lewis) 


Conce ROB SENNETT 


x 1239, VARIETY 
St., New York 36, N.Y. 
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subsidiary corporation with his son, 
Ivan, executive veepee. Both had 
financial investments in the hotel 
when taken over from the Astor 


Foundation, to whom the late own- | 


er willed it. Supposedly, some fi- 
nancing from the British branch 
of the Astor family figured in the 
Obolensky-Zeckendorf deal, as a 


means to keep “the St. Regis par- | 


tially in the family” after Vincent 
Astor’s death. 

Pierre Bultinck, managing direc- 
tor of the St. Regis, will remain 
on in a similar post with the Baisa 
acquisition of the “operation con- 
trol.” This is under a 200-year 
leaseback (multiple-options) from 
the Kratter Realty Corp., owners 
of the “fee” (ground). 

Operation control does not limit 
Balsa Hotels to continuing the 19- 
story, 600-room hostelry, erected 


in 1904. It could conceivably be | 
converted into an office fuilding 


or other use, although Cesar Bal- 
sa, the 38-year-old hotelier who 
has five key inns in Acapulco and 
four in Mexico City (a fifth slated 
to open next year), has stated that 
management and operation will be 
undisturbed. He takes over Nov. 1. 
Understood the Patino (Bolivian 
tin) family is Balsa’s backer in the 
expanding hotel operations. 
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SHEP FIELDS 


and his 








—hippling Rhythm Orch. 


Now Available 
FOR LIMITED ENGAGEMENTS 


no further molestations of Detroy 
|until adjudication of the case was 
}made. AGVA attorneys accepted 
| the stipulation. 

| Detroy is seeking to enjoin the 
union from attaching any monies 


{earned by him to liquidate a| 
claimed obligation to the Dunes | 
Hotel. Detroy says there was no 


debt to the inn. Dispute arose 
| when Detroy asked to be let out 
| of the last week of an eight-week 
date at the hotel, in return for 
| which he signed a contract for a 
| subsequent date. He said the re- 
|placement act reported for work 
| while he was at the hotel, to re- 
| hearse with the production. He was 
therefore surprised when told by 
the Coast AGVA office that he was 
} being held liable for the week at 
$1.250 and an arbitration would 
|be held on the Coast office of 

AGVA. 

Irwin “Mazzel, western regional 
director of AGVA, processed the 
arbitration for the Dunes and 
Detroy was put on the unfair list 





‘QUEBEC EXPO CLOCKS 
| PEAK 438,073 AT GATE 


Quebec, Sept. 20. 

The Quebee Provincial Exposi- 
tion topped its alltime attendance 
record during its 10-day run, end- 
ing Sept. 11, with 438,073 going 
through the turnstiles. Good 
weather, marred only by one day’s 
rain Friday (9), usually the lightest 
day of the event, was held to be 
chiefly instrumental in beating the 
old attendance record by 32,000. 

The Coliseum featured a show 
with “Dancing Waters” end a vari- 
ety show produced by Al Dobritch. 
Latter, however, did not draw as 
expected, failing by 6,000 to hit 
the mark of the previous year’s 
display. 

This year, park improvements 
were held down to the bare mini- 
mum, the budget being held in 
reserve for next year when the 





Detroy claims that he was being) Exhib will mark its 50th anni. 
harassed by AGVA because he Expo's manager Emery Boucher 
supported Penny Singleton for has been with this outfit for 40 
|president against the administra- years. 

|tion-backed Joey Adams. Detroy 2 

claims that his manager is also Puleo’s Rodeo Date 


| being molested by AGVA for book- 
ling him while on the unfair list. 


Ted Lewis Reopening 
Shoreham, D.C., Room 


Washington, Sept. 20. 
Ted Lewis opens the Blue Room 
season for the Shoreham Hotel 





segments, and there are two holes 
as of now, Oct. 11-15 and Nov. 1-5. 
The policy will be continued of | 
closing Sundays and Mondays, with | 
one show nightly exeept for two on | 
Saturday. Bob Cross orch carries | 
into its third year. 

Signed are Marguerite Piazza, | 


tonight (Tues.) with a two-week | 
engagement. Bookings through 
Dec. 31 are mostly in one week 


Houston, Tex., Sept. 20. 

Johnny Puleo & his Harmonica 
Gang have been signed for the 
1961 Houston Fat Stock Show & 
Rodeo, to be held here in the Sam 
Houston Coliseum from Feb. 22 
through March 5. 
The Harmonica Gang will appear 
'at all 19 performances of the 

de 
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The Amazing Stars of “WHAT’S ON YOUR MIND” 


Lucille and Eddie ROBERTS 


CURRENTLY 
HAROLD‘'S CLUB 
Reno, Nevada 


ea 





Mgt.: MCA 








Oct. 4-8; DeCastro Sisters 
| 22; Joe E. Lewis, Oct. 28-29; Marty 
| Allen & Steve Rossi, Nov, 9-19 
| Jon & Sondra Steele, Nov, 22-Dee. 
| 3; Guy Marks, tan 6-1% June 
| Taylor Dancers, Dee. 20-81, Ailen 
| & Rossi and the two Steeles are 
| repeates from last season and both 
| booked for two weeks. 


Mathis’ $37,500, 8. F. 
San Francisco, Sept. 20. 
Johany Mathis show at the 
1,550-seat Geary grossed $37,500 
in eight performances, 
| House was sealed to $5.50 top, 
}$6 top weekend nights. 





Oct, 18- | 









Mgt. BILL MITTLER, 1614 
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DICK 
WESTON “> MARTHA 


Gurrentiy 
HOTEL THUNDERBIRD 


Pers. Mgt.: GEORGE SOARES 
4206 Hi Jordin Nev. 


ducing new performers to that 
area. However, Elkort says, a 
top-selling platter is no longer 
enough, Since the buyers are pri- 
marily television stations which 
promote dates in the cities in 
which the station is located, an act 
| has to have proven successful in 
video, cafe and theatres. 

Eikort left for Brazil and Argen- 
tina Seturday (17) to accompany 
Paul Anka on a trip there. He'll be 
gone about 10 days. Elkort also 
went down about a month ago with 
Frankie Laine. He’ll also line up 
prospective dates for other names. 
He has also been working on the 
formation of units for SA con- 
sumption. 


RAY ROMAINE 
and CLAIRE 
“Delightfully 
Different” 
o-- anda 


happy 
elub-date 
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“THE. 
“PLAYERS 


MOTOR HOTEL 


King-size swimming pool! Queen-size 

beds! TV, Hi-Fi, Radio in every room! 

Air, Sound Conditioning! Suites with 

Kitchen Facilities!) AAA Approved. 
Credit Cards Honored 

HUBERT and ISABELLE TURNER, Mors. 
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Wednesday, September 21, 1960 


SAHARA 


“A BLOCKBUSTER OF AN ACT.” 


Forrest Duke (Las Vegas 


“RAY ANTHONY AND. HIS BEAUTIFUL ‘BOOK- 
ENDS' RATED RE RT HELD OVER FOR 
ANOTHER FOUR WEEKS AT HARRAH'S."’ 


San Francisco Chronicle 


“RAY ANTHONY JOINS THE 
SINATRAS AND MARTINS IN THE 
ENTERTAINMENT BIG LEAGUES.” 


Jimmy Starr (Los Angeles) 


CURRENTLY -HARRAH'S RENO 
TRIUMPHANT RETURN To — SAHARA HOTEL, LAS VEGAS, SEPTEMBER 20TH. 


PERSONAL MANAGEMENT | aN 
FRED BENSON ‘ REPRESENTATION MA 
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VARIETY 





Wednesday, September 21, 1960 





Waldorf-Astoria, N. Y. | ast year and impact of their par- 
Rosemary Clooney with Buddy| ticular brand of playing and sing- 
Cole; Emil Coleman and Theo ing is apparent judging from re- 
Fanidi orchs; $4 cover. j action of the opening crowd. Rou- 
oe | tining this time around is better 





Pigalle, Lenden Beaton as her musical director, 
London, Sept. 14. Miss Bassey made a very healthy 

Shirley Bassey, Mary Allen &| impact on her audience with her| 

| Steve Rossi, Jo, Jac & Joni, Pigalle | personality-plus. 


| 


Hotel Pierre, N. Y. 

“Merry Widow,” produced by 
Stanley Melba; with Jimmy Car- 
roll, Ronnie Cunningham, Larry 


Premiereing the new season of 
the Waldorf’s Empire Room and 
her first-time in this location, Rose- 
mary Clooney delivered with au- 
thority, personality and profession- 
al sleekness. Erring perhaps by 
not doing five minutes more—one 
or two numbers—she left "em hun- 
gry (usually a wise show biz credo) 
but her impact did warrant a little 
more generosity of repertoire. 

Entering in flowing cape she 
kidded herself—‘“bet you thought 
I'm pregnant again’’—making ref- 
erence to their five children (“old- 
est one is 5 years”) and, from then 
on supports her opening song by 
coming up roses with a socko song- | 
alog in the click Clooney manner. 

Pacing is good, shifting from 
rhythm to ballad to pop to stand- 
ard to her trademarked “Come On- 
A My House” and finaleing with 
“Mickey Mouse Song,” a salute to 
her (and Jose Ferrer’s) kindergar- 


with material pretty evenly divided 
between the thrushing of Sondra 


and the pianoisms of Jon Steele.) 
Latter shows to best advantage! 
with his “Slaughter on 10th Ave-! 


nue” about midway through set. 


The handsomely endowed chirper 
is effective during a medley from 
“Sound of Music” and later when 
she teams up with partner for a 
collection of musicomedy faves. 
Gabbing between numbers leaves 
a little to be desired and could be 
sharpened without losing any of 
the informality. A plug for their 
first platter click, “Mr. Happiness” 
is too long. 

Paul Notar’s combo gives usual 
good support and splits customer 
dancing sessions with house 88’er 
Johnny Gallant. Maitre d’ Alex 
moves over from the Maritime Bar 
to take charge of the Cafe for up- 
coming season. The Steeles are in 


den quintet. until Oct. 4. Newt. 
If she lacks anything it might 
be some specia! new song or a pop 
of completely new genre. However, 
she registers with her standards to Hollywood, Sept. 14. 
the hilt. Good assist comes from Count Basie orch (16) with Joe 
Buddy Cole, special pianist-arrang- | Williams; $2.50 cover; two-drink 
er-conductor (“on loan from Bing minimum. 
Crosby for these four weeks”). He! 
in turn is given the usual expert’ There can be no doubt that bus!- 
backstopping by the Emil Cole- ness at the Crescendo will be good 
manites. New relief band is Theo the rest of the month since Count 
Fanidi. : | Basie’s orchestra will be headlining 
Business good; ditto the same the bill, with soloist Joe Williams. 
veteran stalwarts of the Empire The Count provides exactly the 
Room, seasoned in handling the kind of fare that pleases in this 
regulars and transients which the town and in this room in particular 
Waldorf attracts. under the capable —jazz that’s inventive enough to 
maitre d’ Louis Saccardi. Incident- satisfy ardent fans and sufficiently 
ally, banquet manager Clyde Hat- melodic and traditional to stir the 
ris whips up some real good gro- general public. Singer Williams, 
ceries especially, considering the of course, blends well with the 
mass production. Slated to fol- Basie style and sound. 
low Miss Clooney is Frankie Laine. Gene Norman has booked Louis 
Abel. | Armstrong and comedienne Doro- 
4 thy Loudon to follow Basie when 
| he closes Sept. 29. Glen. 


{ 


| 


Creseendo, L. A. 





| Lovelies (10), Woolf Phillips and 
Tony Scott's Orchs; minimum, 
| $6.75. 

Britain's top sexy singer, Shirley 
| Bassey, sheathed in an elegant, 
closefitting gown, and backed by 
Woolf Phillips’ orchestra, heads 
the new Pigalle cabaret show and 
showed herself once again to be a 
ball of fire and an accomplished 
putter-over of songs. But most of 
her songs have to do with sex and, 
in this instance, Miss Bassey tends 
to fling the s.a. at her audience 
| instead of letting it exude provoca- 
‘tively. As a result, there is a lack 
'of variation in her program and 
some of her numbers prove dis- 
appointing. She would be wise to 
control her boundless energy and 
realize that belting a song is not 
always as effective as caressing it. 

On opening night she got away 
to a good start with “Get Happy,” 
and followed it with “They Can't 
|Take That Away From Me.” 
Kidding the audience that she was 
nervous, which may or may not 
have been the case, she then went 
into a sentimental song from the 
|new West End hit musical, | 
“Oliver!” This was “As Long As 
He Needs Me” which rates rather 
more gentle and sentimental treat- 
ment than that accorded it by Miss 
Bassey. The result was harsh and 
strident. 

She was on surer ground with 
her “theme” song, “Burn My 
Candle At Both Ends,” “‘S’Won- 
derful” and “As For You, Romeo,” 
and gave a slick rendering of 
“Birth of the Blues.” “Love For 
Sale.” “Every Time I Say Good- 
bye” and an over-vehement version 
of that gentle nostalgic song, “The 
Party's Over” and she wound up 





She is preceded by an attractive 
| lineup of girls and two speciality 


| acts. Jo, Jac and Joni are irresisti- | 


| bly funny mimes and crazy musi- 
cians followed by Marty Allen & 
Steve Rossi, from the Perry Como 
| show. This act, rather reminiscent 


|}of the type of entertainment of- | 


fered in the old days by Jerry 
Lewis & Dean Martin, is overlong | 
but scored some useful yocks. 
Allen’s impersonations are swift 
and amusing though perhaps over- 
ly American for Buiitish audiences, 
while Rossi's singing has consider- 
able charm. Keynote of the act is 
mostly carefree comedy, but Rossi 


scored excellently with his aria 
from “Pagtiacci.” 
Woolf Phillips’ orchestra and 


Tony Scott's Latin combo provide 
good, varied dansapation and the 
new Pigalle show looks a success 
in its short season. Rich. 





Eddvys’, K. €. 
Kansas City. Sept. 16. 
Somethin’ Smith & Redheads 
(3), Billy Williams Orch; $1.50-$2 
cover. 








There is always strong interest 
in the booking of Somethin’ Smith 
& the Redheads into Eddys’, and 
this fortnight measures up to all 
expectations. Three take over for 
45 minutes in their accustomed 
manner, offer some staple oldies 
,ard a flock of new works and gen- 
erally make it a jolly evening in 
the Eddy establishment. A sort of 
rapport operates between the 
tnreesome and the deluxe Eddy 
room to make it like old home 


week. 
In the way of new numbers they 
kick * with “Tm Alabammy 


Bound” and include a special bit, 
“Manhattan Playboys,” a parody 


, sneaking 


) Show. 


by “Funny Valentine.” to complete} of “Carolina in the Mornin’” and 
her 1l-song program. With Colin | “Casey Jones.” There's much kid- 


Douglas, Wilbur Evans, Victoria 
Sherry; Franz Lehar operetta (Sad- 
lers Wells version by Christopher 
Hassel) adapted by Melba and 
Dolores Pallet; directed by Miss 
Pallet; lighting, Leslie Wheel; mu- 
sical director, Jimmy Carroll; or- 
chestra conductor and arrange- 
ments Lee Hulbert; opened Sept. 
13, ‘60 at Cotillion Room Hotel 
Pierre, N.Y. 

Stanley Melba who clicked with 
his salutes to name _ songsmiths 
(“An Evening With—"), as an 
economic exigency to get around 
the competitive bidding for names 
which priced the Cotillion Room's 
talent budget out of business, ap- 
pears to have done it again with 
another nitery innovation—minia- 
ture operetta and musicomedies. 
“Merry Widow” kicked off the new 
policy, ta be followed by “Vaga- 
bond King,” “Girl Crazy,” “Good 
News” and “Pal Joey.” 


This is the musictentshow idea 


| to a cover charge and with a hang- 


over. The booze&legit mating, 
heretofore limited to the Louis 
Sherry bar in the Met, may be 
into the Gotham scene 
via the backdoor of a nitery floor- 
Actually, of course, these 
miniature legit musicals, all in 
modern dress and sans costuming, 
are most sketchily strung together 
by a fragmentary “book,” but it's 
sufficient unto the purpose thereof. 

Most of the principals—they're 
billed alphabetically, a wise pro- 


| fessional exigency—are no strang- 


ers to the Cotillion Room through 
the past two years of “Evenings 
With” the sundry compasers—Her- 
bert, Rodgers, Porter, Berlin et al. 
Victoria Sherry makes her debut 
in the title role. 

Cast’s musicomedy and operetta 
credits, under hardtops, open-air 


| and canvas auspices, are very pro- 


fessional, as The Playbill program 


Statler-Hilten, Dallas 
Dallas, Sept. 16... 

Roberta Sherwood, Don Lanning, 
(with Ernest DeLorenzo, Sonny 
Spencer, Eddie Graham), Earl 
Humphreys Orch (10); $2-$2.50 


cover. 





Songstress Roberta Sherwood 
got the new Empire Room off to a 
hefty stort last ‘Yhereta (15). The 
supper club reopened after, a 10- 
week closing for complete redec- 
orating, 

Miss Sherwood uses minimum 








Acts 








LOUIS NYE 
Comedy 
25 Mins. 
hungry i, San Francisco 
Fresh from tv, Louis Nye {is 


hitting the nightclub circuit w:th 
a routine which is still rather ten- 


makeup and a plain black cocktail tative but may shake down as he 
dress in doing her w.k. repertoire, breaks it in. 


;harmony work and solo stepouts, 
jwith girl a standout in alternat- 
ing her thrilling and lowdown belt- 
ing, plus her dancing and acting! 
ability. Threesome works hard and 
had no difficulty in scoring imme- | 
diately with the customers. Ar- 
rangements are by Warren Kno-| 
bel. Not mentioned to the patrons 


ding of music and situations while 
they give out with the songs, regis- 
tering with their recorded versions 
of “My Baby Just Cares for Me,” 
“The Simple Life” and “It’s a Sin 
To Tell a Lie.” Each also has a 


| chance to swing out solo, Smith on 


a hot banjo, Bill Fontaine at the 
piano and Major Short on string 
bass. Act is in its fourth stand 
here, an indication of its popular- 
ity. 
Stays through Sept, 22. 
Quin, 


indicates. This “legit” theatre de- 
vice gives the new venture an 
added cachet and. incidentally, 
opens the niteries as a new audi- 
ence target for theatre program ad- 
vertisers. 

The Lehar melodies, of course, 
are perennials and “Merry Widow” 
is an inspired teeoff. Jimmy Car- 
roll asks the audience to imagine 
“the Cotillion Room is Maxim's” 


| and then unfolds the now familiar 


and sometimes naive plot about the 
the scheming baron (Evans) and 
romantic Count Danilo (Douglas). 


| Carroll steps off the podium, where 
hungri i, San Franeisee@ he has been conducting the dance 


“Love Is Many Splendored,” “Ava- 
lon,” “I Remember You,” “You 


He comes on singing “Marta” 
(which is very funny to all those 


that songsters have had two com- 


mand performances before Presi- San Francisco, Sept. 13. 


band. into the “plot” action, and 
Lee Hulbert takes over conducting. 


Make Me Feel So Young” and some Who remember Arthur Tracy, the 
foot shuffling with “Take Me Along” Street Singer), talks a bit about 
and “Halleluiah.” Overlong show of himself, tells how he broke into 


65 minutes includes “Lazy River” tadio (as a dog-bark specialist), | 


with her trademarked cymbal Puts on a lovely German accent 
banging, and then comes the re- and does a couple of bits in this, 
quests and she obliges with an- Chief of which is a child's music 
other block of tunes. lesson. Next comes a subway jam 

A must in her songfest is “You're 4¢d an Army sergeant’s lecture, 
Nobody ’til Somebody Loves You,” , Which is derivative from Bob New- 
an offhand bow to columnist Walter hart, and, after a couple of very 


Winchel, who discovered her in Short bits, he winds up with an 
Miami. This time around she [Italian uncle monolog reminiscent 
brings on her eldest teenage son, °f some of Shelly Berman’s family 
Don Lanning, Handsome baritone Pieces, without Berman's explosive 
is a comer, neatly piping “I’m Gon- humor, : : 

na Steal You Away,” “John Henry” Nye is obviously an amusing and 
and “Slow Boat to China.” Lad perceptive actor, but he is not yet 
ends his stint with “Girl of My 4 fullblown comedian. He hasn't 
Dreams” and, joined by mom, the Yet developed enough style (and 


pair belts the oldie in a fine duet. | ™aterial) to stun an audience into | good bet with material that isn’t up | Pa 


Lanning has easy stage presence whoops of laughter with wild para- 
and shows considerable promise. dcxes. He may, and soon, but he 
Miss Sherwood has her pianist, ar- still has considerable work to do. 
ranger and conductor, Ernest De- Stef. 
Lorenzo, this trip abetted by gui- Se a 
tarist Sonny Spencer and drum- DEBBY & THE DIPLOMATS 
mer Eddie Graham, and the trio Songs 
makes it smooth sailing. 20 Mins. 

New house band, headed by vo- Club Oasis, Toronto 
calist Earl Humphreys, provides Since recent resignation of Al 
top showbacking and packs the Hunt, quartet of ‘Debby and the 
floor for terp turns. Diplomats’ has become the _ har- 

Slapsie Maxie Rosenbloom is due mony trio of Debby Kelley flanked 
Sept. 29 for two weeks. Bark. by Howard Berhalter and Bert 

ee | Hanson. 
. | Curvaceous blond in blue metal- 
Ritz Carlton, Montreal \lic gown and two boys in dinner 
Montreal, Spet. 15. | jackets open cold in “Best Things 

c —— & Jon Steele, Johnny in Life are Free” and then run 
rallant, Paul Notar Trio; $1.50-$2 the gamut of voice control, com- 
cover. |plete with fingersnapping and 
'handclapping, to a swing style of 





The Montreal season opened of- 


ficially when the Ritz Cafe of this by the Riverside,” a medley from 


topfiight hostelry teed off their “My Fair Lady” and a frenzied | 


12th year with Sondra & Jon Steele finish of “Shake, Rattle and Roll.” 
in the top slot. _ | Interpolated is Miss Kelley's big 

Although decor of room remains number, “Sweet Oldfashioned 
basically the same, a new gold, Girl,” which shows off her hi-kick 
scarlet and white entrance pius dancing ability and pirouettes to 
new lighting and canopy for the fine effect. (She is the daughter 
musicians does much to enhance of The Waltons—Jules and Joanne 
overall appearance. And the songs'—who, since the general demise 
of the Steeles maintain a sophisti- of vaudeviile, have been running a 
eated atmosphere. }dance school in Chicago). 

Duo teed off room at same time! Both boys lend lustiness to their 


“Old Man River,” a bouncy “Down | 


j}dent Eisenhower and have also 
played some of the lush niteries 
in the U. S. On voice calibre, 
looks and wardrobe, “Debby and 
ithe Diplomats” are okay. 


McStay. 


| BARBARA STREISAND 

Sengs 

20 Mins. 

| Bon Soir, N. Y. 

| Cameo-faced chantoosie Barbara 
| Streisand, making her cabaret bow 
in this sophisticated Greenwich Vil- 


Louis Nye, Limeliters (3), Olga 
Sbragia, Richie Crabtree Trio; $3 
admission. | 





Louis Nye is a new act and is 
reviewed as such in that category. | 
After this show's opening night, | 
Nye went on second and the Lime- | 
liters followed him in the top slot. | 

Limeliters consist of Lou Gott- | 
lieb, bass, Alex Hassilev, banjo, and | 
Glenn Yarbrough, guitar. They all 
sing well; Yarbrough has an ex- 
ceptionally fine, sweet, light tenor | 





| lage cellar, has a warm and sharp 
| set of pipes in the musicomedy 
| s 

| standards with better than average 
projection But she’s missing a 


| to her obvious comedic talents. 
| After a shaky start, she warms 
the audience to a beg-off close, 
and the response is primarily to 
seemingly unconscious mannerisms 
and gestures that are touchingly 
funny. On sight, Miss Streisand is 
a looker, but with a whimsical air 
which is heightened by a black- 
sack gown and piled-high hairdo. 
More sophisticated items in the 
catalog would contrast nicely with 
the sweet ballad style. Bill, 








| 
STYLERS (3) 
Songs 

28 Mins. 
| Chaudiere, Ottawa 
| The Stylers, three young men 
with plenty showmanship savvy 
land nice pipes, have a slick chant 
stanza that collects mitting for 
each item. Backed by okay arrange- 
ments, threesome deals a varied 
routine that covers modern and 
barbershop, latter bits getting most 
atiention. One of the barbershop 
items is done sans band backing for 
real minstrelsy effect. Another 
mitt-producing chore gives a rock 
‘n’ roil handling to oldie “Clemen- 
tine.” 

Session is nicely staged and 
dressed and is solid for tv, radio, 
disks and niteries, Gorm. 


voice. They have a fine, egghead 
}comic in Gottlieb, who used to do | 


{about the strongest material of any | 
lef the “folknik” groups, thanks in | 
t, at least, to Gottlieb, who owns 
|a doctorate in musicology from the 
;U. of California. 

| Group comes on with “There's a | 
| Meeting Here Tonight,” then do a 
riotously funny number about a 
city boy, transplanted to the sub- 
urbs, who walks into the wrong 
tract home. They follow with a 
light, pretty song about French 
monks, featuring Hassilev, knock 
out “When I First Came to This 
Land” (featuring Yarbrough) and 
punch over “If I Had a Hammer” 
(this is preceded by Gottlieb’s fun- 
ny account of the flop records made 
of the song before the Kingstons 
recorded it successfully). Gottlieb 
next is featured in “Have Some 
Madeira, M’Dear,” and group winds 
up half-hour stint with “Travelin’ 
|On.” 

Limeliters have sharpened and 
| heightened both their music and 
| comedy in 13 months since they 
| broke in act at the hungry i and 
|}appear to be at the point where, 
— one hit record, they could be- 
come a top headline act. 

Olga Sbragia provides a clutch 
of pleasant enough Italian songs 
as a curtain-raiser and Richie Crab- 
tree on piano, Eddie Duran on gui- 
tar and Dean Riley on bass. furnish 
| good between-acts jazz. Show clocks 
lat 80 minutes and will run through 
‘Oct. 9. 











Stef. 


The Melba-Dolores Pallet adapta- 
tion is fluid and keeps the entire 
proceedings to under an hour. Miss 
Pallet’s staging is expert, as are 
all the performances. There is an 
easy tongue-in-cheek approach to 
the “plot” which makes it com- 
pletely palatable for all concerned 
—customers and cast. 

Modus operandi of royalty is a 
$250-a-week package deal (Tams- 
Witmark); costuming is minimal, 
being in the “modern” motif; 
shows change monthly. Abel. 


tyle and brings off a book of # Comedy single. And they have Shamreeck Hilten. He’t'n 


‘iouston, Sept. 14. 
Carol Channing, Paul Neighbors 
Orch (10); no cover or minimum. 





Miss Channing opens the fall 
season at the Internation Club's 
Continental Room at the Shamrock 
Hilton to sellout business. The 
singing comedienne has about the 
same show she did on last appear- 
ance here nearly two years ago, 
highlighting her standard begoff 
“Diamonds Are .a Girl's Best 
Friend,” the whistling “Cecilia Sis- 
son,” and the flapperish “Yahoo 
Step.” 

This season she has added some 
offbeat numbers, doing “Cup of 
Tea,” “Darned Fine Funeral,” 
“Teenie Weenie Nest.” “Love Is a 
Sickness,” and her beatnik babe 
bit. “Switch Blade Bess.” She also 
does familiar parodies of Sophie 
Tucker and Marlene Dietrich. 

Comedienne’s show runs 70 
minutes, mainly because of her 10- 
minute curtain speech. Paul Neigh- 
bors orch supplies top accompani- 
ment. The Gene Pringle Quartet 
alternates and plays the Interna- 
tional Club Lounge. 

Booker Gene Whalen has lined 
up an imposing list of shows, with 
the next five te play here being 
Nelson Eddy & Gale Sherwood, 
Ken Murray & Marie Wilson, Red 
Buttons, Marguerite Piazza, and 
Roberta Sherwood. Miss Channing 
exits Sept. 21. Skip. 
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Beverly Hills, Ciney 
Cincinnati, Sept. 16. 
Georgia Gibbs, Marc Antone & 
Jackie Curtiss, Moro-Landis Dan- 
cers (8), Charlie Hines, Gardner 
Benedict Orch (10), Jimmy Wilber 
Trio, Larry Vincent; $3-$4 mini- 
mum,, $1-$1.50 cover. 


Georgia Gibbs, back for her 
eighth date after a four-year lapse, 
supplies a relaxing change of pace 
for this plushery’s regulars follow- 
ing rousing two-framers by Ken 
Murray and Milton Berle. Her nibs 
is supported by newscomers An- 
tone & Curtiss, young singing 
comics, and the location’s depend- 
ables—the Moro-Landis line in an 
excellent military precision opener 
and backstopping by Gardner Bene- 
dict’s combo. 

The mite chirp 
pipes, fetching in a 
length gown, registers hit parade 
returns during a half-hour varied 
repertoire 


with mighty 


1 Love Everybody,” which had 
opening night ringsiders finger 
popping. Later on they were 


| manship. 
| rangement of 


| stress and 


blue knee, 


Kicks off with “Today | 


chorusing “Balling the Jack” and | 


shouting for more after the Gibbs 
golden diskers, Kiss of Fire” and 
“Rockabye My Baby,” and begoff. 

Antone & Curtiss, striving in the 
modern trend of male team fun- 
sters, encountered difficulty in get- 
ting through at their Beverly Hills 
bow. Personable and neat in dark 
dress, the young men display vocal 
talent and a bent for comedy, al- 
though off base with present mate- 
rial 

Antone, as straightfi, sells a 
ewinging arrangement of “Sorren- 
to” and his partner does a neat 
job with carbons of Eckstine, Tony 
Martin. Pearl] Bailey and Belafonte, 
while doing hypnosis clowning in 
Lord Fauntleroy giddap. Standout 
bit is the Curtiss takeoff of a 
drunken pilot. 

Intermission dance musie is by 
the Jimmy Wilber Trio. Larry 
Vincent rules at the cocktail piano. 
Dorothy Shay & Her Kinfolks ar- 
rive Sept. 23. Koll. 


Celebrity Room. Philly 
Philadelphia, Sept. 14. 
Jact Kannon, Arthur Lee 
Simpkins, Jack Curtis. Buster Bur- 
nell Line (6), Al Small’s Orch (5); 
$5 minimum 


ie 





The new nitery season in Philly 
teed off with an oid favorite, Ar- 
thur Lee Simpkins, who got his 
start here with a phenomenally- 
long run at the old Walton Roof 
Tenor’s pipes grow mellower and 
his head-tones richer with each 
successive visit. Partial to classi- 
tal. semi-classic and religioso lilts. 
Simpkins has savvy to break up 
concert fare with two rousers, the 
rocking ‘“Personalitv’ and_ the 
Dixie “Saints Come Marching.” 
Showlest bit of vocalizing is an 
aria from “Tosca” and he uses his 
falsetto to best effect in a nostalgic 
Neapolitan medlev. Religious 


items, “Message of Bernadette” 
and the done-to-death “Eli Eli” slow | 
down an act already top heavy 


with operatic and foreign language 
numbers 

Jackie Kannon, who clicked in 
his first appearance at the Celeb- 
ritv last Spring. uses world affairs 
for barbs and bits In addition to 
the Three R's—rockets. Russia and 
Red China—he adds a fourth. rock 
‘n’ roll, with a takeoff of an Elvis 
type which permits some gamev 
e6ong titles and verse. Kannon gets 
biggest yocks in “Itsy Bitsy Bikini” 
turn, which employs dark-haired 
cutie Miriam Judah as a briefly- 
clad straightwoman. 

New line of Buster Burnell girls 
prances through two routines. 
piped along by Jack Curtis, local 
floor show vet. to the impecable 
backing of the Al Small orch. 

Gagh. 


Queen Elizabeth. Mont’l 
Montreal, Sept. 14. 

Vivienne Della Chiesa (with 
Serge Garrant & Tony Romandini), 
Denny Vaughan Orch (11), Louis 
Bannet Trio; $2.50-$3 cover. 

Vivienne Della Chiesa has the 
distinction of being one of the few 
performers ever to repeat within 
the year in the handsome confines 
of the Salle Bonaventure in this 
Hilton-operated inn. 

And this attractive blonde thrush 
repays the managements’ choice in 
fpades as she wows near-capacity 
crowd every night with a hefty 45- 
minute songfest that cover 
tastes and ranges from a simple 
ballad to a fanciful arrangement 
of an Italian love song with oper- 
atic overtones. 

A multilingual performer, Miss 
Della Chiesa uses her fine voice 
with taste and a hep sense of show- 





all | 


Bobby Kroll’s fine ar- 
“September Song” 
makes a socko shuwcase for song- 
she moves from this 
evergreen into a French group 
with ease and polish. Femme 
develops a cordial feeling with 
ringsiders during session without 
resorting to anything as obvious as 
audience participation routine and 
she maintains this friendly atmos- 
phere throughout. For present 
four-week engagement, Miss Della 
Chiesa besides her own pianist 
Serge Garant, has added guitarist 
Tony Romandini who is particular- 
ly effective during her Spanish and 
Italian numbers. This combination 
plus Denny Vaughan’s capable ag- 
gregation adds up to topdrawer en- 
tertainment. 

Between shows, the Vaughan 
orch splits dance interludes with 
Louis Bennet’s coinbo. Newt. 


Cloister. Hollywood 
Hollywood Sept. 16 
Earl Grant, Traian Boyer, Geri 
Galian Orch (9); $2.50 cover, two 


drink min. 


Booking of Earl Grant, along 
with holdover hypnotist Traian 
Boyer, makes for a surefire show 
that should pay dividends for the 
Cloister. Grant’s act is primarily 
the same he projected at another 
boite some months back, and 
understandably so. You don’t alter 
a winning formula! 

Although Grant's opener (14) 
was sOmewhat long (75 mins.) it 
wasn't too noticeable, nor did the 
patrons mind. Instead they re- 
svonded with continuous applause. 
Whether stooling it on the Ham- 
mond-88 or belting it up in stand- 
up stvle. Grant is plenty effec- 
tive. He peppers the audience with 
pop and ballads that are enhanced 
by his younger brother, Bill, on 
the skins. Latter shows off his 
ability with some particularly 
rhythmic-bullet like stick action 
on “Malaguena.” 

The Decca recording artist does 
some of his disk hits. “Oid Man 
Kiver,” “The End,” ‘Fever’ and 
“House of Bamboo.” Also to his 
credit are the exotic bird calls 
he key-notes while playing “Ebb 
Tide.” 

Boyer, who put Las Vegas in a 
trance with a successful run at the 
Dunes Hotel, is a good contrast to 
the musical Grant. The hané&some 
silver-haired hypnotist spellbounds 
petrons via volunteers who soon 
find themselves in slumberland. 
Boyer admits that only those co- 
operating will be put under his 
spell, 

His act maintains good 
and excitement via the 
beauties” 


interest 
“sleeping 
that obey his orthodox 
requests, For the unconvinced, 
Boyer with permission, puts one 
volunteer in a rigid prone posi- 
tion and though she’s supported 
only by two chairs—stands on her 
body. 

Geri Galian’s house band is up 
to its usual good level. Kafa. 


Bon Soir. N. Y¥. 
Jimmie Daniels, Barbara Strei- 
sand, Phyliss Diller, Tony & Eddie, 
Peter Daniels, Three Flames; $5 
minimum, 





Except for singer Barbara Strei- 
sand ‘see New Acts), the lineup at 
Greenwich Village’s darkest and 
plushiest cellar is solid with re- 
turning favorites, who had the cus- 
tomers baked up into the street at 
1:30 am. Saturday (17). 


Dick pantomimists Tony & 
Eddie. who've been playing the 


club for nearly a decade, render 
tablesiders just about senseless in 
a desecration of record upon rec 
ord. It’s a long turn that doesn't 
build, because the boff plateau is 
climatic from the start and holds 
up all the way through. Chain of 
murderously ludicrous burlesques 
begins with duo’s takeoff on tracks 
from current television blurbs. 
Devastation continues from there 
through opera, singers Yma Su- 
mac and Rosemary Clooney and 
Alfred Hitchock’s “Phycho.” Guys 
employ every cornball sight gag 
in the book, tut their timing is so 
deft and the wit so sharp that no- 
body has time to mind. 

On the night caught, comedienne 
Phyliss Diller had to pick up the 
fractured aud where Tony & Eddie 
laid them out, which she managed 
nicely with her familiar grotesque 
monologue. She's a pastmaster of 
the punch-over-punch line that 
sends the imagination to far out 
places. 

House singer Jimmy 
opens and scores solidly with a 
catalog of show tunes. Piano man 
Peter Daniels and Three Flames 
fill the intertms with pleasant back- 
ground jazz stylings. Bill. 


Daniels 


| Basin St. East, N. Y. 


banjo talent display along with 


Betty Hutton with the Don Wil-|the vocal offerings. 


liams Singers (5) Sy Oliver Orch 
(15), Charlie Shavers Quartet; $3 
cover, 

Betty Hutton represents a 
change of direction for the im- 
mensely hot Basin St. East at the 


moment. The spot has been mak- 
ing it big with jazz figures, and 
now comes a headliner who repre- 
sents a different wing of show biz. 
She's. essentially 
working through the medium of 
song and comedy, 
talented performer at that. Miss 
Hutton’s last appearance in New 
York had been at the Palace, where 
she two-a-dayed, and she had a 
short run at the ill-fated Cafe de 
Paris,.a couple of years ago. 

Mics Hutton in coming to Basin 
St. East represents a change of 


an entertainer | 


|heavy on the comedic stuff, but| 


| 


Singer tends to go somewhat 


the personality offers big assist 
in getting to tablers. 

Lucille & Eddie Roberts, no 
newcomers in this area, continue 


to score with their mentalist rou-' cover 





Hotel Plaza, N. Y. 
Jacqueline Francois (with Pierre 
|Chaub), plus Mel Zelnick, Jimmy 
Knepper, Murray (Doc) Solomon; 
|Ted Straeter and Mark Monte 


| orchs; $4 cover. 





| The niteries, which invented the 


charge, have swung the 


| tines—with she asking the ques-|other way to minimum charges, 


|tions from behind a blindfold on | and 


stage, and he walking 


| audience. The act is tops for its 


and a highly | 


pace for both parties, but it seems | 


a welcome one at that. She gets a 
generally hipper audience here, 
and the regulars here get a repre- 
sentative view of more generalized 
entertainment. 

There is little doubt that Miss 
Hutton made a generally favorable 
impression although mechanics of 
her act still have to be oiled at 
several spots. She shows herself 
to be a perfectionist, vet at times 
irritations at mechanical failures 
cause her to forsake her turn and 
go for the spontaneous laugh. Miss 
Hutton was not in 
form at her nreem. She spoke of 
plotting the lights at 4 in the morn- 
ing when one of the snots conked 
her in the eye. As her makeup 
wore off, a small shiner was evi- 
dent. A good night’s sleen, and 
it’s likelv that she’ll be in complete 
control of the situation. 

Yet her skill as a singer and 
a 
many occasions. Her act shows 
long rehearsal and care. In depict- 
ing the tunes of the band era, she 
imnarts a sense of reverence to a 
golden age in show business. Her 
“Salute to the Blues” similarly 
shows an adulation for some of the 
great tunes of a former dav, and 


top phvsical | 


kind, and fits the room perfectly. 

Freddy Morgan mixes comedy 
with banjo to capably hold the 
cpener spot. He's backed by 
Jimmy Allen on trumpet, Cindy 
O'Hara on vocals, and a sax, drums 


the hotels’ pendulum has 


through | veered to the couvert. Both Rose- 


mary Clooney at the Waldorf and 
the imported Jacqueline Francois 
at the coincidentally reopened-for- 
the-new-season Persian Room of 
the Hotel Plaza, have $4 cover 
charges. That's a surefire way to 
defray all talent costs plus, while 


piano, and string bass. He strums | 9¢ nerating traffic into the hostelry 
his own composition, “Hey, Mr. | which long has been the keynote 


Banjo,” for top endorsement, and 


does a classic rendition for banjo! fo, al} hostelries. 


on “Melody in F.” For visual gag 
stuff, he works well with Allen 
and Miss O'Hara in an impresh 
of Prima-Smith. The femme, a 


|looker, goes it alone at the mike 


| night 
comedienne comes through on 


she gives a healthv nod to comedy | 


with her lampoon of the well- 
stacked girls. 

She also scores with a reprice of 
tunes associated with her. Some 
of them, in answer to requests 
from the floor. head to he imnro- 
vised bv the hand. Much of her 
inridentally. means cer- 
tain unladylike things for the hip- 
sters. 

Withont the interference of the 
externals, Miss Hutton would have 
had a much more auspicious open- 
ing For exemovle. much of the 
press trouved fn during her act. 
following the clese of Rasemarv 
Cloonev’s turn at the nearby Wal- 
dorf-Astoria. Offerine her strong 
support is the Don Williams Sing- 
ers, five fine voices who provide 
valuable assistance {in the vocal 


,and comedy department. 


Part of the Hutton retinue fs the 
Sv Oliver hand. She pays for this 
large outfit. which has an instru- 
mentation of five reeds. seven 
brass and three rhvthm. Oliver is 
one of the more renowed arrangers 
in the business. With the new out- 
fit. he has a solid, fullblown sound 
reminiscent of the big band era. 
but with the more sophisticated 
musicianship of this dav. Many of 
the tunes in his regular set are of 
that neriod. hut both the tunes and 
music remain modern, timely and 
as potent as ever. 

Charlie Shavers backed hv bass 
pet range and has the flair for 
drvm and brass has a wide trum- 
comedy interpolations. ose. 


Harolds Club. Reno 
Reno, Sept. 14. 
Rusty Draper, Lucille and Eddie 
Roberts, Freddy Morgan & Idiots, 
Don Conn Orch (5); no minimum 
or cover, 
Harolds Club intimate Fun 
Room is proving to ke tailormade 
for Rusty Draper, his guitar, and 
his varied catalog. In this four- 
weeker, Draper could easily be- 
come established with the local 
saloon set. He’s personable, the 
format includes aud participation, 
and he works with a homespun 
ease that matches to good effect 
his selection of titles. 
What there's lacking in other 
areas, he makes up for with ex- 


uberance and a savvy presentation. 


Keeping it uptempo for most of 
the full turn, he opens with 
“Sunny Side of the Street,” then 
essays such as “St. James 


|\to “You're fhe Top.” 


| body. 


In- | 


firmary,” “Bill Bailey,” “Begin the | 


Beguine,” and “Freight Train.” 


for a couple of numbers for so-so 
reaction. 


Don Conn, who's becoming a 


regular for the house band chores, | 
| capably 


backs the headliner and 
serves as emcee. Full show makes 
for 
tainment. 
Oct. 12. 


Bill runs_ through 


Long. 


Imperial, Atlanta 
Atlanta, Sept. 12. 

“Pointblank 60” with Buddy Wil- 
liams, Jo Adams, Beverly Austin, 
Texie Waterman, Sue _ Wilson, 
David Heath, Jerry  Kirkiand, 
Johnny Bachemin; Freddie Azar’s 
Brutones (5); $5 minimum. 


Chick Hedrick’s Domino Lounge 
patrons, accustomed to customary 
club fare of an emcee, a 
singer and/or an acro terp team, 
plus an exotic, are little prepared 
for the revue-type show brought 
in by Johnny Bachemin, who has 
produced similar shows in Dallas 


and other spots throughout the 
country. 
Bachemin {fs a_ pianist-dancer- 


singer who does all of them well. 
He does a good job of selling a 
song, but he really shines when it 
comes to dancing. His fast and 
furious stepping is a surefire show 
stonper. 

Show, colorfully costumed, gets 
off to a fast start with company 
doing a song-and-dance routine to 
“Big D.” Thrush Jo Adams sings 
“Wonderful” and is followed by 
Texie Waterman, Sue Wilson and 
Beverly Austin in a comedy song 
skit. “Like a Mink.” 

Throughout show all members 
of cast wander on and off with a 
series of laugh-getting cracks, 
reminiscent of blackouts of burlv- 
cue davs. with blue material sub- 
ordinated. 

Miss Waterman (show's chore- 
ogravher) and Jerry Kirkland do 
a swift dance act, with acrobatics, 
and get a big 
hand and Miss Adams returns to 
score with a number called “Black 
Coffee” and “All of Me.” 

Bachemin, in closing spot. does 
a full 20 minutes of piano banging 
warbling and hoofing and winds up 
drinping wet with perspiration. 

Show runs one hour and 15 min- 
utes and Bachemin revamped it 
after first night. Luce. 


Other Room. Friseo 
San Francisco, Sept. 15. 

Sylvia Syms, Eddie Duran Trio; 

$3 min. 
This is now the swankiest night- 
spot in town (it’s housed in the 
hungry 1) an intimate, exclusive 
and expensive supper club which 
was ovened this summer with Ma 
bel Mercer and is now featuring 
Miss Syms, one of the best singers 
to work this circuit. Mae Barnes 
comes in Oct. 10. 

Sylvia Syms, greatly improved 
show-wise since her last appear- 
ance in this town some four years 
ago. is now a maior leaguer in the 


supper club, bitter-sweet songs 
melieu. She can milk the last sad 
gasp out of “These Foolish 


Things,” “My Ship” and the rest of 
the showtune faves as well as any- 
And in addition, when she 
lends her jazz-oriented special tal- 
ents to such things as “When Or- 
chids Bloom in the Moonlight” 
with solo guitar backing from 
Eddie Duran, she is something 
else 

The dramatic gift that she has 
supplies the particular magic ne- 
cessary to transfer even the most 
improbable of lyrics into a reality 
of the moment that sums up the 
whole charm of this school of sing- 
ing. Duran’'s trio backs her in 


Working part-time from a stool, | firstclass fashion with sympathy 


jhe wins good hand with guitar and j and delicacy. 


Rafe. 


1 


an hour-plus of good enter-| 


| 


of entertainment appurtenances 

This is the Gallic gal’s third re- 
turn so she must be doing business 
but the French diskery singer— 
best known for her wax works— 
could do even better if she parlez’d 
un petit more Anglais. Or at least 
in her songalog. 

She is trying to extend it some, 
but it’s not enough. She can han- 
die it now; in former sessions Miss 
Francois was almost as notably 
self-conscious as a Yank tourist is 
in France when breaking-in his 
restaurant French. A pro song- 
stress who has a flair for memo- 
rizing lyrics and fitting them with 


|proper histrlonic nuances should 


heve little difficulty sharing with 


|her Yank customers at least the 


essence of the song themes. Fer- 
nanda Montel at the St. Regis is 
a good example of having achieved 
that. 


Miss Francois tries for the 
Franco-American rapport in an- 
other way—‘“‘Lady Is A Tramp,” 


“I Love Paris,” “Lullaby of Bird- 
land.” “Tenderly” Mm French ver- 


|sions. But the outfronters already 


know these; it’s the new repertoire 


j(and a good one it is) that appeals 


to the sophisticated ear, providing 
they dig it. 

Result is that, paradoxical as it 
may seem, what arrests the Ameri- 
can ear more is her zingy quartet 
of special musicians; it becomes 
virtuafly a recital, from Pierre 
Chaub, her musical director at 
the Steinway, who is augmented 
by Mel Zelnick at the ¢rums: 
Jimmy Knepper, trombone; and 
Doc Solomon on string bass. Their 
appeal is almost in the “musie 
room” idiom, and well nigh threat- 
ens to eclipse the appeal of thefr 
star which of course is a need- 
less seif-handicap. 

Miss Francois also could help 
her Yank appeal on another front 
—sartorially—along with the more 
variegated songalog, plus a step- 
ping-up on the general animation. 

Otherwise the Persian Room re- 
tains its same staple flavor, with 
its veteran staff, albeit under a 
new maitre d'hotel, John Fossati, 
no new face to the regulars, having 
been at the Plaza In former years, 
thence the Hotel Roosevelt ‘with 
Neal Lang) and Jatterly the Play- 
bill room of the Hotel Manhattan, 
This is bossman Lang's first fall 
season since taking over the Plaza. 

The Persian Room's accent on 
chirpers appears to be native in 
the future book, viz., Gogi Grant, 
Jene Froman, Connie Towers, 
Diahann Carroll, Eartha Kitt and 


| Jane Morgan, save for the Robert 
| Iglesias Ballet Dec. 14 which will 


| pacing his stint nicely. 


be the Xmas-New Year's holiday 
attraction. 


Per usual, too, Ted Straeter’s 
dansapators and Mark Monte’s 
Continentals are undeniably ap- 


pealing for the society terptunester- 
ing. Abel. 
Steuben’s. Boston 
Boston. Sept. 15. 
Heller & Helene (3), Vie Char- 
les, Terry Ritchie, Don Dennis, 
Tony Bruno Orch $2.50 mini- 


mum, 


(5); 

First of the season's entry for 
freres Max and Joe Schneider in 
their theatrical nitery downstairs 
in the heart of the Hub, finds no 
change in standard format. With a 
dance team in the closing spot, it’s 
a loosely thrown together show. 
With a goodly crowd on hand, Don 
Dennis, singing emcee, and room 
fave, comes off way ahead with 
some solid piping 

Heller & Helen, in the top spot, 


nab encores with their slick rou- 
tines. Redheaded femme looker 
and dark haired partner catch 
crowd fancy with fancy terping 


and knock off fantastic cha cha cha 
for closer. Vic Charles is stand- 
out with his puppets. He runs the 
gamut from a sad faced clown with 
pantomime effects to torso twist- 
ing femme and breakaway skeleton 
Guy. 
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VARIETY BILLS 


WEEK OF SEPTEMBER 21 








NEW YORK CITY 


MUSIC HALL 
Leslie | 
Dick Towers 
@ & B Derringer 


ggams 


| Helen Wood 
| Anthony Darrio 
| Rockettes 

| ‘orps de Ballet 
' 


&. Paige Sym. Or 


AUSTRALIA 


MELBOURNE 
Tivoli 
June Bronhill 
Deidree Thuctow 
Howell Giynne 
Raymond Nilsson 
Larsen 
Mills 
Eddie 
Williams 
John Godtrey 
Helinka De 
larczinska 
Thea Phillips 
Renee Osbourne 
Douglas Stuchberry 
Ronald Austrom 
SYDNEY 
Tivoli 
Davis 
Barney Graut 
Edith Dahl 
Coquettes 


Les Dandinis 


Robert 


Lee 


e 


Rita Moreno & Ann 


Evelyn ose 
Lik & Maor 
| Marie Claire 
eter Crago 
| Patricia Smith 
Eileen O'Connor 
Jimmy Vaughan 
ADELAIDE 
Royal 
Nat Jackley 
Sonny Willis 
; Sammy Curtis 
| Seth Gee _ 
| Jackie Dennis 
Trio Hoganas 
| Montego & Partner 
Wasta & Rena 
Dahl 


Tops 
| Fi’s 
| Dancing Fountains 
Williams & Shand 
Paula Langlands 


| Flat 
| Hi 


BRITAIN 


BLACKPOOL 
Opera House 
Tommy Steele 
Cogan 
e Calvert 
Wise Guys 
Sid Millward 
Wally Stewart 
Nitwits 
Harbeis & Dale 
Mathurins 
May Warden 
Freddie Frinton 
Clifé Adams Singers 
Malcoim Goddard 
Dancers 
Palace 
Harry Secombe 
Ruby Murray 
Harry Werth 
Bob Williams 
Amazing Marvyn 
Roy 


» Hector Ross 
| John Citroen 
John Rutiand 
Victor Lucas 
Peter Thornton 
June Syivaine 
BRIGHTON 
Hippodrome 
Adam Faith 
J & P Sharratt 
John Barry 7 
Larry Grayson 
Honeys 
| Don Arrol 
Johnny Worth 
LEEos 
Empire 
Fred Emney 
Joe Ritchie 
Joan Emney 
Jack Raynes 
Milton Sills 
Sheila Kennedy 














Skylons Helen Hurst 
Max Russell Diana Day 
Palace Dancing LONDON 
Lovelies Pailadium 
Winter Garden Cliff Richard 
Bob Monkhouse Shadows 
Peters Sisters Russ Conway 
Jerry Desmonde Joan Regan 
Rob Murray Fdmund Hockridge 
Karbek & Zari David Kossof 
Trotter Brothers Szonys 
Trio Vitalites Billy Dainty 
Candlelight Des O’Connor 
Lovelies Ron Parry 
Michael Adrian 3 Romanos 
Cabaret Bills 
NEW YORK CITY 
Birdiand M. a Con- 
y Rich All- tinentals 
oe s Hote! al 
Horace Silver 3 Vinceat Lopez Ore 
Afro-Jazziacs Hotel St. Regis 


Basin St. Gast 
Betty Hutton 
Don Williams Sngrs 
Sv Oliver Ore 
Charlie Shavers §$ 
lue Angel 
Shelley Berman 
Noel Harrison 
Barvara Gilbert 
Jimmy Lyon 3 
on Soir 
Tony & Eddie 
Phyllis Diller 
3 Flames 
Jimmie Daniels 
Camelot 
Vie Damone 
Ear! Hale 
Page Cavanaugh 
Dick Stabile Ore 
hardas 
Soocha Renay 
Lia Della 
Tibor Rakossy 
Dick Marta 
Bill Yedla 
Elemer Horvath 
Chateau Madrid 
Fernanda Romero 
Hanna Ahbroni 
.os Guaracheros 
J & M Imperio 
Ralph Font Ore 
Panchito Or 
Copacabane 
Joe FE. Lewis 
Trude Adams 
Johnny D'Arc 
Bonnie Marie 
Paul Shelley 
Frank Marti 
mbers 
Dorothy Donegan 
Lea Evans 3 
Hotel Astor 
Eddie Lane Ore 
Hotel Pierre 
“Merry Widow” 
Jimmy Carroll 


Ore 
Ore 


Ronnie Cunningham | 


Larry Dougias 
Wilbur Fvans 
Victoria Sherry 


Stanley Melba Ore 

Joe Ricardel Orc 
Hotel Plaza 

Jacqueline Francois 


Fernanda Montel 
Milt Shaw Orc 
| Walter Kay Ore 
International 
Eddie Garson 
Andrea Jatie 
Ralph Lowe 
Mary Ryhal 
Phil Black 
Mike Durso Ore 
Avila Orc 
Latin Quarter 
“Holiday in Japan” 
Jo Lombard: Ore 
8 Harlowe Orc 
Living Reom 
Cab Calloway 
Karen Chandler 
Bobby Cole 3 
No. 1 Fifth Ave. 
Harry 
lied Silver 
E\ly Eden 
Roundtable 
Red Nichols 
Cootie Williams 
Jean iKamp 
Sahbra 
Arie Lavie 
Rena & Zahava 
Yeffeth Yemen 
Singers 
Leo Auld 
Viennese Lantern 
Monica Boyar 
Ernest Schoen 
Harold Sandler Ore 
Paul Mann 
Jerry Troppi 
Village Barn 
George Hopkins 
Carel Ritz 
S & J Jenkins 
Piute Pete 
Bill Cimler 
Lou Harold Ore 
Village Gate 
Geoffrev Holder 
| Nino Simone 
Village Vanovard 
Chris Connor 
Ronnie Ball 3 
Waldorf-Astoria 
Rosemary Clooney 
| Sidney Kassimir 
Violinaires 
Fmile Coleman Ore 





Ted Straeter Ore ‘Theo Fanidi Ore 
CHICAGO 

Bive Angel Jimmy Blage Ore 

Gate of Horn 


Mighty Panther 
“Calypso Voodoo” 
Marliza & Lationgo 
Tina Montez 
Camille Yarbrough 
Jamaica Slim 
King George 
Tino Perez Ore 
Conrad Hilton 
“Persian Paradise” 
Shirley Winter 
Bill Christopher 
Frederick & Gina 
Max Patkin 
Ren Urban 
Byrd & Janine 
Gay Claridge Ore 
Boutevar-De>rs (5) 
Boulevar-Dons 13) 
Orake 
Myrea Cohea 


Bob Gibson 
London House 
Eddie Condon 6 
Audrey Morris 3 
kddie Higgins 
Mister Kelly's 
dune Christy 
Lenny Maxwell 


Marty Rubinstein $ 


| Marx & Frigo 
almer House 


| Paul Reed 
Johnny Haymer 
Marion Colby 

| Raye & Roman 

| Ben Arden Ore 


rade 

Don Rickles 
Neveen Parker 
Joe Parnelio 3 





g 


LOS ANGELES 
Band Box P Crescendo 
Billy Gray Rev | Count Basie Ore 
“My Fairfax Lady” | Joe Williams 


Evelyn Sharpe | Dino's 
Bert Gordon Joan Dixon 
Parris Sisters | sack Elton 
Mildred & Jimmy | Sieve La Fever 
Mulcahy Encore 
° Randy Sparks 
Ben , dia Russ Haddock 
interlude 
Sonny Sands 


Bobby Short 

Irwin Corey 
Moulin Rouge 

Olivette Miller’s 


Cully Richards 
Jules Savoy 
llona Adams 
Joan Kayne 





Traian Boyer 
Geri Galian 
Cocoanut Grove 


“Playmates of ‘A0” 
Skinnay Ennis Ore 
Ye Little Club 





Gordon and Sheila | Janie McFadden 
MacRae ‘Kenny Miller 
LAS VEGAS 
Desert Inn ; Billy Eckstine 
Tony Martin | Treniers 
Guy Marks | Kathy Ryan 
Donn Arden Dners Dick Rice Ore 
Carlton Hayes Ore | Riviera 


Michael Kent 
Dave Apolloa 
Milt Herin 
Heari Rose 3 
Dale Jones 
Dunes 
Frankie Vaughan 
Pamela Dennis 


Red Buttons 
Mills Bros 
Billy Williams Rev 
Jack Catheart Ore 
Novelords 

Sahara 
Dan Dailey 
Connie Francis 


Novelites Ray Anthony Rey 
Bill Reddie Ore Deedy & Bil! 

E! Cortez Louis Basil Ore. 
Joe Sante 4 Sands 


Sammy Davis Jr. 
Bob Melvin 
Morrey King 
Bobby Cole Trio 
Garr Nelson 
Copa Girls 


Don Corey 
Ike Carpenter 
Don Friend 
Joe Cappo 
Topnotchers 
Flamingo 
Ray Bolger 
Dorothy Louden 
Muriel Landers 
Linda Green 
Harry James 
Barry Ashton Dners ; 
N. Brandwynne Ore 
Fremont Hotei 


Jan August 
Shownoat 
Harry Ranch 
Johnny Cash 
Merle Travis 
Silver slipper 
Hank Henry 


Jets Faith Dane 

Satellites Sparky Kaye 
Bob & Sylvia Red Marshall 
Joe King Danny Jacobs 


Dick Weston 

Charlie Teagarden 

'Don Santora 

Geo. Redman Ore 
Stardust 

lido De Paris 

“Ca C'est L’Amour’ 


| Golden Nugget 
| Lee .. Faye May- 


nar 
Sons of Goid’n Wat 
Hacienda 
Four Tunes 
Johnny Olena 














Keynotes Roberta Linn 

Mint Hawaiian Revue 
‘Merry Macs ap, phwunderbird 
Harry Babbitt | Follies on lee’ 
Ginny Jackson | Toni & Jan Arden 

, | Chaz Chase 

Kay Martin " 
Hoyt Henry Ore A! Jahns Ore 


Fred & Marcy 

Nevada Club | Millionaires 

Smokey Stover | Tropicana 

| Edi Domingo | Folies Rergere 

Anita De Castro |Jerry Colonna 

Roval Tahitians | Ralph Young 

Johnny Paul | Maria Lopez 

Los Latinos | Janine Caire 
New Frontier Colette Neidiger 

|Larry Alpert | Frank Moore 4 

| N. Brandwynne Ore | Channine Pollock 

“Oriental Holiday” Shecky Greene 


MIAMI-MIAMI BEACH 


Americana Damite Jo 
Ross Trio Everglades Roof 
Pupi Campo Ore Underwater Ballet 
Bar of Music ‘Stars of Tomorrow’ 
Bill Jordan Don McGrane Orc 


Gina Wilson Fontaindieau 
Sue Lawton Extravaganza Latina 
Steve Hunter Freddy Calo Ore 

Carillon Len Dawson Orc 
“Folies Francaise” Murray Frankiin‘s 
Harry Mimmo Paul Grey 


Elisa Jayne | Kay Karol 
Darryl Stewart Dick Havilland 
Jacques Donnet Orc | Frankie Hyers 


| Deauville | Carolly 
| Henry Levine Ore | Eddie Bernard 
Gwen Bari & Co. |Murray Franklin 
Sacasas Ore ' Singapore 
Eden Roc | Snufty Miller 
Mal Malkin Ore | Florence Mayo 
jackie Heller | Lisa Wood 


Rascha Rodell 
Luis Varona Ore 


Jack Mayo 
Hal Rader Ore 





RENO-TAHOE 
| Golden | Cooper Sis 
| Bell Boys Nob Hill 4 
Edmond Sis |Jov & Bove 
Apollos | Pat Cooper 
Harcld’s Club | Holiday 


Rusty Draper 
Freddie Morgan 


| De Castro Sis 
| Gene Rains 


|L & E Roberts | Jovee Aimee 

| Harrah’s (Tahoe) | Charies Gould 

| Liberace | pes 

| Ballet Trianos | Wilder Bros 

| Anden’s Poodles | Don Peterson 

|Tavlor Dancers | Dick Shawn 

| Mary Kave Trio Gigolos 

Belasco 4 | Jack Melick Ore 

| skeets Monton Riverside 

Leighton Noble Ore Ice Arama 

| Harrah's (Reno) McCuskers 

Tony Pastor R & D Plank 

Wade Ray ‘Ed Fitzpatrick Orc 

SAN FRANCISCO 

| Blacknhewk Moulin Rouge 

Cal Tjader | Patti White 
Fack’s | Oscar Cartier 

Duke Ellington | na Kaye 


| Fairmont t tel | Susan Stephens 


|Carmen Cavallero Maynard Meyer Ore 
= Heckscher Ore | On the Levee 
Ray Pg nad peas Sey Gee 

. , Purple Onton 


| Be & Ray Goman 
| Reba Brown 

| Hangover 

| Eddie Liggins 

| Bart Himes Ore 


Smothers Bros. 
June Ericson 
Charles Pierce 
365 Club 
Ben Wrigley 
Larry Grayson 
Marge Cameron 
Max & Cherie 
ueorge Zork 
Barry Ashton 
Roy Palmer Ore 


; Limeliters 
| Sylvia Syms 
| Olga Sbragia 
Jazz Workshop 
| John Coltrane 








Washington—Nine spots plug- 
ging FM radio have been distrib- 
uted by the National Assn. 
Broadcasters to its FM members. 
They range in length from 10 to 60 
seconds. 


Joan Eliot “Highlights of Har- | 
Richard Cannon lem” (All Negro 
Ivan Lane Ore (5) Musical 60 

Ciro’s Slate Bros. 

. Jack Douglas 

The Crosby Boys Reiko ° 

Cloister |Gus Bivona Trio 
Sarah Vaughan | Statier Hoter 


Antonio Morelli Ore | 


of | 


AA DICKERS RELEASE 
ON 2 FOREIGN PIX 


Hollywood, Sept. 20. 

Allied Artists igs dickering ior 
distribution of two out-of-country 
films: “Time Bomb,” a Franco- 
Italian production, and 
Bloody Brood,” iensed in Canada 

Curt Jurgens stars in “Bomb,” 
directed by Yves Ciampi and in 
which Mylene Demongeot costars. 
“Brood” is a Key Productions en- 
try, produced and directed by Jul- 
ian Rossman and starring Peter 
| Falk, Barbara Lord and Jack Betts 








| Majerca 


page 2 


| 

l= 

} . 
}evening. Entry 
| through a fairly 


Continued from 


to its cafe is 
elaborate museum 
lof bullfighting. The more stylish 
cabarets charge around $4 for the 
}first drink. Replenishments ave 
| cheaper but not aggressively 
j pushed 

Interestingly, the local English 
language sheet, The Mallorcan 
| News, asterisks those rooms and 
| bars where English is understood 
| by the performer or maitre. And 
yet, English is in no sense domi- 
nant. There are some 800 British 
residents registered with the con- 
sul, plus probably 1,500 unregis- 
tered Britons. Nobody knows how 
many Americans live on the island. 
It is thought to be less than 1,000. 


Actually much Majorean tourist 
literature is printed in German. 
Dutch tourists, who usually also 


speak English. are piqued to be 
mistaken for Germans by the lin- 
quisticallvy-confused local waiters. 
The British wave hit Majorca 
after the war. The American “re- 
discovery” dates from around 
1952. Significantly there is an 
established. and advertised, serv- 
ice of betting commissioners to 
help hemesick Britons follow the 
nags, greyhounds and football pools 
lof the homeland 
| The weekly certifies those cafes 


j}and bars which ave suitable for 
;Spinsters, alone or in clusters. 
| Maiorea gets a conspicuous traffic 


of lone gais who are warned off 
some shady hideaways, though not 
as unsavory as some of the main- 
land joints in Barcelona. 
Suificiently commonplace is the 


tableau of an American girl con- 
ferring about the tab while her 
native escort has discreetly ab- 


sented himself in the men’s room 
One soigne gadabout from Wash- 
ington was heard boasting at the 


| bar of the Fenix that she had vet 
j to pay the check on any of her 
| dates 


| Because of the craggy shoreline 
of the bay and of Callemayor be- 
yond most tourists hit salt water 
via hotel swimming pools. These 
are the daytime social centres 
enlivened with Spanish or other 
music, tea or other beverages and 
moditied bikinis. It is not true that 
| Spanish conservatism requires that 
the men wear tops. Even so Ma- 
jorca is not Capri or Cannes 
Drinking is a main entertain- 
| ment. Native cabbies jokingly de- 
| bate as to whether British or 
| American delegations excel in con- 
sumption of the sauce. Aithough 
| Seotch and other imports run high 
| Spanish brandy and soda sells in 
some decent cafes for 12¢, a 
touch of the good old days 
Proprietor of the English weekly 
is Robert H Bartrum, 22 years an 
| officer in the British infantry. He 
} 
| 


followed the standard bit of first 
;coming as a tourist, then dream- 
ing up a business scheme to stay. 
It took him a 


five-month wait in 
| Madrid to get the necessary gov- 
; ernment permit to publish. There 


| Was a previous English publication 
| 1 . , 
j before the Civil War. the Palma 
Post, edited by David A Monro, 
; once of the Manhattan ad-trade- 
| Paver, Tide. 
Bartrum editorialized 
|One against “A Big 
|} the bullfights 


on Page 
Swindle” at 
These are so ex- 
pensive the natives seldom attend. 
It seems that the bull impresario 
bulls the tourists and expatriates 
| that they will see certain Stars 
;which turn out to be booked else- 
| where on the important day, with 
the upped ticket scale. Another 
island scoop was the expected ar- 
rival of Errol Fiynn’s widow, 
Patricia Wymore. to board the 
actor's yacht, still a symbol of 
high living as it rides at anchor. 
Meantime this has been the 
island's finest season. When it 
| tapers off at the end of October it 
| Will have run near-capacity. Most 
of the big places operate year- 
round. There is an upsurge at 
| Christmas time 
| Easter. 


“The 


, then a lull rs 





Ice Show Review 








Illusions 
(VIENNESE ICE-SHOW CO.) 
Passau, Germany, Sept. 5. 
A musical-on-ice in three parts 
(The Magician, The Magic Violin 
and Love-L’amour-Liebe). Written 
and directed by Will Petter. Music 


by Robert Stolz; choreography, 
Edith Petter. With Ingrid Wendl, 


Emmy Puzinger, Eva Pawlik, Fer- 
nand Leemans, Helmut Loefke 
Manuel del Toro, Jeanne and Dicl: 
Maxfield, 3 Luparescos, Tilo Gut 
eit, Herbert Bobek, Herman Ried.- 
erer, Wolfgang Schmidt, Juergen 
I and “Jacky.” Ice ballet (26 
girls), (12 orchestra (26) 
conducted by Rudi Bibl: costui es, 
Gerdago and Ella Bei; sets, Feliy 
Smetana; technical 
Josef Wurn . World 
Passau, Germany 
Hall) $1.80 top 

(On tour Nuremberg, Liege, 
Antwerp, Berlin Sport Palace, Den 
Heag, Amsterdam, Vienna City 
Sport Hall and. others, then 
U.S.S.R., booked until July 1962). 


+2 


nren): 


Supervis7on, 
premiere ar 
(Nibelungen 


This is the ninth annual Will 
Petter-Robert Stolz musical-on-ice. 
always a top production of its kind 
in Europe. It is an excellent ex- 
ample of team work. Seldom does 
one see such a happy blending of 
music, choreography, staging and 
lighting effects, wardrobe and 
casting, all in one show. 

It is the original Robert 
score which distinguishes _ this 
from the others The music 
matches the intricate technique 
ot world champ §fancy-ska‘ers. 
Apart from inventing a wealth 
of beautiful melodies, Stolz is using 
all kinds of rhythm, a_ simple 
Vienna waltz via fox, calypso, cha- 
cha and whatnot to a wild parody 
of the jukebox. 

Some of the melodies are so 
easy on the ear they may 
hecome popular. Stolz here again 
emerges as master of orchestra 
effects. Everything that happens 
on the rirk is mirrored to perfec- 
tion in the score. 

Show opens with Manuel del 
Toro as “magician.” The 26 tre- 
mendous flower pots turn sudden- 
ly into gorgeously gowned girls 

Emmy Puzinger as “Little Fox” 
and Fernard Leemans as_ the 
“Hunter” are one of the highlights 
of this show in their hunting ballet, 
backed by the chorus. 

“Magic Violin” story scored via 
its plot and the opera-like music. 
It shows a Hungarian girl, Ingrid 
Wendel, infatuated with a Gypsy 
fiddier, Fernand Leemans. How- 
ever, she finds her way back to 
her fiance and true real lover ( Hel- 
mut Loefke). Emmy Puzinger, as 
the gypsy’s bride, smashes up the 
magic violin. Here, Stolz has in- 
‘roed a haunting Gypsy love theme. 
The fiery numbers stopped the 
show several times. 

The American couple Jeanne 
(from Pittsburgh, Penna.) and 
Dick (from Dunbarton. N.H.) Max- 
field do their hair-raising stunts 
and spins, coupled with top ice 
technique. They are excellent. 

Herbert Bobek, as a clown. 
draws gasps with his backward 
salto mortale. Another funny 
scene, “Bullfight,” is also exeeuted 
by Bobek. Zany, dangerous stunts 
by Hermann Riederer score. Eva 
Pawlik is at her best in a Gyps} 
solo 

The three Luparescos, appearing 
in “The Fire Department” as gang- 
sters and Paris policemen, measure 
up to the rep of being the best 
ice comedians in Europe. As femme 
impersonators in a Can-Can num- 
ber, they reach a peak of hilarity 

Newcomer Tilo Gutzeit received 
a warm reception. 

Ingrid Wend! and Helmut Loef- 
ke, the love interest of the story, 
both show histrionic talents. The 
first act finale shows a Hungarian 
pre-war wedding among rich land- 
owners and peasants. This first 
act finale is inspiring in its opu- 
lence and color. 

Before the second story starts 


Stolz 


well! 


| (Mr. X. in search of Love-L’Amour- | 


Liebe), played by Manuel del Toro. 
Eurovision is complimented by a 
ballet with flags of all nations. 
Mr. X. finds true love in a Vienna 
'girl. Manuel del Toro dancing a 
calypso shows fine ice technique. 
Dashing Helmut Loefke does an 
;exeellent number on hot music- 
; box to keep the audience spell- 
bound. In the scene, “Love in 
America,” Emmy Puzinger, as 
| Vampire and Fernand Leemans, as 
jthe lover, perform a_ startling 
acrobatic -act. 

The scene “Love in Paris” fol- 





lows a familiar pattern with 24 
| black-corsetted curvaceous grls re- 
clining on pink silk couches, with 
the ensuing dance ending with the 


couches turning into evening 
gowns. 
Eva Pawlik, as the French 


femme fatale, has an interesting 
solo 

Since a monkey is the symbol 
of being drunk in Vienna after 
too many glasses of wine, this show 
presents an ice-skating chimpanzee, 
Jacky.” He does _ pirouettes, 
Jumps over fences and other tricks. 

The grand finale has the entire 
company in blue and white evening 
crinolines and full dress to enchant 
the auditors with a beutiful grand 
Vienna waltz. 

The 1 and 12 Axel Paulsons, the 
Rittberger jump, pirouettes, but- 
terflies. circles, moons, threes, 
eiguts, forward and backward show 
the high standard of ice-skating 
technique done in this new edition. 

Will Petter’s scripting, producing 
and directing is well-nigh perfect. 
His style for ice shows hos won 
him recognition all over Europe. 
In casting and direeting his own 
company, Petier is probably un- 
surpassed 

Mrs. Edith Petter, the choreo- 
grapher, readily shows that she 
knows how to handle a company 
of such beauties. 

Rudi Bibl, directing the orches- 
tra, did a good job. Felix Smetana, 
responsible for the sets, combined 
his sense for beauty to fit-‘the mood. 

Robert = Stolz, conducting the 
second finale, received a tremen- 
dous ovation from the packed 
house. Maas. 











Banquet Cafes 


Continued from p2ge 61 p——— | 





and party business with the Inter- 
national, on Broadway, which has 
a lineup for the season which in- 
cludes Sophie Tucker and the 
Ritz Bros. 

Hitherto, the spots hitting it big 
with banquets, have been avold- 
ing expensive acts, on the basis 
that they sold their reservations 
on price and menu exclusive'y. 
The show was something throwy 
in extra and was invariably pur- 
chased from club date agents. 
However, as competition has been 
increasing, some operators have 
found it more expedient to book 
ahead with ‘bigger shows as bait. 
The talent agencies have long nur- 
tured that viewpoint, and row its’s 
starting to pay off. 

Ben Maksik, operator of the 
Town & Country, has been doing 
excellently since he went on the 
catering kick. However, he has 
long found that his selling job was 
considerably easier when he had 
a strong show. Between the Jack 
Carter layout. the “Jewel Box ‘Re- 
vue.” oa femme — imoversonator 
group, and the Larry Steele Ne- 
gro revue, Maksik will have the 
bulk of the talent requirements 
lined up Before going on the 
banquet standard, Maksik bousht 
some of the top names in the ‘busi- 
ness, but that was a comparatively 
short-lived policy. 

———_—_—_—_—3 


Philippe Fined 
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that time took an appeal it later 
abandoned it 

The Government also dismissed 
three out of the four counts (1953- 
24-55) and proceeded on the 1952 
claim of a $41,570.14 difference in 
income and a claimed $25,471.43 
tax thereon. The fine of $10.000 at 
yesterday's (Mon.) session is with- 
out conceding the validity of this 
claim, whieh will have to be satis- 
fied by Philippe in part or in full. 

The Government claimed $50.- 
969.35 difference in income for 
1953 (and a tax of $32,587.84 there- 
on); 1954, income difference 
claimed was $37,048.66, and tax 
claimed, $22,407.65; and the figures 
for 1955 respectively were $14.- 
947.31 (income difference) and 
$8,239.50 (tax). 

The Monday session from 2 p.m, 
until 4:20 witnessed what Judge 
Rifkind ealled “the most vindictive 
summing up by the Government,” 
but the presiding judge settled the 
case for the $10,000 fine and the 
elimination of any drawn-out trial 
whieh could have involved not only 
Philippe’s aides but, it was hinted, 
“other personalities.” 
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How About the Presbyterians? 


The Jewish New Year holiday is upsetting the performance 
echedule of a “A Country Scandal” at the Greenwich Mews Thea- 


tre, N. Y. The off-Broadway showcase is located in a building 


ghared by the Village Presbyterian Church and the Brotherhood 
Synagogue and the latter dogs not permit performances when re- 
ligious services are in progress elsewhere in the building. 
Because of the Synagogue’s stand there are no Friday night 
performances, when Jewish Sabbath eve services are held. This 
week, performances tonight (Wed). and tomorrow night ‘Thurs.) 
are also being suspended because of the New Year ‘(Rosh Hasion- 


ah) observance the two nights. 


The two regular performances last Saturday night (17) had to 
be advanced from 7 p.m. and 10:30 p.m. to 6 p.m. and 9 p.m., so 


the cast and audience would be 


out prior to midnight, when pre- 


New Year penitential services began. Conversely, the Saturday 


night performances next Oct. 1 


will be delayed vntil 8 p.m. and 


10:45 p.m. because of the until-Sundown observance of Yom Kip- 


pur that day. 








Fast Payoff on Coward s Waiting ; 
Predict 1-Year Run; B way Interest 


Londen. Sen. ° 

“Waiting In The Wings,” which 
epened Sept. 7 at the Duke «. 
York's Theatre, is heading for a 
fast payoff, probably within a 
month. It played to a capacity 
take of over $9.000 in iis opening 
week, has an advance of more than 
$4,000 in the kitty and the mail- 
order advance doubled within the 
first week 

The play opened to a mixed re- 
ception by the London critics, 
though author Noel Coward pre- 
dicted when he left London for 
Switzerland last week, it would 
run for two years. Most of the 
aisle-‘sitters praised the star per- 
formances, but objected to the 
sentimental nostalgic aspects of 
the plot 

The comedy-drama, presented by 
Fred Sadoff’s F.E.S. (Plays) Ltd., 
was brought in at a cost of just 
below $17,000. It earned a profit 
of $7,000 on its four-week tour, 
which included a_ fortnight in 
Dublin 


Several New York managements | 


are reportedly dickering for the 
Broadway rights. Two of them are 
due in London this week to see 
the play, and others are expected 
to come over within the next 
month or two. A question would 
be whether the Broadway presen- 
tation would have the original 
London cast after the show has 
ended its West End run, or wheth- 
€r a company of comparable sta- 
ture should be recruited in New 
York 


Barr-Lutz-Brown Seek 
$13,000 for ‘Sudden End’; 
Off-B’way Joint Venture 


The planned off-Broadway pro- 
duction this season by Theatre 
1961 of Richard Hepburn’s “The 
Sudden End of Anne Cinquefoil” 
is budgeted at $13,000. The produc- 
tion, firm, “because of the few 
investors necessary,” is using a 
joint-venture form instead of the 
usual limited partnership setup. 

However, the management says 
that under the joint-venture ar- 
rangement all conditions required 
by limited partnerships are rec- 
ognized and losses are deductible 
from taxes. Any profits are also to 
be split 60° to the backers and 
40% to the management, instead 
of the usual 50-50 sharing deal. 
The capitalization covers  esti- 
mated production costs of $11,030 
(including bonds) and a reserve of 
$1,970. 

All subsidiary rights, including 
film, television and stock, will be 
retained by the company after 100 
performances, with the standard 
split of 60% to the author and 
40°° to the production prevailing. 
If less than 100 performances are 
played, the rights will be retained 
by the production on a sliding scale 
arrangement. The author's royalty 
is to be 5° of the gross and the 
director is to get a $500 fee and 
not more than 2° of the gross. 
The office expense is to be $50 
weekly and the management fs to 
get a $50 weekly fee. 

The production firm, in which 
Richard Barr, H. B. Lutz and 
Harry Joe Brown Jr. are partnered, 
began operating as Theatre 1960 
and is currently represented off- 
Broadway by the click double-bill, 
“Krapp’s Last Tape” and “Zoo 
Story.” 





Ed Kenney will leave the tour- 
ing “Flower Drum Song” after it’s 
current Frisco engagement, John 
Lee will replace him, 


+ 





Strawhat at Luzerne, N.Y., 
To Be Expanded for ’61 


Luzerne, N.Y., Sept. 20. 

The Lake Luzerne Playhouse, 
463-seat strawhat which played its 
first season of legit stock this sum- 
mer, will be expanded for next 
year by the construction of a 
restaurant and cocktail lounge on 
the roof of an adjacent structure, 
overlooking a waterfall. The pro- 
|ducer is George Patrick, a forme: 
| film actor whose mother owns the 
| property. 

In previous vears the theatre has 
|operated on a weekend film policy | 
jas Burt’s Motion Picture Theatre. | 
lit will revert to the same setup | 
|during the off-season. This com-} 
|munity, situated on Lake Luzerne 
in the resort area about 10 miles 
lwest of Glen Falls and 20 miles 
north of Saratoga,.has a permenant 
population of about 900. 


Whele 1256 Lost 
On ‘Fighting Cock’ 


“The Fighting Cock” was 
plucked clean on its flop Broadway 
production last season. The $125.- 
000 investment in the Kermit 
|Bioomgarden presentation went 
down the drain, plus an additional 
$442 paid by the management. 

The production was capitalized 
at $125.000 (with provision for 207 
overcall, not exercised). The cost 
of producing the Lucienne Hill 
adaptation of Jean _  Anouilh’s 
comedy-drama was $134,817. A 
$1.020 operating profit on a two- 
iweek  pre-Broadway tryout in 
Philadelphia reduced that amount 
to $133.797, but preliminary New 
York expenses of $7,883 brought 
the cost of opening the show on 
| Broadway to $141,680. 

The Rex Harrison-starrer had a 
substantial theatre party advance, 
which is figured primarily respon- 
sible for the play earning an op- 
erating profit on nine of the 11 
|weeks it ran at the ANTA Theatre, 
N.Y. Operating losses were re- 
jcorded the last fortnight of the 
jrun, when theatre party business 
is figured to have eased -off. The 
|show also registered an operating 
loss on a partial week of previews 
prior to its official opening at the 
|ANTA, 








| 








} 


The financial data on the ven- 
jture is revealed in accounting 
jcovering the production costs, out- 
of-town run and Broadway stand. | 
|The New York operating profit 

latter the deduction of coin dropped 
lon losing weeks, was $27,482, Ada- 
jvertising, printing and photo ex- 
jpenses of $7.582 and closing ex- 
(Continued on page 78) 


Nichols and May $21,286, 
House Record, Westport 


“An Evening With Mike Nichols 
and Elaine May” established a 
house recrod of $21,286 at the 
Westport ‘(Conn.) Country Play- 
house last week. The show, which 
Alexander H. Cohen will present as 
his next Nine O'Clock Theatre at- 
traction at the Golden Theatre, 
N. Y., beginning Oct. 8, is ctirrent- 
ly in the initial week of a fort- 
night's stand at the Paper Mill 
Playhouse, Millburn, N> J. . | 

A series of previews, starting | 
Oct. 3, will precede the official 
opening at the Golden. 








| Ashland, Ore., Festival 


Averaged 91.77 Capacity 


Ashland, Ore., Sept. 20. 
The recently-concluded 20th sea- 
son of the Oregon Shakespeare 


Festival here was the most suc- | 
cessful in the history of the opera- | 
tion. A total attendance of 42,978. 


for the festival’s 4l-night run 


represented 91.7% of capacity. The | 
turnout also reflected a 17° in-| 


crease over the prior attendance 
record of 36,593 set in 1959. 

The program for the semester, 
which ended Sept. 3, comprised 
four regular Shakespearean pro- 
ductions, plus two performances of 
John Webster’s “The Duchess of 
Malfi.” The Webster presentation 
marked the inauguration of a new 
policy whereby works of Shake- 
speare’s contemporaries are to be 


included among the festival offer- - 


ings. 

The Shakespeare entries were 
“Taming of the Shrew,” “Julius 
Caesar.” “The Tempest” and 
“Richard II.” Each of the five pro- 
ductions sold out at least once with 
the total number of sellout per- 
formances hitting a record 19. The 
production schedule for next year 
includes another four Shakespear- 
ean works, “A Midsummer Night’s 
Dream,” “All’s Well That Ends 
Well,” “Henry IV, Part I” and 
“Hamlet.” There'll also be three 
performances of Ben Johnson's 
“The Alchemist.” 


Hit Coffee Shop 


On License Rap 
For Music Fare 


The entertainment fare at 
Greenwich Village coffee shops is 
so diversified that one has even 
been making a career out of classi- 
cal concerts. Another spot is going 
in for the presentation of plays, 
with the first, Noel H. Bustard’s 
“The Footprint,” scheduled to 
preem tomorrow night (Thurs.). 
The longhair program has been 
feature at the Cafe Figaro in 
Bleecker St., N.Y., which presented 
the 10th in a series of chamber 
music presentations last Sunday 
afternoon (18). The pregram, per- 
formed by a string trio, Consisted 
of the Bach-Forbes “Trio Sonata 
No. 2 in C Minor,” Schubert's 
“Trio in B Flat Major” and Bee- 
thoven’s “Trio in G Major, Opus 9, 
No. 1.” 

The Figaro entertainment, how- 
ever, has hit a sour note with the 
N.Y. Police Dept., which has 
slapped the owner, Charles. T. 
Ziegler, with a summons for giving 
his patrons musie without having 
a cabaret license. Ziegler beat a 
prior summons on the same charge 
in Magistrate’s Court in October 
of last year. He claims he pays the 
musicians himself and that there's 
no admission charge at his coffee 
shop, which does not serve alcohol. 

Ziegler intends pleading not 
guilty to the charge in Lower Man- 





hattan Court tomorrow (Thurs.). | 


He's also stated that he’s prepared 
to fight the issue up through the 
courts. As for “Footprint,” it’s 
scheduled for presentation twice 
nightly. excluding Wednesdays. at 
the Cock ’n’ Bull Caffe: Theatre, 
also in Bleecker St. A cast of 12 
will participate in the production. 


‘SILENT NIGHT’ DEFICIT 
$29,105 ON 856 ANTE 


Backers of last season’s unsuc- 
cessful Broadway presentation of 
“Silent Night. Lonely Night” were 
repaid over 65° of their $85,000 
investment in Playwrights Co. pro- 
duction. The Robert Anderson 
drama. which had a 16-week run at 
the Morosco Theatre, N. Y., repre- 
sented a loss of $29,105. 

An audit, covering the show’s 
final three weeks on Broadway, 





lists a $2,527 operating loss for the | 


period, plus closing expenses of 
$1.405. The deficit prior to the ac- 
counting was $25,743. Income of 
$570 from the sale of scenery and 
props reduced the loss to $29,105. 

The repayment to the backers 
was $55,500, leaving a $395 balance 
for future distribution. The pro- 
duction, which costarred Henry 
Fonda and Barbara Bel Geddes, 
cost $60,045 to open in New York. 





Ralph Rapson will be the archi- 
tect for the Tyrone Guthrie Thea- 


jtre in Minneapolis. 


\Cuffo Audiences Loved ‘Princess, 
But Loss Will Be About $290,000 





Seek Pre-Production B.R. 
For ‘Only Good’ Venture 


Pre-production capital is being 
sought for a planned Broadway 


the Good,” which was tried out 


earlier this year at the Palm Tree! 


Playhouse, Sarasota. Ray Marsh, 
who directed the Florida produc- 
tion, has the play under option. 

A letter sent out by Michael 
Niles, New York attorney for the 


venture, offers $2,000 pre-produc- | 


tion capital backers a 1° interest 
in the project, plus the return of 
their investment as soon as the 
production coin has been raised 


and prior to the start of actual pro- | 


duction. 
The venture is to be financed at 
$100,000. 


Tall Paid 10157, 
Profit on 1256 


Backers of “Tall Story” got a 
‘delayed payoff last January, eight 
months after the comedy ended a 
| 14-week Broadway run. The profit 
| distribution at that time was $29,- 
000, of which the investors’ share 
| was $13,050. 

The backers of the Emmett 





Rogers-Robert Weiner production | 


had previously been repaid their 
$125,000 stake. However, no profit 
divvy had been made since the 
show's net as of a closing audit 
was only $4,795. The management 
held off on_ distributing that 
amount to await last January's 
final payment from Warner Bros. 
of $24,434 on its purchase of the 
film rights. 

The film income, plus the undis- 
tributed profit and miscellaneous 
stock royalties of $1.681 brought 
the profit on the venture as of a 
Jan. 15 accounting to $30,910. A 
tax reserve of $1,200 reduced the 
net to $29,710, with the manage- 
ment retaining $710 for future 
distribution. 

Of the $29,000 distributed, 10° 
($2.900) went to Howard Lindsay 


and Russel Crouse, who adapted | 


the comedy from Howard Neme- 
rov's novel, “The Homecoming 
Game.” The $26,000 balance was 


split equally between the manage- | 


ment and the backers, giving the 
latter a return of about 10!2° on 
their investment. It’s figured the 
profit on the venture will be in- 
creased slightly by additional in- 
come from stock presentations of 


the play, in which Hans Conreid, | 


Mare Connelly and Marian Winters 
costarred on Broadway 

The picture version of the play, 
costarring Anthony Perkins and 
Jane Fonda, was released earlier 
this year. 


Hurricane Donna Razes 


| Framingham (Mass.) Tent 


Framingham, Mass., Sept. 20. 

Strawhat musical theatre came 
to an abrupt end here Monday of 
last week (20) when Hurricane 
{Donna wrecked the huge 3,000- 


| seat tent. That blew away the} 


holdover week of “South Pacific,” 
starring Howard Keel. 

Estimating the damage at $50.- 
000, theatre officials said it would 
be impossible to repair the tent, 
and closed the theatre down until 
next season. Part of the parking 
lot was washed away in the torren- 
tial rain. 

Money for the cancelled week of 


“South Pacific’ will be refunded. | 


| Plans now call for putting a perma- 
j;nent roof on the theatre next sea- 
son, 





Linda Darnell’s $10,921 
Best at Drury, in Chi 


Chicago, Sept. 20. 

Linda Darnell was the top box- 
office draw at Drury Lane Theatre 
here this summer, hitting the sea- 
son’s tallest gross in final week of 
“Monique,” ending Labor Day. She 
grossed $10,921 at the 540-seater. 
| The actress has returned to Los 
Angeles, where she is readying a 
| nightclub act to break in at Fram- 
} ington, Mass., in Oetober. 


presentation of Clyde Ware's “Only | 


London, Sept. 20. 

| Although it’s expected that “The 
Princess” will lose around $290,000, 
producer Ted Kneeland figures 
that the “valuable property has 
| been saved.” There are negotiztiong 
for a film version of the ballet- 
revue, and in addition the pro- 
ducer believes that he has demon- 
strated that the unfavorable re- 
views did not reflect public taste. 

“Princess,” which opened Aug. 
'23 at the Strand Theatre, cost 
/ $238,000 to produce. After the 
| critical roasting, Kneeland admit- 
ted the public without charge for 
a week, to test audience reaction 
to the unconventional baliet-musi- 
cal, issuing questionnaires for the 
patrons to fill out. The expense 
for that week was about $12,000, 
and it’s figured that there will be 
an operating deficit of around 
$42,000 for the balance of the 
engagement, which is scheduled 
through Oct. 1. 

On the basis of replies to the 
| questionnaire, the general audi- 
' ence response to the show has been 
enthusiastic. Of the approximately 
10,000 people who attended during 
the admission-free week, 4,404 
filled out questionnaires. 

The breakdown of replies was 
roughly as follows: 3,956 “loved 
the show,” 320 had mixed feelings 
and 128 didn't like it, including 
one young woman who wrote, “I 
don’t like ballet. I only came be- 
cause the seats were free.” The 
tabulations of the poll is displayed 
, outside the theatre. 

Kneeland explained to VARIETY, 
“) was not attacking the critics, 
but I think it would be a revolue 
, tionary experiment if paying audi- 
; ences in the first week of any new 
production were to be asked their 
opinions, and the results to be 
made public along with the reviews 
of the professional critics. I’m 
glad I was forced to make the ex- 
periment, because it has taught me 
a lot. We've sliced the first act by 
about 10 minutes and made other 
changes in response to the views 
of the critics and the public.’ 





Toys’ Got $5,422 Profit 
During July and August; 
Net Is $100,241 To Date 


| “Toys in the Attic’ earned an 
| Overall operating profit of $5.422 
during the eight weeks from last 
July 4-Aug. 27. The weekly gross 
during that traditionally sluggish 
|summer period ranged from $18,- 
494 for an operating loss of $613 
to $23.898 for an operating profit 
of $1,345. The other six weeks were 
all profitable 

As of an Aug. 27 audit. the finan- 
cial condition of the Kermit 
Bloomgarden production of Lillian 
Hellman’s drama, show in its 29th 
week at the Hudson Theatre, N. Y., 
with Jason Robards Jr., Maureen 
| Stapleton and Irene Dorth as co- 
ie was as follows: 


Investment, $125,000 (repaid). 

Profit, $100,241 ‘includes film 
income of $108,000 with another 
$36.000 from the picture sale due 
in 1961). 

Net profit, $77,343 (after the de- 
duction of $20,048 for Miss Hell- 
man as her 20° share of the 
profits and $2,850 for N.Y. State 
unincorporated business tax). 

Distributed profit,’$42.000 ‘split 
equally between the management 
and the backers, with the former 
giving 5° to director Arthur 
Penn). 

Sinking fund, $15,000 

Bonds and deposits, $14.283. 

Zalance available for future dis- 
tribution, $6,060. 


Figure $12,000 Budget 
| For Off-B’way ‘Squaring’ 


The planned off-Broadway re- 
vival this season of Eugene Lyons 
and Charles Malamuth’s adapta- 
tion of Valentine Katayev's “Squar- 
ing the Circle’ is budgeted at 
$12,060. The capitalization for the 
Cecil Reddick, Dick Mendelsohn 
and Harvey L. Bilker production 
covers production costs of $7,952 
including bonds) and a reserve of 
$4.048. 

“Squaring the Circle.” a comedy 
of domestic mixups in Moscow un- 
der the bureaucracy of the Soviet 
first Five Year Plan, had a 108- 
performance run on Broadway in 
1935-36 and had an Equity Library 

| Theatre revival in 1944-45. . 
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The Wall 
Philadelphia, Sept. 20. 

Kermit Bloomgarden & Billy Rose 


resentation of two-act drama by Milterd 
wampell, based on the novel by John 
Hersey. Siaged by Morton DaCosta; set- 
tings and lighting, Howard Bay; costumes, 
Noel Taylor. Features George C. Scott, 
Mitchell, Joseph Buloff, David 
Marian Seldes, Muni Seroff, 
Robert Drivas, Leila Martin, Truman 
Gaige. Jomes Ray, Sol Frieder, Leon 
Stevens, Roger C. Carmel, Michael Ebert, 
Marketa Kimbrell Opened Sept. 19, "60 
at the Forrest Theatre, Phniledelphia. 
....Roger C. Carmel 
Joseph Buloff 


Yvonne 
Opatoshu 


Dolek Berson .....-..--- George C. Scott 
German Private . James Nielsen 
Katz eer. 


- Muni Seroff 
. Claudette Nevins 
Joseph Bernard 


Reb Mazur 
Halinka Apt 
Clerk 





Rachel Apt a Yvonne Mitchell 
Symka Berson ....-..-+-- Marian Saldes 
Mordecai Apt .....-+-.. Michael Ebert 
ee Sere David Opatoshu 
David Apt .....ccccccess - Paul Mace 
Stefan Mazur ......-00-- Robert Drivas 
Rutka Matur ...c.cccse:: Leila Martin 
Pan Logan ...scsvece Truman Gaige 
Pani Kosan .....-+-- Marketa Kimbrell 
Regina Kogan ......... Lorraine Abate 






é Sereeant 
Man and Wi.e 
Alberta Nelson 


Woman in Babushka . . Rita Karin 
Rappaport . Leon B. Stevens 
Beggar Man Don Dougherty 


: Rochelle Horowitz, 


Begear Children 
Richard Carafa 


German Officer ... Norbert Horowitz 
oman in Selection .. Hiney MacKenzie 
Solnim . Sol Frieder 


Men and Women of the Ghetto... Joe 


Alfasa, Alice Beardsley. 

Al Verb, Kenneth Reid 

“The Wall” is based upon one 
of the more shocking events of 


World War II, the Nazis’ savagely 


efficient extermination of the help- | 


less people in the Warsaw Ghetto. 
The diabolic slaughter of 500,000 
humans as callously as if they were 
flies is presented in the light of 
the individual suffering and fright- 
fulness it entailed. - 

Millard “Lampell’s account of 
the doomed and deluded ghetto 
people has a documentary value. 
The play has been adapted from 


John Hersey’s bestseller. but in 
transition it has been forced to 
bow to theatre limitations. The 


three years of Nazi occupation un- 
til the final holocaust is told in 
terms of a small tenement. 


querors, the hopes and futile de- 
vices of their trapped victims are 


shown in terms of a dozen prin-/} 


cipals. There are no heroes per 
se, not even a protagonist, and the 
overall effect seems to be more 
that of a pageant 

As director, Morton Da Costa 


has woven his tapestry of misery | 


with recognizable characters and 


familiar situations. The people are | 


appealing, but with the exception 
of George C. Scott as a lone wolf 
ne’er-do-well, none is especially 
memorable. Scott is an interest- 
ing figure of a self-contained, half- 
amused, resourceful gent who sees 
cleagly what is transpiring and 
finds ways to circumvent it. He 
escapes into the Polish city when 
the Nazis close in, but in a sacri- 
ficial gesture at the end, returns to 
the rubble to help a handfull of 
comrades and his sweetheart es- 
cape from the Gestapo and their 
yelping police dogs. 

Although his role is pretty much 
of a cliche, Joseph Buloff punches 
across each laugh as the comedy 
peddiler. Yvonne Mitchell's playing 

of the role of the schoolteacher is 
handicapped by the fact that it’s 
merely a short-order assignment 
of Joan of Arc. 

Da Costa spends nearly all of the 
play introducing his little neigh- 
borhood. There should have been 
more excitement worked up as 
they decide to take on the German 
army with their fingernails. How- 
ard Bay’s multiple three-level set 
is trimly geared to the well popu- 
lated stage. Gagh. 





Face of a Here 
Philadelphia, Sept. 15. 


Lester Osterman presentation of drama 
in prolog and three acts, by Robert L. 
Joseph, based on the Pierre Boulle novel, 
“La Face.” Staged 
kendrick; settings and lighting, Ben Ed 
wards; costumes, Ann Roth. Stars Jack 
Lemmon, Albert Dekker, James Donald, 
George Grizzard; features Betsy Blair, 
Russell Coliins. Ellen Holly, Roy Poole, 
Frank Conroy. Opened Sept. 14, ’60, at 
the Walnut Street Theatre, Philadelphia. 
Raphael Knox Roy Poole 


Philip Milliard ........... Frank Conroy 
Tite DRONE 0c ccvcccescs Guy Sorel 
pe SO oer Mary Farrell 


bi we eee Russel! Collins 
Simon De Grange oe 

Elizabeth Falk .... 
Perry Cates 
Leo Fuller 






David Poole ...... -. Jack Lemm 

Gordon menue Carlton Coelyer 
Harold Rutland, Jr.....Geerge Grizzard 
Millicent Bishop ..........Sandy Dennis 
Catherine Poole ........... Betsy Blair 
Rosamound Killie ......... Kip McArdle 
Jonathan Spring ........... Edwin Sher: 

errr Jack Bittner 
Cleaning Woman .........Lynn Hamilton 
| a ae = one a 


Altheugh Robert L. Joseph is 
Supposed to have written this 
acaptation of Pierre Boule’s novel 
primarily for the stage, some of 


those who attended the first per- 


; Robert Burr | 
James Stevenson, — 


{formance of the Philadelphia try- 
lout expressed preference for the 
prior television presentation. But 
whatever the justification of such 
comparisons, the legit production 
which last week opened Philly's 
season is a confusing, unsatisfying 
show. 

The opening night ran three 
hours, including two intermissions. 
, Whether the customary rewriting 


and tightening, more pointed stag-| 


ing and smoother performance can 
improve the play sufficiently for 
Broadway seems questienable, even 
allowing for the local tuneup 
engagement and anothertwo weeks 
in Boston. 

Although film and tv star Jack 
Lemmon is obviously a boxoffice 
asset, his performance opening 
night was no better than uneven, 
and at times frankly inadequate. 
He underplayed the first act, then 
switched to high-pitched, off-key 
emotion and, as the impassioned 
prosecuting attorney, finished with 
a forensic-style appeal to the jury. 
Presumably in the original French 
novel there was a sardonic note to 
the character of the crusading 
prosecutor who obtains a murder 
conviction of the wastrel youth he 
iknows is innocent, but in “Face 
of a Hero” the audience impact is 
unfavorable. 

Albert Dekker is noteworthy as 
the disillusioned sheriff and 
George Grizzard is believable as 
the venomous and then groveling 
defendant. James Donald impresses 
as a disloyal assistant prosecutor 
and Frank Conroy has a vivid scene 
as the prosecutor's old law school 
dean who tries to persuade him to 


politically powerful family. 

Betsy Blair does what she can to 
make the talkative but puzzling 
role of a Tennessee Williams char- 
acter comprehensible, while Ellen 
Holly is good as the prosecutor's 
secretary, as is Sandy Dennis as a 


The ‘pathetic suicide. 


cat and mouse game of the con-, 


Alexander Mackendrick’s staging 
is spotty, and the Ben Edwards 
setting is a complicated, somewhat 
cumbersome arrangement of sev- 
eral levels, with an elevator sec- 
tion. Waters. 


Once Upon a Mattress 
Chicago, Sept. 2. 

S. Hurek, in association with National 
Phoenix Thertre, presentation of two-act 
(i7 numbers! musical comedy; book by 
Jay Thompson, Marshall Barer and Dean 
| Fuller: music by Mary Rodgers; lyrics by 
| Marshall Barer. Staged by Jack Sydow; 
bers. David Neuman; sets and costumes 


by William & Jean Eakart; lighting. 





j men Coppola; music director, Hal Hast- 
| ings: dance music arrangements, 


thur Beck. Carroll Buxley. 
| Goodman, Buster Keaton; features Harold 
| Lang, Fritzie Burr, Cy Young, Irene 
| Dean, Chet Sommers, John Baylis, Willy 
| Switkes, Mrs. Buster Keaton. Opened 
| Sept. 1, ’60. at Erlanger Theatre, Chicago; 
$5 95-$6.50 top. 

Minstrel 








Prince Ed Kerrigan 
Princess --_Pat Dalsey 
ueen - Renee Slade 
Wirard Z se . Willy Switkes 
Princess No. 12 ........ Barbara Quaney | 


Lady Rowen ........... Jean Palmerton 


Lady Merrill 


Prince Dauntiess ............ Cy Young 
_ SRE eer Fritzie Burr 
ROO EMCO ooccevccvcess Caro! Arthur 
ST SE. vcncwaseveceunx Irene Dean 
Mr WUGICY oc ccccccccces Peter Holmes 

BE sia'cisie re Fark cc iseieleeereale Buster Keaton 
ee .- Harold Lang 
Sir Harry - Chet Sommers 






Princess Winnifred. 


Dedy Goodman 
Sir Har« - 


. Al Fiorella 

Shella Kaye 
Lady Mabelle .. Mrs. Busier Keaton 
Nikhtingale Samarkand.....Carol Arthur 
Lady Dorothy .............. Myrna Galle 
fl ere Tommy _ Thornton 
Sir Joseph i 


1 Coed Mame 2... ccc cccscces Ed Kerrigan 
| ED ticceteneneveewers John Diaz 
| Lord Casper . -.. Kevin Kelly 


“Joe McGrath 


Sir Serta ie 
Cnosee Max Shaof 


Sir Paul ....... 





If it were a question of only the 
physical production, the national 
company of “Once Upon a Mat- 
tress” should be enormously suc- 
cessful in its tour. It’s as handsome 





Hudson since “My Fair Lady,” and 
'there’s no evidence that S, Hurok 
|has skimped for the road. 

| For all the festooning with Mary 
| Rodgers’ bright musical score, Joe 
| Layton’s euphoric dance numbers, 
| and the ranciful decor and cos- 


jtumes devised by William and 
|Jean Eckart, however, the book 
;seems too trivial to generate 


| excited word-of-mouth from hinter- 
\Jand audiences. 

| The old princess and the pea 
ifairy tale, despite the “adult” 
| Satirical retelling, is just too filmsy 
‘a framework for a full-blown mus- 
jical. Considering that the premise 
|was really only sufficient for a 
|sketch in a chie revue, collabora- 
;tors Jay Thompson, Marshall 
| Barer and Dean Fuller have padded 
| it cut admirably. 

| But as the disappointing second 


(Continued on page 78) 


sell out because of the defendant's 


choreograph,;, Joe Layton; musical num- | 


Tharon Musser; musical conductor, en | 


Roger | 
| Adams; orchestrations. Hershy Kay. Ar- | 
Stars Dody | 


John Baylis | 


nee erminalele Bobby Franklin | 


i Tony Starman | 


Richard Lyle | 


i ae | a show as any that has crossed the | 


VARIETY 
| Show on B’way | 





Werld ef Carl Sandburg 
Armand Deutsch 
gram of dramatic readings and 
based on the works of Carl Sandburg, 
adapted and staged by Nermaa Corwin. 
Stars Bette Davis, Leif Erickson: fea- 
tures Cari Allen. Opened Sept. 14, "60, at 
Henry Miller’s Theatre, N.Y.; $6.90 top 
week nighis and Sundays, $7.50 Friday 
| and Saturday nights and opening. 
| New York playgoers may now 
learn what the rest of the country 
has known for some time—that 
Carl Sandburg is not only a be- 
loved poet but a moving writer for 
the theatre. “The World of Carl 
Sandburg,” which opened last 
Wednesday night (14) at Henry 
Miller's Theatre for what is dis- 
creetly billed as a limited engage- 
ment, offers an uneven, at times 
; enthralling show. 

As adapted and staged by Nor- 
man Corwin, with Bette Davis, 
Leif Erickson and guitarist-singer- 
actor Clark Allen, the program of 
readings and songs should have a 
reasonable Broadway run. With 
the new impetus of selected quotes 
from the New York reviews, the 
Armand Deutsch production should 
then be able to tour the college 
and local civic group indefinitely. 

Of course, one element, possibly 
a vital element of the opening per- 
formance won't be available for 
subsequent audiences. That's the 
presence of the white-haired Sand- 
burg himself to take a curtain 
call in acknowledgement of the 
ovation and remain for a brief, fas- 
cinating talk ‘in which he errone- 
ously referred to the theatre as 
owned by the Shuberts, instead of 
xilbert Miller). 

Presumably the show as pre- 
sented on Broadway is essentially 
the same as seen elsewhere during 
its long preliminary tour, although 
it seems questionable that Gary 
Merrill or his brief successor, 
| Barry Sullivan, could have been 
as expressive a costar for Miss 
Davis as Erickson proves to be. At 
any rate, the show reveals the long, 
painstaking preparation of its 
months on tour. It’s an impressive- 
ly smooth performance. 

In general, the material follows 





ja natural progression of Sand- 
burg’s writing about birth and 
|childhood, through maturity to 


death, but adds its so-called com- 
edy-relief bits of jokes, and winds 
up with the familiar material 
about the author's epie subject, 
Abraham Lincoln. There’s an un- 
comfortable aura of adulation in 
some of the introductory and ex- 
planatory portions of the script, as 
if Sandburg’s writing mightn't 
stand on its own, but had to be 
'pre-sold to the audience. Also, 
the piecemeal 


tional effect. 

The show improves as it pro- 
gresses, however, and when it 
gets into the mid-portion of the 
second half, rises to a sobering 
level with Erickson's eloquent 
reading of “The Unknown War,” 
climaxed shortly after by Miss 
Davis, powreful performance of 
the searing ballad of a rebellious, 
scornful Negro woman, “Elizabeth 
Umpstead.” . 

Like the evening as a whole, 
Miss Davis gets better as she goes 
along. Although her delivery tends 
to be sing-song, with her familiar 
mannerism of ending selections 
with an up-reading, she’s an un- 
deniably potent stage personality. 

Erickson gives his best perform- 
; ance on Broadway to date. He has 
|dramatic impact, good comedy 
touch and subtlety. Allen adds 
| change of pace with his guitar, 
| ballad singing and occasional read- 
ings. 

Corwin's selection of the Sand- 
burg materia! is shrewd and taste- 
ful, and his staging has the rare 
| quality of being imperceptible, 
although of course he groupings, 
occasional movement and the shift- 
| ing, varied lighting represent art- 
| ful theatre. The use of micro- 
| phones seems intrusive, however. 
The performance is staged against 
a background of dark drapes, with 
| four ecru-colored screens, and the 
; three players seated on swivel 
| chairs at lectenrs. 
| As usual, the announced limited 
| engagement probably means that 
| “The World of Carl Sandburg” run 
| Will be limited by the length of 
| time that business remains prof- 
jitable. Although it’s at the Miller 
| Theatre on an interim basis, with 
|“Under the Yum Yum Tree” due 
| there Nov. 16, another house could 
presumably be obtained if business 
| should warrant, Hobe. 


presentation of pro- | 
songs | 


nature of the pro-| 
gram mitigates a cumulative — 


Shows Abroad 


@a Petite Datcha 
} (The Little Datcha) 
Paris, Sept. 9. 

Rene Dupuy presentation cf three-act 
comedy by Georges Soria, adapted from 
the Russi»n play, “Another Man’s Child” 
by V. Chkvarkine, with musical score 
arranged by Paul Misraki from Russian 





folk songs, lyrics by Andre Harnez. 
Staged by Rene Dupuy; set, Pierre 
Reneault. Opened Sept. 8, °60, at the 
Theatre Daunou, Paris. 
Father . Olivier Hussenot 
Mother Marise Paillet 
Mania Daniele Lebrun 
Constantin . Michael Roux 
Yakov Gib Grossac 
Prybiliey Andre Thorens 
Eee eer uy Michel 
seatdeinesieecen Jean D’'Yd 


Mironovitch 
BPR vss ce wclcnsewesewes 


MRNNEY <i vieis 9G atelier oeleyte Sylvie Davidson 

“Datcha” is a _ pleasant little 
show, half farce, half minor musi- 
cal. Acted light-heartedly and with 
sufficient 
at the intimate theatre next to 
Harry’s Bar, it may have a re- 
spectable run. 

The play is based on a Soviet 
comedy first done in 1934 at the 
Moscow Satirical Theatre, becom- 
ing such a hit there and elsewhere 
in Russia that the author, V. 
Chkvarine, was able to purchase a 
swanky American auto and stood 
in danger of becoming a capitalist, 
so fast did its royalties pile up. 

“Datcha”’ is a sort of Paris boule- 
vard play to begin with and its 
central theme is the same as that 
of “The Doors Slam,” the piece 


that preceded it at the Daunou. | 
The slight, fanciful plot involves | 
situations that arise when a popu- | 


lar young girl pretends she is 
pregnant, to test the sincerity of a 
quartet of admirers and the pa- 
tience of her parents. 

There is a gay, picturesque set 
of the woodland cottage, and Paul 
Misraki has arranged an attractive 
score of sprightly folk melodies. 
Daniele Lebrun, a trim, pert, pe- 
tite blonde, scores as the sought- 
after heroine and there is nice 
work by Michel Roux as the stu- 
dent who wins her, Marise Paillet 
(late of the Comedie-Francaise) as 
her mother, Olivier Hussenot as 
her father, Andre Thorens as the 
moustached heavy and Gib Grossac 
as the comic Caucasian. 

“Datcha” is an off-Broadway pos- 
sibility. Curt. 


L’Aigle a Deux Tetes 
(Double Eagle) 
Paris, Sept. 8. 


Revival of three-act drama by Jean 
Cocteau. Staged by the author assisted 
by Francois Maistre; scenery, Andre 
Beaurepaire; costumes, Mireille Leydet; 
recorded music and sound effects, Fred 
Kiriloff. Stars Edwige Feulllere. Opened 
Sept. 7, ’60, at the Paris. 

Felix de Villenstein....... Yves Vincent 
tg 


| Edith de Berg ......... Nadine Basile 
eee Edwige Feuillere 
Stamigia® ...+cccccccsecs Gerard Barray 

ony PTT err Franz Padoly 
Count de Foehn .. .....cccces Guy Trejan 


In his preface to the published 
jversion, the enfant terrible of 
French letters (recently turned 70 
and elected a member of the Acad- 
emy) cunfesses that he wanted to 
concoct the sort of vehicle in 
jwhich Sarah Bernhardt, Rejane, 
de Max and Mounet-Sully used to 
show off before the 1914-18 war. 
He has tried, in brief, to write a 
\“Tosca” or “Fedora,” but the re- 
sult is sub-Sardou. 

| The present revival opens Ed- 
wige Feuillere’s season at the 
Sarah Bernhardt, where she will 
also do adaptations. of Maugham’'s 
i“Constant Wife” and Corneille’s 
;“Rodogune.” As the melancholy 
|sovereign of a rococo Graustark, 
jmodeled in character and dress 
after Empress Elizabeth of Aus- 
|tria, the lady-like Feuillere con- 
|tributes a virtual one-woman tour- 
|de-force. The wheels come off the 
jvehicle early in the evening, but 
ithe star has the histrionic ability 
;to walk the rest of the distance 
|with grace and dignity. 

“L’Aigle a Deux Tetes” (“The 
|Eagle Has Two Heads”), Jean 
|Cocteau’s had its world premiere 
|here in 1946 when Jacques Heber- 
|tot staged it elaborately at his 
{playhouse with the popular Ed- 
|wige Feuillere and Jean Marais 
| costarring. 

Appearing just after the dark, 
dank war years and still in an era 
| of lingering austerity, it was ac- 
jcepted as a rich feast of “good 
|theatre,” though the trumpery 
| seript was no more than an excuse 
rad an actor’s and designer's field 

ay. 

The musty romance of the wid- 
owed, young queen of a mythical 
kingdom in the Balkans — circa 
1890 — and a revolutionary poet 
;who. breaks into her boudoir with 
ithe intention of assassinating her 
but falls in love with her instead, 
might have served as the libretto 
of a Viennese operetta around 





Rosine Favey | 


charm and playfulness | 


1900. As a product ef Cocteau’s 
brilliant, steely pen, it is incon- 
gruous and preposterous. 
| Taking over the Marais role of 
\the dreamy poet, Gerard Barray 
\gives a very clumsy account of 
himself, poor in both delivery and 
stage presence, accepting the 
spuriousness of the text. Guy Tre- 
jjan, however, has good moments 
as the wicked prefect of police and 
the other players suffice. The sets 
by Andre Beaurepaire are lush and 
lavish, and the author has directed. 
Curt. 
(“L'Aigle a Deux Tetes,” adapt- 
ed by Ronald Duncan, was pro- 
'duced in London in 1946, with Ei- 
leen Herlie scoring her first major 
West End success as the queen. 
The same version was presented at 
the Plymouth Theatre, N. Y., in 
the spring of 1947 with Tallulah 
Bankhead as star. It played only 29 
performances. Duncan, apparent!y 
| mistaking the accented “a” in tire 
| title for an unaccented “a,” erro- 
neously titled the play “The Eagle 
|Has Two Heads,” instead of the 
“Two-Headed Eagle.”—Ed.) 


The Seagull 


London, Sept. 2. 
Old Vie Co. presentation of a three 
act (four scenes) play by Anton Chekov, 
| translated by J. P. Davis. Staged by John 
| Fernald; decor, Paul Mayo; costumes, 
Beatrice Dawson; incidental music com- 
posed by Ronald Settle, played by John 
S 1, 60, at the Old 


| Lambert. Opened Sept 

Vic, London; $1.98 top. 
Medvedyenko eae Derek Smith 
Masha . Georgine Anderson 
| Konstantin Treplyev..... Tom 
| Peter Sorin .. i 


| Yakov pean swanaes Charles West 
Nina Zarechnaya ....... ee ty 
Polina Tile winsedintgaseiccen Sylvia Coleridge 
Dr. Dorn . Ralph —_—-., 
ET « « scueteseuvees Gerald Jame: 


sie'etoeen Judith Anderson 
Soueas Tony Britton 

. David Lloyd Meredith 
Rosemarie Dunham 


| Irina Arkadin 
Boris Trigordin 
| Coo 

Housemaid 


After a week's tryout at the 
Edinburgh Festival, “The Seagull” 
has opened the Old Vic’s London 
season. Chekov’s masterly tragi- 
comedy, depending as it does so 
much on the interweaving of indi- 
vidual performances into a whole, 
is a challenge for a new team of 
players, but the present Old Vic 
| cast rises creditably to the exact- 
|ing demands of this haunting play 
of atmosphere and feeling. 

On the first night the pace of 
| John Fernald’s production occa- 
i sionally lagged and some of the 
|! humor is in need of fining down. 
To play deliberately for yocks in 
Chekhov instead of letting them 
happen seemingly naturally is to 
defeat the playwright’s artistic 
blending of tears and smiles. 

“The Seagull” offers a wealth 
of acting opportunities and, in the 
main, these are eagerly taken. 
| Judith Anderson, making her first 
;London appearance since 1937, 
| brings great panache to the role of 
|Irina Arkadin, the possessive, 
| flamboyant, fading actress. Never- 
{theless it is in the slight vulgarity, 
{the flashy superficiality of the 
| actress that she scores particularly; 
|not yet has the relationship be- 
| tween the mother and the tortured 
son blended enough te bring pity. 
| Ann Bell, making her first Lon- 
|don appearance in the difficult 
|role of Nina after only a year in 
| stock, gives a promising showing, 
| both as the naive, starry-eyed coun- 

try girl and the disillusioned un- 
| happy young actress whose life 
|crumbles in tragedy. She is a young 
| actress of sensibility, worth watch- 
| ing. 
Tom Courtenay, making his proe 
| fessional debut, has not yet the 
| strength and experience to tackle 
| the part-of Konstantin to its full 
| weight, but he makes a very good 
| stab, and his final scene with Nina, 
before committing suicide is well 
controlled. 

Other parts are in capable hands. 
| Tony Britton, as Trigordin, the nove 
elist. brings out the insecurity, 
caddishness, sensitivity, sincerity, 
weakness and makes him a characte 
ter of interest. Ralph Michael, 
Cyril Luckman, Georgine Ander- 
son and Sylvia Coleridge all con- 
tribute skillfully to a satisfying 
evening. 

Paul Mayo’s sets are well con- 
ceived and have the right atmos- 
phere of languorous gloom. The 
Beatrice Dawson costumes are 
handsome and apt. Rich. 








Thornton Wilder's “The Skin of 
Our Teeth,” Tennessee Williams’ 
“The Glass Menagerie,” and Wil- 
liam Gibson’s “The Miracle 
Worker” have been chosen by the 
State Department and ANTA for 
overseas presentation next spring. 
Lawrence Langner will be in 
charge of the non-profit venture. 
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So They Say 


“I ean do only things that interest me, that stimulate a real 
response. As soon as money becomes the only reason for doing 
something, it becomes dreary and time-wasting.”—British actress 
Jean Plowright, star of the scheduled Broadway production of “A 
Taste of Honey,” as quoted in an unsigned interview in the N. Y. 
World-Telegram. . 


“I may sound immodest, but I’m a singing actor or acting sing- 
er, but both are important to me. And I think I’m selling only half 
of my talents I do either to the exclusion of anything else.’"—Sing- 
er-actor John Raitt, as quoted by Allen M. Widem, theatre editor 
of the Hartford Times. 


“I’m never going to be able to compete with the really big stars, 
so I'm not really a star. If I have to have something said about me, 
rather than that I'm a star, I'd like it said that if I’m in a play 
there must be something of quality about it. I just don’t look like 
a star should look.’—<Actor-director Hume Cronyn, as quoted by 
Harold Stern in the Ft. Wayne Journal-Gazette. 


“I think that if you give the audience the feeling that you're 
having genuine fun with it, then they'll have fun with it, too.” 
Julienne Marie, title actress-singer in “Gypsy,” as quoted by John 
Watson in the N. Y. Journal-American, 


“T really like the theatre. There’s nothing like going on the road 
to find out ... You never get too old to get an education. I dis- 
eovered that just playing in a different type building was an edu- 
eation. I enjoyed it. It was a fabulous experience.”—Film and legit 
actress Bette Davis, as quoted by Lee Silver in the N. Y. Daily- 
News. 

“I'm interested in a live company doing live scripts. I'm not 
interested in a director’s theatre. The director’s theatre, I think, 
has had it.’—British director, Joan Littlewood, in New York to 
stage “The Hostage,” as quoted by Stuart W. Little in the N. Y. 
Herald Tribune. 





“Since I took to water instead of liquor, I’ve lost 28 pounds 
and 11 teeth. The loss of weight is self-explanatory. The teeth 
were always aching, but when I was on a jag I didn’t notice it. 
When I went dry, they had to come out.’’—Irish playwright Bren- 
dan Behan, author of “The Hostage,” as quoted in an unsigned As- 
sociated Press interview from Dublin, published in the N. Y. 
Journal-American. 


“I have opinions and I am not too diffident to express them. I 
was trained as a singer and then, too, a singer and an actor do the 
same things. It’s basically a matter of bellows and pipes.”’—Irish 
director Tyrone Guthrie, as cuoted by Henderson Cleaves ia the 
N. Y. World-Telegram. 


“There alwavs will be a few gifted writers iike our (Lillian) 
Hellman, (Arthur) Miller and (Tennessee) Williams who will use 
excellent language to sect forth accurate, fascinating characteriza- 
tions of interesting individuals they have known and understood. 
This will make worthwhile plays. There will be an audience for 
them. How. I don’t know. But the theatre never dies.””—Broadway 
producer Kermit Bloomgarden, as quoted by drama critic Frank 
Aston in the N. Y. World-Telegram. 


“There is nothing so common in the theatre as dissatisfaction. 
Tennessee Williams’ dark poems of evil are denounced as un- 
healthy, but plays tending toward sweetness and light are scorned 
as naive. Dramas with a social point of view are sneered at as 
‘messages.’ but those without one are dismissed as proof that the 
stage is unaware of the world around it. Works in the conventional 
realistic form are looked on as old-fashioned, while those striving 
for new methods of approach are thought of as self-conscious odd- 
ities. A ‘Gypsy’ is called too cold and hard, but a ‘Sound of Music’ 
is mocked for being sentimental and saccharine.’—Richard Watts 
Jr., critic for the N. Y. Post, in a recent column. 


“I've often had feelings of inferiority, but I have never in all 
my life felt superior to anyone—except to those who were mean 
or nasty or brutal.”—Playwright Tennessee Williams, as quoted 


by Donald Freeman in the San Diego Union. 


“In America, there is a religion about morality. To live in sin 
publicity is quite wrong. Even in Hollywood, it’s objectionable 
to have official liaisons with women wthout marriage Errol Flynn 
had a special dispensation, but al! others had to marry — and 
divorce, of course—to satisfy Louella Parsons. 

‘American tv glorifies married couples. I don’t think ‘I Love 
Lucy’ would have been such a success if Lucy and Desi hadn't 
been married. Now they're breaking up, and the country is in 
mourning. In France, if a couple that has been together for a long, 
long time breaks up, there is general rejoicing. —French legit- 
film actor Claude Dauphin, as quoted by Art Buchwald in the N.Y., 
Herald Tribune. 


“I’m a monopolist at heart. My idea of the perfect season is a 
Merrick hit in every Broadway house — and a few on tour.”— 
Broadway producer David Merrick, as quoted by Phil Santora in 
the N. Y. Daily News. 





“On the whole, I've been lucky, but play investing is only for 
people with rocks in their heads. It’s certainly no place for money 
you need, and the returns are getting smaller every year.”—Broad- 
way producer and pressagent Arthur Cantor, as quoted by Frances 
Herridge in the N. Y. Post. 

















ized and Needy Children, Inc., has 
been 
membership enterprise. 
cated by its title, the group’s in- 


parents or custodians, or because 
of confinement in hospitals or in- 
stitutions, would otherwise be un- 
able to attend the theatre.” 


Orlon and Lois Ballenger. 


Off-Broadway Shows 


(Figures denote opening dates) 
Baicony, Circle in Square (3-3-60). 
Conneefion, Living Th'tie (Rep) (7-15-59) 
Country Scandal, 0) 


Mews (5-5-60). 
Fantasticks, Sullivan St. (5-3-60). 


PLAN GRATIS THEATRE 
FOR NEEDY CHILDREN 


Albany, Sept. 20. 
Theatre for Institutional-| La Ronde, Marquee (5-9-60) 
Leave It to Jane, Sheridan Sq 
Man & Superman, Jan Hus (8-16-60). 
Mary Sunshine, Orpheum (11-18-59). 
Sign of Jonat, Players (9-8-60) 
Theatre Chance, Living (Rep) (6-22-60) 
Threepenny Opera, ce Lys (9-20-55), 

SCHEDULED OPENINGS 


Free 


chartered a non-profit 


As indi- 


as 


tention is to “organize, operate Dance of Death, Key (9-13-60) 

and maintain without charge, a| Here Come Clowns, Aciors (919-60). 

theatre for children who, because! Delightful Season, Gramecy (9-28-60) 
financial limitations of their] Greenwich Village, 1 Sher. Sq. (9-28-60), 


Deep Are Roots, St. Mark's (10-2-60) 
Vaitmouth, York (10-6-60) 
Darwin's Theories, Mad. Ave. (10-12-60) 
Drums Under, Cherry Lane 
Shoemaker, Peddler, E. 74 


(10-13-60), 
(10-14-60), 





Directors of the corporation, Behind we Jan Hus (10-31-60 

> 5 i lew Jor Stoops to Conquer, oenix (11-1-60). 
headquartered an New York, are Mousetrap, Maidman (11-5-60). 
Dorothy Fullerton, Edward Sun-! Tree in Brooklyn, Barbizon (11-28-60). 
shine, Priscilla Bowdle, Richard Closed 


Between Two Thieves. York (2-11-60) 
closed last Sunday (8), 


Krapp’s & Zoo, Provincetown (1-14-60) 
(5-25-59). 


When We Dead Awaken, 4th St. (10-3-60). 


Kittiwake Istand, Martinique (10-12-60). 





Lines For the Losers 


= By TOM WEATHERLY 





That transitory fame, 
The accolade ef marquee lights— 
Spelling out a name. 


Wherever you may be, dear hearts, 
In hamlet, town or city, 

Feel never a pang of bitter loss— 

| Nor either of self-pity. 





Here’s to the ones who didn't win | 


Paris. 








| Editor, VARIETY: 
| I read the story 


in VARIETY 
about 


the Chinese Opera going! 


Think the World's Mixed Up? 


Not Even Joe Cook’s 4 Hawaiians Were as Puzzling 
As the International Traffic in a London Hotel 


, weeks, instead of a hit. they had 
|}anempty theaire. And Washington 
|said, “See.” 

Then there was another Chinese 


| You luckily missed a rugged road, from Cuba to Vancouver by way|show, direct from Formosa. ana 


| Beset by brutal whippings; 

| And at the end, the winner's 

| crown— 

A wreath of faded clippings. 























Legit Followup | 


| A Thurber Carnival 

| (ANTA THEATRE, N.Y.) 

| Although it’s taken James 
Thurber a long time to get onstage, 
he’s not wasting the opportunity. 
Having joined the cast of “A 
Thurber Carnival,” at the ANTA 
Theatre, N. Y., he’s adding a 
divertingly casual porirait of him- 
self in the sketch, “File and For- 
get,” about a helpless author en- 
tangled in correspondence with 
publishing company dunderheads. 
Before writing “Carnival,” of 
course, Thurber collaborated with 
Elliott Nugent in the memorable 
eomedy hit of about 20 years ago, 
“The Male Animal.” 

As an actor, the humorist doesn’t 
strain himself. Since he's blind, the 
65-year-old author is led onstage, 
and then seats himself in a large 
‘armchair to dictate a series of 
increasingly exasperated letters to 


numbskull publishing executives. 
His obvious amateurishness as a 
performer doesnt prevent him/| 


from getting the laughs, and may 
even add a realistic note 
situation. In his rather diffident 
manner, the writer has theatrical 
magnetism. 

All in all, “A Thurber Carni- 
val” holds up well. Tom Ewell 
having withdrawn as_ top-billed 
star and Eddie Mayehoff having 
exited as his successor, the male 
comedy lead assignments are now 
shared by the remaining cast mem- 
bers, mostly costar Paul Ford and 
featured comedian John McGiver, 
with Peter Turgeon doing the 
sketch, “The Night the Bed Fell 
on Father.” 

In general, the effect is agree- 
able. "erhaps Ford, with the new 
assignments added to the substan- 
| tial material he already had, tends 
to wear out his welcome by tie 
end of the evening. But he’s es- 
sentially right for Thurber 
terial, since he has an amusingly 
deadpan manner and even looks a 
bit like one of the characters in 
a Thurber drawing. 

Peggy Cass has a very funny way 
with a comedy line, and if she 
now seems a trifle shrill it’s prob- 
|ably inevitable, since Thurber's 
feminine characters all tend to be 
not only deadlier but also con- 
sideralby more raucous than the 
males. McGiver's blank-faced de- 
livery is excellent for the show. 
and Turgeon is an asset, although 
he’s not able to do much more than 


Ewell did with the interminable 
“Night the Bed Fell.” 
Patricia Bright, successor to 


Alice Ghostly, brings a delicious 
touch of bright idiocy to several 
femme roles, Joan Anderson is a 
nifty looker ‘who has a divertingly 
difficult time trying to keep a 
|straight face during some of the 
| laugh-provoking sketches), and Don 
| Elliott’s swing group adds a pleas- 
ant musical touch. Hobe. 


| . . 
Production Assignments 
BROADWAY 

“Beeket”: Lucia Victor, produc- 
tion stage manager. 

“Camelot”: Franz Allers, 
ductor. 

“I'm With You”: Eugene Loring, 
choreographer. 

“Invitation to a March”: Herman 
Bernstein, general manager; Mil- 
ton Baron, company manager: Reg- 





con- 


| inald Denenholz, pressagent; 
James Gelb, production stage man- 
| ager; Michael Gleason, assistant 


stage manager. 
“Little Moon of Alban”: Richard 
Skinner, company manager. 
“Period of Adjustment”: Patricia 
Zipprodt, costumes. 
“Take Me _ Along”: 
Blackwell, general manager 


Charles 
(sue- 


ceeding Lucia Victor); Frank Dud- | 


ley, stage manager (succeeding 
| Charles Blackwell); James Gres- 
json, assistant stage manager. 


to the! 


ma- | 


lof Zurich. I also read a 
from a guy in Hollywood who said 


letter they claimed 


they were just as 
| good as this first bunch from Pekin 


| Chat, in his opinion, their routing and a lot of people agreed, but the 


was a little longwinded; it would 
have been easier to go by way of 
Bermuda. I also read the piece 
in the N. Y. Times saying they 
traveled direct, that is, via boat to 
Montreal and train from there on. 
And finally I read your letter ask- 
ing me what, in my opinion, really 
| happened. You came to the right 
; fellow. I will make it all crystal 
|clear to you. 

I am writing this while seated in 
|the lobby of the Hotel Savoy in 
London. This is not capricious. It 


| 


was in this very spot that George | 


| Jessel and I met Anna May Wong 
\for the first time. This was im 
|1927 and Georgie and I immediate- 
|ly decided to* start studying the 
|Chinese situation, with very good 
jresults. At least, Georgie says 


| that this was a historically notable | 


though I never met 
Come to think of 
What 


| encounter, 
the lady again. 
}it, I never met Jessel again. 
|ever happened to him? 

| To show you what a small world 
jit is, Molly Picon and her hus- 
|bard Yanhel just walked through 
|\the lobby. I once saw them in a 
| vaudeville show at Loew's 86th St. 
and—get this—who else do you 
ithink was on the bill? Long Tack 
Sam! 

Tom Curtiss is here stopping at 
the hotel. He is here to write a 
review of Art Buchwald’s new 
show and I'm sure he will write a 
simple unprejudiced notice. The 
fact that they both work for the 
|same paper has nothing to do with 
it and the Greeks have a word for 
it: Onassis. And if vou think this 
is a slight digression from the sub- 


ject we are discussing, so all right, | 
ect are d Z all right 


change ‘Greek’ to ‘Chinese’—you 
know, like the fellow says, ‘I don't 
get it, what did he say?’ and the fel- 
low replies, ‘I don't know, it’s all 
Chinese to me.’ 

| So this Chinese Opera. In the 
first place it’s not an opera, it’s a 
vaudeville show and a good one. 
They call themselves opera _ be- 
cause no one alive can remember 
what the word vaudeville means. 
When they opened in Paris four or 
five years ago it was their first 
showing in Europe and they gor 
a great press. Which was right. 
Then 403 American agents and 
managers got out their contract 


pads and route bocks, put the fel-! 


lows in Washington who had out 
the visas said, “Wait a minute, 
boys, let's examine this chopsuey 
and see if it isn’t really chowmein.” 
What they meant was that the U. S. 
does not officially recognize Com- 
munist China, so they cannot let 
|citizns of that country in. So that 
;}ended all the lies about how much 
ithis show could gross in Toledo 
and they have continued to play 
| wherever they could find dates, 
or without visas. 

Six or seven Kriendlers 
came in and said to say hello. 
|Peggy Wood just came by and 
waved vaguely like as if she was 
wondering if we had met some- 
where, David Merrick just took an 
option on six more shows. Sol 


Hurok is over in the corner sign- | 


ing contracts. Irv Kupcinet is in 


|the next chair explaining the Chi-| 


cago White Sox to somehbody— 
which seems like a kind of com- 
plicated thing to be doing. I'm 
telling you all this because I don’t 
want you to think I'm a fellow with 
a one-track mind. So now I'll get 
back to the Chinamen. 

London does not feel the same 
way about international politics as 
Washington. So the Chinese came 
to London and got great notices 
and did great business about four 
years ago and once again some 
American managers tried to break 
the doors down and once again 
Washington said no. Then, a week 
or so after they opened, somebody 
in the British government got mad 
at somebody in the Pekin govern- 
ment, so these Chinese acrohats— 
excuse me, I mean opera artists— 
got a case of hurt pride and they 
packed up and left. Overnight. 
And the Adelphi Theatre in Lon- 
don was left high and dry, and had 
to make refunds, and apologies 
land explanations. And for a few 


just , 


critics—them rats!—and the pay- 
ees ‘what do they know?) did not 
agree, so they went back to 
| Formosa. 

| Jerry Whyte is in the dining 
{room right now (where else would 
he be, except at table eating?) and 
I will check up some of these 
| things with him, because he is an 
|expert on Chinese things because 
he staged the London version of 
“Flower Drum Song.” Dick Watts 
| was here a week ago and he knows 
a lot about Chinese, too, but he 
ran out of town before I could get 
here, the coward. I just saw An- 
thony Quinn and his wife and 
maybe I should talk to him about 
it, too, because he once lived in 
|Mexico and this Chinese Opera 
troupe played Mexico before going 
to Cuba a few months ago. But no, 
on second thought, they didn't. 
They were booked in Mexico, but 
at the last minute the Mexican gov- 
;ernment said no dice and Fidel 
Castro picked up their check in- 
stead. 

{| Earl Wilson just came in and ¥ 
jasked him if he could give me 
some pearls about this situation 
and he says that the only things he 
knows about Chinese problems is 
\that he once met Lee Mortimer’s 
wife. Phil Giersdorf is stopping 
here, so I asked him and he says 
he will talk to Zanuck about it, who 
is due here next week and—but I 
stopped him at this point, because 
why should you give Zanuck and 


Phil a free plug for their next 
movie? Let them buy an ad. 
Roger Stevens just signed six 


more Lendon plays and Sol Hurok 
| just signed a half dozen new con- 
tracts and 1 dug out of my files a 
good picture of Warner Oland 
dressed up like Charlie Chan. This 


guy Oland, remember him? Hie 
was a rabbi in “The Jazz 
Singer” and he was actually a 


Swede and I don’t know how come 
you dragged him into this thing? I 
wish Wolfe Gilbert were around 
town, there was once a song called 
“So Long, How Long You Gonna 
Be Gone” which, as near as I can 
remember, was the only song hit 
written more than a _ hundred 
years ago which Wolfie Gilbert did 
;not write, so he could probably 
help us out. 

Well, I think that is ail I can teli 
you about this subject and I am 
sure it is ail clear to you now. As 
soon as I hang up I've got to run 
over and cancel my _ seats to 
|“Suzie Wong.” 1 can’t imagine 
why, but I've suddenly got a head- 
ache and need some rest. 

Wolfe Kaufman, 


Touring Shows 


(Sept. 18-Oct. %) 

American Shekespeare Festival €Co.— 
Colonial, Boston (26-1). 

Andersonville Triei—Center, Norfolk, 
Va. (28-30); Memorial Aud., Greensboro, 
N.C. (DD. 
| Best Man Qd Co.)—Alecazar, S. F. (19-1), 
| Camelot (tryout)-O'heefe, 


Fononte 1), 
mand Rides Again—Philharmonic, L.A, 
(26- 

Cuel of Angels 

Face of @ 
Philly (19-1) 

Fiorello (24 Co.)—Shubert, Chi (19-1) 

Flewer Drum Song--Curran, 8S. F. (19- 
24); Aud., Denver (27-1) : 

Invitation te @ March (tryout)—Hart- 
man, Col. (21-24); Cass, Det. (26-1) 

Irma La Douce ‘tryout)—National, 
Wash. (19-24, moves to N. Y.). 

Laughs and Other Events ‘tryoul)— 
Glebe Collegiate Aud., Ottawa (23-24) 
Royal Alexandra, Toronto (26-1) 

Laurette itryout)—Shubert, N. H. (24-1), 

Marcel Marcean Compagnie de Mime— 
Shubert, Det. (26-1) 


Blaek stone 
Here 


Chi (19-1) 
(tryout)\—Walnut, 


aiority of One —Shubert, Det. (19-24) 
Erlanger, Chi (26-1). 
Music Man (2d Co.)—Aud., St. Paul (19- 
24); Orpheum, Madison (26-1) 
My Fair Lady (2d Co)--Bushnell Aud 
Hartford (19-24); Her Majesty's, Montreal 
1). 
Once Upon a Mattress ‘Llurok)--Er- 


langer, Chi (19-24); Geary, S 
His 


(28-1). 
Pleasure Company—Stanley, 
Utica (19-20); Paramount. Springfield, 
Mass. (21); Olympia. New Bedford, Mass. 
(22); Vet. Memorial, Providence (23-24); 
Capitol, Wheeling Ww Va (26): Ohio 
Mansfield, O. (27-28): Morris Municipal 
Aud., South Bend (29); Pabst, Milwaukee 


(30-1) 

Raisin In the Sun—Wilbur, Boston 
(19-1). 

Shew Boat--Philharmonic Aud. L.A. 
19-24): Curran. S.F. (26-1) 

Taste of Honey ‘tryout)—Shubert, 
Cincy (22-1) 

Tenderloin ‘iryout)—Shubert, Bosiom 
(19-1). 

Unsinkable Molly Brown § ‘iryeut)}— 
Shubert, Philly (26-1). 

Welt (trvout)—Forrest, Philly (18-D 

World of Suzie Wong—Nixon, Pitt. 
»ag-bD, 
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_ Different Scores for ‘Connection’ 3 


Freddie Redd’s Composition for Off-B’way, Waxed 
By Blue Note, Not Used for Coast Presentation 


m’ 
> 








ae | 
The iazz score written f he| 
or uaal ui beoadway ‘production Lheatre League-Tooters 
of “The Connection” is not being Sign New 3-Year Pact 


used in the recent!y-opened Hol- 
lywood edition of the Jack Gelber The League of N.Y. Theatres 
drama. The score for the long-|anq Local 802 of the American 
run repertory entry at the Living| pederation of Musicians signed a 
Theatre, N. ¥., was written by! new three-year contract last week, 
Freddie Redd and recorded by) which includes a six-year pension 
Biue Note Records. The score for | .ja similar to that negotiated last 
the Coast presentation was written June between the League and 
by Dextor Gordon. Actors Equity. It hasn't yet been 
It's understuod that Redd, who settled, however, whether the thea- 
plays piano in the off-Broadway |t:e owners will contribute to the 
production, did not negotiate a con-| nension fund along with the pro- 
tract for the use of his music and | qucers, as in the case of the Equity 
that he only recently — in| pension setup. 
etting a performance royalty from oa ie - - ae 
tne plete However, in According to a League official, 
view of the identification of Redd’s | ¢599 to the weekly pit orchestra 
score with the show, particularly cam wine, oe split between the 
in relation to the Blue Note Re-| sroducer and theatre owner, Un- 
cording, it’s possible there may be | der the terms of the new pact, 
some legal implications in the use which is retroactive to Labor Day, 
of new music for the production |). ol cco ten caus ie ok ee 
currently at the LeGrand Comedy | ¢i.ns climbs from $155.50 to $170 
Theatre, Hollywood. | 
Incidentally, Coast scorer Gor- houses, which employ at least four 
don also plays sax in the Le Grand | standby musicians, the minimum 
presentation, which was produced | salary has been upped from $109.35 
by Albert Ruddy and directed by | to $119.50. Rehearsal pay has also 
Brian Hutton. A London edition peen increased from $117.25 to 
of the drama is planned for next’ $149, 
February by Peter Daubney, The producers have also agreed 
Michael White, Seymour Hacker +9 jimit layoff periods, outside of 
and Myron Weinberg. temporary closings during the 
— | ewanlatdonealile slack summer period, 
to two weeks in One year or an 
accumulative four weeks in two 
years. For longer periods, musi- 





| 
| 
} 
| 
| 
; 





Cast Placements 


BROADWAY ‘cians are to get full salary. Exist-' 


“Advise and Consent”; Henry jng contracts with stars, calling for 
Jones, Otto Kruger. more time off, will be recognized 
“All the Way Home”; Arthur py the union. Another condition 
Hill. of the pact is that a 1°) contribu- 


“Difficult Woman”: Butterfly tion to a welfare plan is to begin 
McQueen _|the second year of the contract. 

“49th Cousin”: Bernie West, Eli The pension plan formula, with 
Mintz the same sliding scale as applied 


“Little Moon of Alban”: John to Equity, calls for a contribution 
Justin, Helena Carroll. of 1° of the musicians’ payroll 
“Nine Millionth Star": Oneal the first year, 2% the next two 
Jura years and 3°o the remaining three 
“Rape of the Belt”: Pat Nye. years of the six-year pact, 
Avis Scoit | 
“Taffy”: Ronald Nicholas, James 
Fart Jones, Marlene Warfield, Cagneys and Bellamys 
Cecily Tyson, Lance Taylor, Chero- a at ? 
kee Thornton. Sail on Tramp Steamer 
“The Hostage”: Melvin Stewart.’ Ralph Bellamy planed to the 
“Wildcat”: Swen Swenson. Coast last Friday (16) for a tape 
OFF-BROOADWAY appearance on the Barbara Stan- 
“A Country Scandal”; Anne wick tv show. He will be back this 
Whiteside succeeding Roberta mid-week to join his wife and the 
Royce James Cagneys for a tramp steam- 
“Deep are the Roots”: Loretta er cruise to the Mediterranean, 
Leversee sailing Friday (23). The actor says 
“Delightful Season”: Nick Todd. the party will probabiy leave the 
“Drums Under the Window”: ship at Venice, and stay there until 
Dorothy Patten he or Cagney ge‘s an assignment 
“Greenwich Village, U.S.A.": back in the U.S. 
Jack Beits,, Saralou Cooper, Judy Bellamy was t» have appeared 
Guvll, Ken Urnston. in a West End version of “Sunrise 
“Here Come the Clowns”: R. at Campobello” this fall, but 
Victor Brown, Michael Dunn, Lou’ Warner Bros. advanced the release 
Napoleon, Hal Kram date of the film version from next 
“Leave It to Jane”: Andy Thomas April to this fall, so the London 
{succeeding Angelo Mango). production was cancelled. 
“Man for All Seasons”: Paul 





the new agreement will add about | 


| weekly. In non-musical contracted | 


Donald Albery Arrives 


To See New B’way Shows 


London, Sept. 20. 


Off-Broadway Reviews 


Dance of Death | shortly after World War II ang 


| West End producer and theatre | porn Bowan & Voyager Productions | performed briefly at the Union 
7 - | din 


| owner Donald Albery planed last 
;Sunday (18) to New York for a 
| three-week stay to gander the new 
Broadway plays, and also to take 
a look at some of the out-of-town 
tryouts. 

During his visit, three of the 
| Plays which he presented in Lon- 
don will bow in on Broadway. They 
are “A Taste of Honey,” “The 
Hostage” and “Irma la Douce.” 


New Technique Blends 
| Live and Screen Action 
For Studebaker Dealers 


Atlantic City, Sept. 20. 

| Some 4,000 Studebaker dealers 
here last week to view the firm’s 
1961 line watched it 


jaction was developed by Ralph 
Alswang, Broadway producer aud 
stage designer. 

A cast of five, with four dancers 
and four singers, 


Seott acting as narrator, put on a} 
show produced by Gordon Crowe} 


presented | wife, and for the remaining two| 
more vividly by a technique known | and one-half hours he examines While 
as the Living Screen. The system) various 
of interweaving stage and screen | 


and Zachary | 


association with Richard H. Roffman | Ganj y 
| Assoc.) and presentation of three-act Seminary three years ago. It Tee 
drama by August Strindberg. Staged by | NMlalns as topical, with a level of 
intensity and intellectual 


John Bowman; settings, William Shari; poetic 
costumes, Blanch; lighting, Richard Valen- | 
re rll : ‘ey | appeal for a limited audience. 


tine. Opened Sept. 13. ’60, at the Key 
Theatre, N. Y.; $3.50 top. 
Edgar ee 





Abe Vigoda 


AliC@® .cccccccccvcccessvecs Jennie Davis To Seeret 

Jenny 669066000000 .-Alice Scudder F se ol alias P 

Cost... .... covcececseccs Alan Stevenson | 4) evErTImaN s heatre presentation o 
Old Woman ccvecoscceee Dorothy Blanch | three-act drama, produced, staged an 
EER ARTE: Judith Valentine | Written by Ida Lublenski Ehrlich. Opene 
NEN 3.0 < pewevevasenssees Joe Daly | 5ePt._5, °60, at the Barbizon Plaza Thea-+ 


Xander Chello | ''e. N.Y.; $4 top opening night, admis. 
i sion free thereafter. 

eam i ae aaa 

A considerably abbreviated ver- | ‘ ynthia Bowles a8 

j 7 “4 i P yde ar see 
sion of Strindberg’s “Dance of | tric Heller 
Death” was presented last Tues-/| Dr. Lorvat ..... 
Dr. Gelster .... 


Lieutenant 


-.- Zolya baba 
Gillian Spence 
Mac Whitney 
John Clark 
Will Albert 
Bjorn Koefoed 











day (13) at the Key Theatre. Suf- | amy Bart Frances Baird 
fering mainly from John Bowman's Elaine Hoven Peggy Flimmer 

‘IG cr, oe “re is ritz Stompe Ward 
arbitrary condensation and unin-| cocretary .. Walter Sharp 
spired direction, the drama Of Dr. Elsie Fischer .. . Gillian Spencer 


marital disharmony in Scandinavia | German Girl Peggy Plimmer 


during the 1900's gets nowhere 

|} At the outset, Strindberg estab- 
lishes the mutual hatred between 
a ruthless army captain, and his 


| “Top Secret” is the sort of 
fiasco that comes along only once 
every three or four seasons, a pro- 
duction so amazingly inept that it 
has to be seen to be believed. 
there are always shows 
which will bore a patron out of 
| his seat after the first act, this Ida 
| Lublenski Ehrlich drama generates 
a kind of compulsive, incredulous 
|; wonder. And although it starts on 
,a high note of theatrical chaos, the 
-onfusion actually becomes worse. 

| ducer-director John Bowman, the | °°? oe 
play might have been an explosive | Pg 3 ae. _ ae Sreduces 
; j}and directed her own script, must 


incidents growing from 
this situation. The result is a can- 
did portrait of the venom in the 
relationship and the surrounding 
lives. 

Were it not for careless cutting 
and unimaginative staging by pro- 


and backed by a full orchestra fea-| event. What emerges, however, is}. heig responsible, even for the 


turing the 1961 Studebaker line 
The Living Sergen provided an 
assist in showing the selling points 
of the car. The show was presented 
two afternoons in Convention 
Hall’s big ballroom. with approxi- 
mately 2,000 viewing it each after- 
noon. 

The new technique made pos- 
sible a dissolve from screen to 
stage in an almost perfect match 
After songs and dances by the cast, 
the new car was assembled on the 
screen in full color. The screen 
was then raised part way and there 
was the same automobile. As the 
actors in a sales sketch asked ques- 
tions, the different parts of the 


vehicle were flashed on the re-} 


The Sign of Jonah 


maining portion of the screen. 
Stage action was not interrupted 


for the interweaving of stage and} 


rather than follow lighting enabled 
actors and a dancing chorus to per- 
form in front of the screen or drop 
without casting shadows. 
Transfilm-Caravel used the new 
process for a first time in present- 
ing the motor line. The device is 
licensed to Transfilm-Caravel for 
industrial use, and the show caught 
here will also be presented in Chi- 
cago, New Orleans and San Fran- 
cisco through September 
Transfilm-Caravel spokesman say 
that the use of Living Screen com- 
mercially is not the extent of its 
possibilities. It will also be used 
as an entertainment medium, as 
Alswang plans a musical, “The 
Emperor’s New Clothes,” adapted 
by Dean Fuller § and 


;screen action. Use of full lighting} 


Marshall | 


Barer, to be done early in the new ! 


year either In New York or Chi- 
cago. Walk. 





Scofield 

“My Son and I” (Yiddish): Mae 
Sch yenfeld 

“When We Dead Awaken”: J. D 
Cannon, Inga Swenson ‘succeeding 
Viveca Lindfors). 


Legit Bits 





“Valmouth”: Anne Francine. 
Alfred Toigo, Nan Courtney. Elly 
Stone, John Fostini, Ralston Hill. 


Gwen Verdon {fs in the hospital | 
for Joint Diseases, N. Y., for foot | 
surgery 

Leo Stern has joined Bernard 
Simon as press rep for “The 49th 
Cousin,” “A Country Scandal” and 
“The Idiot.” 

The title of David Merrick’s 
forthcoming musical, “Carrot Top” | 
has been changed to “Carnival.” 

Michael Shurtleff, casting direc- | 
j}tor for producer David Merrick, 
will make his playwrighting debut 
this season off-Broadway when 


Londen Bits 
London, Sept. 20. 

“Pieces of Eight.” the revue at 
the Apollo, folds Oct. 29. “Watch 
It Sailor” will transfer Nov. 14 
from the Strand to replace it. 

John Osborne's new play, “Lu- 
ther.” will be staged at the Roval 
Court Theatre early in 1961. Judy Rutherford presents _ his 

“The Last Joke.” by Enid Bag- drama. “Call Me By My Rightful 
nold, siarring John Gielgud, Ralph Name.” 
Richardson and Anna Massey, Leon Major will join the staff of 
opens Sent 24 at the Phoenix. the Stratford (Ont.) Shakesperean 

Pie first new play to be staged Festival next summer as personal 
at the Metmaid opens Oct. 6. It’s | assistant to artistic director 
a comedy by Gerald Frew, the thea- Michael Langham. 
tre’s pressagent, and is called “Mr. Onoe Baiko WII, Kabuki actor 
Burke, MP.” It’s about a chira- dancer, has arrived“in New York 
parzce “who becomes prime min- to become guest director for the 
ister opening sessions of the Institute 

Siobhan McKenna will appear in for Advanced Studies in the Thea- 


a limited run of “The Playboy of tre Arts. He will Stage “Naru- 
the Western World,” opening Oct. kami,” a‘ translation of a Kabuki 
}2 a the Piccadilly Theatre. The play. 


plan is to take the show to Broad- Joseph Anthony will direct 

war. “Rhinoceros,” Robert Lewis having 
he brokers have made a deal withdrawn from the assignment. 

wiih Donald Albery for tickets Arthony is also staging “Under 

worth $280,000 for Lionel Bart's the Yum Yum Tree.” 

musical, “Oliver.” \ Robert Gist is taking over the. 


Beverly Hills (Cal.) Playhouse (for- | 


merly the Bliss-Hayden' on a 


| seven-year deal as an experimental 


undertaking, using some 43 work- 
shoppers he’s been training since 
last October. The tv director will 
try to set up a subscription list, 
and plans to put on first play in 
mid-Octoher 

Ketti Frings has bowed out as 
adapter of her 1941 film, “Hold 
Back the Dawn,” which she was 
te convert into a legit musical. 
Arnold Schulman is considering 
the project 

Alan Schneider planed Sept. 11 
to London for talks with Benn W. 
Levy whose drama, “Rape of the 
Belt,” he will stage for Broadway. 

Bob Burland returned Sept. 1 to 
New York after stage-managing tie 
national tour of “The World of 
Suzie Wong.” 

Jennie Fields, daughter of pub- 
licist William Fields, enrolled last 
week in the Bishop Memorial 
School of Nursing of the Pittsfield 
(Mass.) General Hospital, following 
her graduation last June from the 
St. Agnes School, Albany. 

Anne Jeffreys, John Raitt and 


a series of unrelated incidents 
which lose impact. 

Abe Vigoda provides an effec- 
tive portrait of the tyrannical hus- 
band and Jenny Davis gives a 
somewhat static performance as 
the venomous wife. Allan Steven- 
son is acceptable as a catalyst, al- 
though he rarely gets beneath the 
surface of the role. Judith Vaien- 
tine is a bit too exuberant as the 
daughter, but provides the only re- 
lief in the otherwise solemn pro- 
duction. Joe Da!ly tries too hard. 

William Shari’s sets are sparse 
and practical and Richard Valen- 
tine’s lighting Is adequate. Blanch's 
costumes are both effective and }) 
attractive. i] 


two actors who, on opening night, 
collided skull-on downstage, and 
almost stopped the show. Also for 
the performance of another actor 
whose lines went out of his head 
early in the evening, and he subse- 
quently did nothing more than 
weakly echo the loud, clear, anti- 
ceptic voice of the prompter. 

For the record, the plot involves 
a colorless New York matron, visit- 
ing in Rotterdam in 1941, who is 
picked for extermination by the 
local Gestapo chief Anby 

(Closed Sept. 11, after eight 
performances). 











Stock Review 











Donald H. Goldmsn presentation of 
two-act drama by Grenter Rutenborn 
adapted by George White Staged hb . : . 
Brian Shaw: lighting. Joseph H. Salvers Westport, Conn., Sept. 6 
wardrobe, Elizaheth Pige Opened Sept Henry T. Weinstein & Laurence Feld- 
8. ’60, at the Players Theatre, N.Y.; $3.99 man presentation of Theatre Guild & Joel 


Tambourines to Glory 


top Schenker production of drama by Lang- 
Judge Penesuenecees 4 . Guy Sothern | ston Hughes, with special music by Jobe 
LO SERRA tere = David Ford | Huntley; Ivrics by Hughes. Staged by 


ke re Daniel Finkelstein | Herbert Machiz; assistant, Frank Perrys 
Marchont sexes Rill Whifting horal direction, Eva Jessye; settings and 
Os Rr Harvey Solin lighting, William Ritman; costumes, Joha 
Michael sea : R Mel Arrighi Boyt. Stars Hazel Scott; features Georgia 


Raphael 

Average Man 
Queen of the South 
Average Woman 
Stage Manager 


Melvin Brez Burke, Clara Ward, Nipsey Russell, Olea 
George Axler James. Opened Sept. 5. ’60, at the Coune 
Lorraine Serabian | try Playhouse, Westport, Conn 
Charlotte Jones) Fasie Se ata Georgia Burk 
Grace Chapman | Agent . John Greenwoo 
wmemmss t—i(itittstséds«CS UE wc ccccvcee . Garwood Perkins 
t oe PT err Hazel Scott 
A powerful drama of man’s In) E'S “yyoore 1272201. Sam Fletcher 
humanity to man _ unfolded last Choir Mistress ager Eva dessve 
7! ‘ . . rothe e other ohn Sellers 
Thursday (8) at the Players Thea-| poticeman’ |. 2.2". hie "al Fan 
tre. The author, Guenter Ruten- | Buddy Lomax ........... Nipsey Russell 
: nes a rae _— ath | SPO CE . os enacwececees Clara War 
born, former pastor of a smal Gloria Dawn... .0.cccses Anna English 
parish near Berlin. has written a Minister of Music ... a Sammy Price 
Saar B _ sc th m “an. | Waiter ugh E. Porter 
play that probes the human: con=| ore ee ee bce mma aie 
science to determine responsibil- Marietta Johnson ; Olga James 
itv for horror of war. i eM rningside Beulan Bryant 
a pe 7 a — Chicken-Crow-For-Day 
“The Sign of Jonah” is set in Deaconess Hobbs 


Joseph Atties 
--. Theresa Merritt 
post-war Germany, with the audi- | Peacon Slag ---+» Hugh E. Porter 


B Deacon Long san Edward King 
ence supposedly in a theatre there. windus Paul Jackson 
There is no specific time. and the Nurses .Miriam Burton, Mareda Gaither 


% a . wp Warden . Al Fana 
characters are citizens of Babylon, | Children. Lester Attles, Norman Merritt 


Nineveh, Berlin and Coventry. oe 
Jonah is both the Biblical Jonah The multi-talented Hazel Scott 
of the whale and a submarine takes a fling at legit in this new 
eaptain of World War II, play by Langston Hughes, but the 

They gather on the stage in drama is not up to the energy she 
much the same fashion as those in’ gives it. Trim and alluring, Miss 
a Pirandello play, some emerging Scott plays a Harlem evangelist 
from the audience itself, to be in a piece almost of the vintage of 
examined on Judgment Day. A _ David Belasco. 
judge and three archangels pre- The star is sparkling and positive 
side, with Jonah as the prosecut- in her characterization, and gives 
ing attorney the summer season a special im- 

As the drama progresses, the portance, with fine assistance of 
characters attempt to shift the Georgia Burke and Clara Ward. 
responsibility from one to the Miss Burke plays another evangel- 
next until it emerges that every- ist no more scrupulous than the 
one is to blame for the furances leading character, while the in- 
at Dachau and Babylon, and the credible Miss Ward bangs out the 
bombing runs on London and Ber- | drums in their band with a gusto 
lin. Ultimately, with no one in- | that gets the audience into the act. 
cividually to blame, it’s concluded “Tambourines to Glory” offers 
that God is responsible, the familiar story about a compell- 

Brian Shaw has directed the ing personality who shops for re- 
George White adaptation with dy- | ligious greenbacks in the emotional 
namic, if sometimes hysterical, life of Harlem. She is less suc- 
effectiveness. The lighting by cessful in her romantic entangle- 
Joseph Salyers is stark and in-| ments than her tabernacle aad is 
tense on the multi-level bare hard put upon by her dilletante 
stage. lover. 

David Ford, as the intense Jo- The show is laced with lively 
nah, and Guy Sothern, as the music, beautifully sung spirituals 
judge, keep the pace moving. Also and marching songs, and the cen- 
effective are Charlotte Jones as tral presence of the becoming 
the sometimes - comic average | Miss Scott. The poetic author has 
woman, George Axler as the aver-, written touching, honest and ape 
age man, Bill Whitting as the mer-/| propriate lyrics for the special ma- 


|chant and Lorraine Serabian as terial, 


Tom Tully will costar in roadshow | 


company of “Destry Rides Again.”. 
Cpening Sept. 26 for a six-week 
(Continued on page 78) 


the Queen. Harvey Solin, Mel Eva Jessve lends the musical 


Arrighi, and Melvin Brez provide | portions authenticity by personally 
enthusiastic 
archangels. 

“The Sign of Jonah” was written | 


performances as leading the Choir. Herbert Machiz 
has staged the play with verve. 
Doul. 
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Road Hot; ‘Hero’ $18,300 (5), Philly; 
Tenderloin’ Record $63,379 (9), NH; 


‘Raisin’ 336, Hub: 


Business was big for most road 
shows last week. “Flower Drum 
Song” set another new house rec- 
ord in its seventh week at the Cur- 
ran Theatre, San Francisco, and 
“Tenderloin” also scored a record | 
take in its getaway tryout stanza | 
at the Shubert § Theatre, New | 
Haven. 

“Face of a Hero” got off to a nice 
start in the first five performances 
of its Philadelphia break-in stand 
and “Raisin in the Sun,” launch- 
ing its post-Broadway tour in Bos- 








ton, played to virtual capacity 
business. Hub attendance, coed 
ever, was clipped Monday night 
(12) because of Hurricane Denna. | 


“Pleasure of His Company” also |} 


Trma’ $48,100, D.C. 


eight performances and one pre- 
view Sept. 10. 





PHILADELPHIA 

Face of a Hero, Walnut (D-T) 
(Ist wk) ($4.80-$5.40; 1.340; $35.,- 
000) ‘(Jack Lemmon). Began pre- 
Broadway tryout here last Wednes- 
Gay (14). 

Over $18,300 for first five per- 
furmances, 





ROCHESTER 

Pleasure of His Company, Audi- 

torium ‘(C-RS) (Joan Bennett, Don- 

ald Cook). Began _ bus-and-truck 
tour here last Thursday (15). 

Almost $14,700 for four 
formances with Broadway 


per- 


Thea- 


began touring last week with an|tre League subscription. 
okay take for four performances 
in Rochester. 





SAN FRANCISCO 

| Best Man, Alcazar (CD-RS) (1st 

wk) ($4.95-$5.50; 1,147; $37.000) 
Parenthetic designations for out- (Leo Ames, William Gargan, Gene 

of-town shows are the same as for Raymond). Previous week, $20,800, 

Broadway, except that hyphenated Hartford, Los Angeles. 

T with show classification indicates; Opened here Sept. 12 to three 

tryout and RS indicates road show. endorsements (‘Hodel, News-Call 

Also, prices on touring shows im- | Bulletin; Knickerbocker, Chroni- 

clude 10° Federai Tax and local ¢le; Einstein, Examiner). 


Estimates for Last Week 


tax, if any, but as on Broadway Almost $20,000 with TG-ATS 
grosses are net: ie-, exclusive - “bonus” subscription. 
ures “ngagements are for single ‘ 
ae k Pes * porte sonal. | Flower Drum Song, Curran ‘MC- 
oo aaa RS) (7th wk) ($6.25-$6.90; 1,758; 
BOSTON $64,500). Previous week, $62.000 
Raisin in the Sun, Wilbur (D-RS)| House record, $64,453 without 
(ist wk) ($4.95-$5.50: 1,241; $33,- | CLOA subscription. . 
699) ‘Claudia McNeil). SSSSSE2 
Opened tour here Sept. 12 to ; ST. PAUL ” 
unanimous approval ‘Adams,|_ Music Man, Auditorium (MC- 





Globe: Doyle, American; Hughes, |RS) (1st wk). Previous week, $35.- 

Herald: Maloney, Traveler: Mad- {900 for seven performances, Audi- 

docks, Monitor; Norton, Record), |torium, Calgary. oy cea 
Over $33,000 with Theatre Guild- Nearly | $62,500 with TG-ATS 

American Theatre Society sub- | subscription. 

scription. 


WASHINGTON 


World of Suzie Wong, Shubert; Irma La Douce, National (MC- 
(D-RS) (1st wk) ($5-$6; 1.717; $46,-/T) (2d wk) ($5.50-$6.60; 1,677; 
000). Previous week, unreported. |$48,900) (Elizabeth Seal, Keith 

Opened here Sept. 12 to nega-| Mitchell). Previous week, $22.900 
tive notices (Dewar, Traveler;|for four performances with TG- 
Doyle, American; Kelly, Globe;|ATS subscription. 


Rogers, Monitor; Norton, Record; 
Wolffers, Herald). 


Over $32,700 with twofers. 


Over $48,100 with TG-ATS sub- 
scription. 





—_—_— WILMINGTON 
CHICAGO My Fair Lady, Playhouse (MC- 
Duel of Angels, Blackstone (D-| RS) ‘Diane Todd, Michael Evans). 
RS) (lst wk) ($5.50-$5.95: 1,447; |Previous week, $74,400, Communi- 
$45,000) ‘Vivien Leigh). Previous |ty Auditorium, Hershey, Pa. 
week, $26.800, six-performance| Over $59,800 with TG-ATS sub- 
split. scription. 


Opened here Sept. 12 to unani- 
mous approval ‘Cassidy, Tribune; 
Dettmer, American; Harris, Daily 
News; Keen, Sun-Times). 

Over $32,600 with TG-ATS sub- 
scription. 


Fiorello, Shubert (‘MC-RS) (2d 
wk) ($5.95-$6.60; 2,100; $71,115). 
Previous week, $46,400 for seven 
performances with TG-ATS  sub- 
scription and parties. 

Over $59,300 with TG-ATS sub- 
scription. 


Once Upon a Mattress, Erlanger 


(MC-RS) 3d_—s wk) $5.95-$6.60; 
1,380; $48,500) (Dody Goodman, 
Buster Keaton). Previous week, 
$28.700 

Over $36,500. 

DETROIT 

Majority of One, Shubert (C-RS) 
(2d wk) ($4.50-$6.60; 1,700; $42,- 
000) ‘Gertrude Berg, Cedrie Hard- 
wicke). Previous week, $24,000 
with TG-ATS subscription. 


Over $31,900 with TG-ATS sub- 

scription. 
LOS ANGELES 

Show Boat, Philharmonic (MD- 
RS) (5th wk) ($5.75-$6.50;: 2.670; 
$79,800) (Andy Devine, Julie Wil- 
son. Eddie Foy Jr.). Previous week, 
$78,300 with Civic Light Opera 
Assn. subscription. 

Almost $77,200 with CLOA sub- 
sci iption, 


Taste ef Heney, Biltmore (D-T) 
(2d wk) ($5.40-$5.95; 1.636; $53,000) 
(Joan Plowright, Angela Lansbury). 
Previous week, $12,500 for seven 
performances. 

Nearly $20,200. 





NEW HAVEN 


Tenderiein, Shubert (MC-T) 
($6.50; 1,650; $63,000) (Maurice 
Evans). 

Opened pre-Broadway tryout 


here Sept. 12 to two negative re- 
views ‘Johnson, Jeurnal-Courier; 
Leeney, Register). 





House record at $63,379 for 





Scheduled B’way Preems 


Carl Sandburg, Miller's (9-14-60) 
Hestege, Cort (8-20-60). 

Farewell, Eugene, Hayes (9-27-60). 
Irma La Douce, Plymouth (9-28-60). 
Taste of Honey, Lyceum (10-4-60). 
Becket, St. James (10-5-60). 

Nichols & May, Golden (10-8-60). 
Laughs & Events, Barrymore (10-10-60) 
Wat!, Rose (10-11-60) 

Tenderloin, 46th St. (10-17-60). 

Face of a Here, O'Neill (10-20-60). 
White Alice, Alvin (10-24-60) 

49h Cousin, Ambassador (10-25-60) 
invitation March, Music Box (10-26-60). 
Laurette, Beck (10-27-60). 

Rape of Belt, ANTA (11-2-60) 
Unsinkable Molly, Wint. Gard. (11-3-60). 
Period of Adjustment, Hayes (11-10-60). 
Camelot, Majestic (wk. 11-1460). 
Under Yum Yum Tree, Miller's (11-16-60). 
Advise and Consent, Cort (11-17-60). 
All Way Home, Belasco ‘wk. 11-30-60). 
Little Moon, Longacre (12-1-60). 
Critic’s Cheice, Barrymore 
Wildcat, Alvin (12-15-60) 
Do Re Mi, St. James (12-26-80). 
Hero, ANTA (1-5-61), 


LONDON SHOWS 


(Figures denote opening dates) 
Amorous Prawn, Saville (12-9-59). 

Art of Living, Criterion (8-18-60). 
Brides of March, St. Martin's (7-13-60). 
Candida, Wyndham’s (6-13-60). 
Caretaker, Duchess (4-27-60) 





Fings Ain‘’t, Garrick (2-11-60). 

Flower Drum Song, Palace (3-24-60). 

Gazebo, Savoy :3-29-60). 

Happy Haven, Royal Court (9-14-60) 

Irma La Douce, Lyric (7-17-58). 

Italian Straw Heat, Lyric Op. 

Life of Galileo, Mermaid (6-16-60). 

Majority of One, Phoenix (3-9-d0). 

Man for All Seasons, Globe ‘7-i-69). 

Most Happy Fella, Coliseum (4-21-60), 

Mousetrap, Ambassadors (11-25-52). 

My Feir Lady, Drury Lane (4-30-58). 

Oliver, New (6-30-60). 

Passage to India, Comedy (4-20-60). 

Pieces of Eight, Apollo (9-23-59). 

Princess, Strand (8-23-60). 

Repertory, Lyric Opera (8-22-60). 

Repertory, Old Vie (9-3-59). 

Rose Marie, Victoria Pal. (8-22-60). 

Ross, Haymarket (5-12-605 

Simple Spymen, Whitehall (3-19-58). 

Sperrers Sing, Th’tre Royal E. (8-24-60), 

Suzie Wong, Priuce Wales (11-17-59). 

Stars in Eyes, Palladium (6-3-60). 

Tiger & Horse, Queen’s (8-24-60). 

Visit, Royalty (6-23-60). 

Waiting in Wings, Duke York’s (9-7-60). 

Watch It, Sailor, Aldwych (2-24-60). 

West Side Story, Maiesty’s 12-12-58). 

Zoe Stery, Arts (8- ). 
SCHEDULED OPENINGS 

Once Upon Mattress, Adelphi (9-20-60). 

Horses Midstream, Vaude. (9-22-60) 

Last Joke, Phoenix (9-28-60). 

Mr. Johnson, Lyric Opera (9-29-60). 

Playboy W. World, Piccadilly (10-12-60). 

LOSED 


Follow That Girl, Vaudeville (3-17-60). 
Talking Jerusalem, Royal Ct. (7-27-60) 
When in Rome, Adelphi (12-26-59). 


(12-14-60). 


(9-15-60). | 


Danish Ballet Big 25G 
For 2 Performances, K.C. 


Kansas City, Sept. 20. 

The Royal Danish Ballet, a vir- 
tual sellout at the 2,572-seat Music 
Hall here last Thursday/Friday 
| (15-16), grossed about $25,000 on 
the two-performance stand. The 
boxoffice was scaled to a record $8 
top. Ticket prices had previously 
gone as high as $6 for “My Fair 
Lady.” 

The terp troupe was brought in 
by Ruth Seufert Attractions. 


Make $2,000 Foundation 
_ Awards to Playwrights 


The Arts of the Theatre Foun- 
dation, Inc., has named Herbert 
Boland and Louis C. Adelman, 
both New York residents, as win- 
ners of its seventh playwrighting 
contest in memory of the late 
literary agent, Phyllis Anderson, 





The competition involved 122 con- | 


testants. The Boland and Adelman 
plays are titled respectively, “Bat- 
tle Dream” and “Dressed in Clean 
Clothes.” 

The selection of the winning 
plays was decided by five judges, 
of whom, Herman Shumlin and 
John Gassner are permanent. The 
other three were Lee Strassberg, 
Robert Whitehead and George 
Savage. The Foundation award of 
$2.000 to each winning playwright 
over a 12-month spread 
with last Thursday (15). The Foun- 
dation has no claims or option on 
the scripts. 

Prior winners 
Hayes, Arnold 


include Joseph 
Schulman and 


Janet Stevenson. Edward F. Kook, | 


head of Century Lighting, is presi- 
dent of the Foundation. 


BALLIET NEW YORKER’S 
NEW OFF-B’WAY CRITIC 


Whitney Balliett has succeeded 
Donald Malcolm as off-Broadway 
critic for the New Yorker maga- 
zine. He took over the assignment 
last week, reviewing the Marcel 
| Marceau company at the N. Y. City 
'Center and “H.M.S. Pinafore” at 
the Phoenix Theatre. 

Balliett, who also does a jazz 
record column for the New York- 
er, has been with the mag about 
nine-and-a-half years. He's been 
summer replacement film reviewer 
for the weekly this year and last. 
The change in the off-Broadway 
setup gives the New Yorker two 
new drama critics this season, with 
former film reviewer John McCar- 
ten now covering the Broadway 
| openings. 
| It's understood that Malcolm, 
| who handled the off-Broadway as- 
| signment for the last two seasons, 
will continue with the magazine, 
concentrating primarily on book 
reviews. 








Mpls. Newspaperman As 
Exec of Guthrie Theatre 


Minneapolis, Sept. 20. 





L. I. Gelfand, newspaperman 
and railroad executive, has been 
named administrator for the 


Tyrone Guthrie Theatre, the local 
repertory project planned for next 
year. 

With $900,000 still to be col- 
lected for the operation to begin, 
a fund-raising drive is now under 
way. A citizens committee headed 
by John Cowles Jr., part owner 
and executive editor of the local 
Star and the Tribune, is conduct- 
ing the campaign. 


Peking Theatre $38,200, 
Second Week in Tcronto 


Toronto, Sept. 20. 

The Peking Theatre grossed 
$38,200 last week in its second 
stanza at the 1,525-seat Royal Alex- 
andra Theatre here. The potential 
capacity take was $42.000. 

The previous week's gross was 
$33,600. 








| pean vacation. 


‘Bway Snappy; Fiorello’ SRO Again, 
"Take Me’ $51,200, ‘Best Man’ $39,200, 
‘Sandburg’ $14,300 (5), Marceau 621/ 


Broadway rebounded last week, Tenth Man, Booth ‘D) (45th why; 
as grosses soared for virtually all | 351 p) ($6.90-$7.50: 807; $32,000), 
|shows. Receipts probably would | Previous week, $23,200. 
have gone even higher if Monday| Nearly $26,300. 


night (12) hadn't been dampened | ; ; 
iby Hurricane Donna. “Fiorello” | PP on sage or ae = 
{was back in the capacity lineup | g49 178) (Pant Ford. P soto C . 
with “Bye Bye Birdie” and “Sound Seaelonn ais nee” ass), 
of Music. | Over $27.100. 
The early Wednesday night cur- dei toa ie diets iia - 
ys in e ¢, udson | 


tain went up for the second time | 
last week with managerial reaction | ‘29th wk; 224 p) ($6.90-$7.50; 1.065; 
$39,600) (Jason Robards Jr.. Mau- 


split. Most concede that it’s still a 
too early for a definite evaluation Teen Stapleton, Irene Worth). Pre- 
vious week, $23,600. 


of the move to a 7:30 p.m. starting 

time. Over $27,400. 

| Window sales have generally | West Side Story, Story, Winter 
been below normal for the early | Garden (MD) (20th wk; 153 p) 





sta:ting | 


Wednesday eve performances and 
there’s also been a drop in business 
at some of the restaurants catering | 
to theatregoers. In some cases, | 
however, advance sales _ have 
picked up. 

“Vintage '60,” one of last week’s 
two openings, was the first casualty 
of the season. It folded last Satur- 
day (17) after eight performances. 


Estimates for Last Week 


Keys: C (Comedy), D (Drama), 
CD (Comedy-Drama), R (Revue), 
MC (Musical-Comedy), MD ( Musi- | 
cal-Drama), O (Opera), OP (Op- 
eretta). 

Other parenthetic designations 
refer, respectwwely, to weeks played, 
!'number of performances through 
| last Saturday, top prices (where 
two prices are given, the higher is 
| for Friday-Saturday nights and the | 
| lower for weeknights), number of | 

seats, capacity gross and_ stars. 


($8.05; 1,404; $64,200) Previous 
week, $44.500 with twofers. 
Over $42,500 with twofers. 


World of Carl Sandburg, Miller's 


(DR) (Ist wk; 5 p) ‘$5.75-$7.50; 
940; $33,536) ‘Bette Davis, Leif 
Erickson). 


Opened last Wednesday (14) to 
three affirmative reviews (Kerr, 
Herald Tribune; McClain, Journal 


| 
| American; Taubman. Times}, two 
yes‘no (Chapman, News; Watts, 
Post) and two negative (Asten, 


World Telegram; Coleman, Mirror), 
Over $14,300 for first five per 
formances. : 


Miscellaneous 
H.M.S. Pinafore, Phoenix ‘OP) 
(2d wk; 15 p) ($4.95-$5.50; 1.150; 
$35,000). Previous week, $25,700 


for seven performances. 
Almost $26,200. 


Marcel Marcezu Compagnie de 


Price includes 10° Federal and | Mime, City Center (Rep) ‘2d wk; 


5% City tar, but grosses are net; 
| t.e., exclusive of taxes. 


Best Man, Morosco (CD) (24th | 
wk; 184 p) ($6.90-$7.50; 999: $41,- 
000) ‘Melvyn Douglas, Lee Tracy, 
Frank Lovejoy). Previous week, 
$35,300. 

Over $39,200 


16 p) ($3.95; 3.090: $80,000). 
vious week, $52,600. 
Over $62,500. 


Opening This Week 
Hostage, Cort (CD) ‘$6.90-$7.50; 
1,155; $40,000). Leouard S. Field 


& Carloine Burke Swann presenta- 
tion, by arrangement ~ith Donald 


Pre- 


Bye Bye Birdie, Beck (MC) (22d | Albery and Oscar Lewenstein Ltd., 
wk; 168 p) ‘$8.60; 1.280; $57,518). of the London Theaure Workshop 


Previous week, $57,800. 
| Over $57,700. 


Fiorello, Broadhurst (MC) (42d 
wk; 332 p) ($8.35-$9.40; 1,214; $58,- 
194). Previous week, $56,400. 


Nearly $58,500. | 


| 


($6.90-$7.50; 


production of a play by Brendan 


Behan. Opened last night (Tues.). 
Closed Last Week 
Vintage ’60, Atkinson (R) (1st 


wk; 8 p) ($7.50; 999; $41,200). 
Around $13,500 for first eight 


Five Finger Exercise, Music Box | performances. Closed last Saturday 


(17) at an estimated loss of its en- 


Al Jones, house manager of the | ter Pidgeon, Eileen Herlie). 
Alvin Theatre, N. Y., is back on| vious week, $41,300. | 
jthe job after a two-month Euro- | 


\(D) (4ist wk; 321 p) 








'1,107; $40,107) (Jessica Tandy, Ro- | tire $165,000 investment. 
land Culver). Previous week, $14,- 
700 with twofers. “ 
| Almost $15,200 with twofers. Future Productions 
| Gypsy. Imperial (MC) (63d wk; BROADWAY 
/495 p) ($8.60-$9.40; 1.427; $64,500) | “Catstick,” drama by Jack Bare- 
|(Ethel Merman). Previous week, | field; Elaine Perry, producer-di- 
| $44,300. | rector. 
Over $51,500. “Devil's Advocate,” drama by 
La Piume de Ma Tante, Royale | Morris L. oe Deore Schary & 
(R) (92d wk; 731 p) ($8.05; 1,050;|Devad Company, producers; 
$44,500) (Robert Dhery). Previous owe adapter-director. For early 
| Nearly $35, 700 “Difficult Woman,” by Conrad 
abe | Nole Roxo; Malcolm Stuart Boylan, 
Miracle Worker, Playhouse (D) | adapter; Dick Freitas, composer; 
(47th wk; 372 p) ($6.90-$7.50; 994: | George Mysels -& Morty Neff, 
$36,500) (Anne Bancroft, Patty | lyrics; Nik Fatula, producer. For 
Duke). Previous week, $32,600. | next season, 
| Almost $35,300. “Emperor Jones,” musical adap- 
| Musie Man, Majestic (MC) (143d tation of Eugene O'Neill drama; 
wk; 1,136 p) ($8.05; 1,626; $71,000). | book and lyrics, Louis Gruenberg; 


Previous week, $36,000. | Norman J. Seaman & Marvin Z. 
Nearly $40,400. | Goldstein, producers. For next 
season. 


My Fair Lady, Hellinger ‘MC) 
| (235th wk; 1,871 p) ($8.05; 1,551; 


| $69,500) (Michael Allinson, Pamela heatre ¢ 
'Charles). Previous week, $50,800. _—— a seneer. aaers, 
Almost $54,400. | : . 


| “Happiest Girl in the World.” 
Sound of Music, Lunt-Fontanne | musical by E. Y. Harburg, musie 
(MD) (41st wk; 324 p) ($9.60; 1,407; 


} ' and lyrics; Fred Saidy & Henry 
| $75,000) Yiary Martin). Previous | Meyers, book; Lee Guber, pro- 
| week, $75,900. 


iducer; Cyril Ritchard, director. 
Over $75,900. 


'For late March. 
| ake Me Along, Shubert (MC)! “Only You,” musical by Tom 
(44th wk; 344 p) (‘$8.60-$9.40; 1,- Murray, book; Buck Ram, music 
| 453; $64,000) (Jacke Gleason, Wal- | and lyrics; Martin J. Machat, pro- 
Pre- ducer. For late fall, 196]. 
“Yellow Leaf.” drama by John 
Boruff; David Z. Berman, produc- 
er; Chuck O!sen, director. For 





| “Free Thinkers,” comedy by 
Leonard Spigelglass; Theatre Guild 


Almost $51,200 with Gleason out 
for the two Saturday performances. 








Inside Stuff—Legit 


| Peter Witt, agent for Eli Wallach, points out that the actor, cur- 


this season. 

“After I'm Gone,” comedy by 
Norman’ Barasch-Carroll Moore; 
Courtney Burr, producer. For late 
Nov. 

“I Made My Bed,” musical ver- 


rently making the film, “The Misfits,” is under contract to appear on | sion of Rube Goldberg's comedy 
| Broadway this winter in the Eugene Jonesco drama, “The Rhinoceros.” | novel, planned by Robert Fryer 


|Contrary to a report in a recent issue, the actor has no commitment | an 
|to appear in the scheduled production of “Thracian Horses,” and | 


|neither he nor his agent has read 
Jabout it by the management, 


d Lawrence Carr. 

“Lonely Passion ef Judith 

the script or even been approached | Hearne” by Brian Moore ‘from his 
| (Continued on page 78) 
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99946404404 +e | flashy man, 45; gold-digging| ments, every Thursday at 6 p.m.,{ducer, New Enterprises (434 E. 
Eris 35; Pa gage gen 50; | = oon - tei 59th St., N.Y.; EL 5-0855). 
T H Irish man, ; Portly, humorous “Macbe , roducers, og a5 r t ~ 
CAS ING N WS j}man, 48; gossipy woman, 38;| Michael Lindsey-Hogg, Carlos Sal- R ee per n cel 
|character man, 60; small char-|gado (Trudaine Productions, 625 ‘: “er, ' 
SES SESE EE EEEEESEEEESF ESSE F FEOF wit acter man, absent-minded, intense; Park Ave., N. Y.). Roles of Duncan | (400 E. 59th St., N. Y.; PL 9-8518). 
a prea ff-Broad- sports writers; character man, |and Ross are available. Mail photos “Man and Superman” (C). Pro- 
Following are available prac in = ng pee n pene ne drunk; two patrolmen; bartender; and resumes c 0 above address. in. tiehees Gesdee 
way, and touring shows, as well as et } stage doorman; messenger boy; Shadow-Boxer” (D). Producers,| >. _ J a 
vision shows. All information has been obtained directly by the city policemen; bum: cab driver;| Kenneth J. Stein & Daniel R. tions (James Forster & Peggy 
ee ee ae by — ee ee oe fight fans; pedestrians; thugs. Mail! Cohen (c/o Shadow-Boxer Co., 54 Shields, 12 Seaman Ave., N. Y.). 
checked as of diaghe ape Fuse. a eee Te, ntil filled, and addi- photos and resumes to Busby|W. 39th St. N.Y; rR 9-3658).| “When We Dead Awaken” (D). 
_ The avai — roles Win Ber ™ paeliig viet se a ‘eps red ro Berkeley, c/o above address. Available parts: two Negro men, | producer, David Ross c/o Fourth 
tions to th e list wig? made = oery hag eg oh — “Thracian Horses” (D Pro- late 20's, one a light-heavyweight | oot Theatre (83 E. 4th St. NY 
responsible parttes. ve mtention ts to service oO os . 4 2S > tas <a 4 + boxer; woman, 40's, domineering; |* re eA 4 BM OL, NTs 
provided by the managements of the shows involved rather than to —_— peg be a, gaa sao Pate — aig Mon a JAL 4-7954). 
td ' “his i i i i a : al (125 Riverside reve, | ees ’ saris > oe aia cabo 
= a wild goose marathon. This information is published without a. a pein Available parts: | Mail photos and resumes, c/o above | TOURING 
charge. Be ae ar ae , idress t ll be made : ae 
In addition to the available parrs Usted, the tabulation includes pro- several character men and Rabede li. = pas hang act will be made for! «angersenville Trial” (D). Pro- 
ductions announced for later this season, but, for which, the manage- 25-35; two young men, leading “Squaring The Circle” (C). Pro- | ducers, Guber, Ford & Gross (25 
ments, as yet, aren’t holding open casting calls. Parenthetical designa- man types. Mail photos and ducers, Cecil Reddick, Dick Men W. 54th St., N.Y.; CO 5-7034 
trons are as follows: (C) Comedy, (D) Drama, (MC) Musical Comedy, resumes c/o above eaaress delsohn & Harv ey L. Bilker (6255 * “Majority of One” (C). Producer, 
(MID) Musical Drama, (R) Revue, (Rep) Repertory, (DR) Dramatic “13 Daughters” (MC). Producer, Broadway, Riverdale 71, N. Y.; Theatre Guild (27 W. S3d. St., N.Y.; 
Reading Jack H. Silverman (152 W. 42d St.,| kK 8-5265); director, Reddick. | CO 5-6170), 
+ N. Y.; OX 5-3783). Available parts:| Available parts: ingenue, cute, 
| i iia - : girls, 17-30, Hawaiian types; men babyish; ingenue, warm, feminine; 
| ° Ayers, Charles Bowden & H. Ridge- ge ; 90'<.20" fee on) i neg ns 
| Legit ley Bullock Jr. (137 W. 48th St, of various ages. oor 20's a three — 20's, nig esto six feet Television 
Y.; CO 5-2630). Available parts. | {!awaiian and English types. No tall, athletic; one character man; 
— ——————— fs ek, ma ew. | casting until leads are set, but now a few male and femme walk-ons. 
male lead, 45-55; woman, 50; girl, | - : : e b Se 2 / 
yar 30. and 10 re ters. Mail photos accepting photos and resumes Mail photos and resumes, c/o 
BROADWAY and prone ew alae nr through agents only, c o Carl Saw- | above address. | “Another Valley” (D). Producer, 
“4 Clean Kill” (D). Producer, “Do R “_ pec nen yer, above address . | Albert McCleery (CBS Workshop, 
a . ‘Do Re Mi MC). Producer, dei, ; STOC 1527 W. 57th St., N.Y.; JU 6-6000). 
. t ayman (230 W. 54th St..) ,.). are . Two Queens of Love and 527 7 j : 
Cliffo d oo -cepti hotos David Merrick (246 W. 44th St. Beauty” (D). Producer, Jay Julien Charles Playhouse. Producers, Available parts: character man, 
N. ¥.; JU 2-4095). Accepting phos|N. Y.; LO 3-7520). Auditions (156 W. 44th St., N. Y.: PL 7-5250),| Frank Sugrue & R. J. Calvin (76 50's; woman, 50's; girl, 20's; boy, 
and resumes, through agents only,/today (Wed.), Equity girl singers | Avatiatle parts: oa ‘on: woman, | Warrenton, St., Boston, Mass.; DE 14, rough, outdoors type; man, 
of British performers, c/o above |at 10 a.m.; tomorrow (Thurs.), open 45. attractive: policewoman, 35: 8-9393). Several parts available! 27: man, 50's; man, 30's, blunt, 
address. Available parts: three | Singers, girls at 10 a.m. boys at) oman, 38, sexy. Mail photos and | for scheduled productions of “A outspoken. Mail photos and res- 
character. men; two character|?_P-™, Imperial Theatre (249 W.| -ocumes, c/o Janet Stewart, above | Streetcar Named Desire.” “Wait-| umes c/o Nat Greenblatt, above 
picasa Re 45th St., N. Y.). Specially interested 3 adress ing for Godot,” and “Waltz of the address. 
women; woman, e+. in strong, jazz character singers ara : ’ » | Toreadores.” Mail photos and re-| «¢ ih ianad 
“ ; * (C). Pro- ne arhea “Whole Darn Shooting Match agate bcm amera_ Three educational- 
All The Best People” (C). Pro and off beat pes. (C). Producer, Anthony Parella, Sumes, ¢/o above address. dramatic series). Producer, CBS 
ducers, Joel Spector & Buff Cobb “Gypsy” (MC). Producer, David (230 W. 54th St. N. Y.: Cl 6-8338). | 524 W. 57th St.. N. ¥.: JU 6-6000): 
(147 W. 57th St., N.Y.; PL 7-2691).| Merrick (246 W. 44th St.. N.Y.; Available parts: man. 26, hand-| TOURING leasting director, Paula Hindlin. 
Available parts: naive femme, 21. LO 3-7520). Part available for boy some, enthusiastic Ivv Leaguer; | “Fiorello” (MC). Producers, Accepting photos and resumes of 
maie, 30-35; middleaged femme, |singer-dancer, 7-11, under 54 inches girl, 21, striking brunette, quick, Knill & Tahse (1860 Broadway.’ general male and female dramatic 
eyecutive male, 50-60; callous male, | tall. Accepting photos and resumes, alert; man, 30, zany collegiate|N. Y.; JU 2-7650). Part available talent, c/o above address. No dupli- 
30-35. Mail photos and resumes, ae Shurtleff, above type: small man, 38, slight, dissi-|for middleaged character man, | cates. 
co above address. a dress. . _ | pated; man, 40, short, stout, ladies, must sing. Mail photos and  fFormula Seven Productions. 
“All ‘the Way Home” (D). La Plume de Ma Tante” (MC ’. man; man, 28, pompous, petty; resumes, Room 1108, above ad- | producer, B. Lorrell (1615 Broad- 
Producer, Fred Coe (234 W. 44th | Producer, David Merrick (246 W.| girl, 25, sharp features, shrewish; dress. - y way, N. Y.: CO 5-8649). Parts avail- 
St., N. ¥.; OX 5-9262), Part avail-) 44th St. N.Y.; LO 3-7520). Part man, 66, New England philosopher| “Once Upon a Mattress (MC). | able for actresses, femme models, 
able for boy, 7, plump, whiny, un-| available for dancer-comedienne, | type: man, 60, brawny, gruff; man, Frecueet, National Phoenix 7 he-| dancers. for work in commercials. 
attractive. Send photos and res-|must do point work. Send photos 59, tall, thin, distinguished; boy, | atre (322 E. 50th St.. N. ¥.; OR | jail photos and resumes, c/o 
ume to Gene Lasko, above address: | and resumes, c/o Michael Shurt-| 19, obnoxious, smark aleck; man, | 4-7160): casting director, Frances gnove address. 
“4 Se’ason in Hell” (D). Produc- left, above address. 46, paunchy balding, genial; sev- on mpg ee ee “Lamp Unto My Feet” (religi- 
l eck (32 W. 72d St.,| “Little Moon of Alban” (D). Pro- eral women, 40-60, woman's club|‘Thurs.) for dancers for bus-and-| | a ain ecpicie’ 
Hi k dramatic Prod 
er, Daniel Hinec ‘ ‘ trush tour, men, 5 feet 10 inches ° eries). roducer, 
N. Y.; TR 7-9792). Part available ducer, Mildred Freed Alberg (c/o types. Mail photos and resumes, ‘en at aon and irls, 5 feet 4|CBS (524 W. 57th St. N. Y¥.; JU 
for ‘Acuenhe boy, 17-19. Mail pho- | ge Productions, 200 W. 57th|¢/o0, above address, preferably co * aa “en ay og Pint 6-6000): casting director, Paula 
. _N. Y.; JU 2-8151). Parts avail-| through agents bertorathegy Ae Hindlin. Accept t -e- 
tos and resumes, ¢/o producer. | St ae : : Theatre (1681 Broadway, N. Y.),|indlin. Accepting photos and re 
above address. Readings will be. able for seven men, 30's, British “Wildcat” (MC). Producers,| ais sumes of general male and female 


by appointment only. 
“Assignment In Judea” 


| soldiers, 
(D). Pro- | photos and resumes, c/o Herman 


ducer, : adie Dowling (c/o Lambs | Shuma (11 E. 48th St.. N. Yo 


U| 


| parts: 


Club, 128 W. 44th St., N. Y.; 
roe associate producer, ‘asic 
W. Gates. Available parts: woman, 
30's; girl, 17-18, attractive; man, 
40-50; man 25-30. Ali are fea- 
tured roles. Apply though agents 
only, c/o above address. 

“Carnivai” (formerly “Carrot 
Top”) MC Producer David | 
Merrick (246 Ww. 44th St., 


parts: title role. girl singer-dancer, 


18-22: male lead, 25-38; men, 30-30, 
handsome, jaunty, singer-dancer, | 
man, 40-50, character comedian, | 


sing and dance; 


152d St., 


girl, 20-30, attrac- | 


all speaking roles. Mail 


“Love A La Carte” (MC). Pro- 
ducers, Arthur Klein, in associa- 
tion with Conrad Thibault (Sst. 
James Theatre Bldg., 246 W. 44th 
St.. N. Y.; LO 5-6376). Available 
girl, 22; leading man, 30: | 
second leading man, 30; character 
comedienne, 30. Accepting photos 
and resumes, above address. 

“Love and Death” (D). Producers, 
Mutual Theatrical Corp. & H & H 
Ltd. ‘c/o Jeff G. Britton, 129 W. 
N. Y¥.; JU 6-0877). Avail- 
able parts: woman, 60's; three Afro- 
Negro dancer-musicians, rhythmic. 
Mail photos and resumes, ¢ ‘0 above 


tive commedienne, must sing; | aqdress. 
puppeteers to perform full act;| “Nine Millionth Star” (D), Pro- 
illusionist; three-man acrobatic ducers, Michael Charnee & Geof- 
team, also act; jugglers, must} frey F Rudaw (340 E. 66th St. 
handle Indian clubs and spin) Ny: RE 4-1478). Available parts: 
plates. Mail photos and resumes, ltwo men, 35-40, lanky southerners: 
c/o above address, | three men, 25-35, husky, two wom- 
“Come Spring” (C). Producers,!en, 20-30, attravtive; girl, 14; boy, 
Charles Bowden & H. Ridgeley | 15; boy, 16; man, 45, must play 
Bullock Jr. (137 W. 48th St., N. Y.;| violin. Mail photos and resumes, 
CO 5-2630). Available parts: tWO/}¢/9 above address. 
boys, 12-13, one Negro and one| “Qnce There Was A Russian” 
white; white girl, 16; white girl.|(C). Producers, Leonard Key & 
23; two character men, 40's, one|Morton Segal (120 E. 56th St. 
Negro and one white; Negro|N. Y.; PL 2-4190). Accepting photos 
character woman. 70's, grand- and resumes of character men 
mother. Mail photos and re-|and women by mail only, c/o above 
sumes, c/o above address. address. 


Drama (untitled, formerly “Gen- 


eral Seegar”). 











HOTEL SALISBURY 
An Excellent Hotel 
in Wid-Wanhattan 


NEW YORK CITY 


Residence of the Stars. 
Very large Rooms 
Walk-in Closets 
Serving Pantries 
Air-conditioning e TY 

Dail 
$10 for one, $15 for two 
Parlor suites from $20 
Residence rates quoted 

123 West 57th Street, i 

' New York 19, N. Y.e Circle 6-1300 


or, call your local 
"Ask Mr 
Service 


rates from 


Foster Travel 
Coast to Coast. 





Producers Shirley | 


“Rhinoceros” (D). Producer, Leo 


Kerz (140 E. 79th St., N.Y.; BU 8- 
2664). Available parts: sexy, buxom 
young woman, 25; two character 


men, 45-50; distinguished, elegant 

man, 35. Accepting photos and re- 

sumes. c‘o above address. 
“Shifting Heart” (D). Producers, 


Charles Bowden & H. Ridgeley| 
Bullock Jr. (137 W. 48th St., CO 
95-2630). Available parts: leading 
man, 55; woman, 50; girl, 32; boy, 
21, all Italian types; leading man, 


35; two character men, 40; char- 
acter woman, 40, all Australian 
characters. Accepting photos and 
resumes, above address. 


“Sound of Music” (MD). Produc- 
ers, Richard Rodgers & Oscar 
Hammerstein 2d (488 Madison 


Ave., N. Y.); casting director, Eddie 
Blum. Auditions for possible future 
replacements for girls, 7-16, and 
boys, 11-14 all with trained voices. 
characters. Mail photos and 
resumes to above address. 

“The Count of Ten” (MC). Pro- 
ducer, Bsuby Berkeley (c/o Bob- 
row, Handman & Katz, 666 5th 
Ave., N. Y.; JU 6-1144). Available 
parts: man, 25, tall, good-looking; 
woman, 22-28, sophisticated, at- 
tractive; intense man, 30; femme 
blues singer, 26; suave man, 38; 





likable character man _  40-55;) 


‘cent; 


| (Wed.), 


| Square Theatre, 


Michael Kidd & N. Richard Nash 


character woman, 45. Mail photos 
and resumes, c/o John McCabe, 
above address Only applicants 


with strong Shakespearian back- 
ground will be considered. 

“Call Me By My Rightful Name” 
(‘D). Producer, Judy Rutherford 
c/o Circle-In-The-Square Theatre, 


159 Bleeker St., N. Y.; AL 4-2150). 
Available parts: character woman, 
50’s; man, early 30's; man, 50's, 


fair complextion. Mail photos and | Random House, available at book- 


resumes c/o above address. 

“Captain Jinks of the Horse 
Marines” (C). Producer, 
D'Arcy (112 W. 72d St., N.Y.; EN 
2-4800). Available parts; plump, 
bubbly character woman; slender, 
sweet, character man, Italian ac- 
elderly matron type; three 
bad ballerinas; several bits 
and extras. Mail photos and resu- 
mes, c/o above adlress. Script 
available at Samuel French Inc. 
(25 W. 45th St., N. Y.). 

“Dead End” (D Producer, 
Equity Library Theatre (226 W. 
47th St., N. Y.; PL 7-1710). All 
parts available. Auditions today 
at 6-10 p.m., at ELT Re- 
hearsal Hall (133 Second Ave., 
N. Y.). All applicants must bring 
Equity membership cards 

“Epitaph for George Dillon” (D). 
Producers, Edward Hastings, Rich- 
ard Lipsett & George Morrison 
(220 W. 10th St., N. Y.; CH 2-7706). 
All parts available except Ruth 
and George Dillon. Mail photos and 
resumes, c/o Morrison, above ad- 
dress. Script available at Drama 
Book Shop (51 W. 52d St., N. Y.). 

“Kittiwake Island” (MC). Pro 
ducer, Joseph Beruh (c/o Sheridan 
Seventh Ave. & 
Fourth St., N.Y.; SH 2-9609). Audi- 
tions for male and femme singers 


very 


and dancers every Thursday at 6 
p.m., above address. 
“Leave It To Jane” (MC). Pro- 


ducers, Joseph Berhu & Peter 
Kent (c/o Sheridan Square Thea- 
tre, Seventh Ave. & Fourth St., 
N.Y.; CH 2-9609). Auditions for 
male and femme singers as replace- 


Scotti | 





Auditions for dancers Friday (23), 


same schedule as singers 


| 1501 Broadway, N Y.; C gs “Miracle Worker” (D). Producer, 
Available part: romantic —— Fred Coe (234 W. 44th St. N. Y.- 
22, must sing Mail photos anc OX 5-9262). Available parts girl, 
resumes to Arthur Rubin, ¢ o above | 10, deaf mute, Patty Duke part: 
address. | woman, 30's; character man, 40's; 
ied j}man, 20's; character man, 30-40, 
: raw | Greek; man, 30-40; girl, 10-11; Ne- 
OFF-BROADWAY gro boy, 8-10; Negro girl, 8-10; 
“A Song of Sixpence” (C). Pro- | Negro woman, 30's; character wom- 
ducer, Arthur Hadley ‘c/o Lambs) an, 30's. Mail photos and resu- 
Club, 130 W. 44th St., N. Y.;/ mes, c/o, Porter Van Zant, Play- 
JU 2-1515). Available parts lead- | house Theatre (137 W. 48th St., 
ing man, 45; man, 50, Falstaffian,| N. Y.). 
must sing; clergyman, 50; ingenue.; “Pleasure of His Company” (C). 


Ford & Gross 
Y.; CO 5-7034). 


Producers, Guber, 
(25 W. S4th St., N.Y. 
Part available for girl, 25, viva- 
cious. Mail photos and resumes, 
c/o above address. 
“Sound of Music” 
ducers, Rogers & 


(MD). Pro- 
Hammerstein, | 


Leland Hayward & Richard Halli. | 


day (488 Madison Ave., N.Y.) All} 
parts available. Mail photos and | 
resumes, c/o Edward Blum, above | 
address. Script, published by 


stories 
“World of Suzie Wong” (D). Pro- 
ducer, David Merrick (246 W. 44th 


St, N. Y.); casting director, Michael 
Shurtleff. Accepting photos and | 
resumes of oriental actors and 


actresses under 30 c/o casting di- 
rector at above address. 





SHOWS IN REHEARSAL 
BROADWAY 


“Advise and Consent” (D). Pro- 


ducers, Robert Fryer & Lawrence | 


| 


Carr (234 W. 44th St., N. Y.; LA 4- | 
2844). 

“Becket” (D). Producer, David 
Merrick (246 W. 44th St., N. Y.;| 
LO 3-7520). 

“Camelot” (MC). Producers, 
Alan Jay Lerner & Frederick} 
Loewe (120 E. 56th St., N. Y.; 


PL 3-6773). 

“49th Cousin” (D) 
Theatre Guild (27 W. 53d St., 
¥. Y.; CO 5-6170) & Dore Schary. 

“Invitation to a March” (C). Pro- 


ducers, Theatre Guild (27 W. 53d 
St., N.Y., CO-5-6170) & Leland 
Hayward. 


“Period of Adjustment” (C). Pro- 
ducer, Chery! Crawford (49 W. 45th 
St., N.Y.; JU 2-3466). 

“Unsinkable Molly Brown” (MC). 
Producers, Theatre Guild (27 W. 


53d St., N.Y.; CO 5-6170) & Dore 
Schary. 
“Wildcat” (MC). Producers, 


Michael Kidd & N. Richard Nash 
(1501 Broadway, N.Y.; CH 4-6852). 
OFF-BROADWAY 


“Delightful Season” (MC). Pro- 


Producers, | 





dramatic talent, 
No duplicates. 
“Naked City” (dramatic series). 


c/o above address, 


Producer, Herbert B. Leonard 
Screen Gems, 711 Fifth Ave, 
N. Y.; PL 1-4432). Accepting pho- 


tos and resumes of gencral male 
and female dramatic talent by mail 
only, c/o above address. Appoint- 
ments will be made for interviews. 




















| | 
e 

| Films | 
| 

“Pity Me Not” (D). Producer, 
Gayle-Swimmer-Anthony Produc- 
tions (333 W. 86th St., N. Y.3 
TR 3-8800) Parts available for 
two beautiful girls, 17-20, one 


European and the other American, 
Mail photos and resumes, c/o Tony 
Anthony (420 E. 64th St., N. Y., 
Apt. 3A West). 

“The Kingdom” (D). Producer, 
Creative Mart Films (507 5th Ave., 


N. ¥Y., OX 7-5895). Parts available: 
male, 28; femme, 20 fair; Poly- 
nesian girl, 20; male and female 


suuporting roles. Mail photos and 
resumes, c/o above address. SAG 
membership required. 











Industrial 














Motorama Show. Producers, Cy 
Feuer & Ernest Martin (150 E. 
o2d St., N. Y¥.; EL 5-7655). Audi- 
tions tomorrow (Thurs.); open 
dancers, Friday (23), at the Lunt- 
Fontanne Theatre (205 W. 46th St., 
N. Y.); open singers, Sept. 27, at 
the Broadway Theatre (Broadway 
at 53d St., N. Y.); girls at 10 a.m. 
and boys at 2 p.m. for all calls. 











| Vaude 


Radio City Music Hall. (1260 
Sixth Ave., N.Y.; CI 6-4600). Audi- 
tions for girl dancers, including 
ballet, Friday (23), at 1:30 p.m., 
50th Street stage entrance. 























$8,000 PLUSH STUDIO THEATRE 
Carpeted auditorium with adjoining 
dance floor and fully equipped bar & 
rest. kitchen. Ideal for private thea- 
tre parties, showcase, social entertain- 
ment, off B’way show, rehearsal or 
dance studio. 
CALL 


CLYDE GORE, GR 5-9538, SP 7-9321 
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BIG WHOOP IN LOOP 





‘Once Upon a Mattress 
Fresh and Funny Musical 





+ 


By GLENNA SYSE 
Chicago Sun Times, 
Friday, September 2. 

If you can imagine a fairy tale 
about a Red Riding Hood who ate | 
the wolf or a pumpkin that 
turned into a one-horse shay, 
you're going to have a grand time 
at “Once Upon a Mattress.” Hans 
Christian Andersen is probably 
turning over in his grave, but 
Copenhagen is a long way away 
and why worry. | 
any number of pleas- | 
about this musical 
its individualistic | 
rd Rodgers’ daugh- | 
Marshall 
Barer, Jay 


There are 
ing qualities 
comedy, with 
music by Richa 
ter Mary. its lyrics by 
Barer and its book by 


Thompson and Dean Fuller. 
Pe rhaps the most pleasing for | 
me was the chance to once again | 


gaze on the grim facade of Buster | 
Keaton. At Hinsdale two summers 
ago in “Merton of the Movies,” 
he was the funniest thing that 
ever happened to summer theatre 
here. As his fans well know, he 
doesn't need any dialog with that | 
deadpan and in this production, 
as the henpecked mute king with 
an eve for the damsels. he has all 
of six or seven lines to deliver. 
But those charades (particularly 
the one in which he mimes the 
story of the birds and the bees) 
need no captions and he certainly 


proves that he was right when he 
once said that “a pratfall is a 
beautiful thing.” 


Keaton, then, is no surprise hit. 
But Dody Goodman is. Her al- 
ligator voice and her shrewd 
timing with a punch line make 





her portrayal of the princess 
Fred ‘a sort of Cinderella in ga- 
loshes) a neat victory in clown- 
ing 

Not to be ignored are Fritzi 
Burr as the shrewish, yammering 
queen and Cy Young as the 


gawkyv Prince Dauntless. The two 
do a lot to make this show a suc- 
cess 

And then there’s dancer Harold 
Lang \ perpetual small boy 
grin and bounce are always win- 
ning 

Perhaps the most engaging 
thing about this show, which 
opened Thursday night at the Er- 
langer for a three-week run, is 
the way it looks. William and 
Jean Eckart are the people re- 
sponsible for the decor and cos- 
tumes, although I'm_ convinced 
Mr. Mum must have had some- 
thing to do with it. 

If you want to know what 
“Once Upon a Mattress” is all 
about—well, there’s a queen, a 
king and a prince who needs a 
princess. And there are 20 mat- 
tresses and one pea and they all 
lived happily ever after. 


hose 


NATIONAL PHOENIX 
FLIES AGAIN 


“Mattress” is the second road 
hit mounted by The National 
Phoenix Theatre. Last season they 
astounded some _ doubting 
Thomases with a 32-week coast- 
to-coast tour of Schiller’s ‘Mary | 
Stuart.” The Eva Le Gallienne- 
Signe Hasso vehicle, directed by 
Tyrone Guthrie, wound up with 
the Outer Circle Award for the 
vear’s best touring production and 


TV presentation over “The Play 
of the Week.” 
Active management of Na- 


tional Phoenix is in the hands of 
Michael Dewell and Frances Ann 
Hersey, who are currently at 
work on a second touring com- 
pany of “Mattress.” Important 
star casting in three roles will be 
announced this week. 

T. Edward Hambleton’ and 
Norris Houghton, with Dewell 
and Mrs. Hersey, serve as NPT's 
Board of Directors. Their next 
plan for the road—a_ touring | 
repertory theatre. 





It may be—tho at the moment 
I seriously doubt it— that just as 


| funny things have happened in 


recent theater as Miss Goodman's 
— to sleep in spite of that 


Dody, Keaton Star 
In ‘Once Upon 
A Mattress’ 


By WES BENSON 

Gary Post-Tribune, 
Friday, September 2. 
The “open season” on theatre- 
goers officially started 





left an eager audience 
and ready to face the 
ahead. 

“Once Upon a Mattress,” 
musical comedy 


season 


Starring Miss 


Dody Goodman and Buster Kea-| * 


ton, is no immature fairy or 
bawdy tale as the name might 
imply—it’s a simple riot of 


laughter and spritely melodies. 
Based on the well known chil- 


dren's story of the princess and \§ 
the pea by Hans Christian Ander- | 


sen, this rollicking show bubbles 
and glides through witty dia- 
logue, side-splitting situations and 
charming music at a rapid and 
admirable pace. 

The book and lyrics by Jay | 
Thompson, Marshall Barer and 
Dean Fuller is full of surprises | 
which bypass the usual cliches | 
and claptrap which besieges the | 
theatre enthusiast. 

Miss Mary Rodgers, 
of Richard Rodgers, has come up | 
with some promising music which 
lightens the heart and spirit. 

Acting and singing laurels are 


| divided three ways—Miss Good- 


man, the Princess Winnifred (nick- 
named Fred), 
al in a smashingly funny perform- 
ance; Buster Keaton, the mute 
king. comes up with his old tricks | 
of superb pantomime, and Chet 


| Sommers, the romantic and some- | 


times stuffy Sir Harry, deserves | 
attention and watching in the 
future. 

Perhaps Miss Goodman can't | 
sing very well (actually she's 
rather crow-voiced) but her) 
limber happy-go-lucky approach 
is certainly 
jand often she contributes mo- 
ments of complete uproar. 

Her antics in the bedroom with 
the 20 mattresses—and I remind 
you that this is strictly entertain- 


ment for anyone of any age—pro- | 


voked rib-aching laughter. 

It is always enjoyable to sit 
and watch Keaton perform. He is 
an artist to whom my hat will be 
eternally tipped. As the king, 
who is humorously henpecked, he 
trips around performing more 
downright wonderful tomfoolery 
ithan I've seen in many a moon. 


in Chi- | 
cago last night at the Erlanger | 
Theatre with a musical bang that | 
smiling | 


daughter | | 


swims the moat et | 


snickeringly funny, | 





GOODMAN. IN, KEATON Here's Some Medieval Spoofery 


LANG SLAY Gh 


| As Claudia Cassidy would have 
it, the Chicago season opened 

“blissfully” with the National 
| Phoenix Theatre production of 

‘Once Upon a Mattress.” The road 
tuner, booked by S. Hurok, is 
headed for a cross-country trek 
of major cities after its 3'2-week 
stand in the loop. 

Next stop is San Francisco, 
where a 4-week engagement will 
be presented under the local 
aegis of Dana Attractions, & 
fledgling firm just getting started 
in the Gate City after a history 
of successful sponsorship in 


tional Phoenix 
“Mary Stuart.” 

In Los Angeles, “Mattress” 
play four weeks at the Biltmore 
under the sponsorship of James 


production 





Doolittle and the Greek Theatre | 


Association. Next stop is Denver, 
where Blanche Witherspoon has 
already 


St. Paul, St. 
follow in that order. 

In the spring, “Mattress” 
play the following cities: 
cinnati, Louisville, 
Pittsburgh, Baltimore, Washing- 
ton, Philadelphia, and _ Boston. 
The attraction has Theatre Guild 
subscription in several of the 
dates. 

For Hurok, the musical is a de- 
[attract from the usual long-hair 


will 
Cin- 
Columbus, 


attractions. But once more the 
| Impressario seems to have picked 
a winner, 





RE os 
. Which wings me last but 
| happily to Mr. Lang, who is no 
one else and never could be. As | 
the dancing jester in yellow mot- 
ley he is one of the gayest things | 
| in a happy show. 





SYDOW’S KUDOES— 


TOUR DIR. GETS RAVES: 


Standout feature of the Na- 
tional Phoenix Theatre produc- 
jtion of “Mattress” is the fast- | 
|paced direction of Jack Sydow. 
Every Chicago critic singled out | 
his work as tops. Sydow, who has 
; been an actor and is an adaptor- | 
| playwright, looms as a triple- 
threat man in the Moss Hart | 
| tradition. 

A few seasons back, his stage 
version of “The Brothers Kara- 
mazov,” co-authored with Boris 
Tumarin, was a highlight Off- 


| Broadway; next week the Gate 
Theatre will house their latest 
adaptation, “The Idiot.” 


| Sydow was the original director 
| of “Mattress” when it preemed as 
|a summer tryout at Tamiment, 
where he was staff stager. On the 
|Gotham production he served as 
George Abbott's assistant. 

With the Goodman - Keaton - 
Lang company off to a fast start 
in the loop, Sydow has plunged 
into the fourth production of the 
musical—he’s directing the Bus- 
and-Truck edition, opening Octo- 
ber 21st in Providence. 


Princeton, Last year Dana set a} 
box-office record at the McCar-| 
ter Theatre there with the Na-| 
of | 


will | 


sold out the first two) 
evenings of a 5-day engagement. | 
Louis and Detroit | 


That's as Gay as an Air Cond d Picnic 








| 


Mr. Keaton is Mr. Keaton, and 
how we could do without him this | 
long is more than I can reason- 


{ably understand. As a kind of 


mute girl chaser in the Harpo | 


tradition, he is uniquely Keaton. 








“Once Upon A 
Mattress’ Better 
Than Its Title 


Charming Musical 
Comedy 


By VAN ALLEN BRADLEY 
Chicago Daily News, 
Friday, Seotember 2 





|Upon a Mattress,” the 
jcomedy starring Dodv Goodman 
and Buster Keaton that 
at the Erlanger Thursday evening 

It would be unfortunate indeed 
if a wrong notion of what this 
effervescent production is all 
about should deprive you of its 
mirthful enchantments. 

For here is a charming and 
first-class piece of show business 
a nimble, fetching adaptation of 
the Hans Christian 
fairy tale about the princess who 

wins the test of rovalty and gets 
|}to marry the prince by 
lable to feel a tiny pea beneath a 
| pile of mattresses. 

* * 
Miss Goodman, whose vaguely 





| goofy antics have delighted mil- | 


lions on television, is superbly 
jeast as Princess Winnifred the 
Woebegone, the swampland beau- 
ty who swims the moat and res- 
cues Prince Dauntless the Drab | 
(Cy Young) from the clutches of | 
his mama, the Queen (Fritzi | 
| Burr). 

Co-starred with her fn fhe s!- 
lent role of Sextimus the King 


|is the 65-year-old Mr. Keaton, 
the great stone face of the 
movies. Superbly deadpan as 


usual, he enlivens the evening bv 
chasing the ladies-in-waiting and 


helping the youngsters outwit the | 


jabbering Queen. 

In their supporting roles, both 
Mr. Young and Miss Burr rate a | 
share of the applause—he for an | 
appallingly wonderful blend of | 
pathos and idiocy as the woman- 
starved prince, she for a brusque- 


ly amusing characterization of | 
possessive motherhood at its 
worst. 


Among the other members of 
|the highly professional company 
of singers and dancers, Harold | 
| Lang is outstanding as the Jester, 
the Dancing Fool of the court. 

* ® * 





Finally, the versatile score it- 
|self deserves a special notice. 
since its tunefulness is the magic 
leord that holds the ingenious 
istructure of this musical together. 


NX 
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: A tip to the wise: Forget the | 
*: | salacious sounding title of “Once | 
musica! | 


opened | 


Andersen | 


being | 


By CLAUDIA CASSIDY 
Chicago Tribune, 
Friday, September 2. 
Sometimes by the grace of fate 
;}and air conditioning the season 
| opens blissfully in the frosty 
| freshness of an Erianger theatre 
| with something felicitous as 
| “Once Upon a Mattress,” a light- 
|hearted bit of medieval spoofery 
}involving such beguiling folk as 
| Dody 300dman, Buster Keaton, 
Cy Young, and Harold Lang. 


as 


4| The story is the long lost Ros- 


etta stone deciphering what really 
| happened in the case of the prin- 
cess who couldn't sleep because 
she could feel a pea thru 20 
downy mattresses. As the princess 
is Miss Goodman, looking un- 
acc. ntably fetching in nightcap 
and nightgown over long red 
flannels, you can hardly afford 
not to find out. 

It may be—tho at the moment 
I seriously doubt it—that just as 


—\funny things have happened in 


|recent theatre as Miss Goodman's 
| struggle to sleep in spite of that 
‘pea and the royal nightingale let 
|down in a cage for the occasion. 
| She has been danced into a daze, 
blithered by a hypnotic mirror, 
and drugged with opium—all at 
the behest of Mama Queen, who 
has ways of rigging the princess 
tests for the hand of her son, 
Prince Dauntless, a daft lad with 
| promise and Mr. Keaton as Papa 
|}King. Miss Goodman is eager. 
She will do almost anything to 
please, including weight lifting, 
j}and Dauntless is mad about her. 
| But a princess she is, right royal, 
| and 


on that pea she cannot 
sleep. Her failure rocks a throne 
|and when it stops rocking the 


crown is on the right head. 

This bedroom scene with a dif- 
ference is the peak of the eve- 
|ning, but only in the sense that 
| the show swirls up to it and then 
subsides in good order. For the 
{book by all those people listed 
elsewhere is done with percep- 
tion and grace, and music by 
‘Richard Rodgers’ daughter is 
| pleasant to hear, and the lyrics 
| have freshness and deft points of 
reference in reminiscence. They 
jeven treat the birds and the bees 
with unexpected charm, for what 
Mr. Young sings is as apt as Mr. 
Keaton’s fatherly mime. 
| ] missed the original Phoenix 
under George Ab- 
|bott’s direction, but this one 
|staged by Jack Sydow has not 
|gone astray. It has unpretentious 
good looks, a flowing ease of mo- 
|tion, and plenty of experts on 
| hand, including Fritzi Burr's ter- 
magant queen, a bit on the Rosa- 
lind Russell side: John Baylis’ 
|sweet-voiced minstrel, and Willy 
|Switkes’ wizard, who can't quite 
forget his great days in show 
business. 


| production 


a = o 


But then no love scenes in this 
one compete with those Miss 
Goodman plays with Mr. Young. 
This is the real thing, for keeps, 
and probably for a lifetime of 
fun. Myself, I had no idea from 
those glimpses on the Paar show 
| that Miss Goodman is as funny a 
|girl as you will find walking 
laround in red pigtails, proving 
with what she does to her mouth 
that curves are not as gay as a 
straight line. Mr. Young is that 
most disarming of heroes, the 
| dolt who isn't. 

Mr. Keaton is Mr. Keaton, and 
how we could do without him 
| this long is more than I can rea- 
| sonably understand. As a kind of 
|mute girl chaser in the Harpe 
| tradition, he is uniquely Keaton 
I. . . Which brings me last but 
|happily to Mr. Lang, who is no 
lone else and never could be. As 
| the dancing jester in yellow mot- 
ley he is one of the gayest things 
‘in a happy show. 
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Inquirer's Peale Stand 
Walter H. Annenberg, in the 
Philadelphia Inquirer, explained 
the whyfore of the paper's cancella- 
tion of the Rev. Dr. Norman Vin- 


cent Peale’s syndicated column. The | 


newspaper regarded the weekls 
article “as nonsectarian feature, 
strongly inspirational to men and 
women of all faiths,” stated the 
publisher's announcement. “Lo out 
regret, Di 
public image and distorted the non- 
sectarian character of his writings 
by his approach” (referring to the 
widely publicized group of Pvoi 
estant ministers and laymen ques- 
tioning whether a Roman Catho- 
lic President would be able to sep- 
arate church and state in the per- 
formance of his duties). 





Chi’s First Femme Columnist 

Maggie Daly, fashion snow im- 
presario and sometime Chicago ty 
personality, has been signed by 
Chicago’s American to succeed the 
late Nate Gross at his longtime 
“Town Tattler” pillar. She is the 
first female gossiper on a Chi daily. 

The new columnist, incidentally. 
{s the mother of film actress Brigid 


Bazlen. who has a featured part in 
the upcoming film, “King ot 
Kings 


$3,000,000 News Distrib Suit 

American News Co., Union News, 
Pacific News, Manhattan News 
Greater Boston Distributors Inc. 
and Henry Gartinkle, president of 
the first two corporations, have 
been named defendants in a $3.- 
000,000 restraint of trade suit by 
Periodical Distributors Inc. Action, 
in N. Y. Federal Court, also seeks 
a permanent injunction and places 
actual loss at $1,000,000 since June 
24. 1957 

That date is targeted as the time 
when Garfinkle “entered into a 
conspiracy” with Pacific and Man- 
hattan News to impede Periodical’s 
access to the retail stands of the 
Union News Co 

Periodical, which was the whole- 
sale distributor of Select Magazines 
Inc., handling Time, Life, Reader's 
Digest, McCall's and _— others, 
charges that the LaGuardia Air- 
port stands denied access to space. 
and as result Select’s strings of 
magazines were “coerced by the 
defendants to cancel its agreement 
with Periodical and to assign dis- 
tribution to Pacific.” 

The Long Island Railroad news- 
stands figured in the second al- 
legation, with result that Periodi- 
eal allegedly could not compete 
with Garfinkle’s affiiated Manhat- 
tan News Co. 





Another Good Blum Book 

“Daniel Blum’s Theatre World. 
Vol. 16° ‘Chilton; $5) performs un- 
usual service for the theatre this 
year. Its pix and credits make one 
of the worst seasons on Broadway 
appear, in retrospect, much better 
than it was; and one realizes at a 
single sitting how many topflight 
show biz names were 
with the parade of flops that char- 
acterized the '59-'60 stanza. 

In format, tome resembles other 
Blum annuals and remains most 
useful of yearly recaps for re- 
searchers and pros. Nice note is 
volume’s dedication to May Daven- 
port Seymour, indefatigable cura- 
tor of the splendid theatre collec- 
tion at the Museum of the City of 
N. Y. Blum's customary awards te 
“promising personalities” are il- 
lustrated with photos of Carol Bur- 
nett, Jane Fonda, Warren Beatty, 
Anita Gillette, George Maharis, 
Donald Madden, Patty Duke, John 


MeMartin, Eileen Brennan, Elisa 
Loti, Dick Van Dyke and Lauri 
Peters 


Four acquisitions in Blum’s thea- 
tre doll collection are shown, and 
there is the usual biographical sec- 
tion of well-known and unknown 
theatre personaities. Necrology re- 
minds reader of sad subtractions 
from stage scene. Book worthi!s 
joins Blum’s valuable series 

Rodo. 

Paperback ‘Oz’ First Color Art 

Fawcett World Library 
out in September a 35c paperback 
edition of the L. Frank Baum kid 
classic, “Wizard of Qz,” with orig- 
inal drawings in color from the 
1900 edition by W. W. Denslow. 
It's believed to be the first color art 
for the lowpriced paperback field. 

Volume carries an intro by James 
Thurber, which cites the author's 
reluctance te continue the Oz ad- 
ventures of Dorathy, the Scare- 


brings | 


{teller of 


connected | 


crow, the Cowardly Lion, the Tin 


Woodinan et. al., despite the first | 


book's overwhelming fopularity. 
It was four years—and 10,000 read- 
er letters—later before Baum wrote 
the second of eight Oz books. It 
was the author's lifelong ambition, 
Thurber says, to be the Fairy Tale 
America—the American 
Grimm or Hans Christian Ander- 
sen But his “American Fairy 


: ( Tales” were coldly received, and he 
Peaie has impaired this } 


finally resigned himself to the ever 
popular fantasy Land of Oz. 
Ed Fisher’s Play 

Cartoonist Ed Fisher whose 
“First Folio” last fall was his first 
book, and whose first novel this 
fall is titled “Wine, Women, 
Woad: A Tale of Decadent Rome” 
(Macmillan) will also have his first 
play produced this year, probably 
in December. 

It’s a musical comedy adaptation 
of WW&W which Allan & Elaine 
Rich plan for off-Broadway stag- 
ing. 








Cole Also Tops Macmillan 
Wilton D. Cole, chairman of 
Crowell-Collier, which recently 
purchased majority interest in the 
Macmillan Co., also has’ been 

named chairman of Macmillan. 


Appointment came after Cole 
and Armand Erpf, chairman ot 
C-C’s exec committee, and Ray- 


mond C. Hagel, C-C’s exec veepee. 
were made Macmillan directors at 
firm’s annual meeting. 

Former Macmillan chairman 
George P. Brett Jr. continues as 
a director, while his son, Bruce Y. 
Brett, continues as president. Re- 
elected directors were J. B. Ben- 
nett Jr., L. C. Deighton and Faulk- 
ner Lewis, Macmillan, veepees:; and 
L. M. Blancke. partner of Hem- 
phill, Noyes & Co., and Malcolm I, 
Ruddock, partner of Cadwalader, 


Wickersham & Taft. 
Another ‘Motion Pictures’ 
“Motion Pictures” by A. R. Ful- 
ton 'U. of Okla. Press: $5), is an 


academic as ‘ssment of the devel- 
opment of ftilms bv an associate 
English prof at Purdue. Author 
has written articles on pix and ob- 
viously hos researched his subject 
thoroughly. 


Tome, however, adds 
outstanding histories 
print, and even the _ illustrations 
reflect choices made familiar by 
Paul Rotha and other’ writer- 
editors, Rodo., 


little to 
already in 


MWA Seminar 

4 practical, 14-session course In 
writing the mysterv novel. short 
story, and true crime will be given 
this fall and winter by the Mystery 
Writers of America. Inc. at its 
N.Y. headquarters Monday nights 
beginning Sept. 26 and ending Jan. 
16 

It will be a two-hour workshop 
with instruction and criticism 
given by members of the organiza- 
tion, all professional writers or 
editors. 





Kyle Crichton Recalls 

Kyle Crich. on is an old pro writ- 
ing man, an editor, interviewer, 
biographer ‘Marx Bros., Rise Stev- 
ens, the Drexel Biddles) and pley- 
wright (“Hapniest Millionaire,’ 
dramatization ot the last-named). 
He has crossed paths with the 
famous and notorious, worked wit 
literateurs, and played and drunk 
on two continents In “Total Re- 
coil” (Doubleday; $3.95) he name- 
drops only because the names were 
newsworthy to him. His anecdote 
ave not contrived; these are things 
that happened. That most of them 
were by, with or of famous men 
and women is plessamt coincidence 
because, as a working stiff of a 
newsaperman, he’s the last who 
would deny that names. don't 
make for news. Especially when 








| he’s writing this sort of al fresco 


memoir 

This is not an orthodox autobiog 
These are fragmentary opinions and 
anecdota about places and people 


,that range from Hollywood to 
Broadway, from Washingion to 
London. 


| 





Perhaps most trenchant is Crich- 
ton’s sentimentally sad but not 
morbid reprise of the elements that 
led to the death of three great 
American publishing institutions— 
Collier's, Woman's Home Compan- 
ion and the American magazine. 
He should know. He worked on 
them. He names Names and spares 
nobody. 
reckless gathering (of) rash judg- 
ments...” 

There’s another refreshing note 


to this “Total Recoil’ (a beaut of! 


and | 


| city at all b 
| boils.” 


As the jacket says, “a) 


Book Stocks 


(As of Sept. 20, 1960, closings) 
Allyn & Bacon (OC).... 22 

American Book (AS).... 4574 
Book of Month (NY coe 1944 
Conde Nast (NY) a. OM 
Crowell-Collier (NY 33 

Grolier (OC bid) 32°4 
Harec't, Brace (OC (bid) 2414 
Hearst (OC - 12% 
Holt, R&W (NY)....... 474 
Mactadden (AS ivtene: om 
Macmillan (OC)....c0<+ 45 

McCall (NY RP em 
McGraw-Hill (NY < 

Prentice-Hall «AS 31°58 
Random House ‘OC ‘bid! 29'4 
H. W. Sams (M bid) 40'2 
Time, Inc. (OC) ...(bid! 63 

Western Pub ‘M bid! S57!%4 
Vorld Pub (M bid) 12°s 


OC—Over-the-Counter 
N.Y.—N.Y. Stock Exchange 
AS—American Stock Ex. 
M—Midwest 





a title, by the bye!—it's those some- 
times non-sequitor brief anecdotes 
in lieu of chapter-headings. Two 
examples 2) “Aphorisms: Good 
publicity is better than no publi- 


No, 2: “About 15 years ago 
I wrote a p'ay and asked Murdock 
Pemberton to come up and look it 
over. Murdock drove out to Con- 
necticut on a Saturday morning, 
read the play with attention, and 
shook his head sadly. We still have 
a saying at our house that father’s 
play closed after a run of 75 miles.” 

One of the brighter books about 
plays and players, actors, authors 
and also-rans Abel. 

Marquand’s Estate 

Author John P. Marquand’s $1.- 
110.000 estate, according to his will 
filed in Salem, Mass., went in bulk 
to Mrs. Christina Marquand Welch, 


of Easton, Pa., and John P. Mar- 
quand Jr., of Edgartown, Mass., 
children of his first marriage. 


Only public bequest was all his 
literary correspondence to Har- 
vard, his alma mater. Author died 
last July 16 at 66 


New ‘Beachcomber’ Mag 

Beachcombe new bi-monthly 
slick, is aimed at the Americans 
and Canadians who annually trek 
to the tropics. It will focus on the 
islands of the Caribbean, Bermuda, 
the Bahamas, Mexico, Central 
America, Venezuela and Colombia. 

Ultramar std., Chicago. via 
Martin Livergood, is publisher; 
George Wiswell, managing editor. 





Nathan’s Satevepost Debut 


Paul § Nathan, Publisher's 
Weekly columnist, ex-Paramount 
story dept. staffer and onetime 
VARIETY strawhat reviewer, has 


sold his first short story. “Davey,” 
to the Satevepost. via agent Maeve 
Southgate. Nathan's written a cou- 
ple of plays, one of which, “Double 
in Hearts,” reached Broadway in 


1957. 

He intends to reword “Davey” 
into either a musical book or 
screenplay after SEP publication. 


New ‘Chicago Scene’ 

tobert Wiley, head of a small 
Chi ad agency bearing his name. 
is publisher of a new bimonthly, 
‘Chicago Scene’. which is slated to 
make its bow Oct. 15. Mag is aimed 
at families “who enjoy something 
different on an evening out.” 

Partnered with Wiley in the 
venture are Ernest Stern, treasurer 
of the Edward H. Weiss agency, 
and Richard Seid, former editorial 
director of Publishers Develop- 





ment Corp. Oddly enough, al- 
though two of the owners are in 
the ad trade, the magazine will 
carry no advertising. 
2 H'wood Paperbacks 
“Hollywood Lawyer” by Milton 


M. Golden, and “Naked in Hoily- 
wood” by Gwen Davis, are two pa- 
perback originals ‘(50c each’), pub- 
lished by the Nev American Li- 
brary under the Signet imprint. 
First tome consists of case his- 
tories from files of one of Holiy- 
wood's top legalites. known espe- 
cially for representation of the 
late Serge Rubinstein; his am- 
bivalent position in the Franchot 
Tone-Barbara Payton-Tom Neal 
triangle; and as a former Califor- 
nia assemblyman from the 57th 
District (Hollywood), who did much 
in his brief legislative career to as- 
sure trust funds for movie mop- 
pets; and who, with Gov. Fierro of 
Chihuahua, developed the “now- 
famous Mexican divorce law.” 
Insiders may readily recognize 
the clients Goiden protects with 
substitute names in his annals, but 
(Continued on page 78) 


A watched husband | 
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SCULLY’S SCRAPBOOK 


sesoeseeeeooooes By Frank Scully eeeeoereeseee ooo 


Eve Irritation, Calif. 

One of the blows which partisans of pure art have always hoped 
would be mortal to their enemies is the charge that the other fellow 
iwas dealing in propaganda 

Actually, anything that presents some facts of life from which can 
be drawn conclusions favorable to one group or another is propaganda. 
I don't know whether Eddie Bernays would agree with this. He did a 
vpook entitled “Propaganda” in 1928. but in those days propaganda was 
considered a rare form of word-racketeering. Today you can't see the 
truth for the slanted stories 

And because this is so, certain races which have had to take a 
belting through the centuries should learn the techniques of painless 
propaganda and use them more often to their own end. 

What stirred me to this conclusion was the discovery in an old trunk 
of pounds of vellowing propaganda, most of it revolving around the 
lstory of Jim Europe. Many had contributed to this dossier, including 
| Le General Gouraud. Barclay Warburton Sr., Colonel William Hayw ard, 
Major Arthur W. Little, Walter Damrosch, Winthrop Ames, E. H. 
i Sothern, Irene Castle and, most of al!, Noble Lee Sissle. 

If memory serves, and it had better. all this material was deposited 
by Noble Sissle on my bed in the Clinique Belevedere, Nice, in Feb. 
1930. He had hoped I could do something with it and in doing so yank 
one more thorn from the crown of the Negro race. 

As I look over the material, 30 years later, I wish I hadn't been too 
sick at the time the bandmaster made his large deposit and that I 
wasn't too old now to tackle the problems of another man’s race. 
What I would like to do is find any heirs of Jim Europe or Noble 
Sissle. Failing that I'd like to give the material to NAACP. Perhaps 
they could convince Harry Belafonte, Sidney Poitier or Sammy Davis 
Jr. to transform this mass of material into a great propaganda picture. 

For the story of Jim Europe has a!! the elements that one associates 
with great lives. It has everything the Lincoln story had—including a 
tragic, fast finish. ; 

Jim Europe started in dire poverty in an area of the land where 
Negroes could be servants but not equals, for he was born in Mobile, 
Alabama, (get this) on Feb. 22, 1882 

Get Thee to a Slummery 

From there he moved to Washington, learned to play a fiddle and 
then took his string box to the saloon circuit and underworld dives of 
New York. Between Baron Wilkins’ joint on West 37th Street, above 
which Williams and Walker lived. and Marshall's Cafe on West 53rd 
Street. Europe managed to stave off starvation playing a mandolin and 
piano (violins were out) in places where the idle rich went slumming, 

While a piano plaver at the Marsha!! bistro he met Rodman Wana- 
maker, who was so fetched by Europe's personality and skill he invited 
him to play at a three-day celebration of Wanamaker’s birthday. After 
that for vears Europe played for every celebration of the Wanamaker 
tamily, including the debut of Marie Louise Wanamaker, where he 
led a 75-piece orchestra 

But his first great public performance was in 1911 when his Clef 
Club put on a concert in Carnegie Hall. It was 10 years after he had 
opened in the sawdust and spittoon circuit and the orchestra he put 
into Carnegie Hall included 20 pianos. 60 guitars, 14 cellos, 20 basses 
and one man on the pipe organ. whose job it was to play the deepest 
tones—altogether 200 musicians. Half of these musicians when 
they started with Jim Europe couldn't read a note ard he had to play 
each part till they got it by ear 

By 1916 he had society bands scattered all over town. For four years 
he led the orchestra which kept step with Vernon and Irene Castle. 
Mrs. Castle is the authority for saving that Jim Europe created the 
music which made their foxtrot the craze it became. At first it was 
called the fishwalk. but foxes seemed more popular than fish in those- 
davs, so the name was switched to their type of trot 

Then suddenly Vernon Castle became an RAF pilot, disappeared 
into the blue and flew out of all steps involved in life on this earth. 
The next thing Harlem knew Jim Europe had enlisted in the 15th 
New York Infantry, a National Guard outfit which had colored troops 
and white officers. many of the latter being socialites like Col. William 
Hayward, Major Arthur W. Little. Major G. Franklin Sheils, Captain 
Hamilton Fish Jr. and Major David L’'Esperance. 

Society Bands to Cattle Cars 

Jim enlisted as a private but he had some Cadet Corps training fn 
school in Washington so they soon kicked him upstairs to a petty 
officer. Nevertheless, his Clef Club buddies thought he was crazy to 
drop cafe society to ride cattle trains toward the French front 

In France it was soon discovered that troops in the rest areas had 
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bass 


not much to entertain them, and were in fact bored stiff. It was due 
to this boredom that Winthrop Ames and others cooked up some 
entertainment which reached its finest flower in Elsie Janis’s shows, 


H. Sothern told General Pershing of hearing a Negro 
had become the 369 U. S. 


but Ames and E 
band, the old 15th of New York, which now 
Infantry, and this band really had it 

Walter Damrosch was asked by Pershing to examine personally 200 
or more bandmasters in the American Expeditionary Forces. He found 
oniy 20 qualified and of these Lieut. Jim Europe who was in command 
of a machine gun platoon, was the best. And that’s how Jim was yanked 
out of combat into his first love 

They were sent down to Aix-les-Bains to jazz up the sick and jaded. 
When they arrived they were met by a small military band composed 
of French war wounded. These men tried to play the Star Spangled 
Banner but nobody recognized it 

When Jim Europe found that the music the crippled French ‘band 
had been playing was the Star Spangled Banner he responded with 
the Marseillaise ‘his band had 50 sidemen) and stirred that village as 
it hadn't been moved since the best days of Napoleon. All the top 
brass of the French Army, including ore-armed General Gouraud, 
ultimately wrote letters of praise of Jim Europe's band 

This band returned to New York on Lincoln's birthday, 1919, with 
Lieut. J. R. Europe at the head of it, and there never was any march- 
ing music that could match it before or since. 

Just Plain Jim 

Mustered out of service, .Jim’s band was booked to make its first 
civilian appearance at the Manhattan Opera House. That was on the 
eve of St. Patrick's Day, 1919. Pat Casey, who was arranging the book- 
ing of the band, asked Europe how he wanted his name billed. Pat 
suggested “Lieut. James Reese Europe.” 

Jim thought it would be better if he were billed just plain “Jim 
Europe.” 

“And give Noble Sissle equal ‘billing as we have been through all 
this together in peace ard war.” 

Europe’s Jazz Band was such a success at the Manhattan Opera 
House that they were immediately booked for ten weeks of one-night 
stands through the east and as far west as Chicago. 

After playing the Boston Opera house they were booked for a return 
date this time in Boston's Mechanic's Hall because of its greater 
capacity. There was a downpour of rain and for the first time Europe's 
band was playing to some empty seats. 

The next morning Europe was to be honored in the Boston Common 
by Calvin Coolidge, the Governor of Massachusetts. Afterward Jim was 
to place a wreath on the monument of Robert Gould Shaw, the Colonel 
of the 54th Massachusett’s Volunteers, a famous Negro regiment he 
; commanded in the Civil War. 

There was a dwarf-like drummer in Europe’s band named Herbert 
| Wright who had a terrible temper. On this performance he walked off 
lstage after the second number. Sissle was ordered to locate him. He 

(Continued on page 73) 
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Broadway 


Glenn Ford off to Europe last 
week on the §.S. United States. 

Joke: The Congo Republic pag- 
ing Gene Krupa as its new com- 
munications chief. : 

Victor Borge’s Southbury 
estate offered for sale by Previews 








| 


Inc., “at a fraction of its cost,” 
$900,000. =e 
Garry Davis, as the original | 


World Citizen 
on world travel, has joined Trans- 
globe Travel agency. 

Clarence Derwent memorial 
service at Woodlawn Cemetery at 
noon next Sunday. President of 
ANTA died Aug. 6, 1959. 

H 


No. 1 an authority | 


| head of 


V. Kaltenborn, dean of radio- | 


tv commentators, sailed for Europe | 


last week on the Saturnia to help 
promote the 1964 N.Y. 
Fair 

[wo building unions’ strikes in- 
volving the new Time-Life Bldg. 
have snafued the opening of the 


World’s | 


Gaston Bell (Lillian Russell, et al) 
will click off another birthday 
Sept. 23 ‘he's in his 80’s) at Wood- 
stock, N. Y., with the usual all-day 
party hosted by Harry Chaffin. 
Mary Margaret McBride, who lives 
in the area, is interviewing Bell 


(ct.) | over the local (Saugerties) radio 


station on birthday. 

Popular Focolare restaurants in 
Mexico City and Acapulco and the 
Jacaranda niteries, branches also 
in both the capital and sea resort, 
are pet projects of Cesar Balsa, 
the Mexican hotel chain 
which figured in the news last week 
in the takeover of the Hotel St. 
Regis operation. Atenor Patino, the 
Bolvian tin tycoon, is Balsa’s 
backer. 

NBC prez Bob Kintner and his 
wife, the former Jean R. Rodney, 
theatrical producer, introducing 
their daughter to society Dec. 28 
with a tea dance at the Hotel Car- 
lvle ballroom. She will also be 
among the young women honored 
at the Debutante Bal! of the Junior 
League of New York on Nov. 25 
at the Debutante Cotillion & 


|Christmas Ball on Dec. 19; and at 


proposed new La Fonda del Sol 
restaurant, now slated for Oct. 1 
preem. 

Dan Topping, co-owner of the 
N. Y. Yankees, to be guest of honor 
at the N.Y. Mirror’s sixth annual 
Humanitarian Award Dinner at 
the Hotel Astor Oct. 23, a $100-a- | 
plate affair 


Harold Myers, chief of VARIETY 


London bureau, and his “Maxie,” 
due in next week for a quickie; 
also detouring next weekend to 


Toronto for the “Camelot” 
at the O'Keefe Centre 
Phylliss Curtin won't warble 
with the N. Y. City Opera this fall. 
Making. her debut at Vienna Opera 


preem 


(20) and at other European houses 
—Trieste, for opera; Milan and 
Rome for recitals. 

The peripatetic George Jessel 
figures that in the last 66 weeks 
he has averaged 8.600 air miles per 
week, flitting across country and 
overseas on behalf either of his 
Bonds for Israel, City of Hope and 
other charity drives. 

Press did a two-in-one 0.0. of 
the Waldorf’s new Bull and Bear 
Ciub (Lexington Ave. side), situ- 
ated across the lobby from the new 
Marco Polo ‘membership) club. 
Like the Men's Bar, these are for 
males alone for lunch; both sexes 
after 3 p 

Sophie Tucker on a bicycle be- 


religious holidays with 
cousins upstate; a golden wedding 
celebration for another cousin 
Detroit on Saturday, and her Blin- 
strub’s opening next week to break- 
in new material prior to her Inter- 


tween: the 





| 
| 
| 


| 





in} 


Ray Middieton weekending at 
the Flamingo. Other Flamingo re- | 
laxers; Debbie Reynolds, Harry 
| Karl, 


national Casino opening on Broad- | 


way. 
Kay McCracken, soprano-wife of 
composer Vernon Duke, has disked 


three songs by Guillaume Lekeu 
for an album of that composer's 
music for SFM. Her N.Y. debut 


recital is due next February with 
Duke as accompanist. She sings 
with the Danbury (Conn.) Symph 
this fall 


Air France gm (for the Ameri- 
cas) Henri J. Lesieur and p.r. Nor- 
man Reader to the Coast for the 
Friday 23) fanfare opening of 


downtown L.A. hq coincidential 
with the airline’s jet service from 
the City of Angels to the City of 
Light (Paris); also the new L. A- 
Tahiti service. 

Irving Conn now helms the Max- 
imilan Bergere orchestra in the 
Rendez-Vous Room of the Hotel 
Plaza, since the latter has become 
a chemical company executive. In- 
cidentally the Rendez-Vous’ new 
policy will be open Sundays, dark 
Monday, to alternate with the Per- 
sian Room which is closed Sundays. 


9° 
oe. 


the Mistletoe Ball on Dec 
Mrs. Joseph Medill Patterson, 


widow of the founder-publisher of 
the N.Y. Daily News, will unveil 
the portrait of the late Danton} 


Walker next Wednesday post-thea- 
tre at the Barberry Room, long a 
favorite haunt of the News ¢olumn- 
ist who died of a heart attack in 
Cape Cod two months ago. Connie 
Soloyanis, Walker’s longtime aide 
on the News, who resigned 
cently, will emcee the unveiling. 
Ike Levy, former CBS board 
member, now in the motel busi- 
ness in his native Philadelphia, 


recently flew back from the Rivi- | 


era, via Paris, on the same plane 
with Mrs. Francis G. Powers, wife 
of the U-2 fiier. Despite their side- 
by-each transatlantic chatting he 
didn't know 
flashbulbs and press greeted hei 
at Idlewild. Levy, who is building 
a new aquarium in the Quaker City, 
reports “unusually high gambling” 
ail along the Riviera casinos. 


Las Vegas 
By Forrest Duke 
(DUdley 4-4141) 
Janie McFadden signed bv F! 
mingo entertainment director Dave 
Victorson as lounge chirp. 





The Dunes lured Dixielander Al 
Hirt out of New Orleans and 
booked him for the lounge Nov. 3 
Dunes also signed Ray Charles 
Singers, with no opening date set 


Sam Butera and The Witnesses, | 


,with Carl Doria as new 88er, do a 
| four-framer in the Stardust iounge 
| before rejoining Louis Prima and 


ithe Golden Nuggett with his jazz | 
| band, inked a five-year pact with | 


Keely Smith next month for one- 
nighters in Dallas anc Houston 
Frank Sinatra, Frankie Laine, 
Sammy Davis Jr. Ford & Reynolds, 
Jerry Colonna, Billy Daniels and 
Bob Melvin entertained at the 
Demo rally here which was ad- 
dressed by Sen. Lyndon Johnson. 
Harry Ranch, now appearing at 


| Warren “Doc” Bayley of the New 


j 
| 


Frontier and Hacienda Hotels. 
kicks off first 26 weeker in the NF 
lounge Nov. 2. 


Minneapolis 
By Bob Rees 
(4009 Xerxes Ave. So.; WA 6-6955) 
Vaughn Monroe into the Hotel 


While in Rome for the Olympics, Radisson Flame Room. 


Conrad N. Hilton laid the corner- 


Suburban Bloomington Civic 


stone of the new six-story Cavlieri | theatre preparing “Compulsion.” 


Hilton to rise in the centre of a 
15-acre park there on the Monte 


Mario, on the north end of the 
city. The new luxury hotel will 
have 414 double bedrooms, each 


| 
| 


“Elmer Gantry” at the RKO 
Orpheum will be “for adults only.” 
Hortense Allen Revue with 
comedian Don Bexley at Key Club. 
Milten Pollack back with “The 


with veranda and built-in radio ang | Music Man” at the St. Paul Audi- 
| torium. 


ty 
Betsy Palmer, of East Chicago, 


Ind., was among the five winners | Month 


Charlie Ventura set for two- 
Padded Cell engagement, 


of the 1960 “distinguished daugh- | Starting Oct. 3. 


ters of Indiana” awards. Selection 
was made by a vote of the women 
who received the award in 1956 
as charter members. Also among 
the five was Helen Maxwell, (Mrs. 
Phillip Maxwell), Chicago com- 
poser and musician, a native of 
Vincennes. 

Connie Soloyanis, longtime as- 
sistant to the late Danton Walker, 
has resigned from the N.Y. Daily 
News to devote immediate atten- 
tion to raising money for “The 
Provincetown Show;” a musical 
satire by Walker which was run- 
ning at the Provincetown Play- 
house on the Cape at the time of 
the columnist’s death. 

Yesteryear legit matinee idol 





Circuit owner Ralph Green won 
Northwest Variety club’s annual 
golf tournament with 78 score. 

Songstress Sophie Parker into 
Gay 0s with feminine hypnotist 
Pat Collins and three other acts. 


Musicians Union held annual 
“Best New Dance Band of the 
Year” contest with seven bands 
competing. 


Edward P. Schwartz, who has 
long published theatre programs 
locally, has given up this branch of 
his Ad Art ventures after 40 years 
because of “excessive production 
costs.” He still does considerable 
other theatre printing for many en- 
terprises in this northwest terri- 
tory. 


re- | 


her identity until the | 


London 


(HYde Park 4561/2/3) 
Sam Eckman Jr., resigned as 


chairman and director of Eros 
Films because of other commit- 
ments. 

Week's arrivals include 20th- 


Fox v.p. Murray Silverstone and 
Warner v.p. Ben Kalmenson, with 
Mrs. Kalmenson, 

Molly Picon, now with Robert 
Morley in “A Majority of One” ai 
the Phoenix, skedding a trip to Is- 
rae! in November. 

Warner-Pathe threw a cham- 
pagne reception for Joshua Logan 
Friday (16) at the Connaught to 
mark his windup of “Fanny.” 

Mills Musie topper Jack Mills 
due in with treasurer’ Louis 
Schwartz after attending the Per- 
forming Rights Society meet in 
Lucerne. 

Preem of the Maurice Evans- 
Judith “Anderson “Macbeth” film 
set for the Royal Festival Hall 
Dec. i9, will proceeds earmarked 
for the British Red Cross Society. 

Winner of Assoeiated British 
Cinemas’ champfon manager award 
for 1959, Jack Wright, left with 
his wife for New York Thursday 
(15) on a two weeks’ first-prize 
trip. 

Actor Richard Todd cocktailed 
+the prass to mark his debut as in- 
die preducer with “Don’t Bother 
to Knock,” introducing Nicole 
Maurey, June Thorburn, Elke Som- 
mer, Dawn Beret and Rik Bat- 
taglia. 





- Paris 
By Gene Moskowitz 
(66 Ave. Breteuil; SUF. 5920) 

A new version of “The Three 
Musketeers” will be made as a 
first pie by Jean Becker, son of the 
late noted director Jacques Becker. 

Bruno Coquatrix announcing 
that Judy Garland has agreed to 
do two song recitals at the 2,000- 
seat Palais De Chaillot Oct. 5 
and 6. 

Actress Anna Karina suffering 
a gashed leg on set of “Tonight or 
| Never,” holding up pic. Director 
|} Henri Fabiani broke his leg on 
| set of “Soup to Come.” 
| Anatole Litvak beginning “Time 
;On Her Hands” (UA), based on 
Francoise Sagan's last novel, and 
cocktailing the press with stars 
Ingrid Bergman, Yves Montand 
and Tony Perkins. 

Stanley Cassel, associate pro- 
ducer of John Cassavetes’ offbeat 
Yank pic, “Shadows,” which won 
plaudits in London and kudos at 
the Venice Fest, in for the show- 
ing of the feature at the French 
Film Museum. 

Jules Borkon wound his new pic, 
“Saint Tropez Blues,” before head- 
ing for She US. to settle sales deals 
on his /?cent film, “Dialogue Des 
Carmelties,” which snared the In- 
ternational Catholic Cinema Office 
award for the year at Venice. 

The Alhambra goes back on a 
vaude policy this week and prices 
will be halved with top seats now 
$1. Olympia and Bobino also go 
back to vaude; music hall still 
looks alive here in spite of recent 
lamentations to the contrary. 

During the Auto Salon, Oct. 10- 
16, the staid Comedie-Francaise 
will give mainly contemporary 
plays by such authors as Marcel 
| Achard, Sacha Guitry, Pirandello 
|and Henri De Montherlant despite 
ithe house’s insistance on ancient 
}tragedy since Andre Malraux’s 
tenure as Culture Minister. 


Tokyo 


By Dave Jampel 

(Imperial Hotel, Ext. 160) 
LeRoy Prinz due back on biz 
deais. 
| Arthur L. Mayer and spouse ex- 
| pected soon. 

Woody Woodpecker creator Wal- 
ter Lantz and spouse due on 27th 
|for a week. 

| Italifilm director Toru Kato left 
|for Italy on film-purchasing trip. 
| Recent merger with Union Euga 
| gives his company total of nine 
| import licenses. 

British thrush Geri Scott and 
Aussie acrobats Del Rays to Ko- 
rea for five weeks. Del Rays 
then go to Europe for a year with 
12 months of options for U. S. 

Producer Hal Wallis, director 
John Sturges, asst. Mickey Moore 
and lead Laurence Harvey due for 
spadework on “Tomiko” for Para, 
skedded to roll here next spring. 

Partners Dan Sawyer and Leo 
Prescott of Keyhole Club split 
ways, agent Sawyer selling out to 
the British show biz vet who is 
;now operating troubled club with 
strin show policy. 

Stage Delicatessen’s Max Asnas 








became Commodore Perry of 
spiced meats when gratuitous vit- 
es from his hand-to-mouth dinery 
provided feast at this city’s Press 
Club, curing a measure of home- 
sickness among correspondents. 


San Francisco 


By William Steif 
(EVergreen 6-9201) 

Nat King Cole taping promotions 
for his new “Wild Is Love” LP in 
Frisco. 

John Osborne in Frisco while 
wife Mary Ure was working in 
“Duel of Angels.” 





there was “not a word of truth” 
to reports she was going back to 
film-making. 

El Capitan Theatre, 2,800-seater 
which was once an important Fox 
West Coast second-run but has 
been closed five years, will be con- 
verted into a supermarket. 

Irving M. Levin's San Francisco 
Theatres Inc., took out a $149,000 


the 59,000-seat city-owned Kezar 


Stadium. 





Rome 


By Robert F. Hawkins 
(Stampa Estera; Tel. 675906) 
Pamela Beckman, British ac- 

tress, due here for role in Italo 
pic called “Inspector Sheridan.” 

Paul Steffen Dancers featured at 
Rome’s Brigadoon nitery, which 
has decided to stay open all winter. 

Akira Kurosawa attended re- 
opening of Rome’s Cinema D’Essai, 
which is featuring his pic, “Hidden 
Fortress.” 

In-and - out - of - Rome: Gregory 
Peck, Bing Crosby, Debra Paget, 
Toni Sailer, Shirley MacLaine, 
Vittorio Sala. 

Cornerstone laid for the Rome 
Cavalieri Hilton, latest addition to 
hotelier‘s international chain. It’s 
to overlook Rome from Monte 
Mario. 

“Shadows,” directed by John 
Cassavetes, won a_ last-minute 
award at Venice: the Italo critics 
kudos for the best pic shown out 
of competition. 

Rock Hudson planning another 
Doris Day comedy to follow “Pil- 
low Talk,” with his Seven Pictures 
Company producing. He’s current- 
ly in Portofino on location for U-I’s 
“Come September,” in which he 
costars with Gina Lollobrigida. 


Albuquerque 


By Chuck Mittlestadt 
(DIamond 4-1596) 

John Lewis and the Modern Jazz 
Quartet set for a concert date at 
the U. of New Mexico Oct. 4. 

Albuquerque Civic Symphony 
opens its 29th season Oct. 26 with 
a memorial program for the late 
Hans Lange, former conductor. 

TV actor Raiph Storey in from 
the Coast last week to guestar with 
the Albuquerque Little Theatre in 
“Golden Fleecing,”’ season’s open- 
ing production. 

Annual parade making the for- 
mal opening of the New Mexico 
State Fair Saturday (17) was car- 
ried live remote over KOAT-TV, 
Albuquerque ABC affiliate. First 
time the event’s been telecast. 


Pakistan 


By A. Ghaffar 
(P.O. Box 4686, Karachi-2) 

Pakistan is to participate in the 
London Film Festival. Pic selected 
as Pakistan entry is “Jhoomar.” 

Current cabaret shows in Kar- 
achi include the Cortini Show at 
Le Gourmet; Eva and Nick Rico 
at Beach Luxury Hotel; and Sis 
and Sonny Arthurs, still running 
at Hotel Metropole. 

Two Karachi hoteliers have 








joined hands to renovate and 
| modernize Pines Hotel in a hilly 
jtourist resort, Nathiangali, a spot 
| less than eighty miles from the 
new capital city of Pakistan, Rawal- 
pindi. 

Two Hollywood reissues were 
preemed here recently — “King 
Kong” (20th) and “Samson and 
Delilah” (Par). Former ran for 
three weeks and the latter for 
seven. On its first-run “Samson” 
had lasted for nine weeks. 

Of the new foreign films (other 
than Indian) screened here during 
the last two months, “Operation 
Petticoat” (U) had a run of five 
weeks. ‘Naked Venus,” an Italian 
film, went four weeks; “Pillow 
Talk” (U), three weeks; and “Anat- 
omy of a Murder” (Col), only 
10 days, 





Diane Varsi returned to Frisco | 
area, where she has family, said | 


building permit for a supermarket | 
on property across the street from | 


Hollywood 


Friars Club will salute Gary 
Cooper at a testimonial dinner Jan, 
8 at the Beverly Hilton Hotel, 
Actor will do “The Naked Edge” 
in England before the event, which 
was earlier postponed from Noveme- 
ber because of the conflicting date. 
Abbott Frank Sinatra and Dean 
Martin will be co-chairmen George 
Jessel the emcee. 

Plato Skouras to Rome. 

Audrey Hepburn and Mel Ferrer 
in from Switzerland. 

Milton Sperling back ‘from 10- 
week European trek. 

Walt Disney kudosed with Amer- 
ican Legion’s Mercury Award. 

Max Berman, costume firm top- 
| per, in from his London headquar- 
ters. 

Joe Stefano baek from London 
| scripting chores on Pennebaker’s 
“The Naked Edge.” 
| Montgomery Clift elected to 
| board of governors of Stockbridge 
| (Mass.) Playhouse. 

Bob Blair checked out as wes- 
tern field rep for Paramount after 
33 years with company. 

David Susskind received “Citizen 
of the Year” award from Guardians 
of the Jewish Home for the Aged. 

Columbia Pictures charity-bene- 
fit preems “I Aim at the Stars” at 
Spreckles Theatre, San Diego, Oct. 
12. 

Women’s Guild has sold $20,000 
worth of seats for benefit preem of 
|““Sparctacus,”’ Oct. 19 at Pantages 
Theatre. 

SAG gave more than 1,000 shots 
in its “Polio Shot Party,” and will 
repeat Oct. 6 with another session 
for, members. 

Joe E. Brown returned to cast 
of “Show Boat,” at Phliharmonie 
Aud, after being huspitalized with 
fractured shoulder. 

Gerd Oswald returned from 
Paris, where he confabbed with 
Fernandel about appearing in pro- 
| ducer’s “A Frenchman Sees Paris.” 
= = 


Chicago 
{DElaware 7-4984) 

Oasis drive-in opened in western 
suburbia. 

MJT plus 3 is at the Sutherland 
Hotel this frame. 

Joan Fontaine doing “Susan and 
God” at Drury Lane, with tele'’s 
Toni Gilman featured 

Columnist Irv Kupcinet’s car was 








rifled of $4,500 worth of furs, 
jewels and clothes belonging to 
his actress-daughter Karyn. 


Press row and related fields sur- 
prised by appointment of Maggie 
Daly. fashion show impresario and 
member of the writing Daly sis- 
ters, to the late Nate Gross’ pillar 
post on the American. 

Shaw Society will stage its ‘60- 
61 season Shavian (and other) 
readings at the Happy Medium 
cabaret-theatre on its dark night, 
forsaking the Shaw Room in the 
Hotel Sherman. First of the lec- 
tern readings: “Misalliance” on 


Philadelphia 


By Jerry Gaghan 
(319 N. 18th St.; Locust 4-4848) 

Escudero booked into Town 
Hall, Oct. 5. 

Alexander King set for an infor- 
mal show, Oct. 19, at the Neigh- 
borhood Center. 

Bobby Escoto and his Latin- 
American Revue back from Atlan- 
tic City for a season’s run at the 





Capri. 
Touring company of “The World 
of Suzie Wong” booked into the 


Forrest for three weeks late in No- 
vember on a twofer basis. 

Birk Binnard added to staff of 
exhibitor Mel Fox and his associ- 
ate, Claud Schlanger. Binnard is 
in charge of construction of the 
new hardtop Fox Theatre, Levit- 
town, N. J., and also the new Super 
130, drive-in south of that com- 


Scotland 


By Gordon Irving . 
(Glasgow: BEArsden 5566) 

“Ben-Hur” teed off with gala 
opening at Regal, Glasgow. 

Robert Wilson, Scot tenor, pacted 
for ‘Jigtime’ series on local tv. 

Freddie Carpenter readying pan- 
tomime at Alhambra, Glasgow. 

Alex Frutin, local impresario, 
planning 1960 winter revue “Pride 
o’ Scotland” at Metropole, Glasgow. 

Scot indie tv launching its new 
nightly news-mag “Here and Now,” 
with Jacgeuline Mackenzie emcee- 
ing. 

Allan Bruce, kilted warbler, 
planed to N. Y. en route to Che- 
queres Restaurant, Sydney, Aus- 
tralia, . 
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average readers are likely to find / 
the going somewhat annoying when 
they are denied identification with 
principals, except in Rubinstein 
and Tone Cases Mouthpiece | 
closes his memoirs with an unusual 
tribuie to Tom Neal, who emerges | 
as the tag-time hero of this book. | 
Plenty of color and Tinseltown 
savvy figures in Golden's writing, 
which should together with sexy 
cover of the volume, help it to sell. 
Miss Davis, a lyricist, formerly of | 
Hollywood, now doing “grad- 
uate” work at Stanford U., submits 
a knowledgable tale of Smogland, 
basing her central characters on 
typical filmtown personalities. 
Current. status of tv, which has, 
transformed some of the old Hol- | 
lywood into a ghosttown, gives the | 









story a slightly dated aspect. Yarn | 
should make a good fiim or tv} 
Rodo. 


presentatio: 

Barney Oldfield’s Scholarship 

Not genera:ly known that Col. 
Barney Oldfield, now a career press 
Officer with the Air Force, ex- 
Lincoln Neb VARIETY corre- 
spondent, and author, has been 
quietly sponsoring (with his wife) 
the Kinman Oldfield Scholarship 
Fund at the University of Ne- 
braska. When the total of $20,000 
is reached it will pay a sophomore | 
$1,000 for the last two years he is 
in school. Fund is named for their 
parents; Vada Kinman is Mrs. Old- 
field 

Col. Oldfield earmarked all in- 
come from his book, “Never A 
Shot In Anger,” to the fund; ditto! 
the fees from “To Tell The Truth,” | 
Groucho Marx and kindred tv 
shows. 





Handel's Seminar 


Benjamin 4K. Handel, magazine | 
editor of the N. Y. Daily News, 
will instruct a 15-week course in| 
picture editing which starts Sept 
28 at the Washirglon Sq. branch 
of New York l | 

Course, which will be held Wed- | 
nesday evenings, is planned to help 


| 
those in the communications field | 
make more effective use of photo- | 
graphs. Among topics for discus- | 
sion are picture-story planning, | 
cropping and enlarging, caption | 
writing, et | 
Langner’s Books 

Lawrence Langner’s next-year 
book for Putnam will be “Bernard 
Shaw and The Lunatic.” 

His newest, “The Play’s The 
Thing,” is just off the Putnam | 
press, officially scheduled for Sept 
30 publication. Mrs. Carlton Cole | 

gented the new Putnam deal. 








‘Words On Paper’ 

Roy H. Copperud, whose “Fdi- 
torial Workshop” appears in Editor | 
& Publisher, has put a very practi- 
cal manual of prose style “for pro- 
fessional writers, reporters, au- 
thors, editors and teachers” into a 
book titled “Words On Paper” 
(Hawthorn; $4.95). There is an in- 
tro by Erwin D. Canham, editor of 
the Christian Science Monitor. 

There is an excellent glossary of 
usage which is not a mere para- 
phrase of words; it is utilitarian 
and commonsense instruction on | 
style and the like. | 

By coincidence “Words On Pa- 
per” parallels the new Variety | 
Style Sheet currently being pre- 
pared for its staffers. There are 
differences, especially on telescop- 
ings and certain spellings, but Cop- 
perud anticipates contemporaneous 
publications engaging in their own 

avor and style. Abel. 





2 Meyer Berger Awards 
Industrialist Louis Schweitzer 
has made endowment of $20,000 to 
the Columbia U. Graduate School 
of Journalism for annual news- 





paper awards honoring the late 
N. Y. Times reporter and column- 
ist Meyer (Mike) Berger. 


Called the Mike Berger Awards, 
the first two cash prizes of $500 
each may be made early next year 
to metropolitan New York report- 
ers who have distinguished them- 
selves in the Berger tradition of 
fine reporting. Editors are being 
invited to submit entries by Oct. 
10. 

Berger was a Times reporter for 
80 years, a Pulitzer Prizewinner 


‘and one of the best known news- 
Ppapermen of his time. 
Winners will be selected by a 
qury including Frank S. Adams, 
erger’s last editor; Robert Bird, 
Y. Herald Tribune reporter; and 


| was assistant v.p, ( 
| director of Dell’s special projects 


j maintain 


jthe teeoff 


'volume on the 





om pase 16 nnn 


| 
the awards, a Mike Berger collec- | 
tion has been established at the | 
school. | 


Dutchman's ‘The Dance’ 

“The Dance” by Joost A. M 
Meerloo (Chilton; $4.95) is a text- | 
and-picture history of terping from 
early ritual dancing to rock 'n’ roll, 
ballet, and ballroom’ techniques. 
Author is a Dutch medico who was | 
chief of Holland’s psychological 
warfare during World War II, and 
who now teaches at Columbuia U. 
and New School for Social Re- 

search 
Book was handsomely printed in 
the Netherlands, and comprises 
tasteful handbook of dance art. 
Rodo. | 


CHATTER 

Maurice Zolotow’s Marilyn Mon- 
roe biog ‘Harcourt, Brace), due this 
week, and already serialized in 
digest form in McCall's, has been 
sold to W. H. Allen (Britain), Galli- 
mard (France) and negotiations are 
current for Italy, Germany and 
Japan. Allen will bring it out 
end of this year; French version 
next spring 

Holiday mag’s promotion stunt 
is “Quotes from Holiday,” booklet 
of bright excerpts, distriluting it 
to advertisers and ad agencies. 

Richard L. Williams has joined 
Hillman Periodicals as v.p. in 
charge of editorial operations. He 
and editorial 


division and previously with Life 
and Time where he was associate 
editor. 

Drury D. Sharp, 71, fiction writ- 
er, died Aug. 25 in Albuquerque 
His magazine writings included 
many science-fiction and western 
yarns. 

N. Y. Herald Tribune columnist 
Art Buchwald is coming over solo 


ifrom Paris to cover the elections 


His wife, Ann, may join him for 
the final week or so, but he'll be 
too much on the jump during the 


{major portion of his U. S. journal- 


istic excursion 
The N. ¥. Post suspended Jackie 


/Robinson’s column for the dura- 


tion of the campaign, in order to 
neutrality Veepee of 
Chock Full o’ Nuts Corp. also has 
taken a pavless leave of absence 
from the company, for which he 
is in charge of labor relations, for 
the same reason.. Former Brooklyn 
Dodgers star is for Nixon-Lodge. 
Moss Hart's “personal” at Wool 
worth’s 34th St. (Manhattan) for 
autographing sales of 
New American Library 





the 75c. 


seller, 
last Wednesday forenoon. His 
wife, Kitty Carlisle, was inveighed 
to collaborate on many cosignatur- 
ings 

Stanley Green's “The World of 
Musical Comedy” is due Oct 
the Ziff-Davis press. Deems Tay- 
lor wrote the foreword. 

Roland Gammon, religous writer, 
lecturer and v.p. of Peed, Gammon 
& Company, p.r. consultants, has 
an article on “World Crisis and 
World Religion” in the September 
Universalist Leader. His bestselling 
major religions, 
“Truth Is One,” will be issued in 
a French edition in Paris this fall 


Southam News Service, reelected 
president of the Canadian War Cor- 
respondents Assn., C. A. Day and 
Pat Ussher, both with @anadian 
Press in Toronto, respectively 
treasurer and secretary. 

Richard Gwyn of Thomson News- 
papers bureau in the parliamentary 
press gallery in Ottawa, appointed 
Ottawa editor of Maclean-Hunter 
business publications ta succeed 
Don Peacock, now with the Otta- 
wa bureau of The Financial Post 

Wilson E. Albee, ex-managing 
editor and chief editorial writer of 
the San Jose (Cal.) Mercury, died 
Sept, 7 at San Jose. He was 70 
Wife survives. 

William R. Hall, Sunday editor 


the Hearst daily. He succeeds 
Gray Creveling, promotion man- 
ager since 1946, who left the paper 
to go into public relations. 
Sumner N. Blossom is new vice- 
chairman of the Crowell-Collier 
board, with Raymond C. Hagel suc- 
ceeding him as president, and Wil- 
ton D. Cole, chairman, continuing 
es chief executive officer. Hagel 





irs. Meyer Berger. 


Along with 


has been executive veepee of C-C 
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| stretched, and how 


| fort has somewhat the effect of an 


paperback of his “Act One” best- | 
resulted in 876 copies sold | 


19 off } 


Charles Lynch, Ottawa, chief of | 


of San Francisco Examiner, has | 
been named promotion manager of ! 


Broadway producer Matt Cone- 
Blossom has been aj] ly about plans for his play, 
“Emanuel.” 

Eugene Ionesco will arrive Nov. 
1 from Paris for pre-production 
conferences on his play, “Rhi- 
noceros.” 

Donald Ewer, a featured actor in 
a current Toronio stock revival of 
“Epitaph for George Dillon,” was 
seriously injured in a motor crash 
: ; there last Tuesday (13). 

= ’ | . 

Once Upon a Mattress | Albert Quinton, a member of the 
act attests, there is a limit to how|N. y. Shakespeare Festival Co. 
fur a travesty on Momism can be | quring its recently-ended summer 
much humor | season. has been selected to re- 
can be wrung from 20th century | ceive the 1960 Ian Keith Memo- 


and a member of its executive 


committee. 
director since 1944, president since 
1957, and editor of American mag 
for 27 years before it discontinued 
publication. 














Shows Out of Town 








}anachronisms in a medieval court. | rial award of $1,000 cash and an 


Only the music and dance numbers | Jan 
save the second act from disaster 
if the original New York edition 
was as charming as reported, it 
must be the fault of the casting 


Keith Knight statuette. The 
award was established by actor 
George C. Scott. 








{that the touring version comes off 


s 
jless effectively. The road company Fulure Productions 


is blessed with comedy virtuosi, | 
and while their separate perform- 
ans are delightful, the total ef- 


=a Continued from page 73 





ee ee 
1956 novel); Arthur Cantor, pro- 
ducer. For immediate production. 
“Love and Like,” by Herbert 
Gold; Milton Perlman, producer. 
“Mary, Mary,” comedy by Jean 
Kerr; Roger L. Stevens, producer. 
“Poison Tree,” drama by Hugh 
Brooke; Harry Horner, producer. 
“Romancero,” drama by Jacques 


animated cartoon, There are win- 
ning moments, but the production 
is not graced overall with that 
brittle virtue. 

Buster Keaton, typecast as the 
mute king, remains Buster Keaton 
from beginning to end, which in 
one respect is a treat. He gives a 


{delectable cameo performance. , Deval; Ray Stark, producer. For 
Similarly Dody Goodman, who| next year. 
plays a sort of medieval Annie “Simmone,” drama by Bertolt 


Oxukley and is responsible for most 
of the laughs in the show, never 
quite gives in to the role at the 
expense of her familiar television 
personality. Harold Lang's por- 
trayal of the Jester is another 
cameo, brilliant in dance but not 
quite in tune with the fantasy. 

In featured comedy parts, Cy 
Young and Fritzi Burr maintain a 
sutisfying level of caricature. as 
does Willy Switkes as the dodder- | producers: Bert Conway, director. 
ing wizard, Best of the singing and | Opening Oct. 2 at the St. Marks 
straight dramatie performances. Playhouse, N. Y. 
ire by John Baylis as the Minstrel “Dog Beneath the Skin.” drama 
aed rs ae as the lady in the phy wo. Auden and Christopher 

rs PES. : Isherwood: Louis Guss, 

a Sydow, following For March 1961 
ALbott’s siaging of the ee ara ; ; 
1as Whipped it int Kittiwake Island.” by Arnold 

Sundgaard, book and lyrics: Alec 

Wilder, music; Joseph Beruh, pro- 

- - - — Lawrence Carra, director: 

s s Joseph Stecko, director. Opening 

Legit Bits Oct. 12 at the Martinique Theatre, 
N. Y 

“Peter Grant,” by Elliot Arluck, 
book and Ivrics; Ted Harris, music: 


Brecht; Ben Hecht, adapter; Harry 
Horner, producer. 
OFF-BROADWAY 
“Darwin's Theories,” by Darwin 
Venneri, musie and lyrics; Alan 
Alda. Opening Oct. 12 at the Madi- 
son Avenue Playhouse, N. Y, 
“Deep Are the Roots,” drama by 
Arnold d'Usseau and James Gow: 
Lynn Michaels & Bernice Barkan, 


George producer 
original, 
o slick shape 
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nd at Philharmonic Auditorium 
I.os Angeles, and then at 


¢ the Cur-| Louis Guss, producer. For this 

ren, San Francisco. season 

Giz Young arrived in New York he , 
la Thursday 15 for the forth- “Seven Who Were Hanged,” 
coming rehearsals of “Under the S aig ed Loney Andrever E Louis 
Yum Yum Tree.” pie producer; Kenneth Crossen 

a > - nter 

Kenneth Green's drama, “Be- | @@4Pter. 
hind the Wall,” will open at the “A Piece of Noon,” drama by 


Paul Claudel; Howard Hart, adapt- 

er; Mary Jordan & Sam Silverberg, 

producers. For November 

James For- “Christopher Columbus,” by Mi- 
York last | che! deGhelderode; Federated Pro- 

14) to confer with off- | ductions, producer 


off-Broadway Jan Hus 


yet 1 
Or 3] 


heatre on 
. under the auspices of Am- 
non Kabatchnik. 

British playwright 

i arrived in New 
inesday 
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found Wright in a dressing room, lying on a bench, his tunic off. Asked 
if he were sick he said he wasn’t 

Told it was time for him to get back for his drumming bit, he sat 
ig and in a nasty mood. He said his partner made all the mistakes 
but he got all the blame 

During the intermission Europe was talking backstage to his Four 
Harmony kings and Roland Hayes when Wright tore into the room, 
threw his drum in the corner and advanced toward Europe with his 
fists closed 

“I'll kill you,” he screamed 

With this he flashed a knife and Europe backed toward the wall and 
raised a chair between himself and Wright who was crouched like a 
wildcat about to spring on its victim 

Somehow Wright got around the chair and stabbed Europe high in 
he back of the neck. Then Wright fell and others grabbed him 

Sissle on getting the news rushed to Europe’s room and found Jim 
tugging at his high military collar. By the time he had got the collar 
unfastened and taken his white stock-tie from around his neck, blood 
was spurting from a small wound 

An ambulance was rushed to Mechanic’s Hall and the back door 
knocked down to let in the stretcher. Europe was still in command of 
his senses and told Felix Weir, his assistant conductor, to carry on 
the second half of the program as if nothing had happened. 

A quick examination at the hospital showed that Europe’s condition 
was serious and his life might be saved only by an operation. He was 
in the Boston City Hospital emergency room. 
| The news spread fast that the great jazz king had been stabbed by 
his drummer-boy during an intermission. Wright handcuffed, was 
|brought in to the emergency room. Detectives asked Europe if this 
| was the boy who stabbed him. 
| “Yes, that’s Herbert, but please don’t lock him up. He’s a good boy. 
He just got a little excited tonight.” 

After the concert Europe’s band rushed to the Boston City Hospital. 
There they were told their bandleader’s condition was critical and only 
one thing could possibly save him. That was some blood transfusions. 

All offered to give blood. The orderly rushed up the stairs to the 
operating room. He was gone only five minutes but to those left behind 
it seemed like hours. 

Ultimately they heard steps in the hall and saw doctors, internes, 





young orderly who had asked for volunteers for blood transfusions. 
Hc shook his head and whispered to the band, “Lieutenant Europe 
is dead.” 








nurses and a chaplain coming toward them. They were headed by the | 





|= —=_ 





‘Fighting Cock’ 
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penses of $3.662 reduced that fig- 
ure to $16,238. 

Harrison was in on a_ $3,000 
weekly guarantee against 10% of 
the gross until recovery of the 
production expenses, and there- 
after his share of the gross was to 
climb to 12452%. The show’s di- 
rector, Peter Brook, got a $5,000 
fee, plus 3° of the gross. Both 
Harrison and Brook were each to 
ge! an additional 5% cut of any 
profits as a running expense. 

The agreement with the author, 
although not on the form of a 
Dramatists Guild minimum basi¢ 
contract, stipulated a minimum 
Guild author royalty of 5% of the 
first $5,000 gross, 752% of the next 
$2,000 and 10% of the balance until 
the recovery of production costs or 





‘until the play ran 20 weeks in New 


York. Thereafter, the royalty was 
to be a straight 10°) and the dif- 


ference between the minimum 
royalty originally paid and a 
straight 10° royalty was to be 


paid only if the play ran 40 weeks 
and then only when the weekly 
gross topped $23,000. 

The production has a regular 
40° share in subsidiary rights, 
except that it does not participate 
in publication, amateur or foreign 
language rights or in any performe 
ing rights in the play outside the 
U.S. and Canada. The production’s 
participation in film and allied 
television rights is to be 30% in- 
stead of 40° and applies only if 
the rights are disposed of within 
five years of the close of the run 
)f the play in the U.S. and Canada, 

\s is standard for Bloomgarden, 
there was a weekly producer's fee 
of $250, in addition to a $350 
weekly office charge. 

MARRIAGES 

Nedra Pastor to Ronald M. Sil- 
verman, Sept. 18. Hollywood. She's 
a Film Daily staffer; he’s with 
DaILy VARIETY. 

Mary A. Conway to Mike Mullaney, 
Wakefield, } s. Sept. 17. He's 
head of the General Artists Corp. 
publicity dept 
Mercedes Bolger to Michael 
Garvey, Gorey, Ireland, Sept. 8. 
Bride’s a harpist; he’s a producer 
with Radio Eireann. 

Noirin Neary to Tom Cox, Dub- 
lin, Sept. 8. Bride’s a warbler; he’s 
a former radio announcer. 

Shirley Cook to William Pulling, 
Liverpool, Eng. Sept. 3. Bride's a 
chorographer and dancer. 

Pamela Bowden to Derrick Ed- 
werds, London, Sept. 12. Bride's 
1 concert singer; he’s a racing 
ariver. 

Susanne Danvers-Walker to 
Michael Downing, London, Sept. 
19. Bride designs sleeves for LP 
disks; he’s a tv sound engineer. 

Roberta Keith to Tom Hasson, 
Sept. 17, New York. Both are mem- 
bers of the Broadway production of 








t 


\“West Side Story.” 


Jean Ginsburg to Charles Ticho, 
Sept. 10, in Chicago, He's a film 


director at Fred Niles Studios 
there 
Vickie Newman to William 


Pearson, London, Sept. 17. Bride 
Is an actress 

Beverley Acock to Roy Curtis, 
Westcliff-on-Sea, Eng., Sept. 14. 
He is an actor 


BIRTHS 


Mr. and Mrs. Tom Trenkla 
daughter, Sept. 6, New York. 
Mother is actress Hertha Shea; 
father’s a legit pressagent. 

Mr. and Mrs. Monte Kay, daugh- 
ter, Sept. 8. New York. Mother is 
singer Diahann Carroll; father is 
a talent rep , 

Mr. and Mrs. Mark Richman, 
daughter, Sept. 10. New York. 
Father is an actor. 

Mr. and Mrs. Jack Shaindlin, 
son. Sept. 5, New York. Father fs 
a film and ty musical director. 

Mr. and Mrs. Leslie Linder, 
daughter, Loudon, Sept. 3. Mother 
is actress Dorothy Alison; he’s an 
agent. 

Mr. and Mrs. Tino Valdl, 

daughter, London, Sept. 3. Father 
is a singer. 
| Mr. and Mrs. Walter Jokel, 
| daughter, London, Sept. 3. Mother 
is actress Carol Ann Ford; father 
is theatrical manager. 
| Mr. *and Mrs. John Justin, 
daughter, London, Sept. ik B 
| Mother is actress Barbara Murray; 
|father is an actor. 
Mr. and Mrs. Richard O’Brien, 
| daughter, New York, Sept. 10. Fae 
| ther is with the Dorothy Ross pub- 
| licity office. 
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OBITUARIES 


BENJAMIN B. KAHANE 


Benjamin B. Kahane, 68, vice- | lem Home News and as a freelance | indie. 


president of Columbia Pictures 
and president of the Motion Pic- 
ture Academy of Arts & Sciences 
(Oscars), died of a heart attack 
Sept. 18 at Las Vegas while holi- 
daving with his wife. 

Kahane was admitted to the 
Illinois bar in 1912 and his firm 
was counsel for the Western 
Vaudeville Managers Assn. Later 
in New York he helped organize 
the Orpheum Circuit, the west-of- 
Chicago bigtime vaudeville tour 
aligned with B. F. Keith. He was 
general counsel, secretary-treas- 


|man, a police reporter for the Har- 


writer. 

| Then, with his first produced 
|play, “The Firebrand,” a comedy 
about Benvenuto Cellini, which 
{opened on Broadway in 1924, he 
focused on playwrighting. The 
play had a successful run and in 
|1934 was filmed as “The Affairs 
|of Cellini.” A musical legit ver- 


|sion called “The Firebrand of | 
|Fiorence,” with music by the late 
/Kurt Weill and lyrics by Ira 


|Gershwin, was produced in 1945, 
{but was not successful. 
| His next play, “Children of 


Sime 
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urer and later a veep of Orpheum. 
In 1926 when 
pheum was formed by merger he 
again was attorney and veepee. 
Thereafter Kahane was a party 


to the negotiations involving David | 
Sarnoff of RCA, the late M. H. | 
Aylesworth of NBC, and the Rocke- 
fellers which bore fruit as the 


Radio City Music Hall. By 1932 he 
was in Hollywood as president of 
RKO Studios. He signed Ginger 
Rogers and Katherine Hepburn, 
among other talents, and the John 
Ford classic of the Irish troubles, 
“The Informer,” was made during 
the Kahane RKO tenure. 

After the exit in 1934 of Pandro 


S$. Berman, Kahane served as pro-| 


duction head as well as RKO prez. 
He initiated a system of unit pro- 


Keith-Albee-Or- | 


| Darkness,” opened in 1950 under 
his own direction, but soon closed. 
It was revived two seasons ago for 
a successful run at the off-Broad- 
way theatre, Circle in the Squate. 

His first contact with films was 
in 1919 when he worked for Sam- 
uel Goldwyn, Among his screen 
credits were “Merrily We Go to 
Hell,” “Not So Dumb,” “The Buc- 
caneer,” “Exile Express,” “Rio,” 
“They Met in Bombay,” “To Be 
ler Not to Be,” and “A Royal Scan- 
dal.” His other plays include “Sun- 
rise in My Pocket,” 
Mask,” “I Am Laughing,” “The 
Last Love of Don Juan” and “A 


Night at Madame _ Tussaud’s,” 
|which is scheduled to tour this! 
iseason prior to its Broadway 


preem. At one time he was a press 








In Loving 


September 





DON BERNARD 








ducers. Resigning in 1936 to join 
Columbia Pictures he eventually 
was Harry Cohn’s top executive. 
From the 1930's until his death 
Kahane was active in industry af- 
fairs, notably in the Academy and 
as Hollywood's spokesman when 
President Roosevelt set up the 
National Recovery Act. Busy, too, 
in Community Chest-and Jewish 
Welfare Fund work, he was a fervid 
opponent of Communistic infiltra- 
tion in the studios. His prestige in 
the last decade was exceptional. 
Beside his widow his survivors 
include a daughter, Mrs. Chester 
Bonoff, a son, Benjamin Jr., three 
grandchildren, and two nontheatri- 
cal brothers in Chicago. Rabbi 
Edgar Magnin officiated at Wil- 
shire Temple on Tuesday (20) noon. 





J. CHEEVER COWDIN 
J. Cheever Cowdin, 71, former 
chairman and major stockholder of 
Universal Pictures, died in New 
York of a heart attack Sept. 16. 
Story in picture section. 





EDWIN JUSTUS MAYER 


Edwin Justus Mayer, 63, play- | 


wright and = screenwriter, died 
Sept. 11 in New York, after a brief 
illness. 

He began his 
when he was 25 years old by pub- 
lishing his autobiography, “A 
Preface to Life.” Before this he 


worked as a Wall Street customer's went to the RKO office there and | 


Memory 


20, 1958 





,agent and served as Arthur Hop- 
kins’ drurmbeater. 


| His son, brother, two sisters and | 


‘a stepdaughter survive. 





ALFONSO O. TIRADA 

Dr. Alfonso Ortiz Tirada, 67, 
Mexican tenor, and one of the first 
tc internationalize the music of his 
native land, died of a heart ailment 
Sept. 12 in Mexieo City. He won 
fame in touring foreign countries 
where he was often labeled “The 
Lyric Ambassador of Aztec Song.” 

Tirada began his career in 1922 
in Massenet’s “Manon.” He was 
actfve until 13 years ago when he 
retired because of a heart condi- 
tion, § 

Apart from operatic roles in 
| “Pagliacci,” “Madame Butterfly,” 
etc., singer gave concerts of con- 
temporary Mexican songs. He 
waxed a total of 400 records during 
his career. 

A composer and singer, he also 
| was a Skilled surgeon. 





Surviving are his wife, daughter | 


and two sons. 





SAM GORELICK 
Sam Gorelick, 59, vet film dis- 
tribution exec in Chicago, died 
there Sept. 10. He had headed the 
Chi RKO office and had also repped 


writing career the J. Arthur Rank organization | 


|in that city. 
| After starting as an office boy 
with Paramount in Chicago, he 


“The Last } 


over a 25-year span rose to branch 
and, later, district manager. In in- 
dependent, as general sales man- 
ager. At the time of his death he 
was executive assistant to the v.p. 
of Trav-Ler Radio Corp., Chicago. 

A brother, Herman Gorelick, 
j;owns Realart Pictures, -St. Louis 
Other survivors include his 
daughter, four sisters, and 
other brothers. 





| wife, 
three 


JAMES DUNCAN WEBB 

James Duncan Webb, 51, presi- 
dent of C. J. LaRoche & Co., Inc., 
an advertising agency, died Sept. 
15 in Greenwich, Conn., after a 
brief illness. 

He began his career with Domi- 
nick & Dominick, a_ brokerage 
firm. He later became advertising 





manager of the American Distill- | 


ing Company. He joined Young & 
Rubicam, in 1943 and four years 
later was made veepee and account 
supervisor. In 1951 he joined the 
LaRoche company as_ executive 


veepee and the following year was | 


named president. 
His wife, two daughters, mother 
and a sister survive. 





| 

JULES BUFFANO 

Jules Buffano, 62, composer and 

| musical director-pianist for Jimmy 
Durante for 18 years, died of a 
stroke Sept. 12 in Hollywood. He 
had been stricken two weeks 
earlier, shortly after a rehearsal 

| with Durante. 

Musical director of Metro’s first 
| big filmusical “Broadway Melody, 
Buffano authored such hits as 
|“Thanks for the Buggy Ride” and 
|“Christmas Comes But Once a 
Year.” 

Daughter survives. 





| 
| 
QUEENIE VASSAR 

| Queenie Vassar, 89, musical 
comedy performer of the ’90s, died 
in Hollywood, Sept. 
surgery. 
brought to the U.S. from her 
native Glasgow in 1884 by pro- 
ducer Tony Pastor, Miss Vassar 
appeared in shows which included 
;\“A Trip to Chinatown,” “The 
Country Fair,” “Belle of New 
york,” “The Toreador,” and “Sis- 
ter Mary.” She was also seen in 
such films as “The Primrose Path” 


11 following | 
She was the widow of | 
actor Joseph Cawthorn, Originally | 


Tom Driscoll. Huse atarted his 
theatre career at the age of 18 in 
a Portland vaudeville act -from 
where he went to Broadway. He 
played in road companies until his 
retirement in 1923. 

Surviving are his wife and two 
daughters. 





KATE G. WARRINER 
Kate G. Warriner, 46, actress 
and voice teacher, died Sept. 15 in 
Boston, Mass., after a long ill- 





ness. 

| During her career she appeared 
‘in. numerous plays _ including 
“Mother Lode,” “Mary of Scot- 
land,” “The Children’s Hour,” 
\“Glory to All,” “Victoria Regina,” 
“The Merchant of Venice” and 
|The Philadelphia Story.” 

| Her brother and two sisters sur- 
vive. 





TONI BARI 

Tony Bari, 46, nitery and disk 
| singer, died Sept. 15 of cancer, in 
New York. He had been ill for 
'some time. One of his latst dates 
in New York was at the Gondolier. 
| Bari came to major attention in 
| New York during a run at the now 
defunct Havana Madrid. He toured 
nightclubs both in this country and 
{in the Caribbean area, and record- 
ed on various labels. 
| Survived by parents, four broth- 
|ers and two sisters. 





DINO GALVANI 

| Dino Galvani, 69, stage and 
radio actor, died Sept. 14 in Lon- 
den. He was born in Milan, and 
came to England in 1921 to play at 
the Court Theatre. He made several 
| West End appearances, but made 
his reputation mainly on radio. 

Early in his radio career he had 
| made a success in the Cafe Colette 
series. He’s recalled primarily as 
Signor So-So in the ITMA series. 

Survived by a son. 





PAUL J. WEATHERWAX 
Paul J. Weatherwax, 60, vet film 
editor and_ two-time 
Award winner, died of a heart at- 
tack Sept. 13 in Hollywood. He had 
been associated with various 


studios, 20th-Fox and UI among 
them, and copped Oscars for 
“Naked City” and “Around the 


’ At the time of 


World in 80 Days.’ 







IN MEMORIAM 


FMose Gumble 


September 27, 1947 
We'll always miss you. 


THE STAFF OF WARNER'S MUSIC COS. 














and “None But the Lonely Heart.” 
Survived by a son. 





MIKE FITZGERALD 
Michael (Mike) Fitzgerald, man- 


ville, Ont., died of a heart attack 
there Aug. 31. He was an announcer 
in the early days of “Studio One.” 

Born in St. Catharines, Ont., 
Fitzgerald worked on radio sta- 
tions in that area and later joined 
CBO, Ottawa. He also was a deejay 


on CFRB and CHUM, both Toronto. | 


More recently he had been free- 
lancing. 

Surviving are his wife, son and 
| daughter. 





FRANK STEFFY 
| Frank Steffy, 75, managing di- 
rector and house manager of 
Minnesota Amusement Co. (United 
Paramount circuit) Minneapolis 
theatres for 24 years from 1932 to 


ager of radio station CKAR, Hunts- | 


his death he was cutting Columbia 
| Pictures’ “Raisin in the Sun.” 
Wife survives. 





FABIOLA A. S. SAMAYOA 

Fabiola Araceli Sarti Smayoa, 
32, Guatemalan citizen and part of 
team Fabiola & Rene who did a 
mental and telepathic act, died 
Sept. 9 in Mexico City as result of 
a self-inflicted gunshot wound. 

He allegedly shot and killed 
psertner Procopio Rene Delgado 
Villalba, 24, for unknown reasons 
five days before act was to have 
debuted in Mexico City. 





WYLMA BURKE 

Wylma Burke, 39, vaude per- 
former, died recently of a cerebral 
hemorrhage in Geneva, Ill. She 
had performed with the WGN 
Opera in Chicago in the 1930s and 
later she worked clubs as a singer 
and musician. With her husband, 


IN LOVING REMEMBRANCE 
BEN (JACOBS) LERNER 


Sept. 18, 1958. 
Rest in Peace 


SUE ond TOM PHILLIPS 





1956, when he retired, died Sept. 5 
in San Pedro, Cal. 

Steffy had come to Minneapolis 
from New York where he held 
similar positions with several thea- 


tres. He moved to California last 
year. 
A sister and two brothers sur- 


vive. 





HARRY PENBROOK 
Harry Penbrook, 73, one of the 
oldest ilm eytras in point of act- 
ing, died in Hollywood Sept. 14. 
He was active from 1908 to 1953. 

Son survives. ° 


| 


| —_——_—_——- 
H. AUGUSTUS HUSE 

H. Augustus Huse, 85, who made 
2,000 appearances in Mark Twain's 
play, ““Puddin’ Head Wilson,” died 
in Bath, Me., Sept. 15. He played 
the longrun in the character of 


Bill Burke, she performed in a 
| cocktail trio known as Two Bees & 
a Queen. ; 
Husband survives. 


LESLIE A. HENRY 

| Leslie A. Henry, 77, prominent 
figure on the California sports 
iscene and father of actors Bill 
|Henry and Tom Brown Henry, 
|died of a heart attack Sept. 11 in 
Long Beach. He was instrumental 
in bringing the 1932 Olympics to 
L.A., and was sponsor of such 
athletes who turned actors 
Johnny Weissmuller, 

Wife also survives. 








JAMES E. SWEET 
James E. Sweet, 51, account exec 
for CBS Radio Network Sales, 
died Sept. 10 in Evanston, lll. He 
had been with the CBS Chicago 


Academy | 


as | 


office for eight years. Earlier in 
his career he had owned a radio 
Station in Sioux Falls, 8.D., and 
before World War II was with the 
station WRC, Washington, D.C. 
Wife, daughter and son survive. 


DAVID H. WINNIE 

David H. Winnie, 67, longtime 
trapeze performer, died recently 
in Charlotte, N.C., when he slipped 
before some 1,500 spectators at the 
Eaton County 4-H Club Fair. He 
was climbing down a 45-foot tower 
with his daughter, Patricia to take 
a bow. He fell on his daughter who 
was seriously injured. 

Another daughter also sinvives. 





PAUL A. STANHOPE 

Paul A. Stanhope Sr., 73, vet 
makeup man, died in Holfywood 
Sept. 9. He entered motion pix in 
1920 after a career in the legit 
theatre, and had headed makeup 
departments at Hal Roach, Selz- 
nick and other studios before 
turning to freelancing five years 
ago. 

Son and sister survive. 





JOHN DE LACY VAN EPPS 

John De Lacy Van Epps, 81, 
former vaudeville performer and 
silent films director, died Sept. 15 
in Teaneck, N. J. He was assistant 
director for Pearl White in the 
“Perils of Pauline,” silent film 
series. In Vaude, he was a pianist 
and comedian. 

His wife and son survive. 





ROBERT COSGROVE 

Robert Crosgrove, 60, a former 
actor who was employed at Colum- 
bia Pictures for the past 10 years, 
died of a heart attack at the Will 
Rogers Memorial Hospital, Sara- 
nac Lake. He had gone in for 
treatment of tuberculosis a short 
time ago. 

Survived by sister and brotlier. 








Richard B. Lynch, 57, veteran 
Columbus, O. Dispatch newspaper- 
man and musician, died Sept. 7 of 
a heart attack while at work. He 
was the first Negro on the editor- 
|ial staff of the paper in 50 years. 
At one time he was a pianist for 
WFMJ, Youngstown, O. His wife, 
| two daughters and a son survive. 





Dino Borhioli, 60, Italian oper- 
atic tenor who toured the US. 
and Britain in Italian operas after 
World War I, died Sept. 12 in 
| Florence, Italy. He made his Met- 
ropolitan Opera debut in 1935 as 
| Rudolfo in Puccini’s “La Boheme.” 





Thomas Garrison Puddy, 47, a 
theatre manager of College Sta- 
|t:on, Texas, died Sept. 14 in the 
Will Rogers Memorial Hospital, 
| Saranac Lake, N.Y. Wife and two 
| deughters survive. 
| Robert C. McKew, 67, retired 
film executive, died Sept. 14 in 
Dublin. Retired last year after 50. 
years in films, 31 of them as Irish 
manager of Rank Film Distributors. 





Eugene Schnyder, 72, manager 
of the accounts payable depart- 
| ment at Allied Artists home office, 
| died Sept. 6 in Astoria, L.I. His 
wife, son and daughter survive. 





Kenneth H. Keenan, 46, leader 
of the Kenny Keeman Quartet, 
| Toledo dance band, died Sept. 7. 








|His wife, daughter, parents and 
granddaughter survive. 
Charles Walton, 63, Leeds 


; branch manager for Rank Film 


| Distributors, died in Leeds, Eng., 


| Sept. 9. He had been with R.F.D. 
for 25 years. 





J. Rudolph Peterson, 
‘and onetime Minneapolis Sym- 
{phony Orchestra member, died 
| Sept. 8 in Minneapolis. His wife 
| Survives. 
| Dr. Joseph W. Clokey, 70, com- 
poser of more than 300 choral 
works, symphonies and _ operas, 
died Sept. 14 in Los Angeles. 


violinist 








Isaae Davies, 82, cinema pioneer, 
died recentiy in Manchester, Eng. 
He was Yorkshire manager of the . 
old Ideal Films Co. 





Leo Weiner, 75, leading Hun- 


Zarian composer and Kossuth 
prize-winner, died Sept. 14 in 
Vienna. 





Father, 82, of stage and screen 
producer-director Elia Kazan died 
Sept. 17 at his home in Rye, N.Y. 


Brother, of Thomas H. ‘Tom) 
Lewis, v.p. of C. J. La Roche ad 
agency, died Sept. 6 in Troy, N.Y. 











Wednesday, September 21, 1960 
rr 


“DID YOU CATCH E.G.ON CHANNEL 102” 


The play was “The Shrike” and, as always, &.@. Marshall gavearstunnin 
What you might not expect is the fact that the program was telecast; live, 

the Independent Network. When it comes to TV programming, what you might not expect 
is frequently seen on GRANADA TV NETWORK, ENGLAND 


performance, 
yi England, on 





